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Straub,  JohannB.,  circle  of.  Putto,  polychromed  wood  (sculpture)  ..  ..  273 
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Terbrugghen,  Hendrick.  Saint  Sebastian         ..        ..        ..  ..  ..  201 
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part  of  the  outer  casing  of  a  temple  column,  limestone  (sculpture)  . .  247 
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Unknown:  Egyptian,  XII  Dynasty,  c.  1900-1800  B.C.  Statuette  of  cloaked 
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books  I-IX,  of  272  leaves  found  among  waste  paper    ..        ..        ..  50 

'Chants  de  Maldoror,  Les':  Illustration  from,  the  dragon  with  its  wings 
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arms  of  the  City  of  Glasgow,  Glasgow  delftware        ..        ..        ..  18                red  and  blue  translucent  enamels,  porcelain,  by  Christoph  Konrad 
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Ditto,  catalogue  of  sale,  1755,  of  Mr.  Ford's  Chelsea  Porcelain,  which  in- 
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Figures  of  hawks,  pair,  on  bases  decorated  in  splashed  pink,  blue  and  yellow,              Figure,  Kluncr  de  Vichnon,  in  style  of  Koker,  grey  stone    1 1 1 

Chine' e,  Ch'  ion  Lung      . .        . .        . .        .  ,        . .                 . .  iyi       Figure  oflion,  Chinese,  possibly  early  T'ang  Oynasty,  white  marble.  .  \}a 
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erieur  De  Case    No.  56  in  Guerin  (2  copies) 
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Le  Char  A  Roeufs  (Souvenir  De  Rretagne)    No.  70  in  Guerin 

HIRSCHLjfcADLER 

ay^/e^c^d  owe. 

21 E. 67th St.  •  NY  21  •  IE 5-8810 


The  Connoisseur 


Our  contributors  in  this 
issue  include: 

Robert  c.  smith,  Professor  of  Art,  University  of 
Pennsylvania,  internationally  known  lecturer, 
particularly  as  a  Fulbright  Foundation  scholar  in 
Portugal. 

yvonne  hackenbroch,  Associate  Research  Cura- 
tor of  Western  European  Arts,  the  Metropolitan 
Museum  of  Art,  a  leading  international  authority 
on  antique  jewellery. 

hugh  honour,  internationally  known  art-histor- 
ian, author  of 'Chinoiserie,  a  Vision  of  Cathay',  an 
authority  on  eighteenth-century  European  art, 
particularly  that  of  Italy. 

Clifford  musgrave,  Director  of  the  Royal 
Pavilion,  Brighton,  authority  on  architecture  and 
English  eighteenth-  and  early  nineteenth-century 
furniture  and  related  subjects. 

D.  M.  archer,  Assistant  Keeper,  the  Department 
of  Ceramics,  the  Victoria  and  Albert  Museum,  is 
revising  Professor  Garner's  book  on  English 
Delftware  (Faber  series)  in  which  he  is  now 
engaged  in  extensive  research. 

graham  hood,  Associate  Curator  of  the  Garvan 
and  related  Collections  of  American  Art,  Yale 
University. 


Next 

month  in 

The  Connoisseur 

The  October  number  of  The  Connoisseur,  the  international 
art  magazine  designed  to  meet  the  tastes  and  requirements  on 
its  readers,  will  feature  the  following : 

Merrill  C.  Rueppel,  director  of  the  Dallas  Museum  of  Fin{ 
Arts,  describes  two  important  works  by  Fragonard  whiclj 
have  just  been  loaned  by  the  Musee  du  Louvre  to  Dallas. 

Rediscovered — and  illustrated  on  the  cover — one  of  Loui. 
XIV's  greatest  bronzes,  the  large  bronze  statuette  of  Mercur' 
which  appeared  in  all  the  inventories  of  the  French  royal 
treasures  from  1684  until  it  was  lost  in  1789.  Georges  Salmanin 
reports. 

Marguerite  Giraudy,  Chargee  de  Mission  at  the  Petit  Palaisj 
Paris,  on  the  remarkable  bequest  of  French  and  German: 
porcelain  made  by  two  Americans  who  made  Paris  their  home! 
Mr.  and  Mrs.  Edward  Tuck.  A  number  of  the  best  piecej 
shown  in  colour. 

Philippe  Erlanger,  Directeur  des  Echanges  Culturelsji 
Ministere  des  Affaires  Etrangeres,  Paris,  explodes  a  long) 
standing  myth  surrounding  Diane  de  Poitiers,  using  a  numt 
ber  of  unknown  illustrations  from  private  collections. 

Micheline  de  Grandmaison,  daughter  of  the  owner  of  onJ 
of  France's  finest  mediaeval  castles,  Montreuil-Bellay,  des] 
cribes  its  history  and  architecture  illustrating  it  with  a  superl'j 
series  of  photographs. 

From  the  Cleveland  Museum  of  Art,  Ohio,  the  first  pub] 
lished  illustrations  in  Europe  in  celebration  of  its  'GoldeiH 
Anniversary  Acquisitions'  which  range  from  a  4th  centurM 
silver  spoon  to  a  portrait  of  Geneo  Scott  by  the  noted  Ameri 
ican  artist,  Eastman  Johnson  (1824-1906). 

Madeleine  Jarry,  Inspecteur  Principal  of  the  French  Mobiliejj 
National  and  the  national  tapestry  manufactories,  presents  ail 
important  article  on  antique  Savonnerie  carpets. 

A  fully  illustrated  feature  on  the  Paris  Antique  Dealers'  Fairjj 

In  addition  all  the  regular  features — Continental  Dispatch! 
Art  in  the  Modern  Manner,  International  Saleroom,  Connoist 
seur  in  America,  etc. 


iSIVE  TYSON  live 

NEW  YORK 


An  extraordinary 
Louis  XVI 
mahogany 
Bibliotheque. 

Illustrated  in 
MEUBLE5  ET 
INSEMBLES  EPOQUE 

LOUIS  XVI 
y  Yvonne  Brunhammer , 
page  43. 

Attributed  to  Leleu. 

high,  49"  wide,  15"  deep 


East  69th  Street,  New  York  City  •  UJN  1-4090 


I 

255  KING'S  RO 


Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of 


fa  '  ''  ';  -y-  '  FOR  ^ 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  ex] 


LONDON,  S.W.3 


3ables:  jeremique,  London,  s.w.3 


Association  Ltd. 


URNITURE 


English:  Last  quarter  of  the  i8tli  century. 
A  superb  carved  wood  and  gilded  wall  mirror. 
Maximum  dimensions:  Height:  3  ft.  9  in.  Width:  2  ft.  4  in. 


LOVAL 


appreciation 


We  discuss  with  knowledge  for  elucidation 


MERMOD     -JACCARD      •  KING 

Jewelers  to  America  since  1829 
SAINT  LOUIS 

presents 


ie  Others  QZJDocil  ^sollechon 

carved  m  jade  and  oilier  siones 


Assembled  over  a  period  of  forty  years,  these  miniature  ships  were 
carved  at  dates  estimated  to  range  from  the  Ming  Dynasty  to  the 
Twentieth  Century,  and  are  now  exhibited  in  our  Saint  Louis  store. 

The  collection  is  available  for  purchase  in  four  separate  sections: 

(Subject  to  prior  sale) 

IADE:  Seventy-seven  ships,  carved  from  nephrite  and  jadeite  in  many  colorings 

SEMI-PRECIOUS  STONES:  Thirty-five  ships,  carved  from  carnelian,  rose  quartz, 

sardonyx,  malachite,  agate,  aventurine,  etc. 

IVORY:  Twenty-five  ships,  carved  from  ivory,  walrus  tusk,  buffalo  horn 

SILVER:  Eighteen  ships  modeled  of  silver,  from  one  and 
one  half  to  thirty-three  inches  in  length 

^y^lcUress  induines  to:  CCL  Cillers  <S3ooi  (Solid  ion 

MERMOD  •  JACCARD  •  KING  JEWELERS  •  NINTH  AND  LOCUST  STREETS  •  SAINT  LOUIS.  MO.  63101  •  TEL:  314-241-3200 
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APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOl  DSM1THS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  IIMITED,  LONDON 


GAR  RAR  D 


and  with  alarm;  quarter  striking  and  grand 
sonnerie.  All  these  clocks  are  conditioned 
--pi      f>  t        11  and  carry  the  usual  Garrard  guarantee. 

1  He  L^rOVVn  jewellers  illustrated  below  from  the  collection  are  six 
The  Garrard  collection  of  secondhand  and  beautiful  French  carriage  clocks  from  the  late 
antique  clocks  is  unique.  19th  and  early  20th  century. 

It  comprises  carriage  timepieces;  striking 

hours  and  half  hours;  striking  and  repeating      garraro  &  company  ltd.,  in  regent st..  w.i.reg  7020 


1     w  ii 

ST 

//  „ 

w  "  / 


4  it  \ 
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Augsburg  Silver  Howl,  1696-1705  by  J.  F.  Brauer.  36  cm.  across.  70  oz 

H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.I 

Telephone:  Hyde  Park  1  C97 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

MAIDENHEAD 


Exceptionally  fine  pair  Adam 
period  corner  cupboards  in 
satinwood,  beautiful  original 
ormolu  mounts,  marble  tops. 

Circa  1770. 

From  the  collection  of  Lord 
Leverhulme. 

Height  2  ft.  lo|  in. 
Width  2  ft.  61  in. 
Depth  1  ft.  in. 


100  YEARS  OF  FINE  DEALING 


26,  28,  30,  32  HIGH  STREET 
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MAIDENHEAD  BERKSHIRE 

x 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


(Member  of  The  B.A.D.A.  Ltd.) 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


A   French    Needlework    carpet  on 
black  ground,  with  floral  medallions 
in  natural  colourings  on  ivory  back- 
ground. Circa  1810. 

Size  19  ft.  x  13  ft.  9  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
and  at 

36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


Established  1889 


CHARLES  WOOLLETT  &  SON 

Member  of  the  B.A.D.A. 

59/61  WIGMORE  STREET,  LONDON  W. 


Phone:  Welbeck  86(>i 


A  rare  pair  of  Early  Derby  figures  of  Boars,  one  running,  the  other 
silting,  both  naturalisticall)  modelled  with  prominent  backbones  and 
bristly  hair  markings,  their  mouths  open  and  with  tusks  on  either  side 
of  their  well-modelled  snouts,  their  fur  markings  picked  out  in  tones  nt 
black  and  brown,  the  bases  with  flowers  and  sprays  with  characteristic 


scum  edges,  tin-  undersides  with  circular  holes.  (>  in.  Date  circa  1753. 
These  came  from  the  collection  of  Dr.  Wake  Smart  who  sold  them  in 
April  1895. 

For  similar  models  see  liackman's  Catalogue  of  the  Allen  Collection, 
pi.  I,  fig.  1,  also  Gilhespy's  Derby  Porcelain,  pi.  4. 
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JOLLY  &  SON  LTD 

Auctioneers 
10  MILSOM  ST.,  BATH 


SALE  BY  AUCTION 

ANTIQUE  AND  REPRODUCTION  FURNITURE 
CHINA  AND  GLASS 
SILVER  AND  PLATE,  JEWELLERY 

the  property  of  the  late  Miss  P.  Bateman 
of  Lansdown  Crescent,  Bath,  and  other  residences 

MONDAY  AND  TUESDAY 
19th  and  20th  September  1966 

On  view 

Friday  16th  September  from  10  a.m.  till  5  p.m. 
Saturday  17th  September  from  10  a.m.  till  noon 
and  whilst  Sale  proceeds. 

THE  AUCTION  ROOMS 
OLD  KING  ST.,  BATH 

Catalogues  9d.  (Is.  6d.  post)  Tel:  3201/4  lines 


HENRY  SPENCER 

^^^^  &  SONS  ^^^= 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

September  14th,  15th  &  16th,  1966 

XVIII  and  XIX  Century  Furniture,  Paintings, 
Silver,  Works  of  Art,  Coins. 

Illustrated  Catalogue  2/66. 
20  The  Square,  RETFORD,  Notts. 

Telephone  2j3  1-4 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

(Oriental  ffiHorUs  of  Srt 


An  early  Persian  whetstone  with  a  bronze  handle  modelled  as  a  leaping  ibex 

with  fore-feet  tucked  under  its  body. 
Lurislan :  First  Millenium  B  C.  Length  of  handle  5J  ins. 


Until  the  early  nineteen  hundreds  many  European  museums  had  amongst  their  collections  bronzes  of  a  peculiar  style  which 
were  catalogued  as  cither  Cappodocian  or  Hittite,  and  it  was  only  between  1930  and  1934  that  the  true  origin  of  these  pieces 
was  discovered.  For  at  this  time  Luristan  peasants  to  the  south  of  Harsin  were  digging  quantities  of  identical  bronzes  out  of 
tombs  situated  in  the  high  valleys  between  the  ranges  of  the  Zagros  Mountains.  This  was  no  difficult  task  as  the  graves  are 
easily  located,  being  nearly  always  by  a  stream,  and  are  of  shallow  form,  the  stones  employed  in  their  construction  not  fixed  by 
any  mortar. 

Thus  it  was  that  certain  types  of  bronzes,  previously  giv  en  a  vague  attribution,  were  traced  to  their  place  of  origin  and  a 
complete  and  very  specialized  bronze  culture  discovered. 

The  tombs  revealed  a  wide  range  of  bronze  objects  varying  from  chariot  furniture  and  weapons  to  pieces  of  everyday  use  but 
each  falling  into  the  specialized  style  employed  by  the  Lurs.  These,  perhaps  influenced  by  Mesopotamian  art,  take  the  form  of 
animal  and  sometimes  human  subjects  and  are  all  executed  with  a  very  sensitive  feeling  for  the  latent  energy  and  beauty  of  the 
animal  form. 

The  whetstone  in  our  illustration  shows  this  sensitivity,  for  the  commonplace  of  the  stone  is  extended  into  an  object  of  vigor- 
ous beauty  by  the  simple  addition  of  a  handle  modelled  as  an  ibex  leaping  upwards. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  1018 
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DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


An  important  and  very  fine  quality  mid  18th  Century 
giltwood  Wall  Mirror,  drawn  and  carved  with  exceptional 
Rococo  flourish.  Measurements:  Extreme  Height  6  ft.  4  in. 
and  Width  3  ft.  9  in.  circa  1750. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


BROADWAY  ART  GALLERY 

BROADWAY 
WORCESTERSHIRE 

Telephone  Broadway  3237 

SPANISH  MASTERS 

Joaquin  Sorolla  (1863- 1923) 

Isidro  Nonell  (1873-1911) 

Dario  de  Regoyos  (1857-1913) 

Daniel  Vazquez  Diaz 

Salvador  Dali 

Ignacio  Zuloaga  (1870- 1945) 

Jose  G.  Solana  (1886- 1945) 

Joaquin  Mir  (1873- 1940) 

Benjamin  Palencia 

Manuel  Colmeiro 

Pancho  Cossio 

Rafael  Durancamps 

Celso  Lagar 

Santiago  Martinez 

Ricardo  Macarron 

Also  at: 
MARRAKECH 

Winter  Season 
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Rare  et  fine  tapisserie  XVIII*  siecle,  Beauvais,  soie.  H.  :  2  m  65  ■  L.  :  3  m  40  venant  de  la  serie  ties  "Pastorales  a  draperies  rouges  el,  arabesques"  d'apres 
J.  B.  Huet.  Une  similaire  du  meme  theme  est  illustree  dans  le  "Gobel"  planche  247.  Photo  couleurs  en  communication  sur  demande. 


TAPIS  ANCIENS  -  TAPISSERIES  ANCIENNES 


EXPERT     PRES    LES  DOUANES 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8  -  TEL.  ELYSEES  84-63 

BIENNALE  DES  ANT1QU AIRES     GRAND  PALAIS  -  24  SEPTEMBRE  •  10  OCTOBRE 
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Members  serve  Collectors  throughout  the  World 
A  VERY  RARE  HALL-MARK 


One  mark  in  the  English  system  of  Hall-marking  is  so  rare  that  few  people 
have  ever  heard  of  it;  fewer  still  have  seen  an  example.  It  was  used  for  less  than 
eight  months  on  what  must  have  been  only  a  very  small  proportion  of  the 
plate  wrought  in  that  period,  and  is  known  as  the  drawback  mark. 

In  1784  a  duty  was  imposed  of  8/-  an  ounce  on  gold  and  6d.  an  ounce  on 
silver,  and  was  collected  through  Goldsmiths'  Hall.  To  show  that  it  had  been 
paid  a  mark  depicting  the  Sovereign's  head  was  stamped  and  was  used  until  the 
duty  was  finally  abolished  in  1890.  For  the  first  two  years  the  King's  head  was 
incuse  (intaglio)  and  thereafter  in  relief. 

The  act  of  1784  made  provision  for  the  duty  to  be  recovered,  or  'drawn 
back',  on  pieces  which  were  exported,  in  much  the  same  way  as  today  pur- 
chase tax  is  not  paid  on  goods  bought  by  overseas  visitors.  To  indicate  that 
duty  had  not  been  paid,  the  act  laid  down  that  all  such  plate  should  be  stamped 
with  the  figure  of  Britannia — also  incuse,  to  distinguish  it  from  the  mark  used 
during  the  period  of  the  'new'  or  Britannia  standard  between  1697  and  1720. 
Another  difference  was  the  irregular  shape  of  the  shield  which  was  rectangular 

on  three  sides  and  curved  on  the  fourth.  Stamping  the  mark  on  finished  pieces 

10  r  By  kind  permission  of  the  owner. 

caused  damage,  so  the  manufacturers  successfully  protested.  Drawback  of  duty 
was  still  allowed,  but  the  mark  was  discontinued,  having  been  in  use  only  from 

December  1st,  1784  until  July  24th,  1785.  The  drawback  mark,  therefore,  must  be  seen  only  with  the  King's  head  incuse  and 
the  date  letters  i  and  k  for  1784  and  1785.  The  date  letters  change  with  the  Goldsmiths'  year  when  the  new  Prime  Warden 
assumes  office,  which  at  that  time  was  on  May  29th.  Thus  most  drawback  marks  will  be  found  with  the  letter  i,  because  the 
mark  was  abolished  eight  weeks  after  the  letter  k  came  into  use. 

A  personal  memory  of  many  years  recalls  seeing  only  seven  or  eight  drawback  marks.  At  least  three  of  these  were  on  small 
two-handled  bowls  of  a  type  associated  particularly  with  the  Channel  Islands  where  they  were  made  in  some  quantity  in  the  mid- 
1 8th  century.  Forty  years  later  it  appears  they  were  being  imported  from  London  because  the  illustration  shows  the  base  of  sucl\' 
a  bowl.  It  is  interesting  that  the  date  letter,  lion  passant  and  original  maker's  mark  have  all  been  overpunched  with  another 
maker's  mark. 

None  of  the  accepted  authorities  makes  more  than  a  passing  reference  to  the  drawback  mark,  neither  do  they  illustrate  it. 

A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  2102  . 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
Tht  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


ANNOUNCE  THEIR  CENTENARY  EXHIBITION  OF 

GOLD  BOXES 

TO  BE  HELD  AT  138  REGENT  STREET 

From  Tuesday, 20th  September  to  Friday,  7th  October.  Monday  to  Friday:  11  a.m.  to  4.30p.m. 
The  Exhibition  is  planned  to  coincide  with  the  publication  of 

EIGHTEENTH  CENTURY  GOLD  BOXES  OF  EUROPE 
By  A.  Kenneth  Snowman  (Faber) 
Entrance  by  catalogue  (5/-)  the  profits  from  the  sale  of  which  will  be  devoted  to  The  Duke  of  Edinburgh's  Award  Scheme 


SPECIALISTS  IN  ENGLISH  AND  CONTINENTAL  PORCELAINS, 
FAIENCE,  MAIOLICA  AND  ISLAMIC  POTTERY 


156  BROMPTON  ROAD,  LONDON,  SW3 

Telephones:  KENsington  5272  &  3793  Cables:  PORCELIQUE  LONDON,  S.W.3 


EXHIBITING  AT  THE 
NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE,  8th  -  15th  SEPT. 
STAND  6 


VIENNA-  DU  PAQUIER  PERIOD,  c.  1735-1740 

The  panels  painted  in  Schwarzlot  on  a  ground  of 
iron-red  trelliswork.  Height  8£  inches. 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  BE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York,  N.Y.  10028 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 
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SHIPPERS 
'4CKEES  XATSURt** 


 Established  1815  

Head  office: 

39/45  FINSBURY   SQUARE,   LONDON,  E.C.2 

[also  at:  1 
LIVERPOOL-MANCHESTER- SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


The  Smallest 
Picture  Light 


SPL.1 


■  ay  a.  . _ _      An  efficient  interior 
LIROLITE  I   concentrating  reflector 


Exclusive  method  of 
Slx  s'zes  adjustment 

Send  for  colour  leaflet 


Reveisible  fixing  plate 

Adjustable  cut-off 
shield  reduces  the  light 
along  the  top  of  the 

frame 


LINOLITE  LIMITED  118  BAKER  STREET,  LONDON  W.1 
WELbeck  1159  and  1150 


THE 


LEGER 


GALLERIES 


LTI 


(J.  LEGER  &  SON) 


A  pair  of  oil  paintings  on  panel 
by 

PETER  BINOIT,  circa  1611-1624 
Born  Cologne,  worked  Frank furt-on-Main 
Size  15A  X  21  \  inches 

Exhibited  at  THE  NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE 
September  8-15.  Stand  Nos.  14,  17,  18 


We  desire  to  purchase  paintings  and 
water-colours  by  old  and  modern  masters 


13  OLD  BOND  STREET,  LONDON,  W.  1 

MAYFAIR  3538/9  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


A  Hilly  Landscape 
by  M.  A.  KOEKKOEK.  (signed) 
Panel  size:  19  x  23.J  inches  -  48  x  60  cm. 
Framed  size:  24}  x  29  inches  -  62  X  74  cm. 


Dutch  Winter  Scene 
by  A.  SCHELFHOUT  (signed) 
Panel  size:  8£  x  11}  inches  -  22  X  28  cm. 
Framed  size:  13  x  15J  inches  -  33  x  39  cm. 


HARROGATE 
MEMBER 


Preparing  the  Meal 
by  J.  L.  CORNET,  1853  (signed  and  dated) 

Panel  size:  13  x  1GJ  inches  -  33  x  41  cm. 
Framed  size:  \1\  x  20 J  inches  -  44  x  45  cm. 


cm. 
3  cm. 


N  LTD 


Antique  Dealers'  Association  Ltd. 


er  Street,  London,  S.W.i 


WPIC,  LONDON,  S.W.I 


Callle  &  Sheep  at  a  River  Bank 
by  H.  VAN  DE  SANDE  BAKHUYZEN,  1838  (signed  and  dated) 
Panel  size:  171  x  21 J  inches  -  45  x  54  cm. 
Framed  size:  22 J  x  26$  inches  -  57  x  67  cm. 


MAYORCAS  Ltd 

r — 


her  of  the  BAD  A  Ltd 


A  very  rare  and  fine  ENGLISH  (FULHAM)  Tapestry  Panel,  circa  1755. 
depicting  a  Parrot  on  a  branch  within  a  garland  of  flowers  and  foliage, 
all  on  a  pale  blue  ground;  complete  and  in  excellent  condition.  See 

'Tapestry  Weaving  in  England'  by  W.  G.  Thomson,  Pages  153-154; 

plates  54-55  3  ft  0  in.  high  by  2  ft  3 J  in.  wide  (90  cm.  by  69  cm  ) 

38  Jermyn  St.,  St.  James's,  London  S.W.I 

MAYfair  4195 


DUITS 


LTD. 


Finest  examples 
of 

ljth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,    S.W.  i 

Telephone:  Whitehall  7440 


SIMON  KAYE 


LIMITED 
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Pair  George  III  Silver  Wine  Coolers 
Date  1814/1816.  Maker  Ben  Smith 
Weight  233  ounces 
Height  8',  inches.  Diameter  5  J  inches 
The  Arms  are  those  of 
John  James,  9th  Earl 
and  First  Marquis  of  Abercorn  K.G.  1756-1818 


1b  ALBEMARLE  STREET 
PICCADILLY  LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


□  Telephone:  hyde  park  7658  and  5152 

□  □ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 
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itttfreb  Williams  (glnttque£) 


(Members  of  the  British  Antique  Dealers'  Association) 


red  bowl  with  chinoiscrie  figures 
Herold  on  a  powder  blue  ground. 
Circa  1728. 


RARE  MEISSEN  PORCELAIN 

A  tray  with  contemporary  German  ormolu  handles 
and  border  landscapes  by  Heintze, 
centred  with  the  crowned  monogram  of  Philip  Charles, 
Elector  Palatine.  Circa  1735. 

Colour  transparencies  available 


A  cup  and  saucer  with  coffee  coloured  ground 
and  miniature  landscapes  by  Heintze. 
Circa  1735. 


38   SOUTH    STREET,    EASTBOURNE,  SUSSEX 


Telephone:  Eastbourne  30780 


OPEN  ALL  DAY  SATURDAYS 


Cables:  ANTIQUITY,  EASTBOURNE 


wm  a 


An  1 8th  century  transitional  period  looking  glass  in  carved  wood 
and  gilt  with  many  unusual  features,  having  acanthus  lea]  scrolls 
and  swags  of  flowers  surmounted  by  a  basket  of  fruit  and  flowers. 

Height:  42\  in.  Width: 


24  in. 


l)Y  APPOINTMLNT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.i. 
TELEPHONE  GROSVENOR  741 1  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.i 


A  fine  and  rare  Regence  provincial  mahogany  games  table, 
the  carving  of  unusual  quality. 

French,  circa  1725. 

Height:  2  ft.  4  in.  Depth:  1  ft.  11  in.  Width:  2  ft.  6  in. 


French  furniture 
and  sculpture 


Garden  statuary 
and  furniture 


MALLETT 

_  at 

bourdon  House 

2  DA  VIES  STREET  •  BERKELEY  SQUARE  •  LONDON  W.I 
TELEPHONE:  MAYFAIR  2444  5 
TELEGRAMS:  MALETHOUS  LONDON 
ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.I 
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^  A  rare  gilt  French  5-minute  repeater  Carriage 
clock  by  Henry  Jacot.  Height  7|"  (Inc.  handle) 
Width  4"  Depth  33" 

2  A  French  Grande-Sonnerie  Carriage  clock  in 
Bamboo  type  case  by  Henri  Jacot. 

Height  Ik"  (Inc.  handle)  Width  4"  Depth  34". 

3  A  very  fine  English  8-day  Fusee  Carriage  clock, 
with  day  and  date  calendar,  jewelled  pallets, 
silver  dials,  "up"  and  "down"  wind  for  striking  and 
going,  and  seconds  hand  at  12  o'clock. 

By  Viner  of  London.  Circa  1830. 
Height  63"  (Inc.  Handle)  Width      Depth  21". 

An  English  8-day  Lever  Carriage  clock  with 
finely  pierced  and  chased  gilt  case  and  Bristol 
glass  panels.  By  Barwise — London.  Circa  1850. 
Height  bV  Width  2}"  Depth  21". 

A  French  Grande-Sonnerie  Carriage  clock  with 
calendar  showing  day  and  date,  alarm  and 
seconds  hand  at  12  o'clock.  By  Bourdin,  Paris. 
Height  61"  (Inc.  handle)  Width  3|"  Depth  34". 


Bv  Appointment 
to  H  M.  The  Queen. 
Silversmiths 
&  Jewellers. 


ASPREY  &  COMPANY  LIMITED',  165-169  NEW  BOND  STREET,  LONDON,  W.1.  TEL:  HYDe  Park  6767 


DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


Marble  Head 
ROMAN  1st.  A.D. 
Height  51  inches 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 

Telegrams:  Walter  Silvavults  London,  W.C.2 


Pair  of  George  III  Tea  Caddies  and  Sugar  bowl 
complete  with  original  silver  mounted  Shagreen 
Case  date  1762  made  by  Samuel  Taylor  of  London. 


ANTIQUE  SILVER 


V  :      -  m 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  1868 


A  very  rare  George  II  walnut  settee,  the  arms  finishing  in  carved  lions'  heads. 
England,  circa  1740. 


44/52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonnc  London  WC1 


THE 

LEFEVRE  GALLERY 

XIX  and  XX  CENTURY 
FRENCH  PAINTINGS 

30  BRUTON  STREET 
LONDON  W1 


Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


Aristide  Maillol 

'Les  Deux  Lutteuses'  c.  1 900 

7{  inches  high 


PHILIP  DUNCAN 

of  NORTH  ROW 


A  rare  and  charming  small  mahogany 
cupboard  with  a  swivelling  envelope 
top  and  on  castors  inset  in  the  feet. 
Circa  1755. 

Height  2  ft.  6  in. 
Width  and  depth  (open)  1  ft.  \o\  in. 
(closed)  1  ft.  4  in. 


12  NORTH  ROW, 
PARK  LANE,  LONDON  W.l 

(1st  Left  off  Park  Lane) 

Tel.  MAYFAIR  1593,  3208  OPEN  SATURDAY  MORNING 
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: 


KUNSTVEILINGEN 

MAK  VAN  WAAY 

H.  S.  Nienhuis 

IMPORTANT  AUCTION 

17th  September  and  following  days 

\n  important  collection  of  16th  and  17th  century  paintings, 
ncluding  works  by: 

ian  Breughel  (the  Velvet),  Pieter  Claesz,  J.  van  Craesbeeck, 

I.  C.  Drooghsloot,  G.  v.d.  Eeckhout,  Maerten  van 
Heemskerck,  Frans  van  Mieris,  J.  Miense  Molenaer,  Joost 
Je  Momper,  Const,  and  Caspar  Netscher,  Roeland  Savery. 

9th  century  Dutch  Romantic  School  paintings  by: 

\.  Eversen,  J.  C.  Greive,  Jos.  Gijselinckx,  J.  B.  Jongkind, 
\  Kiers,  Ch.  Leickert,  J.  E.  Morel  II,  C.  Springer, 
:.  Verboeckhoven,  S.  L.  Verveer,  W.  Verschuur  and  many 
>thers. 


Delftware,  Chinese  and  European  Porcelain,  Sculpture, 
!  Hocks,  Furniture,  Silver,  Jewellery,  etc. 

Dn  view:  23rd -25th  September,  1966 

llustrated  catalogue  on  request 

UDKIN  102,  AMSTERDAM  -  C.  Telephone  :  246215      jan  Breughei  (the  velvet),  1580-1625,  Panel,  55  39*  cm 


BOND  STREET 


PLACE 


DC 
03 


I- 
LU 
LU 

cc 

K 


03 


Some  clients  have  experienced  difficulty  in  finding 
our  London  address — hence  the  small  map  sinewing 
our  proximity  to  Bond  Street. 

Visitors  are  usually  complimentary  about  our  stock 
of  works  of  art ,  furniture,  clocks,  armour,  etc. .  H  huh 
is  chosen  for  ;fs  individual it\  and  quality  . 


The  Manor  House, 
Byfleet,  Surrey. 
Tel:  Byfleet  43346 

(By  appointment) 


RONALD  A.  LEE 


R.  A.  LEE 


R.  T.  GWYNN 


1-9  Bruton  Place, 
London,  W.l. 
Tel:  Mayfair  5600 
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Colour  Book 
of  Flower  Decoration 


i 

0 
0 


of  Flower  De 

,  the  Cor^ce  Z  ARP5 
bv  Joa n  b        h*  bv  J** 


describes 
a  joyous 
all-the-year-round 
hobby 


COLOUR 
PHOTOGRAPHS 


Mrs.  Joan  Groves,  a  member  of  the  world  famous 
Constance  Spry  Flower  School,  tells  vividly  how 
to  make  the  best  flower  combinations  of  form  and 
colour — arresting,  homely  or  elegant,  but  always 
harmonious — from  the  flowers  available  at  each 
season  of  the  year. 

Kenneth  Gaseltine  explains  how  to  photograph  the 
flowers  in  colour,  in  order  to  have  a  permanent 
record  of  your  hobby. 


PUBLISHED  BY 
GEORGE  RAINBIRD  AND  EBURY  PRESS  at  15/-  NET 
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Antique  Silver 


Established  1912 


\.  BLOOM  &  SON 


40  Albemarle  Street  •  Piccadilly  'Londoti  W'l~      Matffair  5060 


AMBASSADORIAL  PLATE 
A  MAGNIFICENT  GEORGE  II  LARGE  OBLONG  SALVER 

date  1742  by  John  Le  Sage 


■"it 


Size  23 1  X  17 1  indies:  weight  192  ounces 


to 

the  1 

This  salver  form.1*  part  of  the  Indenture  Plate  i^ued  by  the  Jewel  Office  to  John,  ilh  Marquess  of  Twceddalc,  on 
hU  appoint  incut  as  Principal  Secretary  of  Slate  for  Scotland  in  17i2.  The  Jewel  Office  Account  Book  (L.C.9/48  folio 
70  and  73)  contain*  the  following  "Sept.  7,  1742.  Itm,  One  large  Tea  Table  wl  198      12'1  ut  8H  8d  £86-1-2". 

ice  Day  Book  (Public  Record  Ofhce  L.C9/45  folio  85)  contains  the  following  "Oct.  29,  1712.  Dcld. 
on'-*'**  the  Manniis  of  Twceddalc  one  or  his  Majesty's  Principal  S-eretarys  of  State  the  following 
particulars  of  plate  for  the  tine  of  bis  Table"  .  .  .  followed  by  a  lint  of  the  pieces. 


TUTANKHAMEN 


75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 


TUTANKHAMEN 

'These  wonderful  colour   and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 


TUTANKHAMEN 


From  all  good  booksellers 


Gallery  Lasson 

57  Jermyn  Street  London  SWi  Mayfair  6981 


Old  Master  Exhibition 


19th  October  -  10th  December 

I  works  by:  Vincenzo  Damini,  Gaspare  Diziani,  Constantino  Cedini,  Francesco  Fontebasso, 

Thomas  Wvck,  [an  Pauwcl  Gillemans,  Dirk  Wvntrack,  Bartolomeo 

.  1  •  1  ■  \ 

Bimbi,  Marco  Ricci,  Cornells  de  Heem,  Adriaen  Hendriksz  Verboom, 

Conzalcs  Coques,  Hirk  van  Delen,  Thomas  de  Keyser,  Marten  van  Heemskerk, 

/  catalogue  on  request  Luca  Giordano. 
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ALAN  TILLMAN 

(ANTIQUES  LTD) 

Intique  Glass  and  Paperweights  — ■  Porcelain  and  Furniture 


A  Baccarat 
Pink  and 
V  trite  Primrose 


A  Baccarat 
Bine  and  \\  bite 
Primrose 


St.  Louis  Fruit 
\\  eight 


A  Baccarat 
Red  and  ^  hite 
Primrose 


Baccarat  Close 
Millefiori  Weight 
inscribed  B.  1847 


St.  Louis 
Concentric 
Millefiori  Weight 


A  selection  of  weights  from  our  stock.  We  are  interested  to  purchase  paperweights  of  similar  quality 
469  FULHAM  ROAD,  LONDON  S.W.6      FULHAIVH9787      CABLES:  BACCARAT  LONDON 


W.  R.  HARVEY  &  CO. 


(Antiques)  Ltd. 


Very  fine 
Hepplewhite 
serpentine  shaped 
mahogany 
fold-over  Tea 
Table,  with  side 
drawer,  and  on 
square  tapered, 
reeded  legs  ami 
spade  feet. 

One  of  a  set  of  4  Hepplewhite  mahogany 
shield-hack  Dining  chairs  of  superb  quality, 
with  saddle  seats  and  original  silk  covering. 

Famille  Rose  dish,  14',  inches  diameter. 


Fine  Antique 
Furniture 


69  Chalk  Farm  Rd., 
London  N.W.I. 


GULliver  1504 
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A.  F.  DRYSDALE  <loxdon)  LTD 


Abraham- Danielsz.  HO\ DIL  S  (1625-1695).    t  pair  of  Hunting  Dogs  in  a  Landscape.  Canvas  32  x  36  inches. 

I  \  IERIOR  DESIG  VERS 
ANTIQUE  AND  DECORATIVE  FURNITURE  AND  PAINTINGS 

99  MOUNT  STREET.  LONDON  W.l. 
GROSVENOR  2411 

ALSO  AT  48  FREDERICK  STREET,  EDINBURGH 
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SHOWCASE 


ANTIQUE  IRISH  SILVER 

I  X>3p— 


Exceptionally  fine  very  large  Salve', 
346  ozs.,  diameter  29  in.,  3  in.  tall. 
By  James  Le  Bass.  Dublin  1817. 

JOHN  D.  HARRIS 

BOX  326  HA  DDON  FIELD,  N.J.  08033 


Fine  quality  Dutch  marquetry  desk. 
Price  £350 

From  the  collection  of 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lunc  229 


James  1st 
c.  16  jo 
Truro 

Maidenhead  Spoon 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Sunday  Momiim,  A  Cottage  1  amity  going  to 
Church.  Engraved  by  Nulter  after  If.  R.  Bigg. 
Printed  in  colour.  Oil  Paintings  and  Water 
Colours,  Prints  and  Engravings.  Antique 
Books  and  Maps. 

E.  G.  BARNARD  fj0\pn%n'e' 

1  CROWN  PLACE,  HARROGATE 

Telephones:  Harrogate  3 190,  Wiserton  324 


WE  ALIVAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


Antique 

furniture 

iti 

mahogany 

walnut 

and  oak. 

Porcelain 

pewter 

maps. 

Close 
Saturday 
1  o'clock 


Fine  Rosewood  Teapoy  with  exquisite 
Tunbridge  Wells  inlay,  exterior  and  interior. 

LOWE  OF  LOUGHBOROUGH 

(3  miles  from  Mi)  Loughborough  2554 
37.  38  &  40  CHURCHGATE 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

II/I2  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


An  oval  straight-sided  Teapot  with  green 
ivory  finiai. 

Maker  Robert  Hennell.  London  1783. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  Louis  XV  style 
liottllc  bracket  1  lo,  fe, 
signed 

MARTINOT  A 
PARIS. 
(Circa  1826). 
44  in.  x  21  in.  X 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


As  if  you  coult 
forget  the  nexi 


AUTUMN 
ANTIQUES  FA 

September  21st  -  Octobi* 
To  be  opened  at  2  pan.  on  1 
September  21st  by  Peter  IViB 

CHELSEA  OLD  TOWN  H 

FhU  details  from: 

ANTIQUE  DEALERS 

(Exhibitors  and  Organisers)  LJlj 

21  GEORGE  STREET 

ST.  ALBANS,  HERTS.    St.  AW 


A  good  Chippendale  period  mm 
kneehole  desk  with  secretaire  tM 
3  ft.  6  in.  wide.  Circa  1770.  M 

A.  T.  SILVESTER  &  Sol 

WARWICK  ROAD,  SOLmUl 
WARWICKSHIRE  So 
and  at  HIGH  STREET,  WAR\j| 


Georqe  IV  Tea  Service.  London  1 1 
A.  B.  SAVORY.  Weight  54  oM 


RICHARD  H.  EVER^I 

MAPLEDENE,  WOODHOUS 
EAVES,  LOUGHBOROUGH, 
LEICESTERSHIRE  Woodhouscl 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  Co. 


173  BROMPTON  ROAD 
LONDON  S.W.3  Kensingtor. 


.td. 


Fine  and  large  William  ana  .Mary  Salver  on 
foot,  with  original  coat-of-arms.  London  l6g3, 
by  William  Gamble.  Weight  26  J  ounces. 
Diameter  13  inches. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I  BELgravia  2978 


Middle  of  the  t8th  Century  Italian  commode  in 
walnut-inlay.  Banded.  £.180.  S3  in.  wide, 
23  in.  deep,  37  in.  high. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane  4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


From  our  36-page  illustrated  catalo 
Free  on  request. 

M.  P.  LEVENE  LTD 

5  THURLOE  PLACE 


LONDON  SW7 


Kensini; 


From  our  important  stock  of  Antique  Silver 


Oval  Soup  Tureen  by  Fogelberg  &  Godbehere.  London, 
1792,  George  III.  Height  to  top  of  handle:  14  inches. 
Length  of  tureen,  including  handles:  18  inches.  Length  of 
tray:  211  inches.  Weight:  176  ozs.  7  dwts. 

PRESTONS  LIMITED 

DEANSGATE- BOLTON  TELEPHONE  BOLTON  25476 
C  ESTABLISHED  1869  ] 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 
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Pail  of  smaller  Sea  Sin 

Bach  i'\     '.)'.  inches 
Price  £95. 


Pair  of  extremely  pretty  Scrolls 
[ually  suitable  for  Overmantel,  Picture  or  Mirror 
Size  each  15      11  inches  overall. 
Price  Jl§S©  the  pair. 

Sold  since  going  to  Pi  ess 


Pair  of  large  Sea  Shells  and  Pearl 
Sizes  10     .">.  9&      5 1  inches. 
Price  JC 1 1 5  the  pair. 


Pair  of  similar  Sea  Shells, 
each  71      33  inches. 
Price  195. 


Pair  of  Fish  and  Bird  drapes 
Si/e  415     1 2  inches  overall. 
Price  £ 


iir  of  Flower  and  W  heat  carvings 
each  7.J      6\  inches. 
Price  £95  the  pair. 


Ml  MBER  OF  THH  B.A.D.A. 


(principal:  f.  b.  Oliver) 


ESTABLISHED   I  85  I 


&L  Catherine's  pjousfe,  $orttfmoutj)  &oab, 
(gutlbforb,  :§>urrep 


TbLEGRAMS  &  CABLES 
OLIVER,  GUILDFORD 


TELEPHONE  NO.  5427 
WHEN  CLOSED  62543 


V 


NG  GIBBONS  LIMEWOOD  CARVINGS, 
TIONAL  QUALITY  AND  CONDITION. 
DATE  CIRCA  1695 


Royal  Cravat  with  two  Crow  ns. 
Sword,  Mace  and  Laurel  Wreath,  etc. 
lion  shows  king  (probably  William  III) 
an  costume  and  wearing  Laurel  w  reath, 
anion  Cravat  (in  a  private  collection  in  Essex) 
teen  wearing  crow  n.  Believed  to  be  among 
«t  complete  and  finest  example  extant. 
Size  overall  24i  x  43 i  inches. 
Price  Jt  12  50 

Sold  since  going  lo  Press 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  Member  B.A.D.A.  Suggest  Trade,  Collectors  and 
Museums  write  giving  their  detailed  specialist  requirements.  Quotations 
with  photographs  from  12,000  articles  in  stock  sent  by  return,  or 
information  when  articles  become  available.  58  Holywell  Hill,  St.  Albans 
51065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Oil  Paintings,  17th,  18th,  19th  centuries.  Lists  free:  approval:  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 

The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 

WANTED 

Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1  2  Regent  Street,  London,  W  1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 


Victorian  and  Georgian  Pendant  Watches  -  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to:  W.  Alexander  Wallen,  106  Cedar  Road,  Elkins  Park, 
Penna.,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


Narwhal  Tusks  wanted  by  collector.  Please  write  to  Box  No  :  7364. 
FOR  SALE 


Charles  II  Fall  Front  Writing  Cabinet.  Oyster  laburnum  and  floral  inlay. 
Offers  invited.  Box  No:  7367. 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Cameo  Corner.  Fine  antique  and  unusual  contemporary  jewellery  for 
the  discerning.  Skilled  repair  work.  26  Museum  Street,  London,  W.C.1. 
MUS  :  0401 .  Send  for  brochure  C. 


Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Ca 
logue  free.  C.  G.  Poole,  South  Thoresby,  Alford,  Lines. 

Unbound  Connoisseurs.  January  1903  -  December  1904  inclusi 
Good  condition.  Best  offer  accepted.  Write  Box  No:  7366. 

SITUATIONS 

Dutchman,  23,  with  thorough  experience  of  repairing  gold,  and  mod 
and  antique  jewellery,  seeks  position.  Preference  for  post  progressive 
the  jewellery  trade  proper.  Any  part  of  the  world  considered.  Please  w 
to  Box  No:  7361. 

Dutch  Girl,  22,  experienced  designer  of  jewellery  and  knowledg< 
enamelling  modern  and  antique  jewellery,  seeks  position.  Any  part  of 
world  considered.  Please  write  to  Box  No  :  7362. 

Young  Man,  6  years  in  Antiques  and  Interior  Decoration  seeks  alter 
tive  post  in  London.  Write  Box  No  :  7363. 

PROPERTY 

Brighton  Weekend  Mews  Cottage.  Close  station,  shops  and  se; 
beds.,  kit.,  bath,  through  lounge,  for  sale  with  or  without  comp 
contents.  Vacant  possession  by  arrangement.  Investment,  rent  £4( 
500  p. a.  continuable.  Price  £4,750.  Box  No  :  7365. 

MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  concentra 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covers 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  chii 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  design 
interior  schemes,  working  at  the  drawing  board  under  the  supervisior 
practising  interior  designers.  Details  and  application  forms  from  ln< 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigr 
bridge  0568. 

The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  Hj 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N. 
ENT3324. 

Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (and 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  men  ; 
women  of  sound  judgement  have  for  long  recognised  the  high  quality 
the  selected  English  leathers  used  in  Tricker's  hand-made  shoes.  Write 
self-measurement  form  and  illustrated  style  leaflet  to  -  Trickers,  Jem 
Street,  London,  S.W.1. 

Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  wot 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  7 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRID 
ROAD,  LONDON.  S.W.I  (Victoria  2331).  Addresses  or  Box  Numb 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  w 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
responsibility  for  any  sales  effected. 
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^EXHAUSTIBLE  ARCHAEOLOGICAL  TREASURES 

IN  A  MODERN  COUNTRY 

■very  year  new  archaeological  sites  are  opened  in  Mexico,  most  of  them  easily  reached,  such  as  those  in  the 
egion  of  Mexico  City,  in  the  Yucatan  peninsula  and  in  the  isthmus  of  Tehuantepec.  You  will  seethe  innumer- 
ble  traces  of  the  great  pre-Columbian  civilizations.  You  will  be  dazzled  by  the  artistic  treasures  of  the 
olonial  period,  reflecting  the  influence  of  the  Indian  character,  sumptuous  facades,  imposing  cathedrals. 


ay  Mexico.  You  will  find  relaxation  as  well  as  facilities  for  all  aquatic  sports  on  the  many  beaches 
ringed  with  luxuriant  vegetation  where  bathing  is  possible  all  the  year  round.  Wherever  you  go,  you  will 
nd  comfortable  hotels  and  you  will  encounter  the  typical  welcome  of  this  hospitable  people. 


o  not  miss,  in  Mexico-City :  the  National 
'luseum  of  Anthropology,  the  National 
iluseum  of  History,  the  Museum  of 
Modern  Art,  situated  in  ChapultepecPark. 
It  Teotihuacan  :  the  Pyramids  of  the  Sun 
jid  the  Moon,  the  Temple  of  Quetzal- 
atl.  At  Tula  :  the  gigantic  Atlantes. 


In  the  region  of  Oaxaca :  Mitla  and  Monte 
Alban.  In  Villahermosa :  the  open-air  mu- 
seum of  La  Venta  with  its  colossal  mono- 
lithic heads.  In  the  State  of  Chiapas  : 
Palenque,  Bonampak.  In  the  State  of 
Yucatan  :  Merida,  Uxmal,  Chichen  Itza, 
Kabah,  Labna.  The  colonial  towns  of 
Taxco,  San  Miguel  Allende,  Guanajuato. 


MEXICAN  TOURIST  OFFICE  -  60  Jermyn  Street,  LONDON  S.W.I.  -  GRO  4482 
CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.  F. 


One  of  a  pair  of  Commodes  1 8th  century,  from 
The  Borghese  Palace  Rome.  Quartered  golden-coloured 
tulipwood  banded  fruitwood  £800 

MICHAEL  NORMAN 

ANTIQUES  LTD. 

Valuers  and  Exporters 

SHIP  STREET  GARDENS  ■  BRIGHTON 
Brighton  28844 


RALPH  COX 

THE  OLD  GREETHAIvflNN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  34C 


St.  Fiacre  of  Breuil 
Oak  -polychrome 
Height  38  inches 
FRENCH  16th  Century 


Showing  Stand  6 
Chelsea  Autumn  Antiques  Fail 

Also  at  I 

39  STEEP  HILL,  LINCOLN.  Tel:  2246: 


driatl  galleries 


From  September  1 3th 

Daniel  BURDEN 
Donald  YOUNG 


paintings 


Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
ILNICKI,  PORTWAY,  STEPHENSON,  RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  WHItehall  1794 

Exhibition  of  17th-  and  18th-century  seascape  paintings 
All  exhibits  are  for  sale  and  when  sold  are  replaced  daily 


RICHARD  McDOUGALL 

Fine  Art 

5  CLARCES  STREET  •  LONDON  WI  •  MAYFAIR  3715 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  19th  and  20th  Centuries. 
10  a.m. —  1  p.m.  or  by  appointment 


6S  &ove4-  S/faeet.  S^otu/on 
Hyde  Park  47 1 1 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
TAPESTRIES  OF  TOMORROW  FROM  POLISH 
LOOMS  OF  TODAY' 

6  September  -  28  October  Open  Mon  to  Sat  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I     TRA  4274 


SAB  I N 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


Hal  O'Nians 

Old  Master  Paintings,  Drawings 

ADRIAEN  VAN  UTRECHT,  PETER  NOLPE, 
ADRIAEN  BROUWER,  PETER  VAN  DE  VELDEN, 
GASPAR  DUGHET,  ANTONIO  BALESTRA,  etc. 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


CHINESE 


GALLERY 


ORIGINAL  PAINTINGS  BY  LEADING  MODERN  AND 
19th  CENTURY  PAINTERS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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MEDIEVAL  and  RENAISSANCE 
WORKS  of  ART  and  FURNITURE 


'The  Entombment',  wood,  Flemish,  15th  century 


BRESSET 

5,  QUAI  VOLTAIRE 
197,  Bd.  SAINT-GERMAIN 

PARIS 

TEL:  LIT.  89.35 


Ispahan.  Size:  6  ft.  6  in.  x  4  ft.  9 
Ref:  52935 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 


Telephone  -  KENsington  4411  (4  lines) 
Telegraphic   Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection    of  Antique  and    Old    Oriental    Carpets   and   Rugs,  Tapestries, 

Aubussons,  Savonneries  and  Needleworks. 
Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 
Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


 ri 

RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes: 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN  LTD.  Saxmundham,  Suffolk 

Telephone  20K 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


ANTIQUES 
FAIR  '  mk 


THE  SEVENTH  MIDLAND  ANTIQUES  FAIR 

Furniture  pre- 1830,  Jewellery  pre- 1880. 

All  other  pieces  pre- 1860.  Every  exhibit  for  sale. 

Stands  replenished  daily. 

Big  Car  Park.  Excellent  Dining,  etc.,  amenities.  * 
Admission  3/6d.  (Opening  day  only,  5/-d.) 

September  27™ 

to  October  1st  I 

II  a.m.  to  9  p.m.  Tuesday  to  Saturday. 

CHESFORD  GRANGL 


KENILWORTE 
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This  graceful  three-piece  tea  service  in  mellow  Georgian  silver  was  made  in 
Edinburgh  in  the  year  1817.  The  maker,  initials  G.M.H.,  is  recorded  in  'Jackson's 
English  Goldsmiths  and  Their  Marks',  Vol.  II  p.  505.  From  the  superb  collection 
of  Antique  Silver  in  our  Edinburgh  showrooms. 


Wilson  &  Sharp 

139  Princes  Street,  Edinburgh 


Member  of  the 
British  Antique  Dealers 
Association 
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O'HANA  GALLERY 

13     CARLOS    PLACE        GROSVENOR    SQUARE        LONDON     W .  1  GROsvenor 


28  September 
to 

14  October 

Recent  Paintings 


by 


ALBERl 
REUSS 


GHENT 

MUSEUM  OF  FINE  ARTS 


EXHIBITION 

EL  GRECO 

WORKS  OF  THE  PRADO,  MUSEUMS  OF  TOLEDO, 
ORGAZ,  LOUVRE,  LILLE,  STRASBOURG 
AND  PRIVATE  COLLECTIONS 

SEPTEMBER  10th      NOVEMBER  1st 
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AVELINE  &  Co. 

20,  rue  du  Cirque  -  Ely.  51-63 

PARIS 


il'  marquetry.  Signed  by  R.  Dubois. 


OBJECTS  OF  ART  -  DECORATION 


JULIAN 

XV  -  XIX  Century  Works  of  Art 
in  Bronze  and  other  media 


Shepherd  piping. 
Richly  patinatcd  bronze 
height  of  figure 
<)\  inches 
French  school 
late  17th  Century 


406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400  and  3243 


Crouch  Lane,  Borough  Green,  item 
Borough  Green  3278 

q$  have  devoted  many  years  to  restoring  fine  18th  Centun 
English  Furniture,  and  realise  that  Dining  Tables  of  this  period 
are  particularly  desirable  but  becoming  very  rare.  I  have 
therefore,  endeavoured  to  reproduce  some  of  the  more  elegani 
Dining  and  Breakfast  Tables  of  this  period  for  present-day  use 
Good  photographs  of  my  collection  can  be  sent  on  request 


■met/*? 


Height:  2  ft.  44  in.  Length:  5  ft.  7  in.  Width:  3  ft.  11  in. 


COINS  and  MEDALS 


Collections  and  rare,  choice  pieces 
are  wanted  by 

B.  A.  SEABY  LTD 

The  largest  coin  specialists  in  Europe 

59-65  GT.  PORTLAND  STREET, 
LONDON,  W.I. 
Telephone:  LANgham  3677 

Publishers  of  "GREEK  COINS  &  THEIR  VALUES" 
PRICE  30/- 

Please  write  for  list  of  Seaby's  Numismatic 
catalogues  and  publications 


for  discerning  readers  .  .  . 

REMBRANDT  AND  THE  ITALIAN 
RENAISSANCE 

SIR  KENNETH  CLARK 

Author  of  The  Xude,  Landscape  into  Art 

Sir  Kenneth  shows  for  the  first  time  the  full  extent 
to  which  Rembrandt  was  influenced  by  the  great 
Italians  of  the  fifteenth  and  sixteenth  centuries. 

4 

Coloured  frontispiece  and  181  other  illustrations  6js.  net 

INTRODUCTION  TO  AFRICAN  ART 

BORIS  DE  RACHEWILTZ 

Translated  from  Italian  by  Peter  Whigham 

A  comprehensive  appraisal  of  the  complex 
problems  inherent  in  the  art  of  the  African  native. 

Coloured  and  other  illustrations  45s.  net 

John  Murray  (Publishers) 
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NEWHOUSE  GALLERIES 


Quai  de  Bercy 
by 

Paul  Lecomte 
1842-1920 

On  canvas,  size  15  by  24  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-4980  New  York,  N.Y. 
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Bohemian 
Chandeliers 
only  from 
Czechoslovakia 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966-'67  AUCTION  SEASON 


EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 


Simply  brush  Liquid  Leaf  on  like  a  paint  — 
Clean  the  gilding  brush  with  Brush  Bath  — 
Kit  provides  Liquid  Leaf,  Sable  Brush,  Brush  Bath. 

This  exciting  new  gilding  product  is  pre-mixed  with  its  own 
primer  and  film  of  lustrous  gold.  With  a  single  stroke  of  the 
brush  the  gold  film  rises  above  the  red  undercoat  forming  a 
durable,  brilliant  finish  that  is  unique  in  modern  chemistry. 
We  recommend  it  for  carved  or  plain  frames,  furniture,  orna- 
mental objects  —  virtually  anything. 

At  leading  antique  shops  everywhere. 

Connoisseur  Studio,    inc.     P  O.  Box  7187.  Louisville.  Kentucky  USA 


Wherever  the  art  of  gracious  living  is 
exploited  to  its  full  —  there  you  will  find 
the  scintillating  brilliance  of  light  reflected 
from  the  facets  of  fine  cut  lead  crystal, 
fashioned  into  cascades  of  mellow  light. 
Every  Bohemian  crystal  chandelier 
from  Czechoslovakia  is  an  outstanding 
example  of  perfect  artistry  by  the  world's 
leading  glass  craftsmen. 

For  names  of  distributors  apply  to : 

VITREA  (MERCHANTS)  LIMITE1 

12  Clerkenwell  Road,  London.  E.C.2. 


cvU 
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La  Banque  Continentale  offers  you  a  degree  of 
personal  banking  service  and  attention  for  its 
limited  membership  not  to  be  found  elsewhere 
—all  in  the  classic  surroundings  of  18th  Century 
French  decor.  Descriptive  brochure  on  request. 

785  Fifth  Avenue 
New  York,  N.Y. 
Between  Fifty-ninth  and  Sixtieth  Streets 


pierre  matisse  gallery 


saura 


roszak 


nvera 
riopelle 

miro 


millares 


manni 
maclver 
giacometti 
dubuffet 
butler 


balthus 


41  e.  57  street,  new  york 


American 
and  English 
Antiques 


English  furniture  of  the 
1760's,  in  mahogany. 
We  are  always  inter- 
ested in  hearing  of 
objects  1720  -  1820  for 
sale,  English  or  Ameri- 
can, wood,  silver,  tex- 
tiles, etc. 


Ginsbiir£  fi?L 


ANTIQUARIANS    SINCE    1  9  0  1 

815  Madison  Ave.  New  York  21,  RH  4-1352 
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The  Carts  on  the  Beach  (oil  on  canvas  12  X  16  in.) 

September  27th  -  October  12th 


A  RETROSPECTIVE  EXHIBITION 

WILLIAM  K.  NORTON 

American.  1843  -  1916 


Fnll  Moon  on  the  Harbor,  Normandy  (oil  on  canvas  30  X  25  in.) 


963  MADISON  AVENUE  (at  75th  Street)  NEW  YORK.  TEL:  (212)  249-2100 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


Announcing 

Volume  VIII 
of  the  Journal  of 
Gl  ass  Studies 


The  leading  international  publication  containing  articles  on 
every  aspect  of  the  history  of  glass  by  outstanding  specialists  ir 
the  field. 

The  Journal  also  includes  check  lists  of  the  most  recent 
publications  on  the  art  and  history  of  glass  and  lists  of  import 
acquisitions  made  by  public  and  private  collections  in  the 
United  States  and  abroad. 

Volume  VI 1 1  contains  thirteen  articles.  176  pages  and  251 
illustrations.  A  contribution  in  German  is  accompanied  by  an 
English  abstract. 

Subscriptions  at  $5.00  per  year  plus  50  cents  for  foreign  postaj 
can  be  ordered  from: 


THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center  (5) 

Corning,  New  York  -  14830 

or  through  your  local  bookdealer. 


1 

JOURNAL  OF 

GLASS 

STUDIES 


VOLl'MF.  Mil  .  IM6 

THE  CORNING  MUSEUM  OF  GLASS 
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IRISH  GEORGIAN  SILVER 


Rare  George  II  silver  egg  basket. 

Dublin,  circa  1753,  by  William 
illiamson.  Embossed  and  pierced 
with  a  design  of  foliage,  fruit, 
flowers  and  scroll  work. 

Weight  41  ounces 


from  the  Collection  of 


LOUIS  WINE  W- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Established  1840 
Tel:  Dublin  73865 


31  &  32  GRAFTON  STREET,  DUBLIN 


The  Swiss  Antique  Dealers 
invite  you  to  visit 


THE  7th  SWISS  ART  AND  ANTIQUES  FAIR 

at  the 

KUNSTMUSEUM  BERN 

Hodlerstrasse  12 


FROM  SEPTEMBER  23rd  to  OCTOBER  4th,  1966 


Open  daily  from  10  a.m.  to  6  p.m. 
Tuesdays,  Thursdays  and  Saturdays  also  open  from  7.30  p.m.  to  10  p.m. 
Phone  during  the  Fair  (031)  22  57  16 


WILLIAM  YOUNG 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel:  53757-53758  Cables:  Decor,  AberdeeD 

Member  of  the  B.A.D.A. 


A  fine  gilt  landscape  wall  mirror.  Sizes:  length  55i  in.,  height 
26  in.  Price:  £56. 

A  fine  small  Adam  chimney  piece  with  applied  composition 
decoration  of  the  thistle  motif.  Sizes:  61  in.  across  shelf,  57  in. 
high.  Price:  £135. 

A  rare  pair  of  18th  century  mahogany  tea  caddies  inscribed 
"Greene"  and  " Bohea".  Sizes:  width  6k  in.,  depth  4\  in.,  height 
5  in.  Price:  £145. 
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LVI 


D.  M.  Cr  P 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd, 
and  Art  and  Antique  Dealers'  League  of  America 

LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 

NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


STAFFORDSHIRE  POTTERY 
PORTRAIT  BUSTS 

Left.  Fine  bust  of  Milton  with  red- 
brown  flowing  hair,  black  coat,  white 
cravat  edged  with  gilt,  and  a  deep 
purple  cloak.  94  in.  high.  Circa  1800. 

;ht.  Handsome  bust  of  Minerva  by  Ralph  Wood,  Junior.  The  helmet  is  grey 
h  burnt-orange  plumes,  and  the  robe  and  draperies  are  in  shades  of  mush- 
m-pink.  12^  in.  high.  Circa  1780. 


KNOEDLER 


Established  1S46 


Old  and  Contemporaij  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  sjth  Street 
N.Y. 10022 


PARIS 

8r  bis  rue  du  Faubourg 
St.  Honore  8e 


LVII 


JOSEPHINE  HOWELL  inc. 

French  Antiques 

Fine  Louis  XVI  Bureau  plat 
Signed  VASSU 
44I  in.  wide,  24  in.  deep,  2g  in.  high 

41  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 
PLAZA  3-5515 


EXPORT  TO  EUROPE  BY  ADVERTISING  IN 

THE   GUIDE  EMEK 

1967-1968 

EUROPES  LEADING  DIRECTORY 

now  being  prepared 

SI). (IIIH  names  ami  addresses  of  Ant iijue  Dealers,  Picture  Galleries, 
Flea  Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1 ,11110  pafjes. 

Pre-publication  price  55/-  I. real  Britain,  post  paid 
Idvertising  details  and  rates  available  fromt 
G.  &  F.  GILLINGHAM  LTD. 
4  CREDITON  HILL,  HAMPSTEAD,  LONDON,  N.W.6 
Telephone:  Hampstead  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 


FHBF 


English  Regency  cabinet 
in  rosewood  with  white  marble  shelf.  Circa  1815. 
Width  36  in.  Depth  i6f  in.  Height  49  in. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor     I36  EAST  57th   STREET   Plaza  5-6807 


ANTIQUES 


NEW  YORK 


Goddard's  import 
eight  waxes  to  blend 
this  one 

The  finest  furniture  wax  must  be  both  hard  and  soft.  Hard,  to 
preserve  the  finish  of  valuable  investments.  Soft,  to  glow  with 
rich  patina  rather  than  a  high  gloss.  To  mix  hard  and  soft, 
Goddard's  import  wax  from  four  continents,  ensuring  the  bes 
of  both.  One  hard  wax,  for  example,  comes  from  the  leaves 
of  the  Brazilian  palm.  Others 
are  shipped  from  South 
Africa,  Mexico,  even 
Abyssinia.  Goddard's 
then  blend  all  eight 
to  assure  lasting 
hardness  and 
velvet  softness 
simultaneously  on 
your  furniture.  The 
blending  is  secret, 
based  on  an  old 
cabinet  makers 
tradition.  The  result 
is  the  finest  wax 
known  in  two 
centuries:  Goddard's 
Cabinet  Makers  Wax. 

GODDARD'S 
Cabinet  Makers  Wax 


-A 


J.  GODOARD  4  SONS  LTD..  NELSON  ST.,  LEICESTER  •  600  5TH  AVENUE  N.Y.  10020.  NEW  YORK        V.  . 
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(d  Battery,  N.  York,  1813 


Original  Label,  enlarged 


A  most  interesting  Drawing  and  a  Rare  Original 
Label  from  the  Englishmen,  Archibald  and  Alex- 
ander Robertson,  founders  of  the  'Columbian 
Academy  of  Painting  and  Drawing',  cirea  1792. 
Members  of  the  American  Academy  as  well,  the 
Brothers  were  important  figures  in  the  early- 
Art  History  of  New  York. 


Kennedy  Galleries,  inc. 

Founded  1S74  by  H.  IVunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 


L1X 


OLD  SHEFFIELD 

A  very  rare  pair  of 
hand-chased  two- 
light  wall  sconces. 
Some  copper  show- 
ing, but  otherwise 
in  good  condition. 
English,  circa 
1780.  (Wired  for 

electricity.) 
Height  15  inches. 
Width  11\  inches. 


Enjoy 
good 
food 
in 
Science 
Hill 
Inn 


Both 
Gallery 
and  Inn 
located  in 
Historic 
Science 

Hill 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  main  roads  (ILS.60  and  1-64)  between  Louisville  and  Lexington 
Open  daily  9-5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 

Franchisee!  dealers  for  Doughty.  Boehm  and  Chelsea  Birds 


Oil  on  Canvas 


30  •  30  inches 


Signed  and  Dated  1904 


OREGON 
SAND  SPRING  BUTTE 

near  the  Malheur-Harney  Desert 
by 

Childe  HASSAM 


HfllTimER  GALLERIES  J 

51  East  57th  Street     New  York  10022  N.Y 

Telephone  PL8-04I0  Cables  HAMMERGALL,  N.Y 
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59  East  57th  Street,  New  York  22,  S.Y.  EL  5-7620 
also  at  Williamsburg,  Virginia 


The 
world's 

most 
famous 
crystal 


r 


GALERIE  D'EXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 

Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved 


TREASURES 

FROM  ALL  OVER  THE  WORLD 

EXHIBITION  -  SALE 

lllrd  INTERNATIONAL 
BIENNALE 

in  the 

GRAND  PALAIS 

CHAMPS-ELYSEES 

PARIS 

SEPTEMBER  24th  -  OCTOBER  15th  1966 

ANTIQUE  DEALERS  -  DECORATORS 
JEWELLERY  -  RARE  BOOKS 

Information: 

SYNDICAT  NATIONAL  DES  ANTIQU AIRES,  11,  Rue  Jean  Mermoz  Paris  8e 


LAGRAND 


ESTABLISHED  IN  1890 


ANTIQUE  DEALER 

232,  Bd.  Saint-Germain 
Paris  6e 


Walnut  jewel  cabinet  (Italy  16th  century)  decorated  with  13  heads  and  3  statues  in  bronze 
with  traces  of  gilding.  Height:  188  cm.,  width :  92  cm.,  depth :  46  cm.  -  Small  console  table 
(Italy  16th  century)  "rn  walnut,  the  top  opening  to  reveal  a  false  drawer.  Height:  75  cm., 
width :  26  cm.  -  Pair  of  statuettes  of  musicians  in  polychrome  Delft  faience,  early  1 8th  century, 
in  perfect  condition.  Height:  32  cm.  -  In  the  foreground  the  border  of  a  large  17th  century 
woollen  carpet  with  a  blue  design  on  a  yellow  ground. 


LITYBTJR 

ANTIQUE  DEALER 

171,  Bd.  Saint-Germain 

Paris  6e 


Louis  XIV  marquetry  cabinet  inlaid  with  a  design  of  flowers,  birds  and  garlands.  The  upper 
portion  edged  with  a  balustrade  and  five  "pots  a  feu",  the  base  having  five  legs  (France, 
circa  1670).  Height:  222  cm.,  width  :  173  cm.,  depth  :  62  cm.  -  Pair  of  walnut  armchairs  with 
turned  legs,  upholstered  in  "point"  tapestry.  (France,  circa  1650.)  -  Carpet  (17th  century)  in 
wool,  with  a  blue  design  on  a  yellow  ground.  In  perfect  condition.  Length  :  395  cm.,  width: 
245  cm. -Mirror  in  red  tortoise-shell  frame  with  gilt  brass  ornaments  (17th  century).  Height: 
102  cm.,  length:  72  cm.  -  Mirror  in  ormolu  frame  with  incrustations  of  coral  and  enamel 
(Italy,  17th  century).  Height:  56  cm.,  width:  50  cm. 


A  L'ABBAYE  AUX  BOIS 


Antiques 
Light  Fittings 

27,  Bd.  Raspail, 
PARIS  T 


Rare,  small,  drop-front 
mahogany  secretaire  of 
the  Louis  XVI  period  with 
fluted  half  columns  and 
ormolu  mounts,. 
Height:  137  cm.,  depth: 
37cm.,   width.  73cm. 


DEGAS  ?  OR  GAUGUIN 

You  can  tell  the  difference  easily  with  the  famous  AB 
TREASURES  collection  -  now  available  in  Britain 


Now  you  can  see  the  great  masterpieces  of  the  world  with  new  eyes.  La 
high  fidelity  process  shows  you  colour  and  detail  which  conventional  prin' 
cannot  reproduce  .  .  .  gives  you  clear  unambiguous  insight  into  the  creati 
of  the  Masters.  Complete  collection  of  480  canvases  reproduced  on  K( 
chrome  2x2  slides  embracing  the  work  of  40  artists,  and  including  a 
commentary  on  each  painting  20 

Portfolios  of  individual  artists  containing  12  reproductions  and  cornmeni 
15/-  each. 

See  them  today  at  Dixons  Camera 
Centres  throughout  Britain,  or 
send  15/-  approval  deposit  (re- 
fundable) for  a  trial  portfolio  - 
please  mention  artists  whose 
work  most  interests  you. 


*The  Picture?  A  detail  from  Dega. 
Women  Combing  their  Hair.  Tfi 
original  canvas  is  in  the  Philipf. 
Collection  at  Washington. 


FREE  COLOUR  BROCHURE 


FT 

to 

ART  TREASUR 

Post  orders  and  enquiries  to  DIXONS  (Dept.  AI0)  88  OXFORD  ST.,  L0ND(fl 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


I.  FREEMAN  &  SON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


NEW  Y  OR 

NEW  YORK  SHOWROJ 

12  East  52nd  Stre 
Plaza  9-6900 
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SPECIALIST  IN  EUROPEAN 
PERIOD  CARPETS 


AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


W  Nil 

<*  »      ppPBT  g  lit  1 

<S»        «8*  *>  &  &  <$ 

f    'X'   <f    •    «    »    «•    «  l^Vl 

A \l'  1    #  1 

**  fc  *>  &  »:*  ,$       .a *  ;  I  wi  1 

&   ii*   «£*   *>   *j*  ^ "      •  1^9W1 


CATAN 

129,  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 


Tel:  BAL  41.71 


Aubusson  carpet  of  the  Empire  period  with  a 
cream  medallion  and  polychrome  design  on  a 
green  background.  4  by  5  metres. 
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58,  Rue  Jouftroy  & 
12,  Rue  de  Chazelles 

PARIS 


Carved  wood,  polychrome,  Germany  16th  century 
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GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  May  fair  2608/9/0,  2066 

27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wcsdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C HA N  DEL  I ER  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T I O  N  S 
ELECTRICAL  WORKS 
H   E    A    T    I    N  G 


VALUA  TION 


A  fine  quality  Sheraton  taded  mahogany  sideboard  of  very  good 
figuring  and  patination,  on  moulded  taper  legs.  C.  1790. 
Maximum  depth  2  ft.  4  in.,  length  5  ft.,  height  2  ft.  10  in. 

An  extremely  elegant  carved  and  gilt  Chippendale 
mirror  frame.  C.  1770. 
Overall  height  4  ft.  6  in.,  width  2  ft. 


JOHN  CRICIITON 


One  of  a  pair  uf  Canton  Enamel  Saucer  Dishes  decorated  in  the  centre  with 
European  figures  resting  hy  a  lakeside  beneath  a  maple  tree.  The  reverse 
with  a  blue  dragon  medallion  on  a  yellow  ground.  Ch'ien  Lung  1736-1795. 
Diameter  10  \  inches. 

ORIENTAL  WORKS  OF  ART 
34  Brook  Street  London  Wl  Mayfair  7926 


The  Connoisseur 
is 

published 


mon 

Price  12/6 


thly 


SUBSCRIPTION  RATES  IN  BRITAIN 
£7  I os  a  year  including  postage 

IN  U.S.A. 

$19.75  for  r2  issues 
$37.50  for  24  issues 
$53.25  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

in  U.K.  The  Belgrave  Library,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y.  10019 


Ilii-  (  nnnois, cur,  September.  Iv<>'> 
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Master  &  the  Pupil 


London 


rre  Platel 

jrge  Queen  Anne  Cup  and  Cover 
feet  condition 

«  17°7 

go  oz.  10  dwt. 
hes  high 


le  Lamerie  was  apprenticed  to  Pierre  Platel 


S.  J.  SHBUBSOLE 


LIMITED 


me  English  Silver 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
of  The  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Old  Sheffield  Plate 


I  de  Lamerie 


/  Snuffer  Tray 
1J2S 
4  dw  t. 
long 


) 


r 


New  York 


T.     CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282    NORTH    END    ROAD,    FULHAM,  LONDON,  S.W.6 

Telephone:  FUI.ham  i  37^-7  Cables:  Antiquity,  London 


PLEASE  NOTE  WE  CLOSE  AT 


.m.  SATURDAYS 


SOTHEBY'S 

TUESDAY,  11th  OCTOBER 

THE  COLLECTION  OF 
ILY  IMPORTANT  ENGLISH  PORCELAIN 

the  property  of 
the  late  SELWYN  PARKINSON,  Esq. 

Third  and  Final  Part 
Chelsea  and  Worcester  Porcelain 
of  the  First  Period 

Illustrated  Catalogue 
29  plates,  4  in  colour,  10s.  {by  post  lis.  6d.)  ' 


t 


9 


An  early  Chelsea  lobed  pedestal  painted  in  Vin- 
cennes  style,  raised  red  anchor  mark  4j  inches. 


A  Chelsea  silver-shaped  dish, 
raised  anchor  period,  8{  inches. 


A  Chelsea  silver-shaped  dish  painted 
in  the  manner  of  Jefferyes  Hammett 
O'Neale,  raised  anchor  period,  9.1  inches. 
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SOTHEBY'S 


Telegrams  * ' 

Telephone  ABINITIO,  TELEX 

HYDc  Park  7242  {Affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  LONDON  W  1 

POST  OFFICE  BOX  242 

34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES :  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite|S904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  OCTOBER  &  NOVEMBER  each  sale  beginning  at  11  a.m. 

unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Thursday,  6th  October.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Hon.  Mrs.  James  Borthwick,  H.  E.  Jackson, 
Esq..  L.  Ridout,  Esq.,  and  other  owners,  in- 
cluding a  Queen  Anne  salver  on  foot,  by  W. 
Masham,  1703,  a  Queen  Anne  tankard,  by 
William  Keatt,  1706,  a  George  II  coffee  pot, 
1742,  a  George  III  tankard,  probably  by  James 
Sutton,  1780,  and  a  pair  of  George  111  double 
beakers,  by  Aldridge  and  Green,  1778.  Cata- 
logue Is.  (post  free). 

Thursday,  6th  October.  A  Collection  of  Fine 
Lithographs  and  Drawings  by  Henri  de  Toulouse- 
Lautrec,  the  property  of  a  Gentleman,  including 
Panic  de  Campagne,  La  Grande  Loge,  Elsa  dite 
'La  Viennoise\  La  Goulue  et  sa  Soeur,  U  Anglais 
an  Moulin  Rouge,  and  Elles,  the  set  of  ten  colour 
lithographs;  also  drawings,  including  Autoport- 
rait;  M.  Tom,  cocher  de  la  Famille  Rothschild: 
Paul  Sesceau;  studies  for  Le  Proces  Lebaudy, 
En  Quarante,  Eros  Vanne,  Rejane  dans  Mine. 
Sans-gene;  and  posters,  including  La  Passagcrc 
du  54;  Napoleon:  La  Revue  Blanche;  Jane  Avril 
and  Divan  Japonais.  Catalogue,  1 10  plates,  4  in 
colour,  £1 .  (by  post  £1  .-5s.). 

Friday,  7th  October.  Tapestries,  Rugs  and 
Carpets,  Clocks  and  Fine  English  Funiture,  the 

property  of  His  Grace  The  Duke  of  Northum- 
berland, K.G.,  the  late  Sir  Alfred  Aykroyd,  and 
other  owners,  including  a  set  of  four  Windsor 
tapestries  by  Henry  Bone,  a  pair  of  fine 
Chippendale  rococo  wall  mirrors,  a  set  of  ten 
early  George  II  mahogany  chairs,  a  fine  George 
III  serpentine  marquetry  commode  and  an 
important  marquetry  and  parquetry  commode 
by  Thomas  Chippendale.  Illustrated  Catalogue. 

Monday,  10th  October.  English  and  Conti- 
nental Glass,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Monday,  10th  October,  and  following  two 
days.  Printed  Books,  including  a  Collection  of 
Detective  Fiction,  the  property  of  David 
Symberlist,  Esq.,  and  the  property  of  the  late 
John  Brophy,  Esq.,  and  other  owners.  Cata- 
logue Is.  (post  free). 


To  be  sold  in  the  Autumn.  A  miniature  of  Mrs. 
William  Hayley,  second  wife  of  the  poet, 
signed  and  dated  1809,  by  George  Engleheart, 
3i  inches. 


Tuesday,  11th  October.  The  Collection  of 
Highly  Important  English  Porcelain  (Third  and 
Final  Part):  Chelsea  and  Worcester  of  the  First 
Period,  the  property  of  the  late  Selwyn  Parkin- 
son, Esq.,  comprising  an  early  scolopendrium 
teapot  and  cover,  two  lobed  pedestals  with 
raised  anchor  marks,  two  silver-shaped  dishes 
with  animals  by  J.  H.  O'Neale,  two  small 
circular  dishes  in  a  similar  style,  a  series  of 
fable-decorated  teabowls  and  saucers  by 
O'Neale,  two  silver-shaped  dishes  with  land- 
scape decoration,  Kakiemon  pattern  wares, 
including  a  peach-shaped  tea  bowl  and  saucer 
with  the  'Lady  in  a  pavilion',  raised  anchor 
marks,  a  white  figure  of  Pu  T'ai  and  a  pair  of 
white  crayfish  salts,  an  early  pair  of  'Hans 
Sloane'  botanical  vases,  fluted  dishes  and 
beakers  in  Meissen  and  Vincennes  style  and 
other  wares  of  the  triangle  and  raised  anchor 
periods,  also  a  basket-moulded  dish  and  a 


fluted  dish  with  puce  decoration  by  Ollj 
botanical  plates,  flower  and  leaf-mil 
dishes,  plates  and  dishes  painted  in  the  atop 
James  Giles,  landscape-decorated  dishear 
Kakiemon  pattern  plates  and  other  warestofc 
red  and  gold  anchor  periods;  Wot* 
porcelain  of  the  First  Period,  includingajll 
scale  teacup  and  saucer,  a  yellow-ground  ■ 
dish  and  a  basket,  a  turquoise-ground  a 
and  saucer  by  James  Giles,  apple-green* 
and  turquoise  cups  and  saucers  and  ■ 
gros-bleu  fable-decorated  plates  by  i 
O'Neale  and  blue-scale  wares,  Japan  pi 
table  wares  and  early  enamelled  m 
Catalogue,  29  plates,  4  in  colour,  10s.  (bti 
1  Is.  6d.). 

Wednesday,  12th  October,  at  11  a.r« 
2.30  p.m.  Eighteenth  and  Nineteenth  Cm 
Paintings  and  Drawings,  the  property  of  \M 
owners,  including  paintings  by  Braela 
Grimshaw,  Herring,  Koekkoek,  Linnell,  IU 
Percy,  Shayer  and  Unterberger,  and  dra* 
by  Brabazon,  Callow,  Cox,  Russell  FlirJl 
Ward.  Catalogue  Is.  (post  free). 

Thursday,  13th  October.  Englishm 
Foreign  Silver  and  Plate,  the  property  of  tl« 
Joseph  Berry,  Esq.,  and  other  owners,  inclS 
a  George  II  saucepan,  by  Thomas  Whi|fln 
1745,  a  pair  of  George  III  candlesticK  t 
Ebenezer  Coker,  1765,  a  George  III  tanka  i 
P.  A.  and  W.  Bateman,  1803:  also  a  colli* 
of  vinaigrettes  and  caddy  spoons.  Catalog! 
(post  free). 

Thursday,  13th  October.  Fine  Jewell! 

property  of  the  late  Miss  Nancy  Cunanlt 
late  Mrs.  A.  M.  Sankey  (Being  Sold  fcl 
Benefit  of  Bathford  Church,  Bathford,  S<* 
set),  Mrs.  A.  Ward,  Miss  E.  B.  Higginsor) 
James  Saunders,  Mrs.  E.  Napier  Munn,  i 
Glenconner,  and  other  owners,  includi 
brooch  hair  ornament  in  turquoise  andt 
monds,  several  diamond  single-stone  rin. 
navette-shaped  diamond  single-stone  ring* 
important  emerald  rings,  a  large  oval-sr* 
sapphire  ring;  an  important  cabochon  sap" 
and  navette-shaped  diamond  brooch,  a  pi' 
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ryi  rge  circular-cut  diamond  single-stone 
..  an  aquamarine  and  diamond  brooch 
tier,  a  ruby  and  diamond  brooch/ 
t,  a  Victorian  diamond  half-hoop 
ac  .  a  diamond  flexible  bracelet,  a  black 
al  iounted  as  a  ring,  an  emerald  and 
in  d  double-clip  brooch  by  Le  Roy  et 
Is.  important  emerald  and  diamond  half- 
0|  -acelet.  an  interesting  silver  pendant,  by 
^amsden,  a  black  opal  and  diamond 
in  the  form  of  a  butterfly,  an  early  nine- 
century  Maltese  Cross  brooch  pendant, 
eighteenth  century  diamond-set  minia- 
me.  Catalogue,  3  plates. 


,  14th  October.  Early  Costume,  Rugs 
pets,  English  and  Continental  Furniture, 

perty  of  various  owners.  Catalogue  Is. 
*). 

iy,  17th  October.  Portrait  Miniatures 
jects  of  Vertu,  the  property  of  various 
Catalogue  Is.  (post  free). 


y,  17th  October,  at  2.30  p.m. 
yi  n,  Western  Asiatic,  Greek,  Etruscan  and 
im  Antiquities,  Islamic  Pottery,  African, 
xi  ,  South  American  and  Indian  Art,  the 

on  y  of  various  owners.  Catalogue  Is. 
dsI  ;e). 

jc  ay,  18th  October,  and  following  day. 
lin  Ceramics  and  Works  of  Art,  the  proper- 
ol  rious  owners,  including  jades  and  hard- 
Mi  arvings  and  snuff  bottles  in  various 
itq  Is;  also  later  Chinese  porcelain,  com- 
Famille-  Verte,  Famille-Rose  and  armor- 
p  elain,  including  a  pair  of  Famille-Rose 
m  de-shaped  crocus  pots.  Illustrated  Cata- 


e(  sday,  19th  October.  Old  Master 
in  ;s,  the  property  of  various  owners, 
ita  ue  Is.  (post  free). 


lay,  20th  October.  Highly  Important 
and  Continental  Silver  and  Plate,  the 

y  of  Lady  Janet  Douglas  Pennant,  Miss 
irris,  P.  J.  Barlow,  Esq.,  and  other  own- 
uding  a  pair  of  Charles  II  fire-dogs,  c. 
William  and  Mary  ginger  jar  and  cover, 
nony  Nelme,  1693,  a  Queen  Anne  tan- 
>y  John  Ruslen,  1703,  a  set  of  six 
II  table  candlesticks,  by  Thomas  Gilpin, 
pair  of  George  II  candelabra,  by  Eliza 
y,  1747,  two  pairs  of  George  II  table 
ticks,  by  Edward  Wakelin,  1752/8,  a 
III  epergne,  by  Benjamin  Godfrey, 
set  of  four  Georgian  silver-gilt  cruet 
by  Philip  Rundell,  1822,  and  pieces  by 
orr;  also  Continental  silver,  including  a 
lir  of  Dutch  silver-gilt  candlesticks, 
/  by  Jozeph  Haverstam,  The  Hague, 
Dutch  cake-basket,  by  C.  de  Haan, 


The  Hague,  1777,  a  German  silver-gilt  tureen 
and  cover,  Nuremberg,  c.  1680,  and  a  rare 
Louis  XIV  castor,  by  David  Andre,  Paris,  1705. 
Illustrated  Catalogue. 

Thursday,  20th  October,  at  2.30  p.m. 
English  and  Continental  Clocks,  the  property  of 
various  owners.  Illustrated  Catalogue. 

Friday,  21st  October.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  24th  October,  and  following  day. 
The  Celebrated  Collection  of  Printed  Books,  the 

property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.I.C.S.  (The  Fifth  Portion),  Science  and 
Surveying:  G  to  M.  Illustrated  Catalogue. 

Monday,  24th  October,  and  following  day. 
English  Pottery  and  Fine  English  Porcelain,  the 

property  of  various  owners,  comprising  a 
Lambeth  Delft  posset  pot,  dated  1676,  and  a 
collection  of  cow  creamers;  Chelsea  porcelain, 
including  three  important  figures  of  the  Italian 
Doctor,  a  Chinaman,  and  a  beggar,  a  series 
of  'Hans  Sloane'  botanical  plates,  a  fluted 
bowl  with  flowers  in  Vincennes  style,  and 
asparagus  tureens;  Worcester  services  of  the 
First  Period,  including  'vase',  "hop-trellis',  and 
blue-scale  patterns  and  a  turquoise  and  puce 
bordered  tea  and  coffee  service,  an  apple- 
green  cylindrical  mug,  a  blue-scale  crocus  pot, 
a  rare  blue-scale  chamber  candlestick;  a 
Lowestoft  powder-blue  coffee  pot;  and  a 
Nantgarw  ice-pail  from  the  Macintosh  service. 
Illustrated  Catalogue. 

Monday,  24th  October,  and  following  two 
days.  Japanese  Works  of  Art  and  Metalwork,  the 

property  of  the  late  Dr.  H.  P.  Stevens,  and  other 
owners,  including  sword  mounts,  comprising 
tsuba  and  kozuka;  also  fine  netsuke  in  wood 
and  ivory,  inro,  lacquer  wares,  ivory  carvings 
and  works  of  art.  Illustrated  Catalogue,  4  plates. 

Wednesday,  26th  October,  at  11  a.m.  and 
2.30  p.m.  Eighteenth  and  Nineteenth  Century 
Paintings  and  Drawings,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Thursday,  27th  October.  English  and 
Continental  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Friday,  28th  October.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  31st  October.  A  Collection  of  Fine 
Continental  Portrait  Miniatures,  the  property  of 
Mrs.  Elsie  Darelius,  Scientific  Instruments, 
Watches  and  Clocks,  the  property  of  various 
owners,  including  miniatures  by  Aubry,  J.  Der, 


Dun,  Gilleberg,  Hall,  and  Sparrgren;  an  impor- 
tant early  lever  watch  by  William  Grant  of 
Fleet  Street,  a  pocket  chronometer,  No.  2123, 
by  Jno.  R.  Arnold,  minute-repeating  watches 
by  Charles  Frodsham,  Nicole  Nielsen  and 
Connell  of  Cheapside,  a  gold  watch,  chain  and 
key  all  with  coloured  gold  and  jewelled  decora- 
tion, gold  and  enamel  watches  and  chatelaines, 
Breguet  No.  3358,  a  silver-cased  travelling 
clock,  a  mantel  clock  by  Janvier  indicating  solar 
and  lunar  time,  an  alarm  carriage  clock  by  Le 
Roy,  Japanese  table  clocks;  also  scientific 
instruments,  including  an  early  Eastern  Islamic 
astrolabe.  Illustrated  Catalogue. 


Monday,  31st  October,  and  following  day.  A 
Selected  Portion  of  The  Weil-Known  Library 
from  Killadoon,  Co.  Kildare  (The  Second  Part), 
formed  by  the  late  H.  J.  B.  Clements,  Esq.,  the 
property  of  Col.  H.  T.  W.  Clements.  Illustrated 
Catalogue. 

Tuesday,  1st  November.  Fine  Chinese 
Ceramics  and  Works  of  Art,  the  property  of 
various  owners,  comprising  a  Han  model  of  a 
granary,  a  series  of  T'ang  tomb  figures,  includ- 
ing two  glazed  equestrienne  examples;  fine  Ming 
Imperial  wares  and  Ch'ing  monochromes;  also 
a  pair  of  cloisonne  enamel  brown  quails.  Illus- 
trated Catalogue. 

Tuesday,  1st  November.  Japanese  Colour 
Prints,  the  property  of  a  lady.  Okumura 
Masanobu,  Genroku,  Konryusai,  Kiyonaga, 
Shuncho,  Eisho,  Shiko,  Shunei,  Toyokuni, 
Kiyomine,  Hokusai,  including  a  complete  set 
of  the  Lu  Chu  Islands,  and  Hiroshige,  drawings 
by  Hokusai,  Hokkei,  Hokuga,  a  superb  series 
by  Yashitoshi;  a  painting  by  an  artist  of  the 
Moronobu  School;  and  illustrated  books  by 
Hokusai.  Illustrated  Catalogue. 


W  ednesday,  2nd  November.  Eighteenth  and 
Nineteenth  Century  Paintings  and  Drawings,  the 

property  of  various  owners.  Catalogue  Is.  (post 
free). 

Thursday,  3rd  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  4th  November.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 


Friday,  4th  November.  Veteran  and 
Vintage  Vehicles  (Part  III).  Entries  are 
now  being  accepted  for  the  Sale  to  be 
held  at  Earls  Court,  London;  lists  of 
terms  and  entry  forms  are  available  from 
Soihebv  &  Co. 
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PARKE-BERNET  GALLERIES  .  I 

THURSDAY,  13th  OCTOBER,  and  following  two  days 

FINE  FRENCH  FURNITURE 
AND  OBJECTS  OF  ART 

from  the  Collection  of  the  late  Mr.  ROBERT  GOELET 
Sold  by  Order  of  Mr.  Goelet's  Executors 
Mr.  Sydney  W.  Davidson  and  The  Chemical  Bank  New  York  Trust  Company 

and  by  Order  of  his  Daughter 


A  French  Aubusson  tapestry  with  scenes  from  the  comedia  dell'arte,  c.  1725 
10  feet  10  inches  by  7  feet  3  inches. 


also  removed  from  his  residences 
4  East  66th  Street,  New  York  and  Champ  Soleil,  Newport,  Rhode  Island 
cabinet  and  seat  furniture,  including  signed  pieces  by 
Isaac-Simon  Rebour,  Philippe-Claude  Montigny 
Jean-Baptiste  Gourdin  and  Nadal  l'aine 

Illustrated  Catalogue  $2.50 
Add  $2  for  Air  Mail  from  U.S.A.  Available  from  the  15th  September 
Catalogues  available  from  SOTHEBY  &  CO.,  34-35  New  Bond  Street,  London  W.l 

On  View  from  Saturday,  8th  October 


IQUE  CONTINENTAL 
/ER   -   OLD  WATCHES 


J.  KUGEL 


7,  RUE  DE  LA  PA  IX,  PARIS 

Tel  :  OPE  61  -04 


SI  E  R  A  N  D  G  3  _  D  BOXES 
RARE   CBJETS   D E   V ERT U 


View  of  the  stand  of  Mr.  Jacques  Kugel  at  the  Salon  des  Decorateurs  et  Arttiquaires,  Paris,  June  1966 


he  room  is  panelled  in  Cordova  leather  of  the  Louis  XIV  period.  In  the  centre,  a  Roman  console  table,  circa  1680,  in 
ilvered  and  gilt  bronze  with  a  lapis  lazuli  top.  Over  it  hangs  a  German  mirror,  circa  1630,  decorated  with 
ugsburg  enamels.  On  the  console  a  large  silver  gilt  Augsburg  vase,  1670,  from  the  Karl  Mayer  von  Rothschild 
ollection,  one  of  a  pair,  the  companion  piece  in  the  Museum  of  Decorative  Arts  in  Vienna.  On  the  sides  two  silver 
Itar  candlesticks,  Haarlem,  1680,  and  a  pair  of  silver  wall  brackets,  Hamburg,  circa  1670.  The  silvered  brass 

chandelier  bears  the  arms  of  the  city  of  Hamburg. 


TERCENTENARY  YEAR 


19()(> 


Lyme  Regis,  c.  1797,  by  Thomas  Girtin,  1775  -  1802.  Watercolour  drawing.  8J  x  17  inches. 
Coll:  T.  C.  Girtin,  Mrs.  Barnard. 
Ref.  page  209  of  'The  Art  of  Thomas  Girtin'  by  Girtin  and  Loshak. 


The  High  Street,  Eton,  by  Peter  de  Wint,  1784-  1849.  Watercolour.  15  J  x  22  inches. 
Reproduced  in  'Masterpieces  of  British  Art',  Foyle,  Plate  94. 
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By  appmmmtnt 
j  HR.II  Thr  Duke  n;  Edmburek 


t  rbury,  W arwickshire 

Sothic  fantasy  of  the  English  Midlands 


3RD  MUSGRAVE 


ic  great  English  houses  of  the  early  eighteenth  century  a 
ion  against  the  ponderous  geometrical  formality  of 
in  ornament  began  to  be  expressed  as  early  as  about  1735. 
Dining  Room  at  Stanmer  Park,  near  Brighton,  and  in  the 

of  Nettlecombe  Court  in  Somersetshire,  the  blowsily 
e  swags,  scrolls  and  cornucopias  of  baroque  interior  plaster- 
gave  place  to  the  more  delicate  motifs  of  the  French 
■  period.  This  early  rococo  taste  was  characterised  by  a 
f  delicacy  and  restraint  and  of  symmetry  of  design  in  the 
:ion  of  the  various  motifs,  but  by  the  1750's  ornamental 
.vork  had  become  infused  with  the  wildly  extravagant 
f  the  high  Rococo  epoch,  in  which  symmetry  was  corn- 
abandoned.  This  inspiration,  embodied  in  the  engravings 
1  French  artists  as  Boffrand,  Oppenordt  and  Meissonier, 
aptcd  for  use  in  tins  country  by  English  designers  like 
Langley,  and  above  all  Thomas  Johnson.  This  new 

taste  however  was  regarded  by  many  patrons,  especially 
more  traditionally  minded  country  gentry,  as  outlandish 
;urd.  and  a  more  acceptable  alternative  was  found  in  our 
Gothic,  since  it  combined  no  less  elegance,  delicacy  and 
ss  with  a  range  of  motifs  that  were  familiar  to  English 
loreover,  the  Gothic  spirit  was  an  architectural  tradition 
d  continued  unbroken  since  the  Middle  Ages  in  the  work 
incial  masons,  especially  in  the  Midlands, 
e  late  Stuart  and  early  Georgian  times  the  Office  of  Works 
stered  the  creation  of  a  remarkable  group  of  Gothic 
gs  and  designs,  most  notably  among  them  a  number  of  the 
inches  and  a  design  for  the  rebuilding  of  St.  Mary's, 
ck,  burnt  in  1694.  Vanbrugh  exploited  the  romantic  and 
ic  possibilities  of  Gothic  in  his  own  house  at  Greenwich  in 
id  in  various  lodges  and  garden  buildings  of  some  of  his 
louses,  but  it  was  William  Kent  who  exploited  in  the 
and  4.0's  the  delicate  and  whimsical  qualities  of  Gothic, 
pre  to  be  taken  up  a  few  years  later  by  the  designers  of 
cms  Gothic  park  pavilions,  bridges  and  bathhouses.  Bv 
vo  interesting  churches  had  been  built  in  Gothic  style,  at 
:n  in  Herefordshire  and  at  Hartwell  in  Bucks,  and  two 
built  in  the  same  year  are  two  of  the  most  famous  monu- 
of  the  Gothic  taste  in  the  mid-eighteenth  century,  both  of 
.esigned  by  amateur  architects.  These  were  Lacock  Abbey 
tshire,  designed  by  Sanderson  Miller,  and  the  early  part  of 
)erry  Hill  built  by  Horace  Walpole  for  himself, 
vrbury,  in  Northamptonshire,  how-ever,  a  no  less  enthusi- 
nateur  of  the  arts,  Sir  Roger  Newdigate,  embraced  the 

style  at  least  as  early  as  1750,  when  beginning  the  re- 
cg  of  his  family  mansion  near  Nuneaton.  In  this  year  it  is 
:d  that  the  Dressing  Room  was  'fitted  up  Gothic'  bv  Mr. 
•,  a  stonemason  of  Warwick,  in  whom  the  native  Midlands 
m  of  Gothic  was  undoubtedly  extremely  strong.  Two 
.arlier  some  alterations  were  apparently  being  contem- 
for  Hiorne  was  then  paid  £2 :  2 :  0.  for  a  plan  of  the  exist- 


ing house.  This  was  a  quadrangular  Elizabethan  building,  with 
its  entrance  on  the  south  front,  flanked  by  a  great  hall  with  a  tall 
oriel  window.  It  had  been  built  by  a  lawyer,  Edmund  Anderson, 
in  Elizabeth's  time,  and  he  exchanged  it  hi  1586  for  Hareficld  Hall, 
Middlesex,  the  property  of  John  Newdegate.  There  were  New- 
degate's  in  Surrey  at  least  as  early  as  the  reign  of  King  John. 

John  Newdegate  of  Harefield  died  very  soon  after  taking 
possession  of  Arbury.  His  son,  John,  knighted  in  1603,  married 
Anne  Fitten,  whose  sister  Mary,  a  maid-of-honour  to  the  Queen, 
is  thought  by  some  to  have  been  the  'Dark  Lady'  of  Shakes- 
peare's Sonnets.  The  family  seat  at  Harefield  was  bought  back  by 
Sir  Richard  Newdigate,  the  first  baronet  and  the  first  to  spell  his 
name  in  this  way.  He  also  bought  Astley  Castle  and  manor, 
which  adjoins  the  Arbury  estate.  His  successor,  Sir  Richard 
Newdigate,  the  second  baronet,  built  the  imposing  stable  build- 
ing, in  the  seventeenth-centurv  classical  character,  which  stands 
to  the  north-west  of  the  house.  Sir  William  Wilson,  a  midlands 
architect  and  sculptor,  who  was  also  associated  with  Wren  in  the 
building  of  Christ's  Hospital,  London,  was  paid  for  a  drawing, 
and  may  have  designed  the  main  block,  but  it  is  also  known  that 
Sir  Christopher  Wren  himself  provided  two  designs  for  the 
ornate  central  doorway  porch  of  the  stables,  and  received  two 
silver  candlesticks,  costing  £11,  in  payment.  The  first  design 
was  evidently  not  suitable  in  scale,  but  it  is  not  certain  whether 
the  second  one  was  actually  carried  out.  An  important  feature  of 
the  house,  which  fortunately  was  not  swept  away  in  the  later 
Gothic  improvement,  is  the  beautiful  chapel,  also  of  Wren's  day, 
and  completed  about  1678.  Grinling  Gibbons,  who  had  asso- 
ciations with  the  family  and  designed  two  tombs  for  them,  may 
have  executed  some  of  the  carving  in  the  Chapel.  The  trans- 
formation of  the  house  was  due  to  the  fifth  baronet,  Sir  Roger 
Newdigate,  who  succeeded  to  the  estates  at  the  age  of  14.  Sir 
Roger  was  an  enthusiastic  devotee  of  the  arts,  and  is  widely 
known  as  the  founder  of  the  prize  for  verse  at  Oxford  that 
bears  his  name.  After  leaving  the  University  himself  he  made  the 
Grand  Tour  in  France  and  Italy,  studying  ancient  buildings  and 
purchasing  works  of  sculpture.  It  was  six  years  after  returning  to 
England  that  he  began  rebuilding  Arbury.  It  is  perhaps  not  sur- 
prising that  he  should  have  chosen  the  Gothic  style  rather  than 
the  classical,  for  the  former  would  have  had  something  of  a 
traditional  appeal  for  a  person  oi  such  pronounced  literary  taste 
as  Sir  Roger,  while  the  Palladian  aspect  of  the  classical  was  a 
fashion  that  had  its  attractions  for  patrons  of  more  fashionable 
modern  outlook;  and,  as  we  have  seen,  the  neighbourhood  was 
rich  in  associations  of  Gothic  in  its  great  buildings.  At  the  same 
time  the  Gothic  style  with  its  delicacy  and  grace  of  line,  its  small- 
scale  ornament  and  gaiety  of  spirit  which  William  Kent  had 
emphasized  satisfied  the  contemporary  need  for  a  style  more 
decorative  and  lively  than  the  ponderous  Palladian  manner. 
Although  William  Hiorne,  with  his  deeply-rooted  feeling  for 
the  old  English  style,  had  been  called  upon  for  a  design  at  an 
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I.  The  Stables  stand  fronting  the  house  on  the  northern  side  of  the  forecourt.  With  their  projecting  bays  surmounted  with  curved  gables,  the  i 
bricks  with  stone  groins  and  stone  mullions  to  the  windows,  and  with  a  central  doorway  for  which  Wren  provided  drawings,  in  1674,  they  forml 
the  handsomest  ranges  of  stable  buildings  in  Britain.  The  pediment  of  the  doorway,  carried  on  pairs  of  Ionic  columns,  contains  a  carving  of  the  1 
gate  coat-of-arms.  Sir  William  Wilson,  an  associate  of  Wren,  may  also  have  been  concerned  in  the  designs  for  the  building. 


early  stage,  it  seems  likely  that  a  neighbour  and  acquaintance  of 
Sir  Roger  living  nearby  at  Radway  was  invited  to  give  advice  on 
the  rebuilding  very  soon  in  the  proceedings.  This  was  Sanderson 
Miller,  the  'Gentleman  Architect'  who  carried  out  the  Gothic 
rebuilding  at  Lacock  Abbey  in  1754-5  alld  many  other  Gothic 
works  in  Warwickshire  and  Oxfordshire,  as  well  as  being  a 
member  of  the  'Committee  of  taste'  which  advised  Sir  George 
Lyttlcton  on  the  building  of  Hagley  Hall  in  Worcestershire. 

The  first  portion  of  the  house  to  be  rebuilt  in  the  Gothic  style 
was  the  library  bow-window,  which  was  erected  in  1 750-1  as  the 
first  stage  in  the  creation  of  the  present  library.  It  seems  clear  that 
Sir  Roger  Newdigate  had  consulted  Miller  and  that  the  latter  had 
designed  the  window;  for  it  closely  resembles,  although  in  a 
more  elaborate  form,  those  he  had  built  for  himself  at  Radway 
Grange,  and  in  December,  1750,  Lord  Guernsey  wrote  to  Miller 
saying  that  he  hoped  to  meet  him  at  Arbury  'and  shall  be  glad  to 
see  the  bow  window  and  cascade  whilst  you  arc  there'.  Another 
Gothic  bow-window  was  erected  in  1752,  at  'ye  West  end  of  ye 
front'  for  which  craftsmen  W.  Hitchcock  and  Hardy  were  paid 
'for  ye  masonry  ^50'.  Two  years  later  saw  'beginning  ye 
library'  with  William  Hiornc  as  master  mason  and  Richard 
Moor  as  plasterer.  Both  of  them  had  been  engaged  by  Miller  in 
Gothic  work  of  a  similar  kind  at  Radway  Grange  and  elsewhere. 


In  the  following  year  Sir  Roger  wrote  in  the  margin  f  l 
account  book  'Will  Hiorne  Library  fitted  up'.  The  vaulted 
ing,  however,  was  not  painted  until  1761,  when  W.  W;  ? 
paid  for  it.  A  new  phase  in  the  Gothic  interior  began  it  I 
when  Sir  Roger  records  paying  Henry  Keene  1 5  guina 
drawings  for  Arbury,  and  he  was  in  charge  of  the  decotii 
thenceforth  until  his  death  in  1776.  As  Surveyor  to  West] 
Abbey,  he  was  deeply  imbued  with  the  spirit  of  mediaevajl 
ing  and  yet  he  was  able  to  make  his  mark  at  Arbury  as  a  *A 
of  the  gay  and  elegant  domestic  rococo  Gothic  of  thtnt 
eighteenth  century  revival.  Other  famous  work  of  hi 
carried  out  at  Oxford  while  he  was  working  at  Arbury.  Tl 
in  classical  style,  much  of  it  as  University  College,  and  vm 
commissioned  by  Sir  Roger  Newdigate. 

A  very  important  aspect  of  the  Gothic  taste  as  pursue™ 
chief  devotees  at  the  mid-eighteenth  century  was  the  scltt 
accuracy  which  they  endeavoured  to  apply  to  their  desigB 
Strawberry  Hill  the  principal  features  were  modelled* 
Gothic  examples  at  Westminster  Abbey,  Canterbury  Cafll 
and  even  as  far  afield  as  Rouen.  Kecne's  first  work  was  to  I 
the  new  Parlour  (now  the  Drawing  Room),  where  the  chui 
piece  is  modelled  upon  the  tomb  of  Aymer  de  Valence  int! 
minster  Abbey.  During  the  next  few  years  some  minor 


2 


t.  The  Long  Gallery,  extending  the  whole  width  of  the  upper  floor 
north  front,  retains  some  early  features,  including  the  seventeenth- 
f  panelling  and  the  original  Elizabethan  chimneypicce.  Sir  Roger 
gate  gave  the  gallery  its  ribbed,  flat-arched  ceiling,  the  arched 
ises  and  the  broad,  pointed  windows.  An  important  feature  is  the 
Zhippendale-Gothic  chairs  and  settee,  carved  with  arcading  in  the 
ils  and  covered  with  petit  point  by  Elizabeth  Twisden,  wife  of  Sir 
d  Newdigate,  3rd  Baronet,  at  the  age  of  84,  in  1764. 


Entrance  Front,  on  the  northern  side  of  the  house,  has  the  broad, 
pearance  of  many  authentic  mediaeval  abbeys,  somewhat  resembl- 
>n  on  a  smaller  scale.  The  porte-cochere  with  its  arches  and  crocketed 
les  is  a  pleasant  feature,  and  the  large  window  above  lights  the 
;e  within. 


at.  The  Chapel,  substantially  unaltered  since  it  was  created  for  the 
Richard  Newdigate,  who  succeeded  to  the  baronetcy  in  1678,  is  a 
ficent  example  of  decoration  of  the  Restoration  period,  with  its 
fully  modelled  ceiling  by  Edward  Martin,  the  London  plasterer,  and 
anelling  white-painted,  and  elaborately  carved  with  bolection 
ings.  Between  the  panels  hang  carved  pendants  of  fruit  surmounted 
s  heads  of  cherubs.  Some  superb  silver  sconces  of  the  Charles  II 
hang  on  the  walls. 


5.  Above.  The  School  Room,  adjoining  the  Chapel,  although  very  small, 
is  elaborately  decorated  in  Gothic  style  with  a  delightful  vaulted  ceiling 
and  a  pinnacled  chimneypiece.  Once  the  Chaplain's  Room,  it  now  serves 
for  the  display  of  smaller  paintings  by  such  artists  as  Marieschi,  Bellotto, 
Julius  Caesar  Ibbetson,  Borghem,  Peter  Neefs,  Mancini  and  Edward  Lear. 
The  stool  coverings  were  embroidered  by  Sophia  Conyers,  first  wife  of 
Roger  Newdigate,  who  worked  on  them  designs  of  playing  cards,  a  wasp, 
a  ladybird  and  other  decorative  objects. 


7.  Facing.  The  Saloon,  looking  east.  English  plasterwork  can  han 
have  reached  greater  perfection  than  here,  with  the  delicate  de 
crisp  modelling.  The  columns  supporting  the  ceiling  vaulting 
fireplace  arch  are  of  scagliola,  made  for  Sir  Roger  Newdigate  bj 
Allcott,  c.  1796-8.  The  chandelier  is  of  later  date,  made  by  Perry  of 
in  1804.  The  harpsichord  belonged  to  Hester  Munday,  second  wii 
5th  Baronet.  Along  the  left  wall  are  an  English  chest-of-drawers  1 
1680  and  a  black  Italian  cabinet  of  the  mid-seventeenth  century.  In 
place  recess  hangs  the  famous  John  the  Baptist  of  Sir  Joshua  Ri 
Flanking  the  recess  are  a  pair  of  fine  seventeenth-century  silver 
sconces,  and  a  set  of  unusual  Adam  torcheres  stand  nearby. 


8.  Below.  The  Saloon,  looking  west.  Here  the  plasterwork,  coi 
about  1788,  is  the  richest  in  the  house,  with  fan-vaulting  and  ceilir 
ants  imitating  those  in  the  ceiling  of  the  Henry  VII  Chapel  at  West] 
It  was  designed  by  William  Couchman  from  'Sundry  Skitches  froi 
minster  Abbey',  possibly  with  some  inspiration  also  from  Henr) 
One  of  two  French  Louis  XV  commodes  in  this  room  is  stamped  b 
To  the  right  are  another  French  marquetry  commode,  and  a  ced 
cabinet  that  once  belonged  to  Archbishop  Laud.  The  doors  bear  ] 
and  those  of  the  See  of  London.  The  left-hand  portrait  on  the  end  a 
Hester  Munday,  Lady  Newdigate,  by  Romney,  and  to  the  rigl 
Roger  Newdigate,  by  Kirkby,  as  he  was  in  the  year  of  his  death. 


6.  Above.  The  Little  Drawing  Room,  like  the  School  Room,  provides  a 
prelude  of  Gothic  decoration  to  the  magnificence  of  the  great  apartments 
that  are  to  come.  Here  the  fireplace  is  in  classical  style,  of  the  period  about 
1740.  Above  it  hangs  a  remarkable  sixteenth-century  painted  panel  of 
tournament  scenes.  In  the  arched  recess  to  the  right  is  a  portrait,  probably 
by  Hudson,  of  Lady  Henrietta  Conyers.  The  marquetry  cabinet  contains 
an  unusual  collection  ofjacobite  glasses. 


9.  The  Saloon.  The  window-hay.  Here  the  splendid  plasterwork  decora- 
tion reached  its  summit  of  delicate  Gothic  complexity.  In  the  half-dome 
are  no  less  than  eight  pendants,  each  crowned  with  trefoil  tracery,  delicate 
as  filigree.  In  the  main  arch  there  is  cusping  so  exquisitely  fine  that  it  is  like 
ribbon-work.  Variegated  scagliola  columns  support  the  fan-vaulting  and 
the  arch.  The  semi-circular  window-bay  is  a  very  early  instance  of  a 
fashion  that  provided  domestic  architecture  in  the  Regency  period  with 
one  of  its  most  delightful  and  characteristic  features. 


10.  The  Dining  Room,  looking  east.  In  this  room  the  work  of  H(-y 
Keene,  the  earlier  of  the  two  architects  chiefly  responsible  for  the  Goic 
transformation  of  Arbury,  reached  its  highest  expression.  Because  of* 
greater  height  of  the  room  the  fan-vaulting  shows  most  effectively,  it 
fireplace  with  its  sixteen  niches  for  statues,  and  the  canopied  and  pinna 4 
niche  above  and  at  the  sides  are  delightful  touches  of  Gothic  fantasy, 
coinbiii.ii  inn  of  Gothic  with  classical  statues  was  not  at  all  shocking 
eighteenth-century  connoisseurs.  Below  the  relief  in  the  end  recess  I 
carved  stone  panel  from  a  Roman  sarcophagus  of  about  200  B.C. 


were  carried  out,  but  in  1770  the  Dining  Room,  which  must  rank 
as  Kccnc's  greatest  achievement  at  Arbury,  was  begun.  It  is  re- 
markable that  an  architect  versed  as  Kccnc  must  have  been  in  the 
structural  significance  of  Gothic  arches,  pillars  and  vaults,  and  the 
system  of  stresses  that  they  embodied,  should  have  embraced  so 
successfully  the  rococo  conception  of  Gothic  ornament  as  purely 
superficial  decoration,  and  yet  the  remarkably  striking  feature  of 
the  arched  window  aisle  in  the  Dining  Room  gives  awfully  satis- 
fying sense  of  form.  The  room  was  completed  to  Keenc's 
design,  but  not  until  three  years  after  his  death  in  1776.  In  that 
year  also  Keene's  design  for  the  fan-vaulted  Hall  was  carried  into 
effect.  From  then  onwards  the  work  of  Gothic  rebuilding  was  in 
the  hands  of  Henry  Couchman,  a  London  architect  and  surveyor, 
who  moved  to  Warwick  and  achieved  something  of  a  reputation 
in  the  Midlands.  He  continued  the  practice  of  going  to  great 
Gothic  works  of  the  past  for  inspiration,  and  was  paid  5  guineas 
for  making  'sundry  skitches  from  Westminster  Abbey  by  Sir 
Roger  Newdigatc's  order',  but  the  spirit  of  the  great  Saloon 
which  Couchman  created  is  so  strongly  akin  to  that  of  Keen's 


work  that  it  is  difficult  to  escape  the  impression  that  the  ear 
architect  must  have  left  some  tangible  suggestions  tor  the  des 
of  the  room  that  were  closely  followed  by  his  successors.  r 
great  bow-window  of  the  Saloon,  with  its  delicate  panelling  1 
pendants,  is  no  less  remarkable  in  its  way  than  the  arc 
window-recess  of  the  Dining  Room. 

The  Gothicisation  at  Arbury  seems  to  have  been  completed? 
about  1805,  and  it  is  interesting  to  find  that  the  criticism  of  c 
Gothic  fashion  in  architecture  that  was  so  commonly  levelled 
many  of  its  manifestations  in  the  eighteenth  century  was  ran 
aroused  at  Arbury.  The  daughter  of  the  agent  at  South  Farm! 
the  estate,  Mary  Ann  Evans,  used  as  a  young  woman  to  sit  in  c 
housekeeper's  room  listening  to  stories  of  various  members  of 
Ncwdigate  family — episodes  that  she  incorporated  into  no^l 
which  she  later  wrote  under  the  name  of  George  Eliot,  partic- 
arly  in  the  series  of  stories  called  Scenes  from  Clerical  Life,  wfll 
Arbury  appears  as  'Cheverel  Manor'  and  which  she  spoke  ol| 
Mr.  Gil fif s  Love  Story  as  'growing  from  ugliness  into  beauty  t 
the  hands  of 'Sir  Christopher  Cheverel',  who,  like  his  model,  I 


6 


IN 


t 


12.  The  Drawing  Room.  This  room,  completed  about  1763  most  probably 
to  Henry  Keene's  design,  is  perhaps  the  most  exquisitely  beautiful  in  the 
house,  with  its  finely  scaled  plasterwork  panelling  to  the  walls  and  barrel- 
vaulted  ceiling.  The  chimneypiece,  with  its  remarkable  trefoil  motif,  is 
based  on  the  tomb  of  Aymer  de  Valence  in  Westminster  Abbey,  and 
almost  certainly  is  the  work  of  Keene,  who  was  Surveyor  to  the  Abbey. 
The  portrait  at  the  end  of  the  room  is  of  Juliana  Leigh,  wife  of  the  1st 
Baronet,  by  Sir  Peter  Lely.  There  are  two  fine  Italian  rosewood  cabinets 
and  a  delightful  set  of  late  eighteenth  century  painted  chairs. 


jve.  The  Dining  Room.  The  window-bay.  Although  the  architect 
Keene  used  Gothic  decoration  purely  as  surface  ornament,  it  is 
able  how  he  conveyed  a  satisfying  sense  of  structural  form.  This  is 
Uy  evident  in  the  design  of  the  window-bay  with  its  three  fine 
each  lined  with  delicate  plasterwork  panelling.  The  Gothic  element 
room  strikes  a  slightly  more  austere  note  than  it  does  in  the  more 
lecorated  rooms. 


Newdigate,  was  a  kindly  landowner  and  a  discriminating 
if  taste'. 

Roger  left  no  children,  and  the  estate  passed  to  a  cousin, 
whom  it  descended  to  Mr.  Humphrey  FitzRoy  Ncwdegate 
0.  During  two  centuries  the  various  occupants  had  res- 
the  beautiful  character  of  Arbury,  and  made  no  change  to 
ilding,  but  the  present  owner  has  repaired  the  fabric  and 
ed  the  decoration,  and  caused  Arbury  itself  to  tell  its  story 
itors  by  means  of  admirably  arranged  displays  in  the 
y  of  pictures  and  documents  relating  to  the  history  of  the 


ht.  The  Drawing  Room.  The  window-bay.  This  feature  was  built 
,  in  the  same  proportions  as  the  Library  window,  but  six  inches 
With  its  finely  ornamented  fan-vaulting  it  is  as  perfectly  executed, 
;h  on  a  smaller  scale,  as  the  window-bay  of  the  Saloon.  Two 
enth-century  Italian  cabinets  of  rosewood  stand  in  the  bay,  and  two 
ine  set  of  painted  Sheraton  chairs  are  seen. 


14-  Above.  The  Library.  Fertility  of  invention  in  design,  and  perfection  of 
detail  are  no  less  evident  in  the  smaller  rooms  than  in  the  larger.  Here  a 
fresh  note  is  struck  by  the  ceiling  with  its  shallow  vault  painted  in  neo- 
classical designs  in  the  manner  of  Biagio  Rebecca.  The  arcading  of  the 
bookcases  and  the  tracery  of  the  chimneypiece  arc  beautifully  conceived, 
and  the  delicate  screen  in  the  window  arch  is  an  especially  charming 
feature.  The  three-light  window  itself  was  designed  in  1750  by  Sanderson 
Miller,  and  the  craftsmen  concerned  were  William  Hiorne  of  Warwick 
(mason)  and  Richard  Moor  (plasterer).  This  was  the  first  part  of  the  house 
to  be  created  in  Gothic  style. 


15.  Below.  The  South  or  Garden  Front,  as  rebuilt  in  Gothic  style  r  Si 
Roger  Newdigate.  The  left-hand  bay  forming  the  Library  w4M 
probably  designed  by  Sanderson  Miller,  was  the  first  part  to  be  carrloi 
and  was  completed  by  1752.  The  right-hand  bay  contains  the  winiW( 
the  Drawing  Room,  which  was  executed  to  the  same  design,  under  em 
Keene,  by  1762.  The  centre  bay  lights  the  Dining  Room,  again  the  vrki 
Keene,  and  is  exquisitely  detailed.  The  original  Elizabethan  house  as  1 
similar  plan,  but  in  the  course  of  the  alterations  the  steeply  pitch- 1 
was  lowered,  and  the  dormer  windows  and  pointed  gables  were  rer.va 


16.  Left.  The  East  Front.  The  bow  in  the<* 
is  the  window-bay,  with  seven  lights,  rJ 
Saloon.  To  the  right  on  the  ground  floor  ad 
windows  of  the  Small  Drawing  Room  aril 
School  Room  respectively. 
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e  11th  Council  of  Europe  Exhibition 

^ueen  Christina  of  Sweden 
i  a  collector 

H  HONOUR 


[68j  Queen  Christina  told  Bishop  Burnet  'that  she  now 
,v  to  be  one  of  the  Antiquities  of  Rome'.  She  was  certainly 
f  the  main  sights  of  the  city  where  she  spent  most  of  her 
rom  1655  until  her  death  in  1689.  'Queen  and  huntress' 
r  chaste  nor  fair,  a  blue-stocking  and  a  tom-boy,  in  an  age 

women  were  expected  to  be  both  stupid  and  soft,  the 
te  daughter  of  the  Protestant  hero  Gustavus  Adolfus,  and* 
■oliite  ruler  who  renounced  her  crown,  while  retaining  as 
as  she  could  of  the  prerogatives  and  emoluments  of  royalty 
naturally  excited  the  curiosity  if  not  the  admiration  of  her 
nporaries.  Every  traveller  sought  to  catch  a  glimpse  of 'the 
)f  all  the  living  Rarities  that  one  sees  in  Rome',  as  Burnet 
her.  Philip  Skippon  described  a  visit  he  paid  to  her  in  1664: 
rent  to  the  queen  of  Sweden's  palace,  and  came  into  a 
xt  (hung  with  indecent  pictures  of  women)  where  Queen 
ma  sat,  and  Cardinal  Azzolino  by  her,  and  much  company 

room;  for  the  space  of  two  hours  instrumental  and  vocal 
k  entertained  them,  and  the  queen  played  with  her  little 
alked  sometimes  with  the  cardinal,  and  sometimes  with 
crs;  she  is  crook-backed,  was  dressed  in  her  hair;  had  a 

about  her  neck,  and  a  coat  with  short  sleeves  on,  and  had 

sleeves  like  a  half  shirt  about  her  hands'.  Some  two 
:s  later  Maximilian  Misson,  a  Huguenot  who  can  hardlv 
;een  disposed  in  her  favour,  gave  a  still  more  disagreeable 
it  of  her  appearance :  'of  a  very  low  stature,  cxtrcam  fat, 
lick.  Her  Complexion,  Voice,  and  Countenance  are  very 
line:  her  nose  is  great,  her  Eyes  are  large  and  blue,  and  her 
rows  yellow.  She  has  a  double  Chin  strewed  with  some 
lairs  and  Beard;  and  her  under  lip  sticks  out  a  little.  Her 

of  a  bright  Chestnut  colour,  about  a  hand-breadth  long, 
:r'd  and  bristl'd  up,  without  any  Head-dress;  she  has  a 
g  air  and  obliging  Manners'.  But  even  Misson  was  1111- 
i  by  her  palace  where  he  noted  'a  great  Number  of 
es  and  other  antique  pieces  of  rare  and  exquisite  beauty'. 
'  collection  with  which  she  surrounded  herself  in  Rome  was 
f  the  finest  ever  assembled.  She  has  consequently  been 
1  among  the  great  collectors.  In  The  Taste  of  Angels — the 
extensive  history  of  art  collecting — Francis  Henry  Taylor 
mad  Christina  of  Sweden',  'that  erratic  and  passionate 
:or'  and  'Queen  of  collectors  and  amateurs  in  the  Papal 
I .  But  was  she?  The  owner  of  a  great  collection  is  not 
irily  a  great  collector.  And  a  brief  investigation  of  her 
les  suggests  that  she  can  hardly  be  ranked  with  such  truly 
;ollcctors  and  patrons  of  the  arts  as  Rudolph  II.  Charles  I, 
rl  of  Arundel  and  Cardinal  Mazarin. 

istma's  upbringing  was  unusual  and  accounts  for  much  in 
bscquent  career.  Her  father,  who  died  when  she  was  only 
ars  old,  left  instructions  that  she  should  be  given  the 
al  and  intellectual  education  of  a  Renaissance  prince.  She 


was  taught  to  ride  as  well  as  any  man,  and  she  could  shoot  a  hare 
on  the  run  from  the  saddle.  By  the  age  of  eighteen  she  could 
speak  and  write  fluent  German,  French,  Dutch,  Italian,  Latin  and 
Greek  and  she  had  a  smattering  of  Hebrew  and  Arabic.  She  had 
also  been  subjected  to  a  severe  theological  training  under 
Lutheran  pastors  who  were  as  anxious  to  preserve  her  from 
Calvinism  as  from  Popery.  But  the  arts  seem  to  have  been  neg- 
lected. And  as  the  Thirty  Years  War  raged  throughout  her 
youth,  she  was  cut  off  from  all  contact  with  the  sensuous  Medi- 
terranean world  about  which  she  read  so  much  in  ancient  and 
Italian  authors  and  for  which  she  developed  a  yearning.  On  her 
accession  to  power,  in  1644,  she  set  about  the  civilization  of  her 
kingdom,  but  without  much  success.  It  is  said  that  the  Royal 
Palace  in  Stockholm  was  graced  by  only  one  picture — and  that 
the  work  of  a  Swedish  painter.  She  invited  painters  to  her  court 
but  only  Sebastian  Bourdon  and  an  obscure  Dutchman,  David 
Beck,  accepted.  She  made  a  princely  offer  for  Comtc  Hippolyte 
de  Bethune's  collection  of  drawings,  but  he  refused  to  sell.  She 
lured  the  aged  Descartes  to  come  and  teach  her  philosophy,  but 
he  was  unable  to  withstand  the  rigours  of  a  single  Swedish  winter 
and  died. 

One  great  stroke  of  luck  befell  her.  Just  before  the  close  of  the 
Thirty  Years  War,  the  Swedish  army  invested  Prague,  sacked  the 
Hradshin  and  dispatched  to  Stockholm  most  of  the  best  pictures 
from  the  wonderful  collection  assembled  by  Rudolph  II  and 
more  recently  augmented  with  works  looted  from  the  Gonzaga 
Palace  in  Mantua.  Christina  thus  acquired  her  Correggios,  her 
best  Titians  and  Vcroneses,  not  to  mention  such  works  as 
Breughel's  Land  of  Cockayne  (now  at  Munich).  But  she  was  sur- 
prisingly disappointed.  Describing  her  acquisition  to  Paolo  Gior- 
dano Orsini,  Duke  of  Bracciano,  she  said  that  it  contained  'an 
infinite  number  of  items,  but  apart  from  30  or  40  original 
Italians,  I  care  nothing  tor  any  of  the  others.  There  are  some  by 
Alberto  Diirer  and  other  German  masters  whose  names  I  do  not 
know,  and  anyone  else  would  think  highly  of  them,  but  I  swear 
that  I  would  give  away  thclotfor  a  couple  of  Raphaels,  and  I  think 
that  even  that  would  be  paying  them  too  much  honour'.  She 
was,  indeed,  content  to  relinquish  many  of  them  when  she  left 
Sweden.  Statues  were  also  looted  from  Prague,  notably  a 
wonderfully  elegant  Mannerist  group  of  Psyche  Supported  by 
Cupids  by  Adriaen  dc  Vries — but  either  because  it  was  too  heavy 
or  too  unfashionablv  non-Italian  it  remained  in  Stockholm.  She 
also  left  behind  some  of  her  other  possessions  including,  not  un- 
naturally, a  miniature  portrait  of  Oliver  Cromwell  which  the 
Protector  himself  had  sent  her  with  a  sheet  of  Latin  verses  by 
Marvell  beginning  r'Bellipotens  virgo  .  .  .'  Bellipotens  she  was  to 
remain  to  the  last. 

Christina  abdicated  in  1654,  escaped  from  Sweden  and  was 
shortly  afterwards  received  into  the  Roman  Church.  In  Horace 
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I.  The  Procession  to  Calvary  by  Raphael  (National  Gallery,  London).  This 
work,  which  is  now  on  show  in  the  Queen  Christina  Exhibition  in  Stock- 
holm, forms  part  of  a  predella  purchased  by  Queen  Christina  from  a 
convent  in  Perugia :  the  other  panels  are  now  in  the  Metropolitan  Museum, 
New  York,  the  Isabella  Gardner  Museum,  Boston,  and  the  Dulwich 
Gallery,  London.  The  altarpiece  was  sold  later  and  is  now  in  the  Metro- 
politan Museum. 


Walpolo's  unkind  but  unforgettable  words,  she  'quitted  a  crown 
to  ramble  over  Europe  in  a  motley  kind  of  masculine  masquer- 
ade, assuming  a  right  of  assassinating  her  galants,  as  if  tyranny  as 
well  as  the  priesthood  were  an  indelible  character,  and  throwing 
herself  for  protection  into  the  bosom  of  a  church  she  laughed  at, 
for  the  comfortable  enjoyment  of  talking  indecently  with  learned 
men,  and  of  living  so  with  many  other  men.  Contemptible  in  her 
ambition  by  abandoning  the  happiest  opportunity  of  perform- 
ing great  and  good  actions,  to  hunt  for  venal  praises  from  those 
parasites  the  litterati,  she  attained,  or  deserved  to  attain,  that  sole 
renown  which  necessarily  accompanies  great  crimes  or  great 
follies  in  persons  of  superior  rank.  Her  letters  discover  no  genius 
or  parts,  and  do  not  even  wear  that  now  trite  mantle  of  the 
learned,  the  affectation  of  philosophy.  Her  womanish  passions 
and  anger  display  themselves  without  reserve,  and  she  is  ever 
mistaking  herself  for  a  queen,  after  having  done  everything  she 
could  to  relinquish  and  disgrace  the  character'.  These  are  hard 
words  and  largely  undeserved.  They  do,  however,  reveal  the 
image  which  Queen  Christina  left  in  Protestant  Northern 
Europe. 

After  a  progress  across  Europe  and  a  triumphal  reception  in 
Rome,  she  was  lodged  in  the  Palazzo  Farncse.  In  an  excess  of 
delicacy  her  host  had  provided  draperies  to  mask  the  nudity  of 
his  antique  statues:  these  Christina  promptly  removed,  for 
aesthetic  reasons,  no  doubt.  But  a  greater  aesthete  would  have 
used  her  autocratic  power  to  prevent  her  'courtiers'  from  tearing 
the  gold  and  silver  lace  off  the  upholstery  and  burning  the  gilding 
off  the  doors.  When  she  visited  Mazarin  in  Paris,  that  great 
collector  took  precautions,  not  because  he  feared  the  acquisitive 
instincts  of  a  royal  rival,  but  to  safeguard  his  rooms  from  the 
depredations  of  her  ruffianly  followers. 

Finally  housed  in  1662  in  the  Palazzo  Riario,  on  the  site  of  the 
present  Palazzo  Corsini,  Queen  Christina  set  about  the  arrange- 
ment of  her  collection.  The  works  of  art  she  had  removed  from 
Stockholm  when  she  abdicated  were  sent  down  to  Rome.  She 
purchased  en  bloc  the  Carlo  Imperiale  collection  from  Genoa  and 


2.  Venus  Anadyomene  by  Titian  (collection  of  the  Duke  of  Sutherla,1- 
With  most  of  the  other  paintings  in  Queen  Christina's  collection,  & 
work  was  purchased  by  the  Due  d'Orleans,  Regent  of  France,  in  1720  i 
sold  with  the  rest  of  the  Orleans  collection  in  London  in  1798. 
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3.  Allegory  of  Love  by  Paolo  Veronese  (National 
Gallery,  London).  One  of  four  allegories  which 
were  in  the  collection  of  Rudolph  II  at  Prague, 
removed  by  Swedish  troops  and  sent  to  Stock- 
holm to  form  part  of  Queen  Christina's  collec- 
tion. 


4.  Portrait  of  a  Man  by  Tintoretto  (collection  of 
the  Duke  of  Sutherland). 


lade  a  number  of  individual  acquisitions.  Her  desire  to 
5  a  Raphael  was  at  last  satisfied  by  the  predella  which  she 
t  from  the  nuns  of  S.  Antonio,  Perugia  (No.  1).  But  most  of 
juisitions  were  antiquities.  She  assembled  a  very  fine  collec- 
f  coins  and  engraved  gems  some  of  which  had  been  owned 
arles  I  and  sold  under  the  Protectorate.  To  provide  herself 
n  array  of  ancient  marbles  she  engaged  in  the  fashionable 
t  of  excavation.  It  is  said  that  she  unearthed  one  of  her 
notable  statues  with  her  own  hands — though  sceptics  may 
t  that  it  had  been  cunningly  placed  under  a  shallow  layer 

so  that  she  might  have  the  pleasure  of  discovery, 
dern  scholarship  has  thrown  doubt  on  many  of  the  paintings 
een  Christina's  collection.  None  of  the  six  works  ascribed 
orgione  appears  to  have  been  by  him.  Of  the  eleven 
'ggios'  only  two  are  now  accepted.  The  'Giulio  Romanos' 
in  the  National  Gallery,  London,  will  no  longer  pass 
r.  And  of  the  three  paintings  attributed  to  Caravaggio 
can  have  been  authentic.  Fortunately,  however,  the 
th  of  a  collection  lies  in  its  strongest,  not  its  weakest, 
-and  at  Palazzo  Riario  these  links  were  strong  indeed. 

Venetians  were  particularly  well  represented.  The  dozen 
igs  ascribed  to  Titian  included  the  magnificent  Death  of 
n  (now  in  the  collection  of  the  Earl  of  Harewood).  the 
with  a  Lute  Player  (now  in  the  Fitzwilliam  Museum),  the 
Anadyomene  (No.  2)  and  The  Three  Ages  of  Man  (both  in 
llcction  of  the  Duke  of  Sutherland).  There  was  an  opulent 
of  works  by  Veronese — the  four  Allegories  now  111  the 
iial  Gallery  (No.  3),  the  Mars  and  Venus  United  by  Love  [now 
Metropoitan  Museum)  and  the  Hermes,  Herse  and  Aolauros 
in  the  Fitzwilliam  Museum).  Tintoretto  was  represented  by 
ing  portrait  of  a  man  in  a  fur  coat  (No.  4).  Also  ascribed  to 
retto  was  a  large  and  very  splendid  double  portrait  (now  at 
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5-  Danae  by  Correggio  (Galleria  Borghesc,  Rome).  This  work  was  painted  for  Federico  Gonzaga  Duke  of  Mantua  who  gave  it  to  Charles  V  as  a 
tion  present.  It  later  passed  into  the  collection  of  Rudolph  II  and  thence  to  Queen  Christina.  At  the  Orleans  sale  it  was  bought  by  the  Duke  of 
water,  then  passed  to  Henry  Hope  and  was  purchased  by  Prince  Camillo  Borghese  in  Paris  in  1827. 


Castle  Howard) — but  this  is  not,  in  fact,  Venetian  and  has  sonic- 
times  been  attributed  to  Parmigianino.  Another  notable  Venetian 
picture  is  the  Christ  Before  Pilate  by  Schiavonc,  now  in  the 
National  Gallery,  Stockholm.  The  collection  also  included  some 
earlier  Venetian  pictures  about  which  one  would  like  to  know 
more.  The  inventory  records  an  Adoration  of  the  Maoi  by  Gio- 
vanni Bellini,  last  recorded  at  Leigh  Court  near  Bristol  in  the 
nineteenth  century.  A  scries  of  paintings  of  St.  Sebastian  attri- 
buted to  Mantegna  is  also  missing. 

Renaissance  paintings  by  non-Venetians  included  the  Raphael 
predella  already  mentioned.  The  two  autograph  Correggios  are 
among  the  finest  anywhere — the  Leda  at  Berlin  and  the  Danae  in 
the  Villa  Borghese,  Rome  (No.  5).  And  there  was  a  Leda  by 
Andrea  del  Sarto,  now  in  the  Muscc  des  Beaux  Arts,  Brussels. 
Michelangelo  was  represented  by  a  number  of  drawings.  Of 
later  paintings,  Annibalc  Carracci's  Danae  must  have  been  among 
the  best,  but  it  was  destroyed  at  Bridgewatcr  House  during  the 


last  war.  There  were  nine  paintings  ascribed  to  Gerard  D( 
eluding  the  little  Violin  Player  now  in  the  collection  of  the 
of  Sutherland.  The  inventory  records  nine  paintings  by  Rj 
The  collection  was  also  rich  in  decorative  arts.  Tapestrie; 
numerous  and  included  some  which  had  hung  in  the  Go 
palace  at  Mantua.  As  in  other  royal  collections,  there 
numerous  carvings  of  hard  stone,  large  pieces  of  tortoisc-sht 
so  on.  There  was  an  array  of  (presumably  Chinese)  porcelaB 
eluding  no  fewer  than  380  plates.  Cabinets  of  ebony  enci 
with  gold  or  silver  or  semi-precious  stones  graced  the  room» 
there  was  a  large  and  very  important  library  of  manuscripB 
printed  books. 

But  the  objects  which  most  attracted  and  impressed  com 
poraries  were  the  antiquities.  The  statues  had  all  been  dug* 
and  around  Rome  and  were  mainly  Roman  copies  of  Grew 
Hellenistic  originals.  Misson  was  particularly  struck  by  a  % 
which,  he  said,  'may  contend  with  that  of  the  Medicis,  th'K 
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angl'd  by  that  general  Devourcr  Time,  have  been  supplied 
ew  Sculptor;  since  the  Florentine  was  maimed  itself,  and 
;n  restored  in  the  same  manner'.  The  most  famous  of  the 
;s  was  the  charming  group  of  two  youths  then  thought 
■esent  Castor  and  Pollux  and  now  referred  to  simply  as  the 
fonso  group.  There  was  also  a  statue  of  a  sensuous  laughing 
arrying  a  goat  on  his  shoulders,  said  to  have  been  dis- 
ci in  1573  and  restored  for  the  Queen  by  Ercole  Ferrata. 
)f  course,  there  were  busts  and  low  reliefs  and  fragments 
g  up  the  grand  total  of  166  pieces.  Misson  remarked  that 
fd  be  an  endless  labour  to  describe  all  the  curious  Medals, 
r  true,  that  we  saw  in  this  palace',  referring  to  the  collec- 
'  antique  coins  which  was  both  extensive  and  varied. 
.11  we  turn  from  the  old  master  paintings  and  antiquities  to 
>rks  by  contemporary  artists  in  Queen  Christina's  collec- 
much  less  flattering  but  probably  more  accurate  picture  of 
idard  of  taste  begins  to  emerge.  Before  she  left  Stockholm 
i  been  well  briefed  on  the  Roman  artistic  scene  by  the 
of  Bracciano.  He  had  told  her  of  Pietro  da  Cortona,  of 
i  and  Algardi,  suggesting  how  glad  they  would  be  to 
or  her.  But  either  for  want  of  money  or  for  lack  of  taste 
s  never  to  make  her  mark  as  a  patroness.  Soon  after  her 
in  Rome  she  became  acquainted  with  Bernini  who  had 


contributed  much  to  the  magnificence  of  her  reception.  And  she 
acquired — whether  by  gift  or  purchase  is  not  known — two  of  his 
paintings,  both  of  which  are  now  lost,  and  a  number  of  drawings. 
The  only  marble  he  carved  for  her  was  a  bust  of  Christ ;  but  un- 
accountably she  refused  to  accept  it  until  he  died,  leaving  it  to 
her  in  his  will.  (It  has  also  vanished.)  She  did  not  patronise  Pietro 
da  Cortona,  or  Algardi,  or  Poussin. 

She  seems  to  have  relished  the  company  of  Pier  Francesco 
Mola  with  whom  she  would  drive  in  her  carriage — an  act  of 
condescension  which  struck  contemporaries.  He  painted  a  Death 
of  Archimedes  for  her  (No.  6).  The  other  artists  who  received  her 
patronage  formed  a  quite  astonishingly  undistinguished  crew: 
Giovanni  Bonati,  Gianangelo  Canini,  Gianandrea  Carlone, 
Carlo  Cesi,  Antonio  Gherardi  and  Giuseppe  Ghezzi  (father  of  the 
more  famous  caricaturist).  She  appears  to  have  taken  quite  a 
fancy  to  the  English  medallist  Abraham  Simon,  who  is  also  said 
to  have  ridden  with  her  in  her  carriage.  Another  artist  who  came 
her  way  was  the  Swedish  portrait  painter  Michael  Dahl,  later  to 
practice  in  England.  As  a  young  man  in  Rome  he  painted  her 
portrait  and  George  Vertue  records  'when  partly  done,  the 
Queen  ask't  him  (or  he  desired  to  know)  what  he  intended  to 
paint  in  her  hand;  he  considering  of  it  told  her  majesty  that  he 
would  draw  her  holding  a  fan  in  her  hand.'  Every  inch  a  queen, 


Death  of  Archimedes  by  Pier  Francesco  Mola  (collection  of  Arch. 
Busiri  Vici,  Rome).  Mola  was  the  most  notable  of  the  contempor- 
sts  patronised  by  Queen  Christina.  This  work  is  also  included  in  the 
ion  at  Stockholm. 


7.  Medal  (recto),  by  Lorenzani,  commemorating  Pope  Alexander  VIII's 
acquisition  of  Queen  Christina's  collection  of  manuscripts.  Diameter:  2.1 
inches  (6.5  cm.)  Loaned  to  the  Stockholm  Exhibition  by  the  Ashmolean 
Museum. 
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8.  Bronze  head  (loaned  by  the  Prado  Museum)  c.  300  B.C.,  listed  in  Queen  Christina's  collection  as  of  Alexander  the  Great,  but  thought  more  lil 
be  a  stylised  head  of  an  athlete.  At  the  Sala  dci  Quadri  it  stood  on  a  table  in  front  of  Bernini's  famous  mirror. 


if  hardly  a  lady,  'she  answered  with  some  warmth,  a  f..rt  let  me 
be  drawn  with  a  Lyon  in  my  hand,  that  better  becomes  the 
Queen  of  Sweden'. 

Queen  Christina  clearly  enjoyed  the  company  of  artists  as  of 
poets  and  men  of  letters.  Perhaps  she  prized  them  more  for  their 
personalities  that  their  works — an  amiable  trait  which  accords 
well  with  what  we  know  of  her  character.  They  formed  part  of 
her  unusual  court.  She  seems  to  have  regarded  her  collection 
mainly  as  the  appropriate  regalia  of  a  Queen.  A  more  discerning 
amateur  would  surely  have  patronised  better  artists.  A  truly 
passionate  collector — like  Mazarin — would  have  found  con- 
solation in  works  of  art.  But  for  all  her  antique  statues,  her 
Titians  and  Veroncscs,  her  Correggios  and  her  Raphael,  she  was 


discontented.  'I  have  lost  everything  that  could  make  life  pi 
for  me'  she  told  Cardinal  Azzolini,  'and  after  such  a  loss  I  a 
longer  able  to  cherish  my  life  nor  do  I  wish  to  do  so,  and  I 
that  the  day  of  my  death  will  be  the  happiest  day  of  my  hfi 
will  be  the  last  day  on  which  I  shall  be  alive.' 

On  her  death  in  1689  Christina  bequeathed  her  collect 
Azzolini  who  died  very  soon  afterwards,  leaving  it  t 
nephew.  The  bulk  of  it  was  then  sold  to  Prince  Livio  Odes 
for  123,000  scudi  (the  scudi  was  then  worth  5s.6d.).Itwaslatc^ 
up.  The  library  was  bought  by  Cardinal  Ottoboni  who  lcfj| 
the  Vatican  where  it  remains.  The  antique  marbles  were  sJ 
the  King  of  Spain  and  are  now  in  the  Prado.  The  pictures!* 
sold  to  the  Due  d'Orleans,  Regent  of  France  in  1720  an<ll 


w  ith  the  rest  of  the  Orleans  Gallery,  were  sold  by  auction 
idon  in  1798  when  most  of  them  passed  into  English 
ons.  Pierre  Crozat  who  negotiated  the  1720  sale  was 
:  hundred  drawings  as  a  fee.  Other  drawings,  by  Botticelli, 
1,  Michelangelo,  Bernini,  and  others,  remained  in  Rome 
791  when  the  Dutch  collector  Teyler  bought  those  now 

Teyler  Museum,  Haarlem.  The  coins  also  remained  in 
for  most  of  the  eighteenth  century :  in  1 794  they  were 

Pius  VI  and  then  as  part  of  the  indemnity  demanded 
rreatvof  Tolentino  went  to  swell  the  Cabinet  des  Medaillcs 
Bibliotheque  Nationalc,  Paris. 

;n  Christina's  collection,  which  contained  pictures  and 


other  objects  owned  by  the  Gonzagas  of  Mantua,  Rudolph  II 
and  Charles  I,  and  subsequently  passed  through  the  hands  of 
others  hardly  less  discerning,  occupies  a  central  position  in  the 
history  of  European  collecting.  The  exhibition  at  Stockholm,  in 
which  so  many  of  these  works  have  been  reassembled  for  the  first 
time  since  the  early  eighteenth  century,  is  therefore  a  tribute  to 
collectors  of  several  different  periods  and  countries.  Hence  its 
importance  for  all  concerned  with  the  history  of  European 
art  and  taste.  But  the  exhibition  is  not  devoted  solely  to 
Christina's  activities  as  a  collector — it  brilliantly  evokes  every 
phase  in  the  life  of  this  extraordinary  and  perennially  fascinating 
woman. 


n  Christina's  Deed  of  Abdication,  the  document  in  which  Queen  Christina  of  Sweden  renounced  her  realm.  It  has  been  lent  by  the  Vatican  to  the 
Christina  Exhibition.  This  is  not  merely  a  sigillographer's  treasure  but,  despite  its  official  character,  a  curiously  intimate  link  with  one  of  the  most 
ible  women  of  the  seventeenth  century.  The  authorities  have  recentlv  announced  that  no  works  of  art  or  documents  w  ill  in  future  be  allowed  to 
e  Vatican.  So  this  will  probably  be  the  last  occasion  on  w  hich  any  object  from  the  Vatican  Collection  will  figure  in  a  public  exhibition.  The 
•aph  was  obtained  for  us  by  Mrs.  Georgina  Masson,  who  is  now  w  riting  a  biography  of  Queen  Christina  which  is  eagerly  awaited. 


IS 


Delftware  made  at  the 
Glasgow  pottery  of  Delftfield 

A  starting  point  for  research 

MICHAEL  ARCHER 


TT  has  for  long  been  known  that  tin-glazed  earthenware  was 
J. manufactured  in  Glasgow  in  the  second  half  of  the  eighteenth 
centurv,  but  hitherto,  no  actual  pieces  have  been  identified  as 
having  been  made  there.  Although  the  late  Professor  Garner,  the 
great  pioneer  of  the  scientific  approach  to  the  history  of  English 
delftware,  had  collected  a  number  of  pieces  he  believed  to  be  from 
Glasgow,  he  died  before  he  was  able  to  publish  such  findings  as 
he  may  have  made.  These  pieces,  which  were  given  to  the 
Victoria  and  Albert  Museum,  were  a  particularly  valuable  start- 
ing-point for  my  researches. 

As  long  ago  as  1923  the  main  facts  relating  to  the  Delftfield 
Pottery  in  Glasgow  were  published  by  Fleming  in  his  'Scottish 
Pottery'.1  Most  of  his  information  came  from  the  'Delft-work 
Law  Case',  a  'Summons  of  Declaration  and  Payment'  brought  by 
a  potter  'John  Bird  late  of  London'  against  the  owners  of  the 
Delftfield  Pottery,  which  came  before  Lord  Erskine  in  the  Court 
of  Session  in  Edinburgh  during  1748-9.  The  papers  referring  to 
this  case  arc  amongst  those  given  by  Dr.  I  lill  of  Barlanark  to  the 
Faculty  of  Procurators'  Library  in  Glasgow. 

The  Delftfield  Pottery  came  into  existence  in  April,  1748.  The 
directors  of  the  company  were  Robert  Dinwiddie,  his  brother 
Lawrence  Dinwiddie,  Robert  Findlay  and  Patrick  Nisbet.  The 
Dinwiddies,  as  Dinwiddie  and  Co.,  carried  (in  a  merchant 
business,  which  had  connections  with  America.  Robert  was  a 
distinguished  citizen.  Born  in  1692,  he  attended  Glasgow  College 
and  was  appointed  Collector  of  Customs  in  Bermuda  in  1727, 
where  he  was  the  means  of  exposing  a  long-continued  series  of 
frauds  on  the  Government.  In  November,  1751,  he  was  ap- 
pointed Lieutenant-Governor  of  Virginia  at  Williamsburg  and 
in  January,  1758,  returned  home  broken  in  health  by  unending 
struggles  with  the  French  and  the  colonists.  He  died  at  Clifton 
on  27th  July,  1770,  and  is  buried  there.  There  is  a  portrait  of  him 
.it  the  National  Portrait  Gallery  in  London.  His  brother  Law- 
rence was  born  in  1696  and  was  admitted  a  burgess  of  the  city  of 
( rlasgOW  in  1723.  He  was  elected  a  burgess  of  Edinburgh  in  1743 
and  a  bailie  of  Glasgow  in  1734,  1738  and  1741,  being  Lord 
Provost  of  that  city  in  1742  and  1743.  He  was  one  of  those 
deputed  to  negotiate  with  the  Young  Pretender  when  he  entered 
Glasgow  in  1745  and  was  later  one  of  the  six  Commissioners  who 
tried  the  Highland  rebels.  Lawrence  was  also  one  of  the  original 
members  of  the  Glasgow  Arms  Bank  and  was  a  partner  111  many 
enterprises,  the  most  notable  being  the  rope  works  at  Port 
Glasgow  and  the  Old  Tannery.  He  died  on  3rd  May,  1764. 
Robert  Findlay  became  a  Burgess  and  Guild  Brother  of  the  city 
in  1719,  his  trade  being  listed  as  a  'cordiner'  or  shoemaker.  He 
was  manager  as  well  as  a  partner  in  the  Old  Tannery  and  one  of 
the  original  founders  of  the  Glasgow  Arms  Bank,  founded  in 
1750.  Between  1737  and  1777  he  held  at  different  times  the  offices 
of  Bailie,  Treasurer  and  Deacon,  Convener  of  the  Trades'  House, 
Trade  Councillor  and  Master  ofWork.  Nothing  is  known  of 


Patrick  Nisbet,  although  it  is  probable  that  he  was  the  ns 
that  name  who  was  described  as  a  Merchant  and  elefij 
Burgess  and  Guild  Brother  of  Glasgow  in  1747.  Later  p» 
were  a  Mr.  Martin  who  lived  near  the  pottery,  managia  ti 
workmen,  and  William  Young  who  was  apprenticed  u| 
firm  in  1760;  he  later  became  a  partner  and  died  in  1820. 

The  pottery  was  built  on  eight  acres  of  land  in  the  Broon* 
Croft,  bought  from  Campbell  of  Blythswood,  who  w|a 
superior  of  all  that  part  of  Glasgow.  The  land  joined  tlj« 
village  of  Anderston  (or  Brownfield)  to  Glasgow  on  the  ■ 
bank  of  the  Clyde,  running  down  to  the  river.  The  pist 
(antes  Watt  Street,  formerly  known  as  Delftfield  Lane,  runs:o 
Argylc  Street  to  Broomielaw  through  the  site  of  the  potted 
can  be  seen  from  a  city  map  of  1849.  The  buildings  of  the  pW 
were  of  considerable  size,  the  Potters'  shop  measuring  100  f$l 
30  feet  internally,  two  stories  high  and  with  walls  over  thrdfi 
thick  built  of  brick  faced  with  sandstone.  At  the  time  il 
described  as  'more  like  a  Church  than  a  Pot-House'.  Thei 
were  erected  outside  this  building.  Altogether  ^400  was  spcfll 
timber  and  ^90  on  stone  out  of  an  initial  capital  of  -£12,000  i 

The  Directors  looked  to  London  for  their  workmen  n 
than  to  Liverpool,  which  would  have  been  the  more  1(1 
choice.  They  probably  thought  that  the  potters  of  Liverpool's 
unlikely  to  want  to  help  set  up  a  rival  manufacture  of  delfl 
for  the  Northern  and  Colonial  markets  by  supplying  si 
workmen.  John  Stuart,  a  London  coal  merchant,  was  approlj 
by  Robert  Dinwiddie  to  find  a  foreman  in  one  of  the  Loll 
potteries.  John  Bird,  who  has  already  been  mentioned,  wasfl 
and  sent  up  to  Glasgow,  where  he  confirmed  that  the  clJ 
Lawrence  1  )inwiddie's  Germiston  estate  could  be  used  for  pci 
and  was  given  the  job,  which  included  a  share  in  the  even 
profits.  He  was  given  ^67:17:0  to  buy  raw  materials  ancij 
sent  back  to  London  to  recruit  potters  and  painters.  Whetl 
men  arrived  they  were  paid  16  /-  to  20  /-  a  week,  wages  basl 
the  scale  used  at  Liverpool  and  6  /-  in  the  pound  discount  ^ 
the  custom  in  England.  A  certain  John  Chummock,  a  potterl 
Delft,  was  also  employed. 

When  work  began  it  was  discovered  that  the  clay  I 
Dinwiddie's  land  was  unsuitable  for  potting,  much  to  Law! 
Dinwiddie's  dismay,  who  later  said  that  he  'would  never  I 
ventured  on  a  pottery  unless  it  had  been  to  use  the  local  cj 
However  too  much  was  at  stake  to  draw  back  at  this  poinjl 
Robert  Findlay  set  about  obtaining  clay  from  CarrickfergU 
Belfast  Lough  which  was  known  to  be  reliable  as  it  had  longi 
supplied  to  England  for  delftware.  Using  his  tannery  as  caijj 
flagc,  Findlay  got  in  touch  with  Kirk  and  Cobham  of  Cars 
fergus  in  order  to  get  a  quotation.  He  feared  that  if  his  intei^ 
to  make  delftware  were  known  the  Liverpool  potteries  115 
come  to  hear  of  it  and  might  try  to  use  their  position,  as  the  a 
best  customers  of  the  clay  merchants  of  Carrickfergus,  to  < 
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>wl  said  to  have  come  from  the  'Saracen's  Head'  in  Gallowgate,  Glasgow.  In  addition  to  European  and  Oriental  figures,  the  outside  also  shows 
arrying  Anchises  and  Atalanta  during  her  race  with  Hippomenes.  Painted  in  blue.  Height  7 -J  inches,  diameter  18  inches.  Third  quarter  of  the 
th  century.  People's  Palace  Museum,  Glasgow  (No.  10-1879). 


■oni  supplying  Glasgow.  However,  a  quotation  'for  1 00 
5s.  6d.  per  ton  of  20  cwts.,  or  six  score  tallies  for  one 
d'  was  duly  received  and  on  1 6th  June,  1748,  a  boat  was 
:d.  filled  with  coal  to  be  sold  in  Ireland  and  sent  off  to 
>ack  50  tons  of  clay  to  Findlay's  tannery, 
first  biscuit  firing  at  Delftficld  turned  out  to  be  a  disaster 
■  of  the  collapse  of  saggers.  It  is  interesting  to  note  that  coal 
to  have  been  used  for  part  of  the  firing,  some  four  years 
[753  when  Henry  Delamain,  owner  of  the  Dublin  pottery, 
lerto  been  thought  to  have  been  pioneering  the  technique, 
st  firing  lost  the  partners  ^40.  The  second  biscuit  firing 
/ell  but  when  the  first  glaze  firing  took  place,  the  wares 
d  dry  and  unsaleable,  losing  them  a  further  £,60.  The  tin- 
nixture  had  evidently  been  wrongly  compounded,  but 
aintaincd  that  the  soft  Highland  grinding-stones  obtained 
le  Duke  of  Argyll  were  at  fault,  depositing  particles  in  the 
e  while  grinding.  Bird  was  dismissed  and,  as  has  been 
ned  above,  brought  a  suit  against  the  Delftficld  partners, 
-ebruary  nth,  1749,  the  first  kiln  of  satisfactory  wares  was 
ed  and  from  now  onwards  there  is  no  further  mention  of 
hnical  difficulties  arising.  Indeed  a  contemporary  account 
hat  the  delftware  was  quite  as  good  as  that  produced  at 
th  and  Bristol.  Two  Scotsmen,  William  McAdam  and 
rvinc,  soon  took  over  the  glazing  and  clay  sides  of  the 
.s  respectively.  As  the  pottery  expanded  some  difficulty 
perienced  over  a  restrictive  practice  whereby  the  potters 
to  limit  the  number  of  their  apprentices,  thus  slowing  the 


expansion  of  the  business.  But  this  must  soon  have  been  cured, 
for  production  increased  enormously.  Some  idea  of  the  quantity 
involved  can  be  gauged  from  the  figures  for  the  export  of 
Scottish  pottery.2  In  1771,  2,600  pieces  of 'Delfware'  were  sent 
to  Philadelphia;  12,828  to  Virginia;  and  19,000  pieces  of 'Delf 
and  Stoneware'  to  Maryland.  The  total  exported  to  all  countries 
in  1 77 1  was  64,077  pieces  of  Delft  and  Stoneware  and  49,046 
pieces  of  earthenware,  while  36  tons  of  potters'  clay  was  imported 
from  Carrickfergus  for  use  in  the  Delftficld  Pottery.  It  would  be 
logical  to  expect  to  find  a  certain  amount  of  Glasgow  delftware  in 
Virginia,  particularly  as  Robert  Dinwiddie  had  been  Lieutenant- 
Governor  from  1751  to  1758.  In  1791  exports  from  Port  Glasgow 
were  as  follows:  Earthenware — 1,050  pieces — 3,738  dozens — 
6,400  lbs.  Delftware — 6,794  dozen  pieces — 14,900  lbs.  Queens- 
ware — 450  dozen  pieces — 45,330  lbs.  In  1796  the  figures  of 
exports  to  Virginia  and  Carolina  are:  Coarse  pottery — 29,300  lbs. 
Queen's  Ware — 147,942  lbs.  from  Greenock  and  64,800  lbs.  and 
21,000  lbs.  of  the  two  types  respectively  from  Port  Glasgow. 
Much  of  the  'Coarse  Pottery'  may  have  been  delftware  as  so  much 
was  being  exported  only  five  years  earlier.  Indeed  it  looks  as  if 
the  Delftficld  Pottery  was  probably  the  last  to  be  producing 
delftware  in  any  quantity  in  (heat  Britain,  as  Liverpool  and 
Lambeth  had  both  virtually  closed  down  by  this  date.  Although 
Vauxhall  did  not  close  until  1850,  it  is  difficult  to  believe  that  the 
London  potteries  were  producing  quite  such  large  quantities  of 
delftware  in  the  last  decades  of  the  eighteenth  century.  However 
delftware  was  probably  being  made  in  rapidly  decreasing  quan- 
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2.  The  interior  of  the  People's  Palace  bowl,  painted  with  a  free  inter- 
pretation of  the  arms  of  the  City  of  Glasgow. 


ri tics  in  Glasgow  and  not  much  can  be  have  been  produced  after 
1800.  Delftfield  began  to  make  white  stoneware  on  a  limited 
scale  111  1766  and  this  gave  way  in  1770  to  fine  cream-ware,  the 
material  that  ousted  tin-glazed  wares  throughout  Europe.  In  1  8  10 
Delftfield  closed  down.  The  moulds  and  patterns  went  to  the 
Caledonian  Pottery,  the  buildings  and  land  were  sold  and  the 
workshops  destroyed.  Today  nothing  remains  above  ground. 

We  must  now  turn  from  the  history  of  the  pottery  to  the 
wares  that  can  be  attributed  to  it.  No  piece  is  known  that  bears 
an  inscription  stating  that  it  was  made  at  Delftfield.  All  the  pieces 
to  he  discussed  arc  for  various  reasons  unlike  contemporary 
pieces  made  elsewhere  in  Britain  and  all  but  two  can  be  shown  to 
have  connections  with  the  area  round  Glasgow.  All  the  dated 
pieces  fall  within  the  period  of  the  factory's  existence  and  most 
are  decorated  in  a  quite  distinctive  style  and  colouring. 

The  only  piece  hitherto  attributed  to  Delftfield  is  a  bowl  in  the 
People's  Palace  Museum,  Glasgow. :i  This  is  decorated  in  blue 
with  Oriental  and  European  figure  subjects  on  the  outside  (No.  1) 
and  on  the  inside  with  flower  sprays  and  an  adaptation  of  the 
Glasgow  coat-of-arms  with  the  motto  'Success  to  the  town  of 
Glascow'  (sic)  (No.  2).  Although  the  shape  is  similar  to  that  of 
bowls  made  at  Liverpool,  the  painting  is  much  less  skilled  and  the 
flower  sprays  have  a  thin  spidery  line  running  through  them, 
sometimes  doubling  back  like  a  whip-lash,  which  will  be  seen  to 
recur  on  other  Glasgow  pieces.  This  bowl  also  has  strong 
traditional  links  with  Glasgow.  It  was  given  to  the  city  by  W.  C. 
Carrick  of  Eskbank  in  1878  on  the  death  of  his  grandfather,  John 
Buchanan  LL.D.,  an  archaeologist  from  whom  he  had  inherited 
it.  At  that  time  it  was  said  to  have  come  originally  from  the 
'Saracen's  Head',  the  chief  Glasgow  inn  of  the  second  half  of  the 
eighteenth  century,  which  had  been  built  in  Gallowgate  in  1755 
and  where  Dr.  Johnson  and  Boswell  stayed  on  their  return  from 
the  Hebrides.  The  last  time  the  bowl  had  been  used  was  at  a 
banquet  given  to  Robert  Reid,  the  'Senex'  of  the  Glasgow  Herald, 


on  February  23rd,  i860,  when  he  was  87.  It  was  carried  ii;U 
der-high  and  placed  on  the  table  of  the  chairman, 
Strathern,  to  the  cheers  of  the  guests.  The  bowl  can^ron 
dated  to  the  third  quarter  of  the  eighteenth  century,  alth 
might  be  a  little  later. 

The  earliest  of  the  pieces  attributable  to  Delftfield  is 
(No.  5)  given  by  Professor  Garner  to  the  Victoria  and 
Museum.  This  is  of  a  typical  mid-eighteenth  centun 
(No.  4)  and  is  decorated  in  a  soft  manganese-purple,  du 
yellow,  greyish-blue,  blue-green  and  dark  violet-bh 
flowering  plants  and  flying  insects  painted  on  it  are  out 
manganese-purple  and  the  whole  palette  is  quite  unlike  a 
produced  by  the  English  factories.  The  tin-glaze  is  greyi 
small  specks  in  it  and  there  are  a  number  of  bubble  hoi 
style  of  painting  is  most  distinctive  and  is  again  very  spide 
nervous  whip-like  tendrils  much  111  evidence.  The  artist 
used  a  curious  convention,  borrowed  from  Chinese  po 
of  painting  small  black  dots  round  some  of  the  motifs.  Ac 
bottom  of  the  inside,  written  in  blue,  is  the  inscription: 
Joy  &  Success  to  Robert  Gilchrist 
Lord  Sheriff  of  Hamilton 
1761 

Walter  Robert  Gilchrist  was  Sheriff  Substitute  at  H; 
Sheriff  Court  in  the  middle  of  the  eighteenth  century, 
known  as  'Neilsland',  being  the  descendant  of  the  H; 
family  which  owned  the  Neilsland  estate  in  and  around  H; 
in  Lanarkshire  (not  far  from  Glasgow).  His  father  was 
Gilchrist,  a  merchant  in  Edinburgh. 

The  Gilchrist  bowl  is  stylistically  very  similar  to  a  plate 
also  in  the  Garner  Bequest.  This  is  of  a  conventional  ( 
export-ware  shape  and  is  decorated  with  flowering  pi 
manganese-purple,  soft  blue-green,  bright  yellow,  dull  b| 
and  a  strong  violet-blue.  The  yellow  and  the  red  are  in 
able  relief.  As  on  the  Gilchrist  bowl,  the  motifs  011  this  p 
outlined,  in  this  case  in  a  brownish-black,  while  small  c 
used  in  a  similar  way.  The  blue-green  pigment  is  exactly  tl 
on  both  pieces,  as  is  the  violet-blue.  The  drawing  is  close 
and  the  decoration  has  the  same  wiry  character.  On  the  rin 
plate  there  is  a  small  heraldic  crest  of  a  mermaid  combi 
hair  and  holding  a  mirror,  painted  in  blue.4  A  label  on  the 
side  of  the  plate  states  that  it  is  the  crest  of  the  Rutherford 
of  Edinburgh.  In  fact  a  mermaid  is  the  crest  of  a  large  nun 
Scottish  and  English  families.  Mr.  David  Reid  of  Robertl 
whom  I  am  indebted  for  most  of  my  information  on  hera 
this  article,  thinks  that  the  most  likely  is  Murray  of  Poln 
house  which  suffered  a  large  deplenishing  sale  between  tl 
and  which  is  near  Stirling,  not  far  from  Glasgow.  \X 
knowing  the  source  of  the  information  on  the  label,  it 
possible  to  attribute  this  crest  finally  to  any  particular  : 
I  [owever,  the  mermaid  crest  111  no  way  disqualifies  a  3 
connection  while  the  similarities  between  the  plate  ai 
Gilchrist  bowl  make  a  Glasgow  attribution  reasonably  conv 

The  next  two  pieces,  a  posset  pot  and  a  bowl,  are  unforti 
only  known  to  me  through  photographs.  These  photo 
formed  part  of  the  corpus  of  material  given  to  the  Victoi 
Albert  Museum  by  the  executors  of  the  estate  of  the  lat 
fessor  Garner.  No  information  came  with  them  as  to  the 

3.  Facing  above.  A  plate  from  a  service  with  a  crest  that  may  be 
Murray  of  Polmaise.  Painted  in  polychrome.  Diameter  9  inches 
quarter  of  the  eighteenth  century.  The  Victoria  and  Albert  Museum 
-1965).  4.  Facing  below.  The  Gilchrist  bowl.  Painted  in  polye 
Height  3|  inches.  Diameter  8;  inches.  Dated  1761.  The  Victoria  am 
Museum  (c.  104-1965).  Colour  photographs  by  Douglas  Morris. 
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Above  and  below.  The  Robertoun  Punch  Bowl.  Exterior  and  interior  views.  Painted  in  blue.  Height  13  inches.  Diameter  27;^  inches.  Present 
>outs  unknown.  See  also  No.  9. 


:  pieces  or  their  present  whereabouts.  Although  it  is  not 
;  to  determine  their  colour,  they  can  be  attributed  to 
■Id  on  grounds  of  style  and  heraldry.  The  posset  pot  (No.  6) 
light  sides,  a  shape  which  would  have  been  considered 
onably  out-of-date  at  any  of  the  English  factories  by  the 
uarter  of  the  eighteenth  century.  The  painting  of  the 
ind  the  squiggles  under  the  crest  associate  the  pot  with 
e  People's  Palace  bowl  (the  thickening  at  the  ends  of  some 
eaves)  and  the  Gilchrist  bowl  (whispy  squiggles  and  lines 
ig  back  on  themselves).  However,  the  most  compelling 
:e  for  a  Delftficld  provenance  is  provided  by  the  crest  on 
and  the  arms  on  either  side  of  the  spout.5  Mr.  Rcid  con- 
hat  these  arms  give  evidence  of  a  marriage  of  a  younger 
he  House  of  Hamilton  of  Udstoun 6  and  a  daughter  of  The 
of  Hamilton  of  Bardowie.  The  dexter  and  sinister  escut- 
respectively  are  correct  for  these  families  although  the 
(not  that  of  the  Udstoun  branch  of  the  Hamiltons,  which 
to  be  a  boars  head  erased  Proper,  but  rather  that  given  in 
rn7  a  cubit  arm  erect  in  the  hand  a  scimitar.  There  is  also  a 
>n  in  the  motto  which  reads  Fideleter  when  Ubique  Fidelis 
t  usually  associated  with  the  Udstoun  Hamiltons.  This 
m  could  be  explained  in  a  number  of  ways,  since  mottoes 
oriously  subject  to  change.  Udstoun  is  2  miles  S.W.  of 
on  while  Bardowie  is  in  Stirlingshire,  both  being  quite 
•  Glasgow. 

second  of  these  two  lost  pieces  is  an  enormous  punch  bowl 
'•  This  was  published  by  Louis  Gautier8  who  attributed  it 
erpool  although  he  knew  of  its  having  come  from  a 
1  family.  He  describes  it  as  'by  far  the  largest  English  delft 
bowl  ever  recorded'  but  does  not  give  its  measurements, 
ire  provided  by  H.  B.  Lancaster  (Liverpool  and  her  Potters, 
ool,  1936)  as  being  27!  inches  in  diameter  and  13  inches  in 
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9.  A  detail  of  the  interior  of  the  Robertoun  Punch  Bowl  showing  a  pack  of 
harriers  in  full  cry  followed  by  a  huntsman,  with  the  arms  of  Robertoun  of 
Bedlay  in  the  centre. 

depth.  He  saw  the  bowl  when  it  was  on  loan  to  the  Liverpool 
Museum  from  the  Nelson  Collection  before  the  Second  World 
War.  The  shape  of  the  lost  bowl,  and  particularly  of  its  foot,  is 
remarkable  for  the  second  half  of  the  eighteenth  century.  Painted 
in  blue,"  it  is  decorated  with  flower  sprays  inside  and  out,  while 
the  base  of  the  interior  has  a  coat  of  arms  and  round  it  a  spirited 
scene  of  a  pack  of  hounds  in  full  cry  after  a  hare  with  a  huntsman 
following  behind  on  a  horse.  The  outlining  dots  and  the  whip- 
lash shape  of  some  of  the  tendrils  can  be  compared  with  the 
Gilchrist  bowl  (Nos.  4  and  5)  and  the  mermaid  plate  (No.  3), 
while  the  coarseness  of  the  potting  is  of  much  the  same  standard 
as  the  Hamilton  posset  pot  (No.  6).  The  arms  on  the  inside  of  the 
bowl  (No.  9)  arc  given  by  Gautier  to  Robertoun  of  Bedlay, 
County  Lanark.  In  fact  this  is  not  quite  correct  as  the  arms  on  the 
bowl  are  those  of  the  main  house  of  Robertoun  of  that  Ilk  and  of 
Earnock,  near  Hamilton,  while  those  of  Robertoun  of  Bedlay,  a 
cadet  branch  of  the  family,  should  have  crescents  for  difference.'" 
Mr.  Reid  suggests  that  if  Gautier  had  reasons,  other  than  heraldic 
ones,  for  thinking  that  this  bowl  belonged  to  the  Bedlay  branch 
of  the  family,  the  only  explanation  for  their  using  the  arms  of  the 
main  branch  is  that  by  the  latter  part  of  the  eighteenth  century 
they  were,  or  thought  they  were,  the  representatives  of  the  main 
house  and  had  dropped  (although  quite  unlawfully,  since  the 
change  docs  not  appear  in  the  Register)  the  differencing  crescents. 

Gautier  states  that  the  bowl  was  bought  in  Edinburgh,  that  it 
had  come  from  Garvald  in  Dumfriesshire  and  that  in  the  mid- 
nineteenth  century  it  was  in  the  possession  of  the  Woddrop  fami- 
ly when  they  still  lived  at  Dalmarnock.  The  last  of  the  Robert- 
ouns  of  Bedlay  was  an  advocate  who  died  in  Edinburgh  on 
November  14th,  1798,  his  family  having  lost  possession  of  Bedlay 
in  1786.  Due  to  a  fortunate  discovery  by  Mr.  Reid,  it  is  possible 
to  suggest  for  whom  the  bowl  was  made  and  when.  The  hunting 
scene  in  the  bottom  of  the  bowl  suggests  that  it  may  have  been 
made  for  a  hunt.  'Stringhalt'11  states  that  on  8th  April,  1771  at  a 
meeting  held  at  Bothwell  Bridge,  the  packs  of  the  Glasgow  Hunt 
and  Orr  of  Barrowficld's  were  amalgamated  into  a  new  creation, 
the  Roberton  Hunt.  A  sort  of  dining  club  called  the  'Hunt  Party' 
was  created  and  the  '1st  Prcses'  was  a  certain  Captain  Roberton. 


'Stringhalt'  also  gives  some  excerpts  from  the  Minute  Ha 
the  Lanarkshire  and  Renfrewshire  Fox-Hounds  incluc  g 
following :  'Resolved,  That  the  Treasurer  shall  Uespe;;  ft 
Delph  bowls  to  make  a  bottle  of  Rum  each  with  "The  R^rt 
Hunt"  written  on  them.  29  Sept:  1771'.  This  pack  occaDm 
hunted  the  hares  as  well  as  the  fox.  It  would  appear  that  r 
could  have  been  made  for  either  hunt  probably  in  aboi  17 
However  a  coat-of-arms  has  a  more  personal  connotatiomar. 
inscription  and  it  is  therefore  marginally  more  likely  jtl 
bowl  was  made  for  Captain  Roberton  and  his  'Hunt  Party 

The  five  pieces  discussed  above  can  be  attributed  to  Dfoj 
with  some  degree  of  certainty.  However,  there  is  one  othqp 
can  tentatively  be  ascribed  to  Glasgow.  It  is  a  bowl  in  the  <aisj 
Collection  (No.  1752)  at  the  Fitzwilliam  Museum  beaigi 
inscription : 

DRINK  DRINK  WHILST  YE  HAVE  BREATH, 
FOR  THERE  IS  NO  DRINKING  AFTER  DEATM 
T.V 

1756  I 

and  the  crest  of  a  boar's  head  coaped.  The  crest  and  initials  am 
of  Thomas  Verner  (died  1788)  of  Vernor's  Bridge,  Co.  All 
Dr.  Glaisher  bought  the  bowl  at  the  Gosford  Castle  salqf 
Earl  of  Gosford's  collection  on  April  21st,  1921  (Lot  gm 
history  would  point  to  an  Irish  attribution  but  not  onrj 
bowl  quite  unlike  any  known  piece  of  Irish  delftware  bull 
has  some  of  the  Dclftficld  characteristics.  The  bowl  is 
unusual,  deep  shape,  the  sprigs  of  flowers  are  scattered  at  rut 
and  are  painted  in  a  spidery  manner,  while  the  colourjji 
particularly  the  manganese  and  sage-green,  are  remarkabli 
to  those  used  at  Dclftficld.  The  Irish  pedigree  of  the  bovi 
not  be  taken  as  conclusive  proof  of  Irish  origin  as  Armaghi 
of  the  Six  Counties  and  well  within  the  sphere  of  Scottis.nl 
ence  in  Northern  Ireland.  Indeed  close  on  an  eighth  of  thesilt 
at  Glasgow  University  in  the  eighteenth  century  camcta 
Northern  Ireland. 

NOTES 

1  J.  A.  Fleming,  Scottish  Pottery,  Glasgow  (1923),  pp.  74-92. 

2  Op.  cit.,  pp.  91-92. 

3  Described  op.  cit.,  pp.  252-253.  Illustrated  p.  256. 

4  Four  other  pieces  from  this  service  are  known,  painted  in  an  identical  styl| 
arc  an  octagonal  dish  (50.  45.  17)  and  a  circular  plate  (50.  60.  52)  in  thei 
Liverpool  Museum  and  two  further  octagonal  dishes;  one  (N.  5963)  in  ( 
Art  Cillery,  Bristol;  the  other  (57.17)  in  the  Rockhill-Nclson  Museum,  KaiB 

6  The  arms  of  Hamilton  of  Udstoun  were  matriculated  in  1678-9  in  tl'jl 
Register  of  All  Anns  and  Bearings  in  Scotland  as  Quarterly.  1st  and  4th:  Gulesi 
Argent  between  three  cinquefoils  Ermine.  2nd  and  yd:  A  man's  heart  Proper  M 
(adumbrated)  Or  between  three  cinquefoils  Ermine.  Hamilton  of  Bardowie  matil 
arms  in  the  Public  Register  in  1810  as:  Gules  on  a  chevron  between  three  cit 
Argent  a  bear's  head  conped  of  the  first  in  the  middle  chief  point  an  annulet  Or.  hi 
suggests  that  the  Hamiltons  of  Bardowie  bore  arms  prior  to  the  seventeen} 
tury  and  did  not  obtemper  the  Act  of  1672,  cap.  47,  and  register  them  in  1 
Register  until  18 10,  when  the  annulet  was  inserted  by  the  Lyon  of  the  time  f| 
reason,  to  form  a  difference  mark  to  an  earlier  coat. 

6Lt.  Col.  George  Hamilton,  A  History  of  the  House  of  Hamilton,  Edinburgh^ 

7  Fairbaim,  Booh  of  Crests  of  the  Families  of  Great  Britain  and  Ireland,  London! 
Plate  29,  Crest  8. 

8  Louis  Gautier,  'Famous  English  Punch  Bowls'.  The  Connoisseur  (Dec  j 
pp.  214-18. 

9  Loc.  cit.,  p.  216. 

10  Quarterly,  tst  and  4th:  Gules  a  close  helmet  Argent  with  a  crescent  for  dijfere,* 
and  yd:  Argent  a  cross-crosslet  ft  tehee  Sable  with  a  crescent  for  difference.  Public  J 
of  All  Arms  and  Bearings  in  Scotland.  (MSS  Lyon  Office). 

11  'Stringhalt',  Runs  with  the  Lanarkshire  and  Renfrewshire  Fox-Hounds  4i| 
Sporting  Incidents,  Glasgow  (1874),  pp.  9-12. 


J  am  particularly  indebted  to  Miss  Elizabeth  Jack  of  Glasgow  I) 
sity  Library,  Mr.  Revel  Oddy  of  the  Royal  Scottish  Museui 
Mr.  David  Reid  of  Robcrtland,  Archivist  to  Glasgow  Universi 
information  used  in  this  article. 
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hn  Ruskin  returns  to  Verona 


ENERATION  that  has  turned  to  Art  Nouveau,  that 
is  Neo-Classicism  exciting,  and  that  thronged  the 
•y  Exhibition  at  the  Victoria  &  Albert  Museum  is  now 
cring  John  Ruskin.  Writing  a  few  years  ago,  Sir  Kenneth 
otcd  that  it  was  possible  to  find  plenty  of  books  about 
t  virtually  nothing  by  him. 

is  slowly  changing,  and  now  an  exhibition  in  Verona 
;  a  hitherto  ignored  aspect  of  Ruskin's  work.  At  the 
^cchio,  the  civic  museum  ot  Verona,  the  current  cx- 

cntitled  'Ruskin  in  Verona'  continues  until  the  end  of 
ocr.  At  first  it  seems  strange  that  a  large  exhibition 

to  Ruskin  should  be  staged  in  this  ancient  building.  But 
ice  Mullaly,  who  has  written  a  long  introduction  to  the 
ic,  reminds  us,  Verona  was  at  the  very  heart  of  Ruskin's 
art  and  Italy.  In  Practcrita,  that  strange  autobiography  he 
ompleted,  Ruskin  wrote  of  Verona:  'She  has  virtually 
ited  the  fate  and  the  beauty  of  Italy  to  me;  and  whatever 
ing  Italy  I  have  felt,  or  been  able  with  any  charm  or 
•  say,  has  been  dealt  with  more  deeply,  and  said  more 
v-  for  her  sake.' 

q  worked  in  Verona  in  some  of  his  best  years,  before  he 
preoccupied  with  social  questions,  and  before  his  mind 
unhinged.  He  was  contented  and  happy  there.  Two 
arc  for  him.  This  is  evident  from  his  beautiful  water- 
and  drawings  of  the  Piazza  Erbe,  Piazza  dei  Signori,  and 
iger  tombs. 

laborate  views  form  only  a  part  of  the  exhibition  now  in 
The  organisers — Professor  Licisco  Magagnato,  the 
r  of  the  Castelvecchio,  and  Terence  Mullaly,  the  art- 
1  and  critic — have  had  two  aims.  One  is  to  illustrate  a 
and  wholly  delightful  aspect  of  Ruskin's  work,  and  the 
to  present  hitherto  unstudied  evidence  about  the  monu- 
f  Verona.  Ruskin  had  a  passion  for  the  Gothic,  and  he 
ng  hours  making  detailed  drawings  of  monuments  in 

and  of  the  Scaliger  tombs.  A  part  of  one  of  which, 
aiment  to  Cansignorio  della  Scala,  John  Pope-Hennessy 
ribed  as  'the  most  impressive  Gothic  sepulchral  monu- 

Northern  Italy'.  These  detailed  Ruskin  drawings  pro- 
ch  evidence  of  the  appearance  of  the  Scaliger  tombs,  and 
lonuments.  For  example  the  Castelbarco  tomb  which 
:alled  'chief  among  all  the  sepulchral  marbles  of  a  land  of 
ig',  before  the  various  reconstructions  that  have  taken 

the  last  hundred  years.  This  evidence  is  discussed  by 
>r  Magagnato  in  his  preface  to  the  catalogue,  while 

Mullaly  places  Ruskin's  work  in  Verona  in  the  context 
alue  for  connoisseurs  and  students  today,  and  has  prc- 
le  detailed  catalogue  entries. 

xhibition  itself  consists  mainly  of  drawings  collected  by 
llaly  from  English  collections.  Among  the  lenders  are  the 
ean  Museum,  the  Royal  Institute  of  British  Architects, 
th  London  Art  Gallery,  Bembridge  School,  Brantwood, 
provincial  collections  and  private  collectors,  including 
neth  Clark. 

n  s  watercolours  and  drawings  have  been  supplemented 
•s  from  him,  a  diary  kept  in  Verona  by  his  assistant,  J.  W. 
and  personal  items  such  as  the  artist's  paint  box.  Every 
;  is  reproduced  in  the  catalogue.  The  latter  breaks  new 
and  will  be  valued  by  students  of  Ruskin. 


i.  View  of  the  Piazza  Erbe,  Verona,  drawn  by  Ruskin  in  1841.  Pencil  with 
greyish  wash  and  body  colour  on  grey  paper,  13!  X  19  inches  (40  X  482 
mm.).  2.  West  Porch  of  the  Duomo,  Verona.  Watercolour  over  indica- 
tions in  pencil,  some  details  picked  out  in  pen  and  ink,  17J  x  ni  inches 
(439      293  mm.).  The  Ashmolean  Museum. 
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Barbara  Hepworth 

Four  drawings,  four  masterworks 


ALASTAIR  GOOI 


V 


t0^  j  I '  ■ 


\ 


I.  The  hands  and  the  arm,  1948,  oil  and  pencil.  12  X  15  inches.  Private  collection,  U.S.A. 


THESE  four  drawings  were  done  between  1947  and  1949 
when  Barbara  Hepworth  became  fascinated  by  the  work  of 
hospitals  and  operating  theatres.  In  a  career  that  has  so  far  covered 
some  forty  years,  these  two  years  of  studies  seem  to  represent  all 
that  her  work  stands  for.  As  studies  they  are  a  climax  to  a  sculp- 
tor's career,  as  drawings  I  consider  them  the  most  beautiful  ever 
executed  by  a  British  artist  of  human  activity.  These  two  cate- 
gorical statements  need  explanation. 

Some  artists  take  time  to  come  to  terms  with  themselves :  they 
have  to  make  inspired  improvisations  as  to  what  is  their  natural 
style  of  expression.  Intelligent  ones  evolve,  perhaps  through  sever- 
al styles  and  technical  devices  to  a  final  discovery  of  themselves. 

Barbara  Hepworth  appears  never  to  have  doubted  firstly  that 
she  would  be  a  sculptress,  and  secondly  that  her  life-work  would 


be  to  express  and  symbolise  the  spirit,  grace  and  beauty  of 
activity.  All  her  sculpture  has  humanity  for  its  theme,  no 
how  far  the  physical  has  been  abstracted.  She  is  at  once  con 
with  the  whole  form  and  mass,  and  the  core,  the  vital  ccn 
motivates  the  form.  The  larger  and  monumental  form, 
smaller  vital  point  are  inevitably  integrated  to  symbolise 
organic  life.  That  is  why  her  simplest  sculptured  form  is  n 
pie,  why  it  is  moving  and  not  static.  The  spirit  that  was 
about  the  physical — the  Greek  ideal — is  here  too.  She  se 
human  demonstration  and  figuration  alters  with  sensatio 
the  natural  action  is  more  true  to  reality  than  the  stuc 
rehearsed  action.  A  perfect  marriage  of  the  physical  and  s 
can  only  be  on  the  highest  plane,  directed  towards  som 
positively  life-giving.  The  revelation  of  this  inner  life,  the  fit 
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titration  of  Hands  No.  l.,  1948.  Oil  and  pencil.  Collection  The  British  Council. 


of  the  vital  epicentre,  this  is  what  Barbara  Hepworth's  work  is 
about. 

There  could  hardly  be  a  better  subject  for  her,  therefore,  than 
people  whose  vocation  is  healing.  Standard  academic  drawing 
could  record  the  operating  theatre  scene,  but  there  would  be 
generalised  'overallness'  about  the  draughtsmanship.  In  these 
drawings  there  is  a  monumental  stillness  about  the  bodies 
described  by  the  draperies,  a  dynamism  in  the  hands  and  eyes  as 
they  go  about  their  life-giving  work.  They  induce  a  recollection 
of  Masaccio's  Tribute  Money.  They  were  born  of  a  mind  that  was 
no  mere  recorder,  but  of  one  that  responded  to  the  scene  by 
entering  into  the  minds  and  bodies  of  the  people  grouped  round 
the  inert  form,  every  sinew  working  smoothly.  When  the 
operation  is  reaching  a  climax  the  hands  take  on  more  urgency, 
the  bodies  incline  forward  in  suspense,  the  eyes  are  wide  with 
concern.  So  wrapt  did  Barbara  Hepworth  become  with  this 
drama  that  was  all  reality,  that  she  was  even  fascinated  by  the 
abstract  patterns  of  red  blood  smeared  and  spattered  over  the 
green  draperies.  What  really  moves  her  is  the  gracefulness  and 
rhythm  and  tautness  of  efficient  physical  operation:  the  lack  of 
strain  or  ugliness  or  wasted  power.  When  she  draws  a  nurse 
relaxed,  one  is  aware  of  a  special  type  of  relaxation  by  one  whose 


work  is  by  nature  all  efficient  movement.  Once  one  appCn> 
these  ideals  of  hers  the  point  of  her  sculpture  becomes  ckr  "fl 
opinion  that  her  sculpture  is  cold  and  geometric  is  afundrieni 
error.  Her  sense  of  scale  is  exact  (in  this  context  I  do  nc  nie 
scale  as  described  by  length  and  breadth  and  depth).  !ec 
therefore  indicate  gravity  and  space,  volume  and  mas  qa 
instructively.  Once  an  artist  has  this  gift  fully  develop!,  | 
unerring  inner  eye  will  never  make  the  mistake  of  emphasir  t 
wrong  place  or  the  wrong  weight.  There  will  never  be  nc!t 
statement  nor  overstatement.  It  is  this  supreme  comprehei  on 
scale,  therefore,  that  makes  these  drawings  masterwori:  t 
tensions  are  of  the  right  density,  the  relaxations  of  thjris 
balance :  an  uncomprehending  mathematician  would  g m 
trying  to  calculate  and  analyse  the  design.  They  could  oniii 
been  arrived  at  solely  by  intuition  and  emotion. 

It  seems  wholly  logical  that  although  most  of  BarbarjR 
worth's  drawings  are  representational,  most  of  her  sciliti 
oeuvre  is  organic.  It  would  therefore  be  impossible  to  sm\ 
down  to  the  inner  arresting  movement  if  confined  to  chijl 
a  synthesis  of  human  figuration.  When  art  has  to  be  fundaU 
no  distracting  detail  is  possible.  There  must  only  be  a  iai 
concentrated  in  Oneness. 
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Catherine  de' Medici  and  her  . 
court  jeweller  Francois  Dujardii 

YVONNE  HACKENBROCH 


WHEN  Catherine  de'  Medici  came  to  Paris  in  1533,  as 
bride  to  the  future  King  Henry  II,  her  dowry,  according 
to  Brantome,  included  jewels,  precious  stones  and  the  most 
beautiful  pearls  in  the  world  'les  plus  belles  perles  du  mondc'. 
Catherine's  interest  in  jewels  was  primarily  a  display  of  dynastic 
pride  and  was  to  continue  throughout  her  long  life  in  France, 
first  as  Queen  and  then  as  regent  and  Queen  Mother.  It  is  there- 
fore a  matter  of  considerable  interest  to  discover  a  jewel  at  the 
Cabinet  des  Medailles  in  Paris  that  had  been  made  to  her  personal 
request.  In  connection  with  this  commission  she  wrote  to  the 
court  jeweller,  Francois  Dujardin,  on  November  16,  1571: 
L'esmerautde  ayst  pierre  fragile  qui  cet  case  aysiment  et  yl  y  a  deu 
mayus  qui  signifie  tine  Joys  qui  enserre  I'esmeraulde,  et  fault  uu  mot 
qui  die  que  la  foys  et  Famitie  qui  (pour  que)  desire  celle  qui  douue  cete 
bague,  ne  sont  come  la  pierre,  mes  come  ley  dens  mayus  qui  sont 
ynseperables  et  la  coleur  de'quoy  ayst  aymalle  la  bague  qui  est  iane  qui 


■  § 


1.  Emerald  pendant.  Ordered  by  Catherine  de'  Medici  from  Francois 
Dujardin,  1 571.  Cabinet  des  Medailles,  Paris. 


ayst  pardurable  sans  se  ayfaser.  (The  emerald  is  a  brittle  ston 
breaks  easily,  and  there  are  two  hands  symbolizing  fait! 
enclose  the  emerald ;  there  must  be  a  word  saying  that  fide 
friendship  which  are  the  desire  of  the  one  who  presents  tHje» 
are  not  like  the  stone,  but  like  the  two  hands  which  are  insdrrabl 
and  the  colour  of  the  enamel  on  the  jewel  which  is  yellwaii 
lasting  without  growing  pale.)  To  make  sure  that  thejewe|/cul 
be  ready  for  Christmas,  she  adjured  Dujardin  to  be  dag 
Du  Jardin  . . .  pour  ce  que  je  desire  bicn  qu'il  riy  ayct  aucune  fautm^ 
puisse  avoir  a  Noel  ce  que  vous  ay  balle  par  memoire  escripmi 
main,je  vous  prye  fere  dilligence  d'y  besonguer,  et  me  mandez .  km 
pour  la  dite  festc  de  Noel,  priant  Dieu,  Du  Jardiu,  vous  ten\a 
saincte garde.  Escript  a  Duretal  le  XVPj.  de  Nov.bre  1571.  (DiH 
in  order  that  there  should  be  no  mistake  concerning  my  m\ 
receive  at  Christmas  that  which  I  asked  of  you  in  a  note  mt 
in  my  hand,  I  beg  you  to  hurry  executing  and  sending  itui 
for  the  already  mentioned  Christmas  tide,  while  I  pray  t& 
Du  Jardin,  to  protect  you.  Written  at  Duretal,  NovemH 

I57I-)  ]M 
A  large  rectangular  emerald  forming  the  centre  of  the  pfl 

by  Dujardin  (No.  1),  is  surmounted  by  a  smaller  one  of  trial 
shape,  placed  between  slanting  diamond  bars.  At  each  side  all 
a  winged  putto,  enamelled  in  white,  standing  on  scrollwoB 
supporting  gemstones.  A  white  enamelled  mask  is  shownB 
apex,  and  the  clasped  hands  below,  also  in  white  enamel,  I 
amidst  scrollwork.  The  reverse  (No.  2)  is  decorated  withB 
over  geometrical  trellis  pattern,  of  white,  red  and  black  eft 
not  unlike  those  found  on  contemporary  bookbindings. 

Who  is  this  jeweller  Francois  Dujardin?  He  is  certainly  rl 
one  of  that  name  recorded  in  the  Depenses  Secretes  de  FrancM 
Chantilly,  on  27th  September,  1539,  in  a  payment  mads 
chain  of  office  and  a  gold  statuette.  That  Francois  Dujardii 
however,  an  ancestor  of  the  one  to  whom  this  study  is  dc  K 
and  a  member  of  a  large  family  ofjewellers  of  the  Catholio.it 
Several  of  the  Dujardins  were  named  Francois,  probaj 
homage  to  King  Francois  I,  who  was  an  ardent  patron  001 
smiths.  The  latest  record  of  a  jeweller  of  that  name  occurs 
the  reign  of  Louis  XIII  (1610-1643). 

Our  Francois  Dujardin  became  master  in  1563,  orjenu 
Reine  in  1569,  and  orfevre  et  lapidaire  du  Roi  in  1570,  the  pci 
he  held  until  his  early  death  in  1575.  He  was  working  cii 
troubled  times — years  of  civil  and  religious  strife.  Many  'I 
smiths  had  become  Protestants  and  had  thereby  lost  all 11 
patronage.  They  were  persecuted  and  had  their  workc 
pillaged,  a  fate  suffered  by  the  court  jeweller  MathurinLsl 
Records  create  the  impression  that  such  looting  was  considil 
particularly  rewarding  way  of  displaying  religious  zeal.  D* 
this  unhappy  period  the  Queen  Mother  limited  her  patron: 
at  least  officially — to  Catholic  jewellers,  and  one  of  thesi' 
Francois  Dujardin.  But  financial  troubles,  which  further  eld 
the  situation  in  France  under  her  rule,  also  tended  to  rcstriit 
artistic  enterprises.  It  is  significant,  therefore,  that  the' 
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6.  Woodcut  illustration  of  a  gold  medallion;  for  presentation  at  the 
Entree  of  Charles  IX  at  Bayonnc  in  1565.  From  Recueil  des  choses  notables, 
qui  ont  este  faites  a  Bayonne.  Paris,  M.  de  Vascosan,  1566.  Harvard  College 
Library,  Cambridge ,  Massachusetts. 


7.  Printer's  mark  of  Frederic  Morel,  woodcut  by  Olivier  Codor  P 
lished  in  Jean  Dorat,  Magnificentissimi  spectacvli,  a  Regina  Regum  ftfri 
hortis  suburbanis  editi  .  .  .  Paris,  F.  Morel,  1573.  Harvard  College  bri 
Cambridge,  Massachusetts. 


recorded  task  she  entrusted  to  the  newly  appointed  Francois 
Dujardin,  should  have  been  a  remodelling  of  the  crown  jewels 
for  the  wedding  of  Elisabeth  of  Austria  and  the  Queen's  second 
son,  Charles  IX,  made  necessary  because  of  the  earlier  removal 
of  some  of  the  principal  gemstoncs.  Dujardin's  subsequent  duties 
frequently  included  the  setting  and  re-setting  of  precious  stones, 
pawned  during  times  of  stress,  and  redeemed  as  soon  as  favour- 
able conditions  allowed.  He  also  supplied  valuations  for  these 
items,  which  were  all  too  often  considered  investments  rather 
than  works  of  art. 

I  lence  the  occasions  must  have  been  few  and  far  between, 
when  the  Queen  asked  her  court  jeweller  to  create  a  personal 
jewel — referred  to  as  bague  in  sixteenth-century  terminology — 
like  the  one  that  has  here  been  identified.  In  fact  it  remains  the 
only  tangible  evidence  of  a  personal  order  from  the  Queen  to 
Dujardin ;  her  few  other  commissions  of  which  we  know  were 
of  an  official  character  and  served  matters  of  state,  excepting  one 
other  occasion,  when  she  sent  sketches  of  jewelled  initials  to  the 
goldsmith  for  his  guidance  (Bibl.  Nat.  fond  fr.  894,  p. 72).  It  is  a 
great  pity  that  any  such  jewelled  initial  has  been  lost  sight  of.  In 
her  dealings  with  Dujardin  concerning  the  pendant  at  the  Cabinet 
des  Medaillcs,  the  Queen  would  seem  to  have  been  shy  to  the 
point  of  secrecy  in  exposing  her  personal  feelings  or  favours.  In  a 
note  addressed  to  'Mons.  du  Jardin  orphevre  du  Roy  Monsieur 
mon  filz',  she  asks  him  emphatically  not  to  disclose  a  word,  that 
her  order  is  strictly  private,  that  he  should  memorize  the  contents 
of  her  note  written  at  Blois  and  not  speak  of  it,  particularly  not 
to  the  count  de  Rctz,  who  might  inform  the  King:  Le  petit 
memoyre  que  ie  haillay  dans  mon  cabinet  a  Bloys  escript  de  ma  main 
nest  rien  que  pour  moy  seule  et  tout  ce  qui  est  contemie  .  .  .  memoyre  et 
rien  paries  point  et  ne  me  mesles  rien  de  ce  qui  est  dud.  memoyre  parmi 
les  besoiyies  que  vous  faict  fere  le  Conte  de  Rctz  pour  Ie  Roy  .  .  .  Her 
own  description  of  the  proposed  jewel  as  a  token  of  friendship 
indicates  that  Catherine  still  retained  traces  of  that  sincere  senti- 
ment, occasionally  expressed  in  earlier  poems  and  letters  to  her 


children,  but  which  was  soon  to  be  drowned  forever  in  a  pa 
of  misguided  religious  zeal.  One  of  the  motives  on  the  jew 
was  completed,  the  clasped  hands — highly  unusual  in  a  peaa 
although  common  enough  on  rings  as  tokens  of  love  and  ffl 
ship — testify  to  the  persistence  of  this  sentiment. 

When  creating  this  jewel,  which  establishes  Dujardin- 
highly  skilled  goldsmith,  he  no  doubt  followed  a  design  sul 
by  one  of  the  Queen  Mother's  court  artists,  who  wa:w 
acquainted  with  her  special  wishes.  This  designer,  whose  icfl 
we  now  seek,  depended  heavily  upon  Etienne  Delaunctl 
supreme  master  of  small  ornament,  and  of  jewellery  desjn 
particular  (No.  3).  But  it  ought  to  be  pointed  out  that,  byiy 
Delaunc's  influence  in  the  court  workshops  was  already  w*ii 
and  that  the  two  lively  putti  on  the  pendant  no  longer  fl< 
his  style  as  closely  as  the  ornament;  for  Delaune  was  a  Cain 
and  as  such  had  lost  the  royal  patronage,  enjoyed  durin  1 
closing  years  of  the  reign  of  Henry  II  (1547-1559)  undi  1 
regency  of  his  widow.  Who  then  was  the  artist  whose  dij 
inspired  this  jewel,  and  therefore  may  be  named  as  Dujali 
collaborator;  The  names  of  Antoine  Caron  and  of  Jean  Cu 
the  Younger  come  to  mind.  But  although  their  general  stl( 
related,  their  individual  manner  of  handling  small  fon 
different  (Nos.  4  and  5).  There  is  however  another  artist1! 
although  almost  completely  forgotten,  displays  a  very  siji 
style  to  that  occuring  in  the  design  of  the  emerald  pendan  2 
who,  moreover,  was  possessed  of  a  profound  understand^ 
the  art  of  the  goldsmith ;  and  we  go  so  far  as  to  suggest  tic 
was  the  designer  in  question.  That  master  was  Olivier  Cc: 
taillcur  etgraveur  de  pierres  precieuses,  as  he  is  referred  to  in  a 
privilege  of  1571.  He  began  his  career  as  jeweller  at  the  w 
court,  and  eventually  became  a  publisher,  and  it  was  his  < 
versatility  that  renders  his  work  difficult  to  recognize 
designed,  and  probably  fashioned  in  gold,  the  eighteen  pen 
— nine  of  putti  and  nine  of  virtues — which  he  then  reproc 
in  woodcuts  for  the  volume  memorializing  the  Entree  of  Cl; 
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iture  case  of  gold  and  enamel.  Ordered  by  Catherine  de'  Medici 
rancois  Dujardin  for  Emmanuel  Philibert,  Duke  of  Savoy,  1571. 
storisches  Museum,  Vienna. 


8a.  Catherine  de'  Medici  and  her  son,  Charles  IX,  King  of  France.  Minia- 
ture portraits  by  Francois  Clouet,  enclosed  in  the  gold  case  by  Dujardin. 
Kunsthistorisches  Museum,  Vienna. 


a  Bayonne,  published  by  M.  de  Vascosan  in  Paris,  1565 
5,  io,  11  and  13).  The  jewelled  pendants  themselves  were 
uted  among  the  ladies  as  souvenirs  of  this  festive  occasion 
the  Queen  Mother  had  planned  for  her  son,  the  king.  As 
in  the  woodcuts,  the  putti  resemble  those  on  the  emerald 
it  at  Paris — in  appearance,  humour  and  in  movement, 
iver,  their  striding  pose  along  the  crest  of  scrollwork,  is 
be  found  in  the  allegorical  figures  of  another  woodcut  by 
e,  designed  in  1573  for  the  Paris  publisher  Federic  Morel 
).  Morel's  initials  are  enclosed  to  distinguish  his  mark  from 
lilar  emblem  of  Charles  IX. 

\vt  shall  now  see,  this  was  not  the  only  occasion  when 
lin  seems  to  have  made  use  of  Codore's  talents.  Among 

addressed  by  the  Queen  Mother  jointly  to  Francois 
lin  and  her  court  painter  Francois  Clouet  in  1 571,  is  that 
issioning  a  medallion  Pour  M.  de  Savoye.  That  request 
s  our  attention  because  the  jewel  corresponds  in  many  ways 
edallion  in  the  Kunsthistorische  Museum  in  Vienna  (No.  8). 
dne's  order  was  for  Un  per  de  tabletes  de  la  grandeur  de  la 
e  que  la  Royne  wer  dn  Roy  lui  ha  monstree  e  y  sera  d'mi 
la  dicte  pinteure,  et  de  I' autre  couste  aussi  une  aultre  de  pareille 
ur  et  la  divise  que  Monsieur  de  Roysi  lui  dira.  (A  pair  of  tablets 

same  size  as  the  picture  the  Queen  Mother  showed  him, 
lere  will  be  on  one  side  that  said  picture,  and  another  of 
:al  size  for  the  opposite  side  with  the  device  which  Mon- 
te Roysi  will  specify.) 

;e  the  Vienna  medallion  has  the  royal  cipher  of  the  double 
rked  in  the  red  and  white  colours  of  Savoy  (Catherine's 
:s  were  white  and  green),  we  suggest  that  it  may  well  have 
he  one  of  1571,  made  Pour  M.  de  Savoye.  Its  two  miniature 
its  of  the  Queen  Mother  and  her  son  Charles  IX  (No.  8a) 
e  attributed  with  confidence  to  Francois  Clouet,  and  the 
arison  between  that  locket  and  the  emerald  pendant  in  the 
et  des  Medailles  suggest  Francois  Dujardin  as  the  one  who 
both.  Such  differences  as  exist  between  them  may  be  due 
:  fact  that  one  was  an  official  presentation  piece  and  the 
an  intimate  token  of  friendship.  Hence  it  is  that  the  formal 
rical  figures  on  the  medallion  in  Vienna  are  as  appropriate 
one  as  gay  putti  are  to  the  pendant  in  Paris.  The  allegories 
elves  are  part  of  the  device  of  Charles  IX,  which  had  been 


composed  for  the  king  by  his  Chancellor,  Michel  de  l'Hospital. 
The  chancellor,  it  may  be  noted,  was  the  one  upon  whose 
advice  the  king  was  declared  of  age  in  August,  1563,  when  only 
thirteen,  in  a  vain  effort  to  avert  further  massacres,  as  the  one  of 
Vassy  in  1562. 

Black  lettering  on  this  medallion  establishes  the  identities  of 
Piety  and  Justice.  These  figures  stand  beside  reeded  columns 
which  rise  from  bases  on  which  are  shown  the  tablets  of  Moses 
and  the  Roman  numeral  XII.  The  columns  end  in  capitals  sup- 
porting the  French  royal  crown,  capped  by  a  laurel  wreath  held 
by  the  two  allegorical  figures.  Such  a  device  implies  that  through 
PIETATE  ETIVSTITIA  the  glory  of  France  is  guaranteed, 
because  these  virtues  form  the  support  of  good  government. 

The  heraldic  motives  come  from  a  variety  of  sources.  The  twin- 
columns  are  those  of  Hercules,  which  Emperor  Charles  V, 
godfather  to  Charles  IX,  had  adopted  as  his  emblem,  together 
with  his  distinctive  motto:  PLVS  VLTRA.  The  inclusion  of 
Piety  and  Justice  revives  a  tradition  of  ancient  Rome,  where  these 
virtues  were  singled  out  among  all  others  and  honoured  as 
divinities;  for  virtue  is  as  much  a  gift  of  the  gods  as  are  wishes 
fulfilled  through  virtue's  intervention.  On  the  Forum  of  Rome, 
therefore,  a  temple  was  dedicated  to  Piety  in  181  B.C.,  and  to 
Justice  in  13  A.C.  by  Emperor  Augustus.  The  tablets  at  the  base 
of  the  columns  beside  Piety  represent  the  Ten  Commandments. 
Thus,  Piety,  the  mild  virtue,  dressed  and  veiled  in  modesty,  is 
associated  with  divine  law.  The  Roman  numeral  at  the  base  near 
fustice  is  symbolic  of  the  Lex  XII  Tabularuiu.  the  civil  laws  of 
ancient  Rome,  which  were  still  valid  111  sixteenth-century  France. 
So  it  is  that  Justice,  the  harsh  virtue  who  enforces  law  with  her 
sword,  is  placed  near  the  symbol  for  Roman  law.  Piety  and 
Justice  are  joined  in  harmony  where  the  Ten  Commandments 
are  observed  and  Roman  law  respected. 

If  Charles  IX's  rule  had  been  governed  by  these  high  principles, 
he  could  have  saved  France  from  unnecessary  bloodshed  and 
civil  war.  But  the  king  was  weak,  and  it  suited  his  ambitions 
mother  to  keep  him  so.  Only  such  calculated  domination  can 
explain  why  an  official  presentation  piece,  ordered  in  1571, 
should  portray  the  king  together  with  his  mother,  instead  of 
with  his  queen.  For  at  that  time  the  king  had  reached  the  age  of 
twenty-one  and  was  married.  These  circumstances  also  explain 


31 


9.  'Daring  Fortune'.  Design  from  The  Hook  of  Fortune  by  Jean  Cousin  the 
Younger,  1568.  Institut  de  France  Library,  Paris. 


the  presence  of  the  crowned  double  C,  which  appears  on  the 
opposite  side  of  the  gold  locket.  Catherine  must  have  experienced 
extreme  satisfaction  at  discarding  the  ambiguous  monogram 
shared  previously  with  Henry  II,  in  which  the  king's  initial  // 
was  literally  united  to  hers  in  such  a  manner  that  her  C  (for 
Catherine)  was  easily  read  as  D  (for  Diane  dc  Poitiers,  the  king's 
mistress).  After  Henry  II' s  death  in  1599,  the  Queen  Mother 
proudly  joined  her  crowned  initial  to  that  of  her  son  Charles  IX; 
the  rendering  on  the  Vienna  medallion  is  therefore  of  heraldic- 
clarity.  The  further  fact  that  it  is  enhanced  by  the  red  and  white 
colours  of  Savoy  indicates  that  it  may  have  been  made  as  a 
compliment  to  Emmanuel  Philibert  of  Savoy,  Catherine's 
brother-in-law. 

Hence  it  would  seem  that  the  medallion  in  Vienna  was  the  one 
Catherine  had  ordered  in  1571  Pour  M.  de  Savoye.  With  this  gift 
she  may  have  intended  to  help  stabilize  that  precarious  balance 
of  power  between  France  and  Spain  which  depended  upon  the 
position  of  Savoy. 

No  documentary  evidence  survives  to  disclose  the  name  of  the 
artist  who  designed  this  emblem  following  Michel  de  l'Hospital's 
instructions.  Once  more,  in  searching  among  the  court  artists  of 
Catherine  dc'  Medici  wc  briefly  consider  Antoinc  Caron,  who 
designed  almost  all  of  Catherine's  court  festivals;  but  his  figures 
appear  too  lithe  and  diaphranous,  as  stage  figures  often  do  (No. 
4).  By  contrast,  the  figures  of  Jean  Cousin  the  Younger,  who 
illustrated  The  Book  of  Fortune  in  1568  (No.  9),  exceed  those  on 
the  gold  medallion  111  vitality,  weight  and  volume.  When,  on  the 


other  hand,  we  turn  to  Olivier  Codore,  we  find  a  comp  iSor 
his  woodcut  medallions  of  the  Entree  into  Bayonne  withb  g 
medallion  in  Vienna  to  be  highly  suggestive  and  si 
(Nos.  10,  11).  The  same  exquisite  rhythmic  beauty  distiUjj 
Codore's  attenuated  figures  of  virtues  and  renders  thfa  t 
sisters  to  Piety  and  Justice  in  the  Vienna  medallion.  And  i-  re 
in  this  connection  that  early  in  15 71,  the  year  when  thiQu 
Mother  ordered  the  two  jewels  now  in  Paris  and  Tiei 
Codore  was  awarded  the  royal  privilege  to  publish  the  W 
Charles  IX  into  Paris.  That  he  may  have  enjoyed  comH 
patronage  from  the  royal  family  is  indicated  by  the  frienyi 
of  addressing  him  as  Nostre  bien  ainie  Olivier  Codore,  tlku 
graveur  de  pierres  precieuses,  in  the  Extraict  du  privilege  du  Pm. 

Evidence  of  style  and  technical  perfection  of  execution  on 
us  that  this  highly  successful  collaboration  between  Dujajp 
Codore  was  responsible  for  yet  another  royal  jewel  (catjoc 
as  No.  963  at  the  Cabinet  des  Medailles).  Its  centre  is  a  cjE 
agate-sardonyx,  with  female  profile  portrait  of  Nortqp 
sixteenth-century  origin  (No.  12  &  12a).  The  oval  golara 
heightened  with  coloured  enamel,  consists  of  clusters  off™ 
flowers,  separated  by  scrollwork,  of  a  kind  seen  in  the  fn* 
Codore's  Bayonne  medallions  (No.  13).  These  motives  opt( 
ation  recur  on  the  emerald  pendant  in  Paris  (particularly 
the  principal  stone),  and  are  reminiscent  of  similarly  lb 
fruits  and  flowers,  forming  the  wreath  around  the  dout 
the  locket  in  Vienna.  On  the  reverse  of  the  cameo  app  I 
enamelled  figure  of  a  hunter  between  prancing  stags  aj.{ 
tesques,  inspired  by  a  well-known  composition  of  fit 
Dclaunc. 

Finally  wc  call  attention  to  a  further  aspect  of  Dujardin'  vi 
the  framing  of  miniature  portraits.  An  order  of  Ca 
written  in  1571,  and  listed  under  Les  pinteures  quil  fault,  cpl 
how  these  medallions  were  worn:  Pour  la  Royne,  sa  pintem 
prendre  an  coul  (For  the  Queen,  her  painting  to  take 
around  the  neck).  In  her  account  books,  Dujardin's  11: 
repeatedly  linked  with  that  of  Clouct,  and  with  the  lesser  1 
Essayc  Gondct,  also  called  Erondelle.  We  also  find  their  nai  I 
document  at  the  Bibliotheque  Nationale  (ms.  Clairawa 
No.  233,  p.  2992)  of  May,  1572,  published  by  F.  Mazeili 
1889,  in  which  are  set  down  the  fees  received  by  these  arlra 
such  a  medallion,  one  which  Charles  IX  had  ordered  to  be  to 
his  sister-in-law,  Anna  Maria  of  Austria,  Queen  of  Spaii  1 
medallion  contained  on  one  side  a  portrait  of  Charles  en 
Elisabeth  of  Austria,  painted  by  Francois  Clouet,  and  on  thoi 
side  the  king's  cipher  illuminated  by  Erondelle.  Dujardin  ;r; 
for  these  medallions  was  in  the  form  of  an  oval  circle  of  gd. 
was  handsomely  paid  for  his  work  in  May  of  1572:  pouro 
jacon  d'ung  sercle  d'or  faict  en  auvalle  dans  laquel  a  este  euchassle 
pourtraict  (for  the  gold  and  the  making  of  an  oval  gold  cil 
which  the  above  mentioned  portrait  has  been  enclosed)! 
medallion  is  either  lost  or  unidentified. 

The  few  surviving,  identified  jewels  by  Francois  Dx^i 
epitomize  the  taste  and  refinement  of  a  court  society,  thj 
attracted  many  great  artists.  But  during  the  regency  of  Cad 
de  Medici  some  of  the  vital  energies,  which  had  radiatcc  1 
Francis  I  and  Henry  II  and  their  courts,  were  scattered 
unscrupulous  pursuit  of  power  politics,  to  which  art  was  1)1 
servant.  However,  Dujardin  preserved  the  high  standards  f 
French  Renaissance  goldsmiths,  even  though  the  atmol 
around  him  had  changed.  He  represents  one  of  the  last  link 
great  tradition,  and  is  one  of  the  very  few  masters  whose!7 
can  be  identified,  though  his  lifespan  was  brief,  and  his  surv 
jewels  are  few. 
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.  Above,  left  and  right.  Woodcut  illustration  of  a  gold  medallion; 
resentation  at  the  Entree  of  Charles  IX  at  Bayonne  in  1565.  From 
!    des  choses  notables,  qui  out  este  faites  a  Bayonne.  Paris,  M.  de 
an,  1566.  Harvard  College  Library,  Cambridge,  Massachusetts. 


12  &  12a.  Right,  above  and  below.  Female  portrait.  Agate-sardonyx  cameo 
in  enamelled  gold  setting  by  Francois  Dujardin.  Reverse  of  cameo  jewel 
(No.  12).  Cabinet  des  Medailles,  Paris. 


pecial  thanks  go  to  Mr.  John  Goldsmith  Phillips,  for  his 
ing  encouragement,  advice  and  assistance  in  the  preparation 
.article. 


hove.  Woodcut  medallion  by  Codore,  from  Bayonne  1565. 
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Dated 

looking  glasses 

some  imported  from 
England,  in  Portuguese 
Sacristies:  all  unrecorded 

ROBERT  C.  SMITH 


ABOVE  the  chests  of  drawers  (there  is)  a  handsome  looking 
l  glass  with  its  frame  carved  of  the  same  wood  called  pitia, 
which  like  its  companion  on  the  other  side  assists  the  priests  in 
arranging  their  vestments  before  going  to  say  the  Mass  .  . 
These  words  from  an  early  eighteenth-century  description  of  the 
royal  nunnery  of  the  Holy  Crucifix  in  Lisbon,  destroyed  in  the 
earthquake  of  1755,  refer  to  the  Portuguese  custom  of  placing  one 
or  more  pairs  of  looking  glasses  in  church  sacristies  to  be  used  for 
the  robing  of  priests.  The  glasses  themselves  were  often  imported, 
according  to  documents,  'from  the  North',  which  usually  means 
England,  and  after  the  treaty  of  Methucn  of  1703  some  of  the 
frames  were  also  brought  in  from  British  ports.  Thus  in  1721- 
1722  the  Venerable  Third  Order  of  St.  Francis  of  Oporto 
received  new  looking  glasses  from  England  to  replace  a  pair  which 
had  been  acquired  in  1689  in  Oporto.  Such  may  also  have  been 
the  case  at  the  Misericordia  of  Braga,  which  in  1701  authorised 
the  purchase  of  glasses  in  Oporto  and  then  advertised  for  bids  for 
carving  their  frames  in  Braga,  only  to  replace  them  later  with  the 
two  handsome  square  William  and  Mary  pieces  with  burl  walnut 
veneer  and  silvered  carving  presently  in  the  sacristy.  At  the 
Benedictine  monastery  of  Tibaes  outside  the  city  there  arc  the 
remains  of  four  once  splendid  gilt  rococo  frames  imported  from 
England  via  Oporto  in  1754  and  another  related  set  survives  in 
somewhat  better  condition  in  the  sacristy  of  the  Cathedral  of 
Braga.  In  1792  twelve  matching  Adam  style  looking  glasses  were 
acquired  in  England  for  the  sacristy  of  the  Cathedral  of  Funchal, 
on  the  island  of  Madeira. 

The  great  majority  of  frames,  however,  was  carved  in  Portu- 
gal during  the  eighteenth  century,  which  was  the  golden  period  in 
the  history  of  sacristy  looking  glasses.  A  number  of  them  are 
mentioned  in  church  and  other  records  and  can  thus  be  dated  and 
occasionally  connected  with  specific  makers  or  designers.  It  is 
thus  possible  to  accompany  the  changes  of  taste  from  decade  to 
decade  of  the  eighteenth  century,from  Italianate  baroque  through 
Anglo-French  rococo  to,  inevitably,  the  international  neo- 
classic.  In  this  article  I  have  attempted  to  do  this,  using  the  best 
examples  available  for  which  I  could  find  documentation.  Some 
unfortunately  are  not  in  the  finest  condition  and  others  are  not  as 
good  specimens  as  I  should  like  to  have  obtained.  All  but  one 
have  however  the  great  advantage  of  precise  dates  and  some  arc 
connected  with  paramount  artistic  figures. 

The  earliest  eighteenth-century  looking  glass  frames  made  in 
Portugal  were  designed  in  a  swirl  of  plume-like  acanthus  leaves, 
arranged  exactly  like  those  of  contemporary  woodcarved 


1.  Arcos  de  Valdevez.  Church  of  the  Holy  Spirit.  Looking  glass,  r.  II 


altarpicces  and  dadoes  of  polychromed  tiles.  There  is  a  1 1 
pair  in  the  sacristy  of  the  church  of  the  Holy  Spirit  at  Ar 
Valdevez,  north  of  Braga.  According  to  church  records, 
looking  glasses  (No.  1)  had  just  been  acquired  in  that  city, 
on  29th  July,  1712,  they  provoked  a  debate  at  a  meeting  <\ 
clerical  brotherhood  to  which  the  Arcos  church  belonged  | 
question  was  whether  they  should  be  accepted,  for  there 
some  members  not  satisfied  with  the  way  in  which  the  gla: 
well  as  a  silver  cross  had  been  commissioned.  The  subse 
voting,  however,  was  favourable,  with  53  for,  against  24  o 
ing.  The  expense  book  gives  the  cost  as  59  milreis,  with  a  ft 
expenditure  of  3.42  for  transporting  and  installing,  includiri 
price  of  the  nails. 
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shape  of  the  Arcos  looking  glasses  is  typical,  the  ornament 
concentrated  at  the  top,  where  two  pairs  of  acanthus 
•s'  form  a  square  composition  about  a  diminutive  shell.  This 
lounted  by  a  pelican,  symbol  of  charity,  while  two  doves 

in  the  lateral  carving.  The  latter  are  pecking  at  acanthus 
s,  which  in  the  north  of  Portugal  were  constantly  cni- 

in  this  kind  of  carving,  generally  in  brilliant  polychrome, 
the  foliage  was  gilded.  This  type  of  carving,  combining 
w  ith  birds  and  sometimes  putti,  is  of  course  associated  with 
i  seventeenth-century  Anglo-Dutch  chimney  breast  wood- 
y,  in  which  game  plays  a  prominent  part.  Made  of  lime 
her  soft  woods,  the  latter  is  considerably  more  delicate  than 
rtuguesc  sculpture,  made  by  provincial  craftsmen  in  hard, 
chestnut. 

re  is  a  looking  glass  similar  to  those  at  Arcos  de  Valdevez  in 
risty  of  the  church  of  St.  Peter,  of  the  same  clerical  brother- 
at  Amarante,  a  town  on  the  river  Tamega,  some  distance 
southeast  of  Braga.  Here  the  back  of  the  frame  (No.  2), 
has  lost  its  glass,  shows  the  inscription  'gilt  on  27  Sept.  in 
ir  1738'.  This  frame,  somewhat  smaller  than  those  at  Arcos, 
is  the  same  leaves,  birds  and  flowers  and,  again  like  them, 
•  arbitrarily  straight  lateral  profile  found  generally  in  this 
f  looking  glass. 

robable  Italian  baroque  origin  is  seen  in  plate  15  of  Filippo 
m's  Nuove  Invenzioni,  published  in  Rome  in  1698  (No.  3). 
such  designs  as  this,  the  Portuguese  omitted  the  garlands, 
i  the  leaf  foliage  and  forced  it  into  a  closed  and  compact 
ike  that  of  their  woodcarved  altarpieces.  In  the  sacristy  of 


irante.  Church  of  St.  Peter.  Sacristy  glass,  c.  1738. 


Til  Roma  /ie//a  Sta/npet-ia  di  2)oii/e/iicj  de  Rossi  .7//./  Pace  con  Prutil- 
3.  Plate  15  from  Filippo  Passarini's  Nuove  Invenzioni,  published  in  Rome  in 
1698.  Reproduced  by  courtesy  of  the  Henry  Francis  du  Pont  Winterthur 
Museum. 


the  cathedral  of  Oporto  there  arc  tour  looking  glasses  w  hose  gilt 
frames  follow  the  Passarini  scheme  more  closely  (No.  4),  em- 
ploying the  same  projecting  leaves  at  the  corners  and  an  identical 
spiral  moulding  in  the  inner  frame. 

These  were  carved  beford  1734,  when  he  w  as  paid  for  con- 
siderable work  in  the  sacristy,2  by  Miguel  Francisco  da  Silva,  a 
sculptor  of  Lisbon  who  came  in  1 726  to  work  in  Oporto  and  made 
his  career  there,  designing,  by  coincidence,  in  1746  the  high 
altarpiece  of  St.  Peter's  at  Amarante.  In  the  case  of  the  cathedral 
glasses,  however,  the  design  may  well  have  come  from  Nicolau 
Nasoni  (1691-1773),  the  distinguished  Tuscan  painter,  architect 
and  decorator,  who,  since  1725,  had  been  employed  in  modernis- 
ing the  exterior  and  interior  of  the  thirteenth-century  Cathedral 
of  Oporto.  Nasoni  painted  the  architectural  trompe-l'oeil  de- 
coration of  the  vault  and  walls  of  the  sacristy  in  designs  that  are 
partially  repeated  in  the  opulent  wood  sculpture  that  runs  around 
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canon  Manuel  Alvaro  Teiles  Pacheco  to  Caetano  Barrel 
brought  the  Looking  Glasses  for  the  Cathedral'. 

Th  ere  is  good  reason  to  believe  that  these  are  the  glass* 
sacristy,  the  furniture  for  which  was  being  made  in  173 \j 
have  simple  convex  frames  with  friezes  of  small-scale  oaJ 
at  their  corners  and  an  open  composition  of  volutes,  tyjca 
early  French  eighteenth-century  designs,  at  their  tops.  He 
a  shield  is  displayed  a  characteristic  espagnolette  face  witrl  d 
cately  proportioned  shell  set  like  a  canopy  above  it.  Nolia 
known  about  Caetano  Barrelaro,  whose  name  indiqes 
Italian  and  who  may  have  been  the  furnisher  rather  tlgj 
carver  of  the  Viseu  looking  glasses. 

These  influences  from  Passarini  and  Berain,  adapted  toPoi 
guese  usage,  were  succeeded  by  that  of  the  Anglo-French  Icr 
which  dominated  the  third  quarter  of  the  eighteenth  am 
Sacristy  looking  glasses  became  narrower  and  longer,  p  bi 
under  the  influence  of  Queen  Anne  style  examples,  whij  $< 
also  to  have  dictated  the  use  of  tropical  woods  with  paffl 
decoration  that  now  became  fashionable. 

The  handsomest  examples  of  the  new  style  in  Lisbon  c  in 
are  the  two  looking  glasses  of  the  sacristy  of  the  forrm 
Franciscan  nunnery  of  the  Madre  de  Deus  in  the  easterrv 


4.  Oporto  Cathedral.  Looking  glass,  c.  1734. 


the  room  and  on  the  east  side  forms  a  frieze  above  the  chests  of 
drawers,  where  the  looking  glasses  hang. 

During  his  long  career  in  Oporto,  where  he  worked  for  three 
decades  virtually  without  rivals,  Nasoni  designed  a  good  deal  of 
woodcarving  with  precisely  the  same  motifs  as  the  garlands, 
husks,  half  figures  and  volute-framed  masks  that  appear  in  the 
decoration  of  the  cathedral  sacristy.  It  is  logical  therefore  to 
suppose  that  he  made  the  designs  for  the  whole  sumptuous 
ensemble,  including  the  looking  glasses,  or  at  least  shared  their 
invention  with  his  good  friend  Miguel  Francisco  da  Silva,  who  in 
1729  had  been  a  witness  at  his  first  marriage. 

The  next  development  in  the  history  of  the  Portuguese  sacristy 
looking  glass  was  the  introduction  of  a  new  type  of  ornament, 
based  on  the  engravings  of  Jean  Berain  (1637-1711),  which  had 
been  profoundly  influential  in  Regency  France.  Small  linear  de- 
signs, incorporating  complex  volutes,  shields,  draped  female 
masks  and  petal-like  shell  forms,  all  derived  from  Berain,  appear 
in  dated  Oporto  woodcarving  of  the  1730's,  especially  in  the 
form  of  antependia  or  altar  frontals,  which  often  replaced  pieces 
in  the  earlier  Italian  baroque  acanthus  style.  Precisely  the  same 
new  type  of  carving  is  found  in  the  frames  of  two  pairs  of  gilt 
looking  glasses  (No.  5)  in  the  sacristy  of  the  cathedral  of  Viseu, 
which  like  those  of  Oporto,  Braga  and  Lamego  underwent  great 
changes  in  the  first  half  of  the  eighteenth  century.  In  a  document 
of  15th  May,  1736,  now  at  the  Museudo  Grao  Vasco  of  Viseu, 
there  is  record  of  a  payment  of  24  pieces  of  gold  (moedas)  by  the 


5.  Viseu  Cathedral.  Looking  glass,  c.  1736. 
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n.  Former  Convent  of  Madre  de  Deus.  Sacristy  glass,  c.  1753. 

istrict  of  Xabregas.  This  elegant  small  apartment,  perhaps 
lest  sacristy  in  Portugal,  was  new  in  1753,  according  to  a 
in  of  the  order,  Frei  Jeronimo  de  Belem.  He  states  that  the 
had  been  prepared  by  the  honorary  sacristan  Frei  Jose 
0,  who  ordered  'the  new  chests  of  drawers  of  Ebony  with 
r  gilt  hardware  and  excellent  inset  paintings'.3 
ve  these  hang  the  veneered  looking  glasses  (No.  6),  tilted 
d  so  as  to  pick  up  the  reflection  of  people  below  them, 
as  made  possible  by  the  insertion  behind  the  tops  of  these 
of  specially  shaped  blocks  of  Brazilian  rosewood,  the 
il  used  throughout  the  sacristy,  which  Frei  Jeronimo 
ntly  poeticized  into  ebony.  This  was  a  tradition  of  the  most 
his  sacristies  of  Lisbon  that  augments  the  general  opulence 
ing  the  complicated  convex  and  concave  mouldings  of  the 
>cks  to  those  of  the  looking  glass  frames.  Those  of  the 
'  of  the  Madre  de  Deus  have  no  less  than  eight,  forming  an 
t  pattern  of  straight  and  curved  lines. 

delicate  gilt  woodcarving  set  at  the  top  and  base  of  the 
is  an  asymmetrical  design  of  flowers,  pierced  leaves  and 
s.  It  is  repeated  in  the  gilt  contents  of  the  wooden  urns  set 
cornice  of  the  backing  of  the  chests  of  drawers  and  then  is 
led  to  fill  the  entire  wall  surface  above  with  a  grandiose 
that  includes  irregularly  shaped  openings,  probably  de- 
fer reliquary  busts  and  painted  in  gold  'chinoiserie' 
is  on  a  scarlet  ground.  The  decoration  is  further  enriched 


7.  Viana  do  Castelo.  Holy  House  of  Mercy.  Sacristy  glass,  c.  1768. 


by  the  application  of  rococo  gilt-bronze  shells,  frilled  openings 
and  garlands  to  the  exotically  shaped  consoles  and  panels  sur- 
rounding the  looking  glasses.  In  the  light  ot  such  richness  it  is  not 
surprising  that  Frei  Jeronimo  de  Belem  concluded  his  description 
ot  the  sacristy  ol  the  Madre  de  Deus  with  the  statement:  'every- 
thing seen  here  is  noble,  magnificent  and  royal  .  .  .'3 

If  this  pair  of  looking  glasses  shows  the  influence  of  Queen 
Anne  models,  the  two  in  the  sacristy  of  the  Santa  Casa  da 
Misericord  1  a  of  Viana  do  Castelo  are  based  on  a  Chippendale 
rococo  design  (No.  7).  Documents  of  this  Holy  House  of  Mercy, 


37 


8.  Left.  Cabecciras  dc  Basto.  Former  church  of  St.  Michael  of  Refoios.  Looking  glass,  1765-70. 

9.  Centre.  Philadelphia  Museum  of  Art.  Looking  glass,  c.  1760-80. 

10.  Right.  Sto.  Tirso.  Former  Benedictine  monastery.  Sacristy  glass,  c.  1795-98. 


whicli  operates  a  hospital  in  Viana,  a  port  at  the  mouth  of  the 
Lima  river  midway  between  Oporto  and  the  Galician  frontier, 
prove  that  the  two  richly  carved  gilt  looking  glasses  were  commis- 
sioned in  1768  'to  be  set  in  front  and  above  the  coat  cupboard  of 
the  said  sacristy  .  .  .  since  the  looking  glasses  now  there  are  small, 
old  and  unsatisfactory'.4  The  slightly  coarse  character  of  the 
carving,  typical  of  northern  Portugal  at  this  time,  lends  a  special 
flavour  to  the  design,  which  incorporates  a  number  of  Portuguese 
features.  One  is  the  series  of  irregular,  peanut-shaped  openings, 
found  in  French  rococo  decorative  engravings  and  book  illustra- 
tions, a  motive  that  enjoyed  considerable  popularity  in  Lisbon 
tiles  (if  the  mid-eighteenth  century  and  appears  in  the  consoles  of 
the  Madre  de  Dcus.  A  second  localism  is  the  use  of  volutes  at  the 
corners  of  the  glass,  apparently  to  soften  the  lines  of  their  angles. 
Another  is  the  shape  of  the  central  orifices  at  top  and  bottom  of 
the  frame  and  still  another  the  plume-like  character  of  the  crown- 
ing member. 

In  comparison  with  these  rococo  looking  glasses  of  1 768,  two 
pairs  in  the  former  Benedictine  church  of  St.  Michael  of  Refoios 
at  Cabecciras  dc  Basto,  isolated  in  a  mountain  valley  east  of 
Braga  and  north  of  Amarante,  seem  more  than  a  little  old  fashion- 
ed. This  is  because  of  their  attenuated  proportions  (No.  8),  the 
use  of  a  bar  dividing  an  upper  from  a  lower  glass  and  the  contrast 
between  'bevelled'  forms  at  the  top  of  the  inner  profile  of  the 
frame  and  curved  ones  at  the  base.  These  arc  all  characteristics  of 
the  Queen  Anne  style,  as  practiced  in  Portugal.  Carved  of  solid 


Brazilian  rosewood  in  imitation  of  the  British  use  of  Wc^li 
mahogany,  each  pair  of  frames  has  a  different  design  and 
surmounted  by  a  device  that  clearly  shows  where  the  I 
learned  his  art.  This  is  a  frilled  shell  form  of  the  sort 
rococo  Augsburg  engravings  and  intimately  associated  I 
stone  and  wood  sculpture  of  Braga  in  the  third  quart, 
eighteenth  century,  as  I  have  shown  in  two  previous  ai: 
The  Connoisseur  (October,  1964  and  January,  1966).  Since 
the  last  one  I  have  discovered  in  the  archives  of  Braga  the  a 
Frci  Jose  dc  Sto.  Antonio  Ferreira  Vilaca  (1731-ca.  [8 
great  Benedictine  architect,  sculptor  and  cabinet-maker-1 
name  had  been  completely  forgotten  in  Portugal. 

This  diary  makes  clear  that  the  monk  carved  the  two^ 
looking  glasses  for  the  sacristy  of  Refoios  dc  Basto  duii 
period  when  he  lived  at  this  monastery  between  17(14' ■ 
1 770.  Their  old-fishioned  features  are  not  surprising. 
Jose  de  Sto.  Antonio  was  never  a  slave  of  fashion.  He  us 
eighteenth-century  hoof  feet  as  late  as  1761  in  the  chancel  1 
of  Tibacs  (The  Connoisseur,  October,  1964)  and  a  French  h 
formula  for  the  sacristy  table  of  that  monastery  in  1792. 

The  serpentine  forms  at  the  top  of  the  frame  of  the  1 
looking  glass  here  illustrated  arc  closely  related  to  a  type  1 
sty  glass  made  in  considerable  quantity  in  Oporto  dui; 
1760's  and  1770's.  The  material  is  rosewood  veneer  vui 
decoration,  which  is  applied  to  the  bevelled  interior  of  tht 
and,  in  the  form  of  flowers  and  ruffling,  to  the  lateral  pr| 
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to.  Church  of  the  Third  Order  of  Our  Lady  of  Mount  Carmel.  Looking  glasses,  1789-90. 


pears,  in  pierced  form,  in  the  cut-out  openings  of  the  upper 
ver  extremities. 

v  is  a  strong  suggestion  of  English  looking  glasses  of  the 
ghteenth  century  especially  in  the  serpentine  motifs  of  the 
y,  ending  in  rosettes  with  pendant  sprigs.  To  illustrate  the 
have  chosen  one  of  a  pair  in  the  Philadelphia  Museum  of 
•1-106-1,2)  because  of  its  nearly  perfect  condition  (No.  9). 
two  looking  glasses  are  almost  exactly  the  same  as  a  set  of 
lin  ed  for  the  Benedictine  church  of  S.  Bento  da  Vitoria  in 
1  during  the  regime  of  the  abbot  Frei  Antonio  de  S.  Tomas 
ltuaria,  trom  1773  to  1776,  two  of  which  are  now  in  the 

I  of  the  nearby  church  of  Our  Lady  of  Victory.  Another 
iimilar  pair  in  the  sacristy  of  the  cathedral  of  Lamego, 

cost  44  iiiilreis,  was  purchased  in  1765,  according  to  an 
it  book  in  the  episcopal  archive.  All  the  examples  of  this 
ry  have  a  leaf  motif  resembling  a  plume  at  the  top  of  the 

which  is  delicately  pierced  and  spirited  in  design  and  gives 
n  unmistakably  Portuguese  character.  Occasionally,  as  in  a 

the  sacristy  of  the  former  Franciscan  nunnery  of  St.  Clare 

'.  do  Conde,  a  short  distance  north  of  Oporto,  there  is  no 
lg  of  the  frame  and  the  gilding  is  carried  all  around  its  edges, 
le  T79o's  a  new  type  of  looking  glass  appeared  in  the  Oporto 
t,  representing  a  simplification  of  designs  by  Hepplewhite 
leraton.  The  painted  frame,  which  is  now  a  severe  rectangle 
niiuled  by  sprays  of  gilt  flowers  and  leaves,  rising  in  swags 
top  to  crown  a  classical  urn  set  on  a  crudely  fluted  base, 
the  n  ame  they  are  looped  around  a  beribboned  medallion 

II  form  decorated  with  diagonal  bands,  according  to  a 
e  constantly  found  in  all  kinds  of  Oporto  woodcarving  of 
>se  of  the  eighteenth  century.  There  is  a  pair  in  the  sacristy  of 
urchof  the  Third  Order  of  St.  Francis  at  Ponte  de  Lima, 
from  church  records  is  known  to  have  been  acquired  in 

[795.  Three  years  later  the  Benedictine  monastery  of  Sto. 
between  Oporto  and  Guimaraes,  reported  to  the  mother 
at  Tibacs  the  acquisition  of  'four  Looking  Glasses  of  good 


size  with  their  frames  painted  and  gilt  and  decorated  with  open- 
work carving'.  Now  considerably  damaged  (No.  10),  they 
repeat  almost  literally  the  form  of  those  at  Ponte  de  Lima.  Six 
more  exactly  like  those  at  Sto.  Tirso  are  in  the  sacristy  of  the 
former  Franciscan  convent  at  Guimaraes. 

Equally  suggestive  of  the  transition  from  rococo  to  full  neo- 
classicism,  but  decidedly  more  original,  are  the  three  glasses  of 
the  sacristy  of  the  Third  Order  of  Our  Lady  of  Mount  Carmel  in 
Oporto  (No.  11).  Dating  from  1789-1790,  they  are  among  the 
earliest  examples  of  a  triple  composition  using  a  single  entrame- 
ment  which  was  to  enjoy  great  popularity  in  the  Oporto  region. 
This  frame  was  probably  designed  by  Damiao  Pereira  de  Azevedo, 
the  architect  and  woodcarver  responsible  for  building  the 
sacristy  and  constructing  its  altarpiece  (Tlie  Connoisseur,  January, 
1966).  It  cost  120  iiiilreis  and  was  painted  white  and  partially  gild- 
ed by  Pedro  Tavares,  who  charged  87.30.  The  three  oval  land- 
scapes set  into  the  frame,  representing  a  ship  at  sea,  a  dog  pacing  a 
lonely  shore  and  a  gigantic  pink  rose,  cost  7.20  iiiilreis,  but  the 
church  records  from  which  this  information  is  taken  do  not 
disclose  the  painter's  name. 

The  frame  of  the  three  Carmelite  looking  glasses  has  a  strongly 
architectural  quality,  which  is  repeated  in  the  similar  composition 
provided  a  decade  later  for  the  sacristy  of  the  new  church  of  the 
Third  Order  of  St.  Francis  of  Oporto  by  Lin's  Chiari,  who  had 
already  designed  the  chancel  benches  (The  Connoisseur,  October, 
1964).  From  there  it  passed  into  the  nineteenth  century  with  such 
examples  as  the  looking  glasses  of  S.Jose  das  Taipas  in  Oporto  and 
the  parish  church  of  Valongo. 

NOTES 

1  Historia  dos  Mosteiros  (Biblioteca  Nacional  de  Lisboa,  Fundo  Gcral  no.  429), 
fl.  466. 

2  Artur  do  Magalhaes  Basto,  Apontamentos  para  11111  Diciondrio  de  Arlistas  e  Artifices 
.  .  .  no  Porta.  Oporto,  1964,  p.  350. 

3  Chronica  Serajica  da  Santa  Proviucia  dos  Algarves  da  Regular  Observtmcia  do  Nosso 
Serafico  Padre  S.  Francisco,  Lisbon,  vol.  Ill,  1755,  p.  51. 

4  Jose  Rosa  Araujo,  Patrinwnio  Artistico  de  Viana  do  Castelo;  A  Igreja  da  Santa  Casa 
da  Misericordia,  Viana,  1963,  p.  79. 
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Contributed  by  Adrian  Bury 


Lucas  Cranach 

A GREAT  figure  in  German  art  is  Lucas 
Cranach  the  Elder.  Born  in  1472,  he  takes 
his  place  significantly  with  his  contemporaries 
Diirer  and  Holbein.  As  a  very  young  man 
Cranach  is  said  to  have  accompanied  the  Elector 
Frederick  the  Wise  to  the  Holy  Land.  Be  that  as 
it  may,  he  certainly  became  court  painter  to 
Frederick  and  was  ennobled  by  him.  Putting  his 
trust  in  princes  he  was  not  disappointed.  He 
visited  the  Emperor  Maximilian  and  painted  a 
portrait  of  this  potentate's  grandson,  who  be- 
came Charles  V. 

Cranach  is  the  case  ot  an  artist  of  genius  who 
managed  his  life  in  its  diverse  departments  with 
success  and  dignity.  He  held  the  office  of  court 
painter  to  three  successive  Electors  as  well  as 
being  Burgomaster  of  Wittenberg  in  1 537 and 
1540.  Influenced  both  by  the  Reformation  and 
Renaissance,  he  was  the  intimate  friend  of 
Luther,  and  Mclanchthon,  and  his  portraits  of 
these  great  men  survive,  notably  in  a  picture  of 
the  Crucifixion  at  Weimar,  where  the  artist  also 
appears.  Comparing  his  art  with  that  of  1  Hirer 
and  Holbein,  we  are  aware  that  Cranach 
retained  a  naivete  of  sentiment  and  technique, 
especially  as  regards  the  nude  figure  and  such 
naivete  is  seen  in  a  painting  entitled  Lucretia 
pointing  the  dagger  at  her  heart.  Treated 
realistically  the  subject  might  be  unbearable,  but 
hcrcithasa  harmless,  symbolical  appeal.  This  rare 
work  is  now  at  the  Hallsborough  Gallery  (143 
New  Bond  Street,  London  W.i),  having  just 
been  returned  from  King's  Lynn  where  it  was 
shown  at  the  Fermoy  Art  Gallery  in  an  import- 
ant exhibition  of  German  art  of  the  fifteenth  and 


sixteenth  centuries  organised  by  Messrs.  Agnew. 

Before  the  Deluge 

MAYBE,  the  increasing  popularity  of  early 
Victorian  art  is  due  to  the  fact  that  it  expresses  a 
world  of  beauty  and  tranquillity  utterly  remote 
from  our  own  of  ugliness,  incessant  noise  and 
frantic  global  and  spatial  agitation. 

There  is  a  picture  by  W.  F.  Witherington, 
R.A.,  at  Messrs.  Patterson  and  Shipman's 
current  exhibition  (19  Albemarle  Street,  W.i), 
that  perfectly  illustrates  an  incident  in  the  life  of 
an  English  peasant  family.  Under  the  title  of 
Children  Fishing  by  a  Stream  we  see  a  handsome 
young  woman,  infant  in  arms,  with  her  other 
children  about  her,  and  a  landscape  background 
of  willow  trees  and  thatched  cottage.  I  do  not 
need  to  be  told  that  this  is  not  great  art,  but  it  is 
good  art  and  infinitely  better  than  much  foreign 
stuff  that  fetches  countless  thousands  of  pounds. 
It  is  good  art  because  it  is  admirably  painted,  has 
some  relation  to  human  experience  and  is,  or 
was,  a  recognisable  aspect  of  life.  Furthermore, 
the  picture  is  a  social  document  proving  that 
persons,  however  poor  and  humble,  in  early 
Victorian  times  could  enjoy  themselves  in  a 
simple  way.  They  had  not  been  brainwashed 
into  perpetual  discontent  with  their  lot  by  pro- 
gressive political  propaganda.  Nor  had  they 
become  cyphers  in  a  kind  of  universal  computer. 

At  the  same  gallery  is  a  picture  by  Antonio 
Paoletti,  c.  1880,  of  a  mother  and  child  eating 
cherries.  Oh  dear,  more  sentiment;  but  tech- 
nically perfect  and  very  pleasing  to  look  at. 
Such  a  picture,  exhibited  at  our  double-thinking 
Royal  Academy,  would  make  nearly  every- 


thing  there,  abstract  or  otherwiie,  lo 

unsatisfactory. 

Northumberland  House 

HARD  by  the  equestrian  statue  of  C 
First,  King  and  Martyr,  at  Charing  Ci 
Northumberland  House.  If  you  are  si 
and  can  escape  death  on  the  roads  you  I 
by  that  superb  stone  pedestal  and  im  in 
scene  there  as  it  was  when  eighteentl  b 
William  James  depicted  this  last  ances  I 
sion  actually  in  London.  (Messrs.  Ack 
Old  Bond  Street,  W.i.)  But  the  rep 
herewith  is  a  safer  way  of  communing 
scene.  The  great  Percy  family  owne 
umbcrland  House  until  the  planners,! 
dilapidated  it  and  drove  that  mastel 
architectural     mediocrity,  NorthuB 
Avenue,  through  the  debris.  The  houfl 
make  way  for  change,  but  fortunately  rl 
several  artists  had  recorded  it,  the  bfl 
Canaletto.  I  saw  another  of  these  fj| 
records  painted  by  a  William  HenrB 
must  have  been  a  'posthumous  portraiB 
dated  1879. 

If  you  stand  in  Kcw  Gardens  and  lea 
the  river  at  Syon  House  you  will  sM 
spicuous  relic  from  Northumberland  rji 
Percy  Lion  standing  high  above  the  Ira 
colonnade.  In  Syon  itselt  there  are  mort 
Northumberland  House,  eighteentfcc 
Duchess  Elizabeth's  Sedan  chair  anctv: 
candelabra.  Syon,  one  of  the  moshi 
houses  in  England,  was  classically  rejuv 
Robert  Adam.  It  is  open  to  the  public  (,c 
days. 


Above.  William  James.  View  of  Charing  Cross  with  Northumberland  House.  Canvas  28  ■  44j  i  • 

Left.  Joseph  Peacock.  Installation  of  the  Knights  of  the  Most  Illustrious  Order  of  St.  Patrick  .6 
Appleby  Brothers. 
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cas  Cranach  the  Elder.  Lucretia.  29^  x  22^  in.  Hallsborough  Gallery.     Right.  Pietro  Annigoni.  Prince  Philip,  Duke  of  Edinburgh.  Drawing  iif  ■ 
eluded  in  an  exhibition  illustrating  'The  Monarchy  1066-1966'  at  the  7th  Harris  Arts  Festival.  Graciously  lent  hy  Her  Majesty  Queen  Elizabeth  the 
'other. 


'Peacock,  Painter' 

was  the  signpost  outside  No.  40  Great 
Street,  Dublin,  early  in  the  nineteenth 
and  it  was  here  that  Joseph  Peacock, 
-1837)  flourished,  as  the  saying  goes.  I 
infess  that  he  was  only  a  name  to  me 
;aw  at  Messrs.  Appleby's  gallery  (8-10 
itreet)  his  picture  The  Installation  of  the 
o  f  the  Most  Illustrious  Order  o  f  St.  Patrick. 
dimensions  of  46J"  x  34&",  this  is  a 
;  tour  de force,  and  one  can  but  marvel  at 
>wledge,  skill  and  staying-power  that 
:  such  a  work  to  a  successful  conclusion, 
e  draughtsman  could  have  rendered  the 
interior  of  the  cathedral  in  its  beautiful 
sunlight  and  shadow,  but  I  am  thinking 
large  assembly  of  the  Knights  Com- 
and  their  ladies,  all  naturally  posed  and 
ng  the  foreground,  stalls  and  galleries, 
an  artist  commissioned  to  create  such  a 
would,  fairly  enough,  refer  to  photo- 
but  there  were  no  photographs  in  1817 
his  picture  was  painted.  Peacock  had  to 
reliminary  sketches  of  the  individuals  on 
t  and  construct  therefrom  the  painting  in 
lio. 

ock,  Painter',  obviously  had  a  kind  of 
for  recording  such  ceremonies  and  festi- 
founder-member  of  the  Royal  Hiber- 
cademy,  he  also  exhibited  at  the  Royal 
ny  and  British  Institution. 


Henri  le  Sidaner 

WHETHER  to  be  an  originator  of  a  movement 
or  a  worthy  follower  is  perhaps  a  matter  of 
timing.  When  Henri  le  Sidaner  was  born  in 
1862  Impressionism  had  begun,  and  by  the 
1880's  Sidaner  had  the  advantage  of  seeing  the 
Impressionists  acclaimed  by  persons  of  critical 
discernment,  though  few  people  even  then 
could  have  imagined  how  influential  a  force  it 
was  to  become.  Sidaner  studied  first  with 
Cabanel,  but  the  interpretation  of  light  directed 
him  into  the  Impressionist  orbit.  A  picture  called 
La  Nappe  Jaune  painted  in  the  dining  room  of 
the  artist's  apartment  at  Versailles  (Messrs. 
Newman,  43a  Duke  Street,  St.  James's  S.W.i), 
is  luminosity  itself.  The  illusion  has  become 
almost  a  reality.  The  canvas  just  scintillates,  and 
such  a  picture  would  assure  a  certain  joie  dc  vivre 
even  on  the  coldest  and  gloomiest  of  winter 
days.  Hung  on  the  wall  of  this  room  is  a  work 
by  Henri  Martin,  Sidaner's  great  friend,  an 
artist  of  similar  technique  and  vision. 

In  the  same  gallery  are  two  little  studies  o) 
Amsterdam,  Summer  and  Winter,  by  Isaak 
Ouwatcr,  a  remarkable  contrast  with  Sidaner's 
style  but  equally  true  to  the  ideal  of  expressing  a 
subject  as  well  as  possible  according  to  one's 
talent  and  vision. 

Here  and  There 

THE  Seventh  Annual  Arts  Festival,  organised  by 


that  enterprising  brush  manufacturer,  Mr.  L.  G. 
Harris,  at  Stoke  Prior,  Worcestershire,  promises 
to  be  of  extraordinary  interest  and  variety  of 
subject.  The  principal  theme  is  a  show  of  paint- 
ings and  drawings  of  the  Monarchy,  1066-1966. 
They  are  being  loaned  by  aristocratic  owners 
and  a  few  celebrated  artists.  Signor  Annigoni  is 
contributing  his  brilliant  study  of  Prince  Philip 
done  at  Windsor  in  1962.  Other  exhibitions  will 
consist  of  paintings  from  the  National  Trust  and 
paintings  by  leading  West  Indian  artists.  There 
will  be  lectures,  music  and  films.  The  Festival 
takes  place  from  October  8th  to  15th. 

Retrospectively,  by  way  of  recording  its 
importance,  the  exhibition  of  recent  oils  and 
watcrcolours  entitled  Uuglish  Shores,  at  Peck- 
over  House,  Wisbech,  from  July  20th  to  August 
2nd  was  an  attractive  affair.  In  aid  of  the  Nation- 
al Trust's  'Enterprise  Neptune'  for  the  preserva- 
tion of  our  coast,  it  was  opened  by  Mr.  Edward 
Seago,  the  pictures  being  by  artists  living  in 
Norfolk,  Suffolk,  Essex  and  Cambridgeshire, 
but  some  had  a  Sussex  provenance. 

The  North  Finchley  Library  and  the  East 
1  inchle}  1  ibrary  each  held  exhibitions  oi  works 
by  Mrs.  Monica  Barry  who  won  that  coveted 
Canadian  Scholarship  awarded  by  the  Elizabeth 
T.  Grccnshields  Memorial  Foundation.  Her 
style  both  as  to  drawing  and  direct  handling  of 
transparent  colour  proves  a  watercolourist  of 
distinction,  particularly  as  a  flower-painter. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


WHILE  London  has  nothing  to  offer 
comparable  to  the  Venice  Biennale,  it 
makes  up  for  it  in  the  summer  by  diversity.  The 
triennale  of  open  air  sculpture  in  Battersea  Park 
is  an  important  event,  first  pioneered  in  1948  by 
the  London  County  Council  and  continued  by 
the  Greater  London  Council.  With  the  growing 
influence  of  British  sculpture  in  the  world  it 
should  be  a  matter  of  national  pride  and  curiosity 
to  go  and  see  it.  The  galleries  and  museums  can 
never  display  sculpture  in  such  attractively 
advantageous  surroundings. 

Meanwhile  two  of  the  most  important  in- 
fluences on  the  young  contemporaries  have  been 
shown,  in  Marcel  Duchamp  at  the  Tate  and 
Paul  Klee  at  the  Marlborough  and  Brook  Street 
galleries.  Klce  was  a  major  prophet:  his  paintings 
and  drawings  alone  are  enough  to  confirm  this, 
and  he  was  also  one  of  the  most  articulate 
artists  with  the  printed  word.  Perhaps  the  key 
statement  is  'Art  does  not  reproduce  the  visible 
but  makes  visible'.  A  masterpiece  of  imiltiiin  in 
parvo,  as  indeed  were  all  the  works  of  this  saintly 
man.  Klee  never  painted  big  in  terms  of  physical 


dimension,  but  such  was  the  power  of  vision  and 
skill  to  assemble  its  manifestations  that  his 
smallest  works  have  the  prismatic  concentration 
of  the  sun's  rays  gathered  to  a  diamond  pin- 
point through  a  magnifying  glass.  The  initial 
dazzle  must  be  penetrated  in  order  to  get  full 
value.  Klec's  works  cannot  be  looked  at  in  a 
generalised  way  as  a  pretty  pattern  of  shapes  and 
glowing  colours.  The  titles  must  be  read  and 
understood,  every  square  inch  must  be  explored 
in  order  to  see  what  it  is  that  he  has  'made 
visible'. 

Young  art  students  have  been  looking  at  these 
exhibitions  of  his  work  not  as  a  duty,  but  with 
some  thoughtfulness  and  respect.  They  see  that 
lie  has  not  'dated',  that  his  many  variations  of 
style  are  not  searchings  but  confident  discover- 
ies of  moods  and  ideals.  He  seems  to  have  been 
spiritually  and  intellectually  born  to  complete 
maturity.  The  only  artist  in  history  so  equipped 
right  from  the  start.  Even  Raphael  or  Velazquez 
had  their  doubtful  starts.  But  you  can't  fault 
Klce  anywhere,  anytime,  anyhow. 

William  Ware's  gallery  in  the  Fulham  Road  is 


handsomely  and  spaciously  set  out  in  i 
and  on  several  levels.  The  majority  or 
is  intended  for  the  exhibition  of  contj 
artists,  but  there  will  also  be  permane 
of  eighteenth-  and  nineteenth-cent: 
graphical  and  genre  paintings.  While 
contemporary  is  nowadays  taken  as  syi 
with  experimental,  there  are  still 
figurative  contemporaries  who  thoug 
in  outlook,  can  adequately  resolve  f 
ments  in  traditional  terms.  There  is  no 
tion  here  provided  the  artist  is  not 
producing  the  visible'.  Such  a  one  i 
Thomson,  who  re-affirmed,  in  his  sh 
this  summer,  Kenneth  Clark's  opinio 
nude  is  the  only  really  serious  subjc 
Thomson  approaches  the  subject  not 
sidelong  tentativeness  of  the  average  N 
but  with  verve  and  fluency  and  a  joyc 
colour.  His  colour,  as  it  happens,  tent 
him  occasionally.  Chesterton  wrote  an 
Painting  the  Town  Red'.  Red,  he  s; 
divine  colour,  which  once  you  have  g 
everywhere,  you  can't  see  anymorenc 


Paul  Klee.  Influenz,  1932.  Gouache  on  muslin  on  newspaper  12J  x  190  in.  Marlborough  Gallery. 
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Enzo  Plazzotta.  Study  for  Golgotha,  1965. 
for  bronze,  height  30  in.  Sphinx  Gallery. 

r  the  sight  of  a  blade  of  green  grass.  Too 
olour  can  be  no  colour  at  all. 
William  Ware  gallery  will  continue  to 
ne  man  shows  of  contemporaries,  but 
t  any  conscious  attempt  to  keep  up  with 
nt  garde  trends  and  fashions. 

Plazzotta,  although  an  Italian  sculptor 
udied  under  Manzu,  lives  and  works  in 
1.  He  has  recently  had  an  exhibition  at  the 

des  Anciens  et  des  Modernes  in  Paris, 
•  designed  and  executed  the  Battle  of 
Memorial,  unveiled  this  year  by  the  Duke 
folk. 

ling  can  equal  the  feci  of  the  human  body 
the  particular  genius  of  the  Italians.  It  is 
,iugh  tor  a  modeller  to  build  up  a  recog- 
threc-dimensional  map  of  the  body  per- 
g  some  activity:  he  must  have  at  his 
tips  an  interior  sense  of  volumes,  an 
t  for  the  moments  of  tension  that  bind  the 
nto  a  unified  action.  Plazzotta  has  this 
dexterity,  this  intuition  for  finding  the 
'ark  that  lifts  him  out  of  the  ranks  of  mere 
ind  gives  him  the  chance  to  aspire  to  any 
.  He  does  not  work  from  a  live  model — 
ures  exist  already  in  his  mind,  complete, 
deal,  less  distracting  than  'reproduction  of 
ible'.  Thus  he  can  sustain  the  excitement 
rom  the  original  maquette  up  to  the  full- 
vork. 

e  of  his  work  can  be  seen  in  London  at 
w  Sphinx  gallery,  where  a  one-man  show 


Right.  John  Wragg.  Sculpture.  Aluminium, 
height  102  in.  Messrs.  J.  Sainshury  Ltd. 

is  planned  for  sometime  in  the  future. 

Rembrandt  would  not  normally  be  the  sub- 
ject of  a  paragraph  on  this  page  were  it  not  for 
Mr.  Anthony  Roland's  film,  'Rembrandt's 
Christ'  at  the  Academy  cinema.  By  using  all  the 
resources  of  cinematic  art  the  supreme  and 
sublime  art  of  Rembrandt's  pen  and  wash 
sketches  can  be  experienced  as  never  before.  The 
only  sound  is  the  jagged  abstract  music  com- 
posed for  the  film  by  Henri  Barraud.  The  life  of 
Christ,  from  the  Nativity  to  the  Entombment 
is  unfolded,  without  commentary,  by  the 
camera  moving  through  the  drawings  in  so 
skilful  a  direction  that  one  enters  into  every 
scene  and  incident,  drawn  into  them  by  the 
persuasiveness  of  the  camera  as  it  reveals  and 
unfolds  the  magic  and  peerless  illustrations.  I  saw 
Rembrandt  afresh  with  eyes  that  have  been 
jaded  too  long  by  the  cold  walls  of  museums. 

The  world  of  modern  prints  has  received  a 
fresh  boost  from  Editions  Alecto  Ltd.  and  the 
Curwen  Prints  Ltd.  Alecto  are  issuing  a  cata- 
logue which  can  be  bought  one  page  at  a  time 
for  the  equivalent  of  one  dollar.  Each  page  con- 
tains an  envelope  of  colour  transparencies 
illustrating  the  prints  for  thai  page.  The  whole 
can  be  mounted  in  an  album  which  will  pre- 
sumably increase  in  size  as  time  goes  on.  Curwen 
has  also  issued  a  catalogue  in  sheets  to  go  into  a 
ring-binder,  theirs  illustrated  with  colour  re- 
productions. Such  intelligent  publishing  opera- 
tions as  these  will  enable  dealers,  collectors  and 


public  bodies  to  create  an  easily  operated  refer- 
ence library  of  what  is  available  from  the  print 
publishers.  Some  may  object  to  such  commer- 
cially efficient  marketing  of  art,  without  con- 
sidering the  inestimable  value  of  bringing 
before  a  wide  public  the  art  of  our  times.  There 
can  be  no  harm  or  exploitation  in  such  a  dissem- 
ination :  as  well  condemn  booksellers. 

The  commissioning  of  sculptors  to  decorate 
and  enhance  new  buildings  continues  apace.  One 
of  the  latest  pieces  is  John  Wragg's  8k  foot  high 
aluminium  sculpture  for  J.  Sainsbury  Ltd's  new 
premises  in  the  King's  Road.  It  consists  of  two 
tubular  forms  inclining  at  the  top  towards  each 
other,  implying  two  shoppers  (of  indeterminate 
sex)  in  conference?  It  is  an  exceedingly  austere 
piece,  clinically  conceived,  and  I  am  afraid 
rather  at  odds  with  its  surroundings,  which  are  a 
courtyard  bustling  with  people  and  bright  with 
gaily  coloured  stickers  on  the  shop  windows.  It 
is  a  calm  centrepiece  in  a  kaleidoscope,  and  the 
inclination  is  to  ignore  its  statuesque  qualities. 
However,  children  play  in  and  out  of  it,  giving 
it  a  friendly  avuncular  air  that  saves  it  from 
becoming  aloof 

The  galleries:  Marlborough  Gallery,  39  Old  Bond 
Street,  London  W.i.  Brook  Street  Gallery,  24 
Brook  Street,  W.i.  William  Ware  Gallery,  160 
Fnlliain  Road,  S.  IV.  10.  Sphinx  Gallery,  116 
Crawford  Street,  W.I.  Curwen  Gallery,  1  Coh'ille 
Place,  Whitfield  Street,  W.i. 


Continental  Dispatch 


FROM  GERALD  SCHURR 


Berlin,  A  Study  of  the  Art  of  1900 

ART  NOUVEAU  or  Jugendstil,  the  1900 
.style,  exercises  a  strange  fascination  over 
our  contemporaries.  This  period,  surely  the 
shortest  in  the  history  of  art,  contains  an  element 
of  delirium  and  a  flash  of  frenzy  in  its  brief 
exuberance.  In  fifteen  years  at  the  most  from 
start  to  finish  throughout  the  whole  of  Europe 
there  arose  a  style  of  infinite  diversity  on  a 
theme  common  to  all,  often  erotic,  sometimes 
morbid,  always  unusual — the  glorification  of 
Woman.  It  is  the  period  of  sensual  grace,  the 
languid  flower,  the  'Femme-Fleur'.  Floral  art  is 
everywhere — in  furnishings,  on  posters;  stems 
of  glass  twist  and  twirl.  The  influence  of  the 
theories  of  Freud  on  sensuality,  and  of  Baude- 
laire on  the  'artificial  paradise'  of  the  drug,  can 
be  felt  in  this  taste  for  the  bizarre. 

Taste  changes  in  an  eternal  cycle:  yesterday's 
fashion  becomes  uninteresting  and  the  charm 
of  the  previous  day  is  rediscovered.  Each  style 
returns  later  to  favour  half  a  century  after  losing 
it.  Now,  this  despised  style  finds  its  place  in  the 
history  of  art,  this  style  at  which  we  have  all 
smiled  scornfully  in  our  childhood  because  it 
symbolized  a  certain  out-of-date  type  of  bour- 
geois society,  because  it  was  inseparable  from 
that  worldly  aestheticism  revealed  by  Proust 
and  made  ridiculous  by  events  which  thrust  the 
twentieth  century  into  a  new  era. 

The  Kunstgewerbe  Museum  111  Berlin  has 
just  devoted  several  rooms  to  the  Art  of  1900. 


Nearly  three  hundred  objects  from  Lalique  to 
Barlach  to  Pechstein  remain  of  the  thousands  of 
examples  of  that  period  which  the  museum 
formerly  possessed  and  which  were  destroyed 
during  the  second  war,  as  the  shelters  were 
reserved  for  the  most  precious  pieces.  Many 
were  bought  at  the  time  they  were  created  (the 
museum  accounts  contain  notes  of  purchases  of 
decorative  art  for  35,000  marks  in  1900  in  Paris 
alone),  others — 200  pieces — since  1945,  and 
others  still  were  given  to  the  museum.  For  the 
occasion  a  catalogue  has  been  produced  which  is 
a  veritable  historical  and  scientific  assessment  of 
the  style.  The  authors  are  Dr.  Arno  Schon- 
bergcr,  director  of  the  Kunstgewerbe  Museum, 
whose  great  organising  ability  was  recognised 
during  the  famous  'European  Rococo'  exhibi- 
tion in  1958  at  Munich  under  the  auspices  of  the 
Council  of  Europe,  and  his  collaborator,  Dr. 
Wolfgang  Scheffler,  initiator  of  the  present  ex- 
hibition. Every  one  of  the  exhibits  is  illustrated, 
described  in  detail  with  the  date  and  origin  of 
the  purchase  and  often  the  price.  As  the  critic 
of  a  German  newspaper  points  out,  this  descrip- 
tive catalogue  will  be  certain  in  a  few  months  to 
have  a  black  market  value.  Professor  Bruno 
Paul,  now  93  years  old,  was  one  of  the  ablest 
promoters  of  this  aesthetic  revolution,  the  first  of 
the  'decorators'  in  the  fullest  modern  sense  of 
the  word,  a  complete  ornamcntalist  to  whom 
all  the  'happy  few'  in  the  Berlin  of  the  Belle- 
Epoque  appealed  for  ideas  on  equipping  their 


houses.  Noticed  by  Wilhelm  II  when  as  aj 
lieutenant  he  introduced  a  purely  persona  J 
to  the  decoration  of  the  barracks,  he^ollal  ^ 
with  the  'Simplizissimus',  and  from  191 
made  Head  of  the  Teaching  Department:  1 
Museum  of  Decorative  Art  in  Berlin.  I  ij 
Bruno  Paul  took  over  the  directorship 
National  Schools  of  Applied  Art,  a  post 
to  give  up  in  1935 ;  at  that  time  his  liberal  tl 
was  in  conflict  with  the  ideas  of  the  new 
which  opposed  freedom  in  art  and  freei 
general,  regarding  as  decadent,  amonsiti 
things,  all  that  the  Jugendstil  stood  for. 

Darmstadt,  Art  in  Vienna  around 

AS  if  to  prove  that  this  revival  is  'in  the 
Bott,  of  the  Darmstadt  museum,  is  devc 
summer  exhibition  to  the  same  period, 
in  Wien  um  1900'  has  assembled  in  the  fc 
isches   Landesmuseum    paintings,  scull 
book-bindings  and  ceramics  created  111  on<  ( 
busiest  workshops  in  Europe  of  that  p 
Klimt  and  Alfred  Loos  reacted  both  agai 
severity  of  Franz  Josef  architecture  and  tl 
sequences  ot  a  baroque  tradition  whk 
triumphed  in  Austria  two  centuries  ear 
Vienna  1900  art  bears  an  unmistakable 
characterized  by  a  certain  geometric  ri 
Here  the  style  is  a  fore-runner  of  thefl 
line  and  does  not  follow  the  twists  and  c  ri 
which  are  typical  of  the  'Modern  Style'  as  j 
in  Paris,  Berlin  and  London  as  in  Brussels 


Mirror  with  wooden  frame.  39  <  27  cm.  French 
about  1900.  Kunstgewerbe  Museum,  Berlin. 


The  new  interest  in  the  art  of  1900  and  its  peculiarities  is  reflected  in  the  prices  in  the  auction  r  1 
At  the  Hotel  Drouot  in  Paris,  48,750  francs  were  given  for  this  rosewood  bureau  decoratec* 
gilded  bronze  and  for  two  armoires  and  a  small  pedestal;  all  are  attributed  to  Majorelle,  one 
most  famous  cabinet-makers  of  the  school  of  Nancy  at  the  time  of  the  Belle-Epoque. 
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Above.  Ernst  Barlach.  Russian  lovers.  Pottery 
dated  1908,  and  very  advanced  for  its  period. 
Height  20  cm.  Kunstgewerbe  Museum,  Berlin. 


Wackerle.  The  lady  with  the  mask.  Porce- 
im  Berlin,  dated  1911.  Height  42.5  cm. 
werbe  Museum,  Berlin. 


A  Revolution  with  no  future 

I  1895  Art  Nouvcau  is  all  the  rage  from 
.-rsburg  to  New  York.  Countless  orna- 
replace  the  uninspired  eclecticism,  the 
and  Louis  XV  imitations  of  a  short  while 
The  pliable  flower  imposes  its  sym- 
curves  on  all  techniques.  There  is  a  break 
adition  in  the  attempt  to  seek  out  every- 
hich  was  hitherto  unacceptable,  to  master 
)ition  which  aims  to  express  and  retains 
subtle  riches  of  a  sharpened  sensibility, 
the  style  is  confined  to  decorative  art.  If 
loptcd  in  architecture  it  is  only  super- 
on  the  facades  of  private  houses,  residen- 
els  and  shops,  in  the  interiors  of  fashion- 
staurants.  In  short,  it  is  found  only  in 
-balconies,  doors,  the  curves  of  wrought- 
ates  in  towns.  There  are  very  few  Art 
au  houses  such  as  the  Mathildenhohe  of 
b  that  little  city  beloved  of  artists,  the 
anum  at  Dornach,  or  the  Hotel  Solvay  at 
Is.  At  any  rate  there  is  no  cathedral — the 
a  Familia  at  Barcelona  is  an  unfinished 
't— no  building  of  lasting  quality  has 
out  ot  this  taste  for  curves  and  asym- 


Right.  Max  Pechstein.  Summer,  from  a  group 
representing  the  Four  Seasons.  Stained  glass 
window  185  ■  89  cm.  Date  1913.  Kunstgewerbe 
Museum,  Berlin. 


metry.  In  fact  the  style  flourishes  only  in  what 
are  called  the  minor  arts:  jewellery,  plate,  glass, 
furnishing  fabrics,  book-binding  which  has  the 
audacity  to  try  to  express  the  spirit  of  the  book 
it  contains,  and  to  a  lesser  degree,  seats  and 
furniture. 

Very  quickly  the  style  deteriorates;  the  inten- 
tion to  be  original  and  unusual  docs  not  lend 
itself  to  mass-production.  The  proliferation  of 
worthless  knick-knacks  with  nothing  in  com- 
mon with  the  original  poetic  inspiration  or  the 
essence  of  the  1900  spirit,  contributes  towards 
the  hastening  of  the  death  of  the  'Modem 
Style'.  From  1910  art  lovers  turn  back  to  the 
classical  forms  of  the  past. 

On  view  at  present. 

Munich.  National  Museum  of  Bavaria,  a  very 
comprehensive  exhibition  of  Dresden  china  of 
1710-1810. 

The  Hague.  Mauri tshuis:  'In  the  light  of  Vcr- 
meer'.  52  pictures  including  11  masterpieces  of 
Vermeer. 

Paris.  Musee  des  Arts  De;coratifs.  Bissiere — 100 
paintings,  tapestries  and  objects  from  abstract  to 
indurative. 
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Connoisseur's 
Choice  for  the 
young  collector 

MM 


Above.  Despite  the  existence  of  the  passport, 
more  people  travel  more  extensively  than  ever 
hefore,  and  wherever  the  tourist  goes  there  is 
bound  to  have  been  an  artist  there  before  him. 
In  this  picture  here,  there  is  an  unusual  com- 
bination of  artist  and  subject,  for  the  former  is  a 
Pole,  and  the  latter  Italian.  'Ligurian  Landscape' 
by  Ryszard  Zajac,  32  23  in.,  about  ,£75,  from 
the  Cassel  Gallery,  8  Thurloe  Place,  London, 
S.W.7,  dealers  in  modern  art  which  all  seems  to 
have  something  of  the  same  quality  of  boldness 
of  design  shown  in  this  example  of  controlled 
haphazardness. 


Right.  It  is  so  easy  to  look  back  to  the  past  with 
sentimental  longing,  and  especially  to  find 
anger  in  the  thought  of  children  having  to  work 
for  their  living,  that  the  nonchalant  matter-of- 
factness  of  this  pedlar  boy  may  come  as  some- 
thing of  a  surprise.  He  was  drawn  by  J.  S.  Cot- 
man,  a  member  of  the  Norwich  School  and 
more  familiar  as  a  landscapist  to  collectors  of 
the  period.  Measuring  10  X  f\  in.,  and  priced  at 
about  ^90  from  the  Ruskin  Gallery,  11  Chapel 
Street,  Stratford-on-Avon,  specialists  in  early 
English  pictures,  watercolours  as  well  as  draw- 
ings. 


Above.  Although  the  Renaissance  is  primarily  remembered  for  its  effect  on  literature  and  tla 
collectors  of  armour  also  know  of  the  profound  influence  it  had  on  decoration  and  desigil 
sixteenth-century  German  comb  morion  for  instance  is  elaborately  etched  overall,  in  direcc 
trast  to  the  relative  bareness  of  earlier  centuries.  As  is  usually  the  case,  the  apogee  of  dec<( 
design  marked  the  beginning  of  the  end  of  armour  as  an  efficient  protection.  About  ^7<' 
Peter  Dale  Ltd.,  12  Royal  Opera  Arcade,  London  S.W.I,  for  arms  and  militaria  as  well. 
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Left.  The  word  'print'  has  become  wrongly 
associated  in  recent  times  with  'reproductions' 
of  paintings,  whereas  in  fact  a  print  is  something 
made  by  hand  from  a  plate  worked  on  by  an 
artist  with  the  ultimate  result  hand-coloured  by 
another.  Not  only  are  the  old  ones  beautiful, 
they  are  still  in  many  cases  exceptionally  cheap. 
This  view  of  Leith  for  instance,  forms  one  of  a 
series  of  views  round  the  coast  of  Britain,  made 
by  William  Daniell  between  1814  and  1825, 
which  can  be  bought  for  between  £3  and  £10 
unmounted  and  unframed.  They  measure 
approximately  8  X  11  in.  From  Baynton- 
Williams,  70  Old  Brompton  Road,  London 
S.W.7,  who  deal  in  old  maps  as  well  as  prints. 


IP 
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For  the  collector  there  are  two  principal  difficulties  about  being 
:  the  nicest  things  tend  to  be  the  most  expensive,  and  a  combination 
1  taxes  and  low  salaries  make  even  the  cheap  seem  out  of  range.  At 
1  in  Tottenham  Court  Road,  London  W.I,  a  special  department  has 
pened,  ambiguously  named  'Young  Antiques',  where  hire  purchase 
es  are  available  and  where  the  goods  range  in  price  from  about  £5 — 
Not  everything  is  antique  in  the  strictest  sense,  for  instance  this  in- 
tin  wood  occasional  table  is  Edwardian;  the  price,  just  under  ,£50. 


Above.  If  all  else  fails  at  a  party  then  this  pretty  little  silver  salver  or,  more 
accurately,  waiter  is  bound  to  be  a  success  when  passing  the  drinks 
round.  George  III,  by  Edward  Capper  1764,  diameter  7  in.,  one  for  ^75  or 
the  pair  for  .£135.  From  delightful  femininity  to  stem  masculinity  in  the 
form  of  a  Stuart  spoon  with  the  type  of  end  known  as  a  seal  top.  Made  in 
the  reign  of  James  I  it  is  marked  with  the  date  letter  for  1614,  and  the 
enigmatic  initials  'MM',  for  no  other  record  survives  of  the  maker.  The 
price,  £85.  Both  items  from  the  stock  of  R.  E.  Porter,  2  &  4  Post  Office 
Road,  Bournemouth. 
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Harrogate  Antique  Dealers'  Fail 


SIXTEENTH  Northern  Antique  Dealers'  Fair  opens  at  the 
Royal  Hall.  Harrogate,  on  September  8th,  closes  September 
15th.  Included  in  the  Fair  are  the  three  art  dealers,  and  their 
exhibits,  shown  below. 


Left  to  right.  'The  Cathrynebrug,  Haalem',  by  Isaak  Ouwater,  signet^ 
13^  >  l6i  inches  (exhibited  by  M.  Newman  Ltd.,  London);  first ei 
Worcester  tea-bowl,  coffee-cup  and  saucer,  c.  1765-70,  in  brilliant  1, 
of  iron-red,  green,  blue,  turquoise  and  gilt  (Newman  &  Newmai  I 
London);  one  of  a  pair  of  eighteenth-century  walnut  settees,  fr  1 
collection  of  Lord  Bolton,  Yorkshire  (Quinneys,  Ltd.,  Chester). 


Acquired  by  the  Prado 


This  late  Renaissance  walnut  cassone,  possibly  of  French  or  North  Italian  origin  and  formerly  in  the  collection  of  the  Mowbray  family  of  Al" 
Yorkshire,  has  been  acquired  by  the  Prado  from  Ralph  Cox,  the  Old  Greetham  Inn,  Stretton,  Rutland. 
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The  Art  Market 


DDERN  and  Impressionist  Art.  Begui- 
ling, naturally,  with  a  lady:  'Mademoi- 
jvoux' — sweet  sixteen  and  never  been 
ed,  her  portrait  in  blue  by  I  'incent  van 
old  for  a  sum  reflecting  the  innocence  of 
iject,  £157,500;  29-i  x  21$  in.,  1890 
le's).  From  the  melancholy  sweetness  of 
keeper's  daughter  to  the  sleek  sophistica- 
a  city  artist's  studio:  Kees  van  Dongen, 
jt"  and  his  usual  witty  comment  on  the 
of  his  day,  £6,200;  25*  x  21  in., 
and  dated  1917  on  reverse  (Sotheby's), 
it  any  comment,  not  even  affection, 
Zassat  painted  a  lovely  green  and  yellow 
of  a  mother  and  daughter,  'Femme 
un  enfant  sur  les  genoux',  £17,850; 

22}  in.,  signed  (Christie's).  Bronze 
nv  seems  the  appropriate  medium  in 
to  cast  the  sleek  self-confidence  of  'La 
inc',  by  Max  Ernst,  £2,000;  height  31  in., 
nd  numbered  HC  jz  (Sotheby's), 
iss  the  water  to  a  tangle  of  rhythmic 
tion  by  Giacomo  Balla,  'Linca  di  Velocita 
.•',  $15,000;  27J  x  30J  in.,  signed  and 
913  (Parke-Bernet).  A  painting  very  near 
with  similarities  of  design  though  ot  rain- 
olour,  'Nature  Morte  Portugaise'  by 
Delaunay,  £5,775;  28J  x  40J  in.,  pastel 
ht-brown  paper  on   canvas,    191 5-16, 
(Christie's).  By  Piet  Mondrian,  'Large 
3sition  with  Red,  Blue  and  Yellow',  the 
of  visual  self-confidence  without  any 
self-centredness,  S6o,ooo;  panel  38  x  31 
ned  and  dated  '28  (Parke-Bernet).  Also 
:ular  but  this  time  in  wit, '  Artissenbildnes', 
jrpiece  by  Paul  Klee,  S5 1,000;  board  24 J 
a.,  signed  and  dated  1927  (Parke-Bernet). 
3  on  to  the  loving  complexities  of  Ben 
on,  'Still  life,  1945',  £2,761 ;  22J  x  21  in., 
i  pencil  on  canvas  on  board,  signed  and 
cd  on  reverse  (Christie's). 
a  the  intellectual  pleasures  of  one  century 
floral  beauties  of  another,  'Narcisses 
Jacinthcs  et  Tulipes',  by  the  master  Henri 
Latour,  £22,050;  21J  x  17!  in.,  signed 
ted  1864  (Christie's).  The  voluptuousness 
former  picture  is  in  contrast  with  the  in- 
of 'Eflet  de  Lumiere  dans  un  Fouillis  de 
ics'  by  Vincent  van  Gogh  and  painted  at 
s  in  May  1890,  £14,200;  I2|  x  9J  in., 
by's).  Intensity  combined  with  some  kind 
neticism  in  'Composition  No.   16'  by 
i  Pollock,  S32,ooo;  30J  x  22J  in.,  Duco 
1  on  paper  on  masonite,  signed  and  dated 
irke-Bernet).  From  all  this  to  the  calmness 
anslucence  of  Albert  Marquet,  whose  view 
contained    green    echoes    of  Corot, 
0;  I4|  x  2i£  in.,  c.  1941  (Sotheby's).  Also 
ul,  and  a  bargain  for  somebody,  'La 
e  a  Runny mede'  by  Leon  de  Swet,  £735; 


25  X  30  in.,  signed  and  dated  1921  (Christie's). 

While  on  the  subject  of  bargains,  there  is  still 
room  tor  the  venturesome  among  the  large  small 
oeuvre  of  Kurt  Schwitters,  'Wol'  for  S800; 
collage  9  x  5f  in.,  signed,  dated  and  numbered 
Mz.  123  (Parke-Bernet).  And  some  lucky  person 
bought  a  lively  and  swirling  bronze  after  a 
plaster  maquette  by  Jules  Dalou,  'Meleagcr  (Le 
Chasseur  avee  son  Chien)',  £400;  height  25  in., 
signed,  numbered  2  and  stamped  with  the 
foundry  mark  A.  A.  Hebrard  cire  perdue 
(Sotheby's).  A  similar  small  sum  bought  a  very 
interesting  pointillist  watercolour  by  Hcuri- 
Edmond  Cross,  'Sous  l'Ombrelle;  la  Cote  d'Azur', 
£420;  iof  x  155  in.,  paper  on  board,  initialled 
(Christie's).  Which  leads  appropriately  if 
monetarily  somewhat  violently  to  Georges 
Seurat,  'Paysannes  a  Nlontfermeil'  a  miniature 
study  of  monumentally,  £36,000;  panel  6£  x 
9j  in.,  c.  1882  (Sotheby's).  This  strong  picture 
had  once  belonged  to  Odilon  Redou,  who  painted 
'La  Mort  d'Ophelie'  with  madness  of  colour  and 
sadness  of  line,  £5,500;  board  27J  x  21  in., 
c.  1905,  signed  (Sotheby's). 

Two  contrasting  works  from  the  master  of 
line  Henri  .Matisse:  'La  Femme  a  la  Fontaine',  a 
strange  and  melancholy  picture,  S70,ooo;  3  if  x 
25^  in.,  c.  1917,  signed  (Parke-Bernet).  Then, 
'La  Perruche  et  la  Sirene'  an  enormous  papiers 
decoupes  composed  of  large  multi-coloured 
snowflakes,  £32,000;  10  ft.  10}  in.  x  25  ft.  3  in., 
1952-3  (Sotheby's).  Although  the  arguments  will 
no  doubt  always  rage,  there  can  be  few  who  will 
dispute  Picasso's  place  as  a  great  draughtsman :  a 
splendid  painting  from  his  Cubist  period, 
'Femme  a  la  Mandoline',  Sioo,ooo;  39  x  31^  in., 
1908,  signed  (Parke-Bernet).  Two  pieces  of 
sculpture  from  the  same  hands,  and  both  in  their 
way  unmistakably  from  their  individual  creator's 
oeuvre.  First,  Pablo  Picasso,  'Le  Coq',  a  strutting 
brazen  bird,  $49,500 ;  height  26  in.,  bronze, 
stamped  C.  Valsuani  and  numbered  2  /6,  1932 
(Parke-Bernet).  Then,  Henri  Matisse,  'Figure 
Decorative',  a  nude  woman  seated  on  a  rectan- 
gular pedestal  and  leaning  nonchalantly  on  a 
cushion.  S45,ooo;  height  28J  in.,  bronze, 
stamped  C.  Valsuani  and  numbered  6/10, 
initialled,  c.  1906  (Parke-Bernet). 

It  needs  a  clever  man  to  see  beauty  in  the  back 
view  of  a  horse,  undismayed  by  the  difficulties  of 
trebling  the  problem,  Constantin  Guys  gave 
elegance  and  distinction  to  'La  Promenade  au 
Bois'  by  mounting  a  top-hatted  man  astride  the 
central  animal  and  two  side-saddled  ladies  on 
either  flank,  £1,900;  7J  x  10  in.,  pen  and  ink 
and  watercolour  (Sotheby's).  Another  artist 
who  shares  equal  popularity  in  an  abstract  age  is 
Sir  Alfred  Mannings,  whose  'Morning  ride;  the 
artist's  wife'  contained  the  essence  of  dappled 
woodland  beauty,  £6,825 ;  28  x  36  in.,  signed 


and  dated  1913  (Christie's).  Also  beautiful  and  by 
an  artist  whose  price  fails  to  reflect  his  many 
merits,  Henri  Le  Sidancr,  'Les  Phlox  et  la  Fenetre 
de  l'Atelier',  £735;  29  x  23 J  in.,  signed,  1930 
(Christie's).  No  one  could  say  that  Camille 
Pissarro  is  underrated  as  far  as  the  prices  given  for 
his  work  are  concerned,  'Route  de  Versailles  a 
Saint-Germain  a  Louveciennes',  a  snow  scene 
almost  like  a  Christmas  card,  £24,000;  12J  x  18 
in.,  signed  and  dated  1872  (Sotheby's).  More- 
beauty,  but  this  time  from  a  modern  master, 
Georges  Braquc,  'Le  Bouquet  Jaunc',  a  careless  and 
gay  arrangement  in  a  shy  looking  brown  jug, 
£14,700;  255  x  12  in.,  signed,  1952  (Christie's). 

There  can  be  few  artists  able  quite  so  exactly 
to  catch  the  essential  spikiness  of  flowers  as 
Andre  Dunoyer  de  Segonzac  whose  wonderful 
and  witty  'Vase  d'Iris  et  Parasol',  made 
£2,600;  21  x  28 J  in.,  pen  and  ink  and  water- 
colour, signed  (Sotheby's).  Mention  of  wit 
inevitably  recalls  Joan  Miro,  'Hallowe'en'  with  a 
mixture  of  the  mysterious  and  the  macabre, 
S57.500;  42  x  23J  in.,  mixed  media  on  pierced 
masonite,  signed,  dated  1953  on  reverse  (Parke- 
Bernet).  More  mystery,  but  from  Pierre  Bonnard, 
'Les  Puis,  bord  de  mer',  a  subtlety  of  greens  and 
blues,  £18,500;  28J  x  21  in.,  signed  (Sotheby's). 
Without  colour,  but  the  quintessence  of  ab- 
straction, 'L'Oiseau  dans  l'Espace',  the  twentieth 
version  by  Constantin  Brancusi,  Si40,ooo;  height 
on  wooden  base  72A  in.,  bronze,  r.  1937  (Parke- 
Bernet).  Another  type  of  bird,  and  one  whore 
price  may  well  show  some  appreciation  in  the 
future,  Gustavc  Loiseau,  'Le  Ruisseau  Rocheux', 
£945;  24!  x  28 1  in.,  signed  (Christie's). 

Passing  to  another  artist,  Percy  Wyndhani 
Lewis,  w-hose  painting  'The  School  of  Tyros' 
lost  for  more  than  30  years  seems  a  masterpiece 
by  any  modern  standards,  at  £787  a  bargain  for 
someone;  65  x  35  in.  (Christie's).  Also  a  bargain, 
a  portrait  of  the  inimitable  James  McNeill 
Whistler  in  canary-coloured  coat,  and  black  top 
hat,  half-length  by  Walter  Greaves,  £180;  35^ 
x  27!  in.,  signed  (Sotheby's).  Quite  how  long 
the  paintings  of  L.  S.  Lowry  will  maintain  their 
high  price  is  hard  to  say,  there  can  be  no  doubt 
that  they  arc  worth  it,  but  consistent  high  prices 
are  usually  sustained  by  a  broad  market  and  it 
does  not  seem  possible  that  Lowry  will  ever  have 
a  wide  international  appeal,  but  you  never  can 
tell.  His  'A  narrow  street',  each  figure  separate  in 
their  own  identity  as  only  this  painter  seems  able 
to  express,  £2,730;  board  20  x  16  in.,  signed 
and  dated  1962  (Christie's).  If  the  number  of 
forgeries  are  any  guide,  apart  from  the  consist- 
ently high  prices,  then  the  works  of  Maurice 
Utrillo  arc  certain  to  remain  in  favour,  'Le  Lapin 
Agile'  a  street  in  autumn  with  the  mood 
admirably  caught,  £14,000;  board  22  x  30}  in., 
signed  (Sotheby's). — David  Coombs. 
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2  i.  Virgin  and  Child  by'Flemish  master,  circa  1520,  attributedto  Joos  van  Cleve.  Panel"30      24  cm. 

Ex  Dr.  dc  Capmaker  collection.  Belgian  francs  360,000  +  20"  .  (Palais  de  Beaux  Arts,  Brussels.) 
2.  An  eighteenth-century  faience  dinner  service  whose  factory  of  origin  is  not  known,  possibly 
Swiss  or  German.  56  pieces,  ,£2,730  (Christie's).  3.  Louis  XIII  gilded  copper  carriage  clock  with 
chime  and  chased  silver  dial.  Movement  by  Claude  Duclair  of  Lyons.  15,000  N.F.  (Palais  Galliera). 
4.  William  Caxton  manuscript  (1480)  of  Ovid's  Metamorphoses,  the  lost  books  I-IX,  of  272  leaves 
found  among  waste  paper.  Ex  the  Sir  Thomas  Phillipps's  collection.  £90,000  (Sotheby's).  5.  One 
of  a  set  of  12  German  wine  glasses  engraved  with  the  symbols  of  the  zodiacs,  mid-l8th  century. 
Kr.  9,500.  (Arne  Bruun  Rasmussen). 
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6.  Vincent  Van  Gogh.  Portrait  tie  Mademoiselle  Rat'OUX,  29 ]  21 '  inches.  Ex 
collection  The  Lord's  New  Church,  Bryn  Athyn,  Penns.,  U.S.A.  £157,500 
(Christie's).  7.  Louis  Le  Nain,  The  Holy  Family,  52  49  inches.  Bought  for 
1,400  kroner  in  1902.  £47,750  (Christie's).  8.  Rare  Chelsea  coloured  acan- 
thus leaf  teapot  and  cover,  height  4  inches,  incised  triangle  mark.  £3,100 
(Sotheby's).  9.  Important  Whicldon  Arbour  Group,  6;  inches  wide, 
£1,900  (Sotheby's). 

£1=  138  50  Belgian  Francs     13  67  N.F.      19  •  32  Danish  Kroner 
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10.  F.  W.  Watts,  Rural  Landscape  with  Thatched  Cottage  and  Distant  Village.  £l,950  (Phillips  Son  & 
Neale).  II.  Louis  XV  marquetry  bombe  commode,  39  inches  wide.  Ex  collection  of  Her  Late 
Royal  Highness  The  Princess  Royal.  £2,730  (Christie's).  12.  Georges  Seurat,  Paysattnes  a  Mont- 
fermeil,  panel  6'H  t)\  inches.  Painted  circa  1882.  Ex  Odilon  and  Ary  Redon  collections.  £36,000 
(Sotheby's).  13.  Victorian  diamond  tiara  which  can  be  divided  and  worn  as  six  different  brooches. 
£1,800  (Christie's).  14.  Diamond  collet  necklace  ex  collection  of  Her  Late  Royal  Highness  The 
Princess  Royal.  £12,500  (Christie's). 
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15.  Pablo  Picasso,  La  Dante  a  la  Fleur.  Painted  in  April  1932,  63^  ■  51}  inches.  From  the  G.  David  Thompson  col- 
lection. 92,500  dollars  (Parke-Bernet).  16.  Rare  Tournai  Gothic  Hunting  Tapestry,  La  Partie  de  Chasse  au  Faucon,  re- 
presenting April  from  a  series  of  the  Sports  of  the  Months,  9  ft.  >  12  ft.  7  in.,  circa  1500.  £8,000  (Sotheby's).  17.  Gold 
and  enamel  watch  and  chatelaine,  the  verge  watch  signed:  DI.Grignion,  London,  300,  painted  vignettes  signed:  Let  deux 
freres  Huaut  pinlre  de  son  A.t  de  Beberlin.  Second  quarter  of  the  eighteenth  century.  £2,000  (Christie's).  18.  Ch'ien  Lung 
'conipagnie-des-indes'  Goose  Tureen  and  Cover,  13',  inches.  £3,400  (Sotheby's).  19.  Silver  tureen  with  cover,  Augs- 
burg, by  Christianus  Drentwett,  1763-1765.  25,000  Danish  Kroner  (Arne  Bruun  Rasmusscn). 
£1  =  2  -79Dollars=  19-32  Danish  Kroner. 
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20.  Meindert  Hobbema,  A  Wooded  Landscape  with  Cottages,  signed,  34J  x  47]  inches.  From  the  col- 
lection of  Lady  Mary  Grosvenor.  £125,000  (Sotheby's).  21.  George  Stubbs,  Goldfindcr,  signed 
and  dated  1774 — on  panel — 31J  y  39.J  inches.  ,£75,600  (Christie's).  22.  Louis  XV  marquetry  com- 
mode, bearing  the  stamp  P.  Flechy  (reed,  master  in  1756)  58  cm.  x  I  m.  21  70,000  N.F.  (Hotel  Drouot). 
23.  Important  small  Louis  XV  ormolu-mounted  marquetry  kingwood  bureau  plat  signed  B.V.R.B. 
(Bernard  van  Risen  Burgh).  2  ft.  5{  in.  high  ■  4  ft.  7  in.  •  2  ft.  5  in.  deep.  Bought  by  Frank  Partridge 
&  Sons  Ltd.  £20,500  (Sotheby's).  24.  The  celebrated  Mountbatten  emerald  and  diamond  necklace 
by  Boucheron,  £42,000  (Sotheby's). 
£1=13  67  N.F. 
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Books  Reviewed 


'The  growth  of  the  spirit  of  the  house' 


;  LUSTRATED  HISTORY  OF  IN- 
OR  DECORATION:  from  Pompeii 
j  t  Nouveau.  By  Mario  Praz.  (London: 
1  cs  and  Hudson,  1965.  £8.  8s.)  pp.  396. 
;  ilour  plates  and  336  black  and  white 
I  ations. 

JSE  persons  who  have  read  an  earlier 
>rk  by  Dr.  Praz,  'The  House  of  my 
ready  know  something  of  the  author's 
■xpressing  the  sense  of  personality  with 
he  rooms  and  furnishings  of  a  house  can 
I    infused.  They  will  realize  that  the 
J  work  is  no  formal  or  conventional  text- 
>f  interior  decoration,   but  a  highly 
[  evocation  of  the  spirit  of  the  interiors 
es  of  Europe  in  past  ages.  It  has  been 
d  not  with  photographs  of  houses,  and 
a  few  instances  with  drawings  by  the 
designers,  but  chiefly  with  drawings, 
ilours  and  paintings  by  artists  who  have 
ated  in  the  scenes  they  have  portrayed. 
Dook  is  one  that  not  only  embodies  an 
il-sociological  study  of  man  in  relation 
umisbings,  but  one  in  which  a  house  is 
d  'in  its  deepest  essence,  as  a  projection 
go'  of  the  occupants.  To  Dr.  Praz  one's 
dings  become  'more  than  a  mirror  of  the 
hey  are  indeed  a  reinforcement  of  the 
even  a  'museum  of  the  soul,  an  archive 
xperiences,  a  mould  of  the  spirit'.  'The 

10  has  no  sense  of  the  house,  and  who  is 
Dved  by  the  harmony  of  handsome 
ngs'  is  for  Dr.  Praz,  as  for  Shakespeare, 
1  who  'hath  no  music  in  himself,  and  he 
nts  upon  the  remarkable  but  curiously 

11  rare  phenomenon,  of  the  'unnecessary 
ten  deliberate  squalor  in  which  many 
who  profess  a  sensitivity  to  the  fine  arts 
to  live',  and  we  remember  John  Ruskin, 
personal  surroundings,  despite  the  rari- 
nosphere  of  aesthetic  thought  in  which 
id  existed,  remained  throughout  his  life 
:eless  and  vulgar  home  of  the  Dulwich 
merchant  whose  son  he  was.  'Tell  me 
>ur  house  looks,  and  I'll  tell  you  who  you 
ites  Dr.  Praz. 

author  confesses  that  besides  having  a 
ss  for  houses  themselves,  he  has  a  weak- 
"  'watercolours  of  interiors,  especially  the 
lat  were  painted  in  the  first  half  of  the 
nth  century,  the  patient  work  of  minor 
it  amateurs,  which  reproduce  every  piece 
liture,  every  object,  every  detail  of  the 

and  the  curtains,  the  sense  of  the  lights 
e  shadows  in  the  room'.  And  it  is  from 
s  such  as  these,  expressing  the  sense  of 
ung',  of  intimacy,  which  he  prizes  above 
-*r  qualities  in  the  view  of  an  interior,  that 
az  has  chiefly  compiled  his  book.  His 


examples  are  taken  from  little-known  drawings 
such  as  those  in  the  Collection  Don  Agostino 
Chigi  in  Rome;  of  the  Conte  Ludovico  Luchesi- 
Palli  at  Brunnsee  Castle;  from  those  at  the 
Charlottenburg  Palace,  Berlin;  at  Sanssouci, 
Potsdam;  and  above  all  from  the  remarkable 
drawings  of  interiors  in  his  own  collections.  All 
these,  like  the  engravings  published  by  John 
Nash  from  drawings  by  Augustus  Pugin  of  the 
Royal  Pavilion  at  Brighton  that  he  also  repro- 
duces, are  breathtaking  in  the  sense  of  poetic 
atmosphere  and  human  immediacy  that  they 
convey. 

hi  order  to  establish  some  sense  of  develop- 
ment in  the  idea  of  domestic  intimacy,  the  author 
has  included  examples  of  drawings,  paintings 
and  prints  from  the  earliest  times  to  the  beginn- 
ing of  the  present  century7,  by  artists  who  have 
recorded  the  studies  and  salons,  the  boudoirs  and 
banqueting  halls,  the  kitchens  and  baths  of  their 
contemporaries.  The  title  of  the  work  gives  an 
unfortunate  impression  that  the  book  is  an  ex- 
haustingly  complete  study  of  the  history  of 
interior  decoration,  rather  than  an  exposition  of 
the  theme  'The  growth  of  the  spirit  of  the  house', 
but  only  the  most  captious  of  critics  would 
object  to  a  certain  historical  unbalance  in  the 
representation  of  styles,  though  the  present 
writer  confesses  he  would  have  liked  to  see  more 
than  the  one  example  of  Pompeian  decoration 
which  is  included,  especially  remembering  that 
the  several  distinct  styles  of  this  period  wxre 
such  a  powerful  inspiration  for  the  interiors  of 
the  late  1 8th  and  early  19th  centuries.  There  are 
furthermore  no  illustrations  of  other  early 
classical  interiors  such  as  the  enchanting  House 
of  Li  via  in  Rome.  This  is  particularly  disappoint- 
ing when  one  bears  in  mind  the  fullness  of  Dr. 
Praz's  studies  in  classicism  and  its  revival. 

More  than  anything  the  book  is  a  romantic, 
poetic  study  of  interiors.  Whether  we  become 
magically  present  in  the  homes  of  early  nine- 
teenth-century Russian  or  Italian  families,  or  at  a 
baptismal  party  in  the  home  of  German  evan- 
gelicals, these  drawings  collected  by  Dr.  Praz 
are  a  deeply  moving  and  very  highly  informa- 
tive revelation  of  life  in  the  homes  of  earlier 
epochs  of  a  kind  that  has  never  been  attempted 
before,  and  could  only  with  the  greatest  diffi- 
culty be  attempted  again.  The  beautifully  re- 
produced plates  of  this  handsome  volume,  of 
which  sixty-five  are  in  colour,  form  an  indis- 
pensable companion  to  the  social  and  domestic 
history  of  Europe,  from  mediaeval  days  to  the 
age  of  the  Rothschilds.  Apart  from  all  this,  the 
book  will  arouse  in  the  reader  a  new  sensitivity 
to  his  own  surroundings,  a  new  perceptiveness 
of  the  poetic  quality  of  the  light,  space  and  ob- 
jects of  his  own  environment,  however  simple. 
One  now  awaits  with  even  greater  eagerness 


the  translation  of  Dr.  Praz's  monumental  work 
'II  Gusto  Neo-classico'. — Clifford  Musgrave 


A  DICTIONARY  OF  SPORTING  PAIN- 
TERS: By  Sydney  H.  Paviere.  F.  Lewis  Ltd., 
Leigh-on-Sea,  Essex.  10  gns. 
JAMES  POLLARD:  by  N.  C.  Selway.  F. 
Lewis  Ltd.,  Leigh-on-Sea,  Essex.  £8.  15s. 

THE  standard  w-ork  on  sporting  painters,  by 
Walter  Shaw  Sparrow,  is  now  3  5  years  old  and 
Mr.  Paviere  has  improved  on  it  by  adding 
artists  and  paintings  of  more  recent  vintage,  as 
well  as  some  which  have  subsequently  come  to 
light.  As  he  points  out,  there  is  hardly  an  artist 
of  any  note  who  has  not  produced  the  odd 
picture  with  a  sporting  interest.  Animal  pic- 
tures, often  of  sporting  subjects,  preceded  the 
great  movement  in  English  landscape  painting 
and  there  is  to  this  day  a  strong  element  of  por- 
traiture in  British  artist's  depiction  of  the  out- 
doors. This  is  particularly  true  of  horses,  which 
occupy  a  place  in  British  art  bordering  on  the 
iconic.  They  dominate  the  illustrations  to  Mr. 
Paviere's  dictionary,  usually  painted  in  profile 
(it  took  the  late  nineteenth  century  French 
painters  to  notice  how  elegant  and  rhythmic 
horses  can  look  from  the  rear)  with  mingled 
reverence  and  familiarity.  It  is  interesting  to  see 
that  the  exact  movement  of  horses  in  action  es- 
caped the  eye  even  of  the  Alkens :  later  men  had 
the  advantage  of  learning  from  the  camera  that 
horses  do  not  run  with  limbs  at  full  stretch,  like 
dogs.  Some  unexpected  names  do  get  in :  John 
Sell  Cotman  and  John  Crome,  each  with  one 
recorded  fishing  scene ;  Gericault  and  Dirk  Stoop, 
on  the  strength  of  brief  visits  to  England.  It  is 
agreeable  to  find  Tom  Webster  in  this  com- 
pany: Mr.  Paviere  has  looked  for  his  material 
further  afield  than  the  galleries  and  big  collec- 
tions. 

James  Pollard  rates  one  of  the  fuller  entries, 
under  which  there  is  a  cross-reference  to  N.  C. 
Selway 's  new  study  of  this  attractive  and  un- 
usual artist.  Pollard,  the  master  of  the  coach- 
and-horses  genre,  added  a  touch  of  style  to  the 
stereotype  which  sets  him  apart.  His  father,  c 
Geordie  of  some  substance,  had  the  good  sense 
to  interest  Bewick  in  the  young  James,  and  a 
commission  to  paint  a  coaching  scene  for  an  inn 
sign  led  to  early  celebrity.  Bewick,  it  seems,  con- 
tinued to  proffer  advice  (including  a  'hint  about 
legs  of  horses  at  full  speed' :  but  Pollard  never  got 
them  right)  but  James  soon  stood  on  his  own 
feet  as  a  painter  for  the  engravers  of  the  time, 
who  found  a  ready  market  for  his  popular 
speciality.  J.  F.  Herring  was  his  contemporary 
and  friend,  and  there  is  an  affinity  of  spirit 
between  the  two.  Pollard,  however,  is  not  to  be 
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found  in  die  galleries  or  even,  according  to  Mr. 
Selvvay,  in  many  private  collections.  Most  of  his 
pictures  have  gone  to  America  (some  to  the 
Mellon  collection)  leaving  the  home  market  to 
take  the  pickings  from  spurious  'Pollards'  done 
mostly  by  a  facile  copyist  called  Sinclair.  Be- 
ware any  picture  signed  'James  Pollard':  he 
never  signed  other  than  as  'J.  Pollard'  or  'J. P.' 
Mr.  Sehvay's  valuable  account  should  do  much 
to  make  his  work  more  easily  distinguishable. — 
Denis  Thomas. 


THREE  CENTURIES  OF  HARPSICHORD 
MAKING:  by  Frank  Hubbard  (Harvard 
University  Press:  Oxford  University  Press, 
1965.  pp.  369,  pis.  XLI.  104s.) 

Mr.  HUBBARD'S  long-awaited  book  (for 
which  British  readers  have  had  to  wait  longer 
than  most,  since  the  American  edition — which 
could  not  be  imported — was  published  six 
months  ahead  of  the  British)  is  the  third  of  a 
great  trilogy  of  works  on  the  earlier  keyboard 
instruments  that  have  appeared  in  recent  years. 
The  previous  volumes  of  Boalch  ('Makers  ot  the 
Harpsichord  and  Clavichord',  1955)  and  Russell 
('The  Harpsichord  and  Clavichord',  1959)  dealt 
respectively  with  the  bibliography  and  connois- 
seurship  of  the  subject,  and  to  these  aspects  the 
present  more  technical  treatise  forms  an  admir- 
able foil  and  headstone.  Although  there  was  no 
concerted  plan,  each  author  knew  the  others  well, 
much  of  their  knowledge  was  shared,  and  it  is 
evident  that  the  various  projects  prospered  and 
developed  in  an  atmosphere  of  mutual  liberality 
and  respect  such  as  might  well  illuminate  some 
other  fields  of  learning. 

Thanks  to  Mr.  Hubbard,  not  only  the  would- 
be  maker  but  the  general  reader  now  has  at 
hand  a  corpus  of  detailed  technical  information 
which  will  be  invaluable,  among  other  things,  in 
the  identification  and  dating  of  many  early 
instruments. 

Mr.  I  lubbard  would  probably  be  the  last  to 
claim  the  final  word  on  the  subject:  indeed  he 
himself  foreshadows  a  fourth  book  that  must  be 
written  to  complete  the  picture  '.  .  .  which 
would  put  the  facts  we  have  provided  to  their 
final  application  111  the  definition  and  encour- 
agement of  a  pure  and  tasteful  style  of  perform- 
ance', while  other  writers  continue  to  interpret 
various  points  according  to  their  lights.  It  is 
clear  however  that  we  now  have  a  massive  and 
up-to-date  coverage  of  this  subject,  and  that  the 
serious  student  is  uncommonly  well  served  with 
basic  information. 

It  remains  only  to  say  that  Mr.  Hubbard 
writes  with  great  distinction  and  charm  and 
that  he  has  wisely  rejected  photographic  plates 
in  favour  of  line  drawings,  rather  in  the  manner 
of  an  engineering  manual,  over  which  there  is  of 
course  much  greater  control  in  the  presentation 
of  technical  and  structural  matters. 

The  book  is  most  handsomely  printed,  and  the 
only  farther  concession  that  might  have  been 
made  to  the  reader's  convenience  would  have 
been  to  intersperse  the  drawings  in  the  text  at  the 
appropriate  points  of  reference. — Eric  Halt- 
penny. 


DE  GOTISKE  SKULPTURER  I  TROND- 
HEIM  DOMIRKE:  By  B.  Irgens  Larsen. 
(Oslo:  Dreyer  £3.)  80.  140  pp.  138  ill. 

DOMKIRKEN  I  STAVANGER:  By  Ger- 
hard Fischer.  (Oslo:  Dreyer  £2.2.0.)  40.  87 
pp.  174  ill.  and  10  plans.  With  an  English 
summary. 

THE  cathedral  in  Trondheim  is  without  com- 
parison the  most  important  mediaeval  building 
in  Scandinavia,  and  a  book  about  its  rich  thir- 
teenth-century sculptures  is  naturally  welcomed 
with  the  keenest  interest.  The  only  full-size  book 
to  deal  with  the  subject  before  is  Harry  Fett's 
'Billedhuggerkunsten  under  Sverre-aetten', 
which  was  published  in  1908.  Since  then  only 
the  odd  article  on  detailed  questions  has 
appeared. 

The  book  under  review  is  one  of  four 
volumes  planned  to  deal  with  the  whole  sculp- 
tural output  in  Trondheim,  which  covers  the 
period  from  the  eleventh  to  the  sixteenth  cen- 
turies. The  thirteenth-century  work,  which  is 
usually  considered  the  finest  of  all,  is  poorly 
documented;  and,  as  Mr.  Irgens  Larsen  is  care- 
ful to  point  out,  their  chronology  and  history 
can  only  be  worked  out  by  analogy  with  similar 
works  in  other  countries,  which  can  more 
easily  be  dated.  In  order  to  find  comparative 
material  he  has  travelled  extensively,  and  he  is 
able  to  draw  a  large,  international  body  of  work 
into  his  discussion. 

On  certain  central  points  he  agrees  with  other 
scholars  in  the  field:  the  Trondheim  Gothic  is 
directly  inspired  from  England,  with  West- 
minster Abbey  and  the  cathedrals  in  Canterbury 
and  Lincoln  as  the  most  important  sources  of 
style.  Indeed,  it  seems  probable  that  English 
stonemasons  and  carvers  have  actually  worked 
in  Trondheim.  Behind  the  English  style  stands 
French  Gothic  as  the  ultimate  inspiration,  with 
Chartres  and  Rheims  as  the  great  monuments. 

Mr.  Irgens  Larsen  reveals  great  learning  and 
puts  forward  a  number  of  interesting  theories, 
not  only  about  the  work  at  Trondheim,  but 
about  thirteenth-century  European  sculpture 
generally.  It  is  not  for  a  non-mediaevalist  to 
express  opinions  about  these  highly  specialized 
problems  of  chronology,  attributions  and  in- 
fluences, but  even  a  layman  in  the  field  gets  the 
impression  that  a  closer  argumentation  would 
be  necessary  to  make  his  theories  fully  con- 
vincing. His  book  becomes  the  more  difficult  to 
read  because  the  notes  have  only  been  loosely 
listed  at  the  back,  not  properly  integrated  into 
the  text,  and  because  there  arc  no  direct  refer- 
ences to  the  illustrations.  Also  it  seems  unwise  to 
present  a  book  that  deals  with  so  much  English 
art  history  without  an  English  summary.  The 
book  is  handsome  enough,  but  it  is  a  pity  that  a 
study  which  has  involved  so  much  research  and 
where  so  many  interesting  viewpoints  are  put 
forward  should  tail  to  make  the  proper  impact, 
partly  because  the  simplest  technical  facilities 
have  been  denied  to  the  reader. 

Norway's  other  mediaeval  cathedral,  that  in 
Stavangcr  on  the  south-west  coast,  is  the  sub- 
ject of  a  monograph  by  the  architect  Gerhard 
Fischer.  Like  the  cathedral  in  Trondheim,  that  in 
Stavangcr  is  a  piece  of  England  in  Norway.  The 


tine  Norman  aisle  was  built  during  tfa« 
part  of  the  twelfth  century  by  the  first  biii 
Stavanger,  the  Englishman  Reinald,  ar^i 
dedicated  to  an  English  saint,  St.  Swithi ' 
extensive  choir  in  mature  Gothic  sty 
added  during  the  latter  part  of  the  thi,e 
century. 

In  1939-1942  Mr.  Fischer,  closely  assi  d 
his  wife  who  is  an  art-historian,  earn 
extensive  restoration  works  in  Stavang/ 
the  book  is  a  scholarly  report  of  what  waj 
and  what  was  found  while  the  work  wai 
on.  He  knows  literally  every  stone  in  then 
ing,  and  he  can  point  out  the  particularly 
built  and  beautiful  parts  as  well  as  the  lti] 
feet  details;  for  nineteenth-century  restct 
he  has  an  eagle  eye.  After  closing  the  bci 
reader  finds  his  own  perception  of  mej( 
architecture  sharpened,  and  his  understjc 
ot  its  problems  much  increased. 

An  earlier  scholar  has  pointed  out  sg 
similarities    between    the    Norman  pi 
Stavanger  cathedral  and  the  church 
Woolo  in  Newport.  Mr.  Fischer,  w! 
travelled  widely,  tells  us  that  it  is  possible 
close  parallels  to  the  Stavanger  aisle  all  o  r 
Anglo-Norman  area,  but  that  no  single  c: 
be  pinned  down  as  its  direct  model.  Thi 
trations  are  excellent. — Ada  Polak. 


THE    FARNESE    GALLERY:  By 

Rupert  Martin.  Princeton  University  \ 
London:  Oxford  University  Press.  ,£] 

THE  first  great  monument  of  Roman  Sfi 
decoration  was  the  Painted  Gallery  in  lb 
Farnese,  carried  out  by  the  Carracc 
fundamental  research  on  this  was  undia 
in  the  early  nineteen  hundreds  by  Hans  1 
and  this  is  gracefully  acknowledged  b 
Martin,  the  author  of  the  present  work.li 
sixty  years  between  these  two  full  scale  ii 
much  new  material  on  the  Carracci  has  cp 
light,  but  some,  alas!  has  also  disapi 
destroyed  in  the  second  world  war.  Net 
less,  Mr.  Martin's  study,  pursued  over  tei|i 
may  well  be  regarded  as  the  definitive  wjl 
the  Galleria  and  its  immediate  predecessor 
Palace,  the  Camerino.  The  book  is  divid 
three  parts.  Part  I  introduces  us  to  the  lr 
family  at  the  height  of  their  fame,  wheit 
Paul  III  Farnese  could  command  the  sertf 
Sangallo  and  Michelangelo  as  his  architt 
raise  the  most  impressive  of  all  RenA 
palaces.  The  next  generation  produced  Q 
Alessandro  Farnese,  the  great  patron  of  6 
who  brought  Titian  to  Rome  and  wlj 
ployed  Vignola  to  build  the  stupendous  \ 
Caprarola.  In  the  third  generation,  3f 
Alessandro  Farnese  spent  his  life  in  the  sert 
Philip  II  of  Spain,  and  is  accounted  tl" 
standing  military  genius  of  the  age.  Pal 
concerned  entirely  with  the  Gallery  £ 
complex  iconography.  Part  III  is  compc 
288  plates — of  the  Camerino  and  the  Gal)'1 
the  preparatory  drawings  and  of  other  1 
works.  This  publication  is  representative  <l 
American  scholarship  and  book  produo 
its  best. — F.  E.  Stonor. 
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ZCHNIQUES  OF  PAINTED 
POTTERY:  By  Joseph  Veach 
London :  Faber  &  Faber  in  coopera- 
i  the  Metropolitan  Museum  of  Art, 
rk;  6  Guineas.) 

Encounter,  this  augustly  sponsored 
etc  with  all  the  trappings  of  de  luxe 
n,  would  seem  to  bear  the  minatory 
xperts  Only".  To  the  knowledgeable 
oubt,  much  to  demonstrate;  but  Mr. 
proach  to  his  highly-specialized  sub- 
leasantly  easy  that  when  in  due  time 
alities  loom  ahead,  even  an  ordinary 
■  well  be  drawn  on  undaunted, 
lly  concerned  with  Attic  pottery  of 
'inured  and  red-figured  styles  fashion- 
n  the  late  7th  and  late  4th  centuries 
I  uthor  explains  in  clear  particular  how 
formed,  decorated  and  fired,  linking 
1  point  with  .111  appropriate  example 
_-r  260  half-tone  illustrations  forming 
half  of  the  volume.  In  this  progression 
tted  .1  practical  commentary  on  the 
production  and  use  of  black  glaze, 
)ody  of  the  text  concluding  with  'an 
he  customary  steps  involved  from  the 
;o  the  finished  conventional  vase', 
lfbnnation  offered  in  Appendix  form 
ating,  localization,  condition,  repair 
)graphy.  This,  together  with  tables, 
d  a  generous  index  bear  witness  to 
if  a  'Teutonic'  intensity.  Typography 
it  to  the  design  of  William  Harris  are 
ard  befitting  book  production  ot  this 


might  echo  the  words  which  Albrecht  Diirer 
wrote  in  his  diary  in  1520  after  he  had  visited 
Brussels  and  seen  an  exhibition  ot  Aztec 
treasures  sent  to  King  Charles  V  by  Hernando 
Cortes: 

'I  saw  among  them  amazing  artistic  objects 
that  I  have  been  astonished  .it  the  subtle 
invalid  of  these  people  in  these  distant  lands. 
Indeed  I  cannot  say  enough  about  the  things 
which  were  before  mc 

The  modern  reader  has  the  pull  over  Diirer  of 
course  in  knowing  a  great  deal  more  of  the 
nature  of  these  peoples  and  their  cities  'haunted 
by  the  ghosts  of  gods  and  men'.  It  is  tempting  in 
appraising  any  ancient  art  to  guess  at  the  feeling 
of  those  people  who  created  it  or  received  it  into 
their  midst:  to  look  with  their  eyes  and  to 
attempt  to  think,  recognising  the  limits  of  their 
ignorance.  But  these  were  people  so  alien  and  so 
barbaric,  so  remote  in  thought  from  our  present 
civilisation  that  it  is  impossible.  An  art,  inspired 
by  terrible  gods  and  dictated  by  a  religion  that 
makes  us  shudder,  created,  at  the  same  time 
works  of  wonderful  power  and  beauty,  under- 
took ingenious  buildings  and  engineering  feats. 

Dr.  Dockstader  provides  only  a  slender  frame- 
work of  history  and  relies  on  very  full  back- 
ground notes  to  each  picture  to  reinforce  his 
preliminary  essay.  He  demonstrates  the  sources, 
chronology  and  aesthetics  of  the  treasures 
illustrated,  from  the  trivial  such  as  the  wide 
spread  folk-art  depicted  by  rudimentary  clay 
figurines  to  the  imposing  carved  stone  stelae  of 
Copan  (138);  or  from  crude  wheeled  toys  made 


for  children  (46)  to  the  gold  necklaces  (56) 
made  by  skilled  craftsmen. 

Using  a  geographical  rather  than  a  chrono- 
logical order  to  display  his  collection  the  author 
sweeps  down  from  North  to  South,  from 
Mexico  via  British  Honduras,  Guatemala, 
Honduras,  Nicaragua,  Costa  Rica  and  Panama 
to  the  West  Indies  giving  the  districts  their 
modern  name  and  boundary.  The  danger  of 
such  an  anthology  is  that  it  gives  the  impression 
of  an  art  that  was  the  work  of  related  people 
rather  than  many  and  diverse  races  who  shared  a 
single  continent.  A  chronological  table  in  the 
text  however  gives  a  guide  to  the  distribution  of 
these  peoples  over  place  and  period  when  they 
flourished. 

Over  such  a  wide  field  of  excavation  the 
reader  could  make  use  of  a  portable  book- 
marker type  map  that  would  indicate  clearly 
just  where  he  was  en  route  without  continual 
reference  to  one  of  the  sketch  maps  in  the  text. 

Some  of  the  most  famous  examples  of  ancient 
Indian  art,  classics  of  discovery  such  as  the  great 
Aztec  wooden  drum  of  Malinalso  or  the  wonder- 
ful skull  of  crystal  in  the  British  Museum  have 
been  so  often  pictured  that  they  are  not  in- 
cluded here.  As  the  author  explains  in  his  pre- 
face this  is  an  intentional  exclusion  in  favour  of 
less  familiar  works  of  art  and  is  'compensated 
by  the  pleasure  of  making  new  acquaintances'. 
The  greater  proportion  in  fact  has  been  deliber- 
ately selected  from  the  collection  of  the  Museum 
of  the  American  Indian,  Heye  Foundation, 
where  Dr.  Dockstader  is  the  Director. 


rating  Administrator  to  the  Metro- 
mseum  of  Art,  owner  of  the  largest 
flection  of  Attic  pottery  in  America, 
.rising  potter  with  his  own  workshop 
atory,  Mr.  Noble's  authorship  must 

respect.  He  himself  is  handsome  in 
iging  other  authorities,  notable  among 
g  Sir  John  Beazlcy.  As  Sir  John  and 
dey  have  very  recently  presented  their 

of  classical  vases,  terracottas,  marbles 
antiquities  to  the  Ashmolean  Museum, 
ranee  of  Mr.  Noble's  book  is  happily 
.  R.  F.  Thompson. 


ART  OF  CENTRAL  AMERICA: 

deric  J.  Dockstader.  Pre-Columbian 
id  Crafts  of  Mexico,  Central  America 
■  Caribbean.  Cory  Adams  and  Mackay 
Cl  7s- 

tie  advertises,  the  emphasis  in  this  new 
Dr.  Dockstader  has  been  laid  on  the 
;  ancient  peoples  of  Central  America, 
an  on  their  fascinating  history  or  the 
)gy  of  their  ruined  cities, 
nay  infuriate  the  archaeologist,  but 
ot  at  all  the  general  reader  and  art  lover 
:ss  concerned  in  knowing  where  such 
were  excavated  or  for  what  purpose 
:ed  the  people  who  originally  created 
an  in  actually  examining  them.  Design, 
naterial  are  wonderfully  conveyed  in 
mding  photographs  (70  colour  and  180 
d  white)  and  present  day  admiration 


ANTIQUE 

MINIATURE 

FURNITURE 

Jane  Toller 

A  three-part  survey  of  antique  miniature  furniture 
in  Gt.  Britain  and  America,  by  the  author  of  Papier- 
mache  in  G.B.  &  A.  (35/-).  Doll's  house  furniture, 
cabinet  makers'  samples  and  furniture  made  for 
children  to  use.  Exhaustively  researched,  this  is  the 
only  book  on  the  subject.  53  photographs.  35/- 

ISLAMIC  ART  AND 
ARCHITECTURE 

Ernst  Kuhnel 

Significant  because  its  author  was,  until  his  recent 
death,  Curator  of  the  Islamic  section  of  the  Berlin 
Museum  and  one  of  the  world's  leading  authorities 
on  the  art  of  Islam:  and  unique  in  surveying  Islamic 
art  and  architecture  as  a  single  entity,  from  its 
beginnings  into  the  18th  century.  Beautifully 
illustrated,  it  is  essentially  a  general  readable  intro- 
duction. 1 18  photographs.  21  drawings.  2  maps.  42/- 


BELL 


How  to  Identify 
Old  Maps  & 
Globes 

RAYMOND 
LISTER'S  collector's 
guide.  2nd  ptg.  701- 

English  Garden 
Ornament 

PAUL  I  D\\  A RDS" 
highly-praised  survey, 
fully  illustrated.  351- 

The  Craftsman 
in  Metal 

R  \i  MONO 
LISTER'S  survey 
takes  in  prehistoric 
and  20th  century 
work.  301- 
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As  recently  as  1962,  a  cache  of  gold  objects 
from  Panama  looted  by  the  litmchcros  or  native 
inhabitants  was  melted  down  and  sold,  so  it  is 
clear  that  even  in  modern  times  wonderful  finds 
can  be  subject  to  the  same  peril  of  greed  and 
plunder  which  distinguished  the  Spanish  In- 
vasion. The  intrinsic  value  of  some  of  the 
treasures  is,  as  the  author  points  out  in  a  short 
survey  on  modem  excavation  and  scholarship, 
one  of  the  major  hazards  in  acquiring  them  for 
museums,  coupled  wTith  the  fact  that  wealthy 
potential  collectors  present  a  ready  market  for 
the  'underground'  finds  made  by  the  huacheros 
who,  rather  than  reveal  the  true  locality  of  their 
finds  mislead  both  their  competitors  and  in- 
terested scholars  by  false  information  011  local- 
ities. 

From  the  beginning,  the  story  of  excavation 
and  exploration  among  the  jungle  clad  cities  has 
been  a  romantic  and  exciting  one.  Ample 
opportunity  still  exists  in  unexplored  territory 
for  official  subsidised  expeditions  that  can  cheat 
such  pirate  looting. 

The  last  section  of  the  book  deals  with  some 
of  the  contemporary  crafts  of  the  American 
Indians:  colourful  beadwork  and  weaving; 
articles  made  from  bark-cloth  and  pottery 
wares;  things  both  of  domestic  and  ritual  use 
which  have  proved  popular  with  the  souvenir 
hunting  tourist  public.  By  comparison  with  the 
early  treasures  they  seem  tame  but  they  arc  in- 
cluded no  doubt  from  the  author's  wish  to 
demonstrate  a  consecutive  art  from  the  past  to 
the  present  day  as  displayed  in  the  Museum  of 
the  American  Indian. 

The  enthusiast  is  encouraged  to  follow  the 
subject  up  further  with  a  useful  bibliography 
(but  he  will  have  to  make  up  his  own  index !) — 
Mary  Hillier. 

LAROUSSE  ENCYCLOPEDIA  OF 
MODERN  ART:  Edited  by  Rene  Huyge. 
Paul  Hamlyn  84s. 

THE  latest  addition  to  the  Laroussc  stable  is  not 
so  simple  as  the  title  implies.  It  embraces  paint- 
ing, sculpture,  architecture,  furniture,  music; 
and  so  far  as  European  art  is  concerned  it  covers 
the  last  two  hundred  years,  starting  with  the 
seeds  that  came  to  a  head,  politically,  with  the 
French  Revolution.  There  is  a  long  section  on 
Indian  and  Oriental  art,  demonstrating  its  in- 
fluence on  Europe  during  that  period.  Strangely 
enough,  in  regard  to  influences,  there  is  very 
little  account  of  African,  Polynesian  or  Central 
American  art.  Although  the  primitive  influences 
did  not  come  until  the  beginning  of  the  20th 
century,  they  were  very  strong  when  they  did. 
Among  the  many  photographs  of  sculpture  in- 
spired by  Africa,  there  is  only  one  of  an  African 
sculpture:  out  of  over  1000  illustrations  this 
seems  inadequate. 

This  small  criticism  apart,  the  comprehensive- 
ness and  detail  of  the  cover  given  to  bringing 
together  all  the  threads  and  paths  that  led  to 
modern  art  arc  a  monument  to  good  editorship 
and  scholarship.  I  do  not  pretend  to  have  read 
the  book  from  cover  to  cover:  such  a  vast 
number  of  names,  dates  and  facts  would  be  in- 
digestible. There  are  four  main  sections:  Classi- 
cism and  the  Romantic  Movement ;  later  Eastern 


Art;  Realism  and  Impressionism;  Art  in  the  20th 
Century.  Each  of  these  has  sub-sections  con- 
cluding with  an  historical  summary,  in  which 
the  art  of  each  nation,  significant  to  any  particu- 
lar movement,  is  outlined.  Political,  literary  and 
scientific  contexts  give  further  meaning.  The 
whole  complex  web  is  as  exhaustive  an  explan- 
ation as  could  be  asked  for  of  the  restless  quest- 
ing towards  liberation  in  all  fields  of  human 
activity  since  the  middle  of  the  18th  century. 

An  encyclopedia  should  be  factual,  a  source  of 
information  and  a  work  of  reference.  Inevitably, 
though,  opinions  must  be  expressed,  and  relative 
degrees  of  importance  must  be  personal  prefer- 
ences since  criticism  cannot  help  being  subjective 
at  the  outset,  even  if  the  writer  determines  on 
impartial  survey.  Up  to  about  1900  the  domin- 
ant styles  and  the  significant  artists,  can  be 
mapped  with  the  benefit  of  distance  in  time. 
After  this  time  it  becomes  increasingly  difficult 
as  the  art  forms  multiply  and  become  more  and 
more  contemporary,  as  distinct  from  modern. 
Of  course,  an  encyclopedia  has  to  be  encyclo- 
pedic. One  may  not  accept,  for  example,  that 
Brancusi  should  have  less  space  than  Braque;  the 
point  is  that  no  one  of  even  minor  significance 
should  be  left  out.  This  is  where  the  book  is  so 
valuable. 

It  is  not  a  book  for  casual  reference:  it  is  not  a 
dictionary  listing  people  and  events  and  works  in 
an  alphabetical  or  chronological  order.  It  is  for 
reference  for  some  particular  point  and  the 
surrounding  context.  Thus  the  index  is  not  much 
immediate  value  to  the  skirmisher,  since  each 
individual  name  requires  half-an-hour's  reading 
in  order  to  fit  that  name  into  the  wide  pattern  of 
ancestry  and  descendants.  No  one  can  'take  up' 
modern  art  without  first  discovery  from  whence 
it  came,  why  and  how  it  came  about  in  its 
aesthetic,  social  and  political  aspects. 

The  illustrations  are  no  better  and  no  worse 
than  one  should  expect  when  they  arc  there  as 
visual  aids  to  the  text.  The  colour  reproductions 
are  good,  but  selected  arbitrarily:  they  should 
have  been  reserved  for  those  artists  who  stand 
out  as  great  colourists  first  and  designers  second. 
— Alastair  Gordon. 


LES    IVOIRES:     EDITIONS  TARDY: 

Foreword  by  J.  Wcttstein,  Paris  1965. 

THIS  most  comprehensive  picture-book  covers 
the  history  of  ivory-carving  in  Europe,  Africa, 
the  Near  and  Far  East  from  the  third  century 
A.D.  to  the  end  of  the  nineteenth  century.  It 
consists  of  a  brief  introduction  followed  by  378 
pages  of  illustrations;  apart  from  the  introduc- 
tion, the  text  is  confined  to  a  brief  caption 
accompanying  each  illustration.  The  aim  of  the 
editor  has  been  to  cover  the  whole  field  and  not 
to  offer  aesthetic  judgements  of  any  kind  and  in 
some  cases  a  poor  quality  late  nineteenth-cen- 
tury ivory  is  illustrated  on  a  larger  scale  than  an 
important  mediaeval  one.  With  so  large  a 
number  of  illustrations  the  quality  of  reproduc- 
tion is  bound  to  vary,  but  the  standard  is  on  the 
whole  very  satisfactory.  Many  illustrations  are 
drawn  from  pieces  in  small  French  provincial 
museums  which  have  hitherto  been  unknown  to 
most  students  of  the  subject. 


Other  original  features  include  thtei 
reproductions  of  seventeenth-  and  e:jit< 
century  ivories  made  at  Dieppe,  cja 
variety  of  French  nineteenth-century  fa] 
not  hitherto  considered  worth  illustim 
nevertheless  of  historical  interest,  andna 
pages  of  large-scale  illustrations  of  fa  ( 
ivories.  A  word  of  warning  is  perhapsec 
with  regard  to  the  fakes,  for,  while  t  ( 
fakes  are  collected  at  the  end,  nineteen' c< 
pastiches  of  other  styles  are  scatterech 
the  book,  though  correctly  descrih:  j 
captions. 

In  so  comprehensive  a  book  theiia 
evitably  a  few  minor  errors.  Thus,  thfci 
cabinet  on  pages  236-7  is  of  hidiai  j] 
Chinese  make;  the  helmet  on  page  145 
100  years  later  than  the  date  attributecD 
cannot,  therefore,  have  belonged  > 
George  II ;  the  plaque  on  the  same  pago./ 
upside  down;  and  the  subject  of  the  D 
page  47  is  not  the  Woman  taken  in  Ad  e 
the  Stoning  of  Saint  Stephen. 

The  book  concludes  with  an  extensi.  i 
graphy,  a  biographical  list  of  ivory  c;  e 
names  and  signatures  of  Japanese  n 
carvers.  It  will  prove  invaluable  to  eve 
tor  of  and  dealer  in  ivories  and  can* 
strongly  recommended.  In  spite  of  t 
scale  illustrations  and  useful  commen  1 
fake  Gothic  ivories,  the  task  of  recogni  £ 
remains  a  very  difficult  one  calling  I 
expertise,  as  a  careful  comparison  bete 
illustrations  of  the  fakes  and  the  gen^ 
earlier  in  the  book  will  convincingly!] 
J.  F.  Hayward. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  doeu 
elude  us  from  publishing  a  review  later. 
Antique    Miniature    Furniture  L 

Britain  and   America:   By  Jan> 

London:  G.  Bell  &:  Sons  Ltd.  35s. 
Why  should  we  study  the  Anglos 

By   H.    M.    Taylor.    London:  Ci 

University  Press.  5s. 
Old  Russian  Murals  from  the  XI  toi 

Century:  By  Victor  Lazarev.  Lon^ 

Phaidon  Press.  100s. 
Catalogue  of  the  Carved  Ambeii 

Department  of  Greek  and  Rom; 

quities:  By  D.  E.  Strong.  Londi 

British  Museum  £3  10s. 
Cathedrals  and  Monasteries  of  S]i 

Friedrich  Rahlves.  London:  Edmui 

(Publishers)  Ltd.  £4  4s. 
Turkoman  Rugs:  Foreword  by  Jo: 

Mullen.  Introduction  and  Notes  byj 

pher  Dunham  Reed.  Fogg  Art  Musei 

lication.  London:  Faber  &  Faber.  71 
Neo-classical  Art:  By  David  Irwin.: 

Faber  &  Faber.  84s. 
Introduction  to  African  Art:  By 

Rachewiltz.  Translated  from  the  IS 

Peter  Whigham.  London:  John  Mui 
Aubrey  Beardsley:  By  Brian  Reade.  I 

H.M.  Stationery  Office  for  the  Vi: 

Albert  Museum.  8s.  6d. 
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he  American  Connoisseur 


dw  to  study  American  pewter 

-  A  HOOD 


ER  was  profusely  used  in  Europe  from  the  beginning 
seventeenth  century  to  the  middle  of  the  eighteenth 
Its  range  extended  from  humble  kitchen  implements  to 
fashionable  tablewares,  and  encompassed  an  enormous 
"almost  all  other  household  utensils.  In  America  pewter 
inly  in  use  by  the  1630's,  probably  even  earlier,  and  its 
y  remained  undiminished  until  the  middle  of  the 
h  century.  Consonant  with  other  American  decorative 
I  er  forms  are  not  so  varied  as  those  of  Europe,  particular- 
j  id,  for  there  was  no  highly  sophisticated  aristocratic  art 
fashion  and  dominate  taste.  The  whole  temper  of  the 
I  md  the  people  who  thrived  here  often  gave  rise  to  a 
rectness  and  relative  simplicity  in  art.  Objects  with  the 
ir  elaborate  ornamentation  often  prevalent  in  European 
re  therefore  extremely  rare.  The  process  of  making 
i.e.  casting  in  moulds)  contributed  to  this  straight- 
lcss  and  the  material  itself  was  intractable.  As  a  result 
;  and  restraint,  and  a  resonant  surface  quality,  are  the 
irtues  of  American  pewter. 

9  Thomas  Graves,  'engynere',  wrote  a  report  to  the 
lsetts  Bay  Company  on  'such  needefull  things  as  every 
loth  or  ought  to  provide  to  go  to  New  England'.  He 
imitted  pewter  and  listed  instead  'wooden  platters,  dishes, 
ind  trenchers',  the  treenware  extensively  used  since 
il  times.  Yet  the  wills  and  inventories  of  the  1630's  and 
ten  contain  long  lists  of  pewter;  by  1635  Richard  Graves 
wterer's  shop  in  Salem,  and  by  1640  at  least  four  more 
s  were  established  in  the  Massachusetts  Bay  Colony, 
trst  pewterers  to  work  in  New  England  had  almost 
received  their  training  in  England  under  the  aegis  of 
terers'  Company.  Yet  the  company  did  not  seek  to 
:s  authority  to  America  because  pewterers  in  the  colony 
arded  as  necessary  only  for  repair  services  to  damaged  or 
wter  which  had  been  imported  from  England.  This  was 
English  mercantile  policy,  to  promulgate  the  suppression 


by  Henry  Will,  New  York  and  Albany,  circa  1761-93.  The  most 
Qtal  piece  of  American  pewter,  and  extremely  rare.  The  body  is 

an  English  type  of  the  mid-eighteenth  century,  while  the  handle, 
ormal  tankard  handle  mould,  reflects  the  craftsman's  German 
n  its  proportions.  Yale  University  Art  Gallery. 
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2.  Left.  Footwarmer  by  Henry  Will.  ]nj 
American  pewter  and  one  of  the  fevMi 
eighteenth-century  pewter  which  waU 
It  was  made  from  sheet  pewter  soldAA 
edges.  It  reflects  no  particular  style  bung 
sive  in  size  and  proportion.  The  craflij 
more  flexibility,  supplies  and  equipmeiJ 
often  been  recognised.  Yale  University  Jj\ 


3.  Near  right.  Flagon  by  Johann  Christopher 
Hcyne,  Lancaster,  Pennsylvania,  circa  1754-81. 
This  German  trained  immigrant  made  flagons 
earlier  than  this  to  match  an  existing  German 
flagon  in  Trinity  Church,  Lancaster.  The  change 
in  his  work  towards  more  English  forms  is 
partially  seen  here  in  the  handle  and  cover. 
It  was  a  key  piece  in  the  discovery  of  this  gifted 
pcwtcrcr.  Yale  University  Art  Gallery. 


4.  Far  right.  Chalice  by  Johann  Christopher 
Heyne.  A  superb  rare  form  in  the  English 
manner  by  one  of  the  most  fastidious  eighteenth- 
century  pcwterers.  The  repetition  of  motifs,  so 
important  a  part  in  the  harmony  of  the  whole,  is 
here  achieved  by  a  similar  base  and  cover,  both 
from  the  same  mould.  Yale  University  Art 
Gallery. 
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left.  Cream  jug  attributed  to  John  Will,  New  York,  circa  1753-66. 
\nne  pear-shaped  form  by  a  rare  maker,  the  solid  base  probably 
rlier  than  similar  forms  with  cabriole  legs.  Yale  University  Art 


right.  Three-and-one-half-pint  tankard  by  John  Bassett,  New  York, 
0-61.  This  tankard  is  fully  contemporary  with  the  Queen  Anne 
th  sophisticated  scrolled  thumbpiece,  dolphin  tail  terminal,  high 
lome  and  fillet.  Its  large  size,  up-to-date  style  and  rare  maker  are 
table.  Yale  University  Art  Gallery. 

right.  Quart  tankard  by  Frederick  Bassett,  New  York  and  Hart- 
•nnecticut,  circa  1761-1800.  A  superb  form  and  a  good  example  of 
)f  early  styles  throughout  the  century.  The  flat  cover,  crenate  lip, 
thumbpiece,  and  dolphin  tail  terminal  all  indicate  the  stylistic  date 
seventeenth  century  to  early  eighteenth  century.  This  maker 
y  used  moulds  inherited  from  his  father,  John  Bassett.  Yale  Uni- 
rt  Gallery. 


nial  industry  in  favour  of  increasing  export  trade  to  that 
.  So  assiduously  did  the  Pewterers'  Company  pursue  this 

that  there  is  record  of  only  about  ten  pewterers  in  the 
.area  prior  to  1700  and  only  five  elsewhere  in  the  colonies, 
rwter  had  a  limited  durability  and  there  developed  in 
:a  the  practice  of  trading  used  pewter  for  new.  It  was 
ble  therefore  that  pewterers  here  should  turn  to  the  making 
.*  articles  themselves  which  they  did  increasingly  as  the 
■s  expanded.  Richard  Graves  of  Salem  owned  brass  moulds, 
1  spoon  survives  from  the  1670's  made  by  Joseph  Copeland 
nnia,  and  several  extant  plates  and  dishes  are  attributed  to 
■lbeare  Family  of  Boston  before  1700. 

ie  later  seventeenth  century  the  annual  value  of  recorded 
•nts  of  pewter  from  England  varied  between  1,000  and 
0,  which  represented  a  great  amount  of  pewter.  In  1 760 


8.  Above  left.  Tulip-shaped  quart  tankard  by  William  Will,  Philadelphia, 
d'rrii  1764-98.  The  Rococo  form  of  tankard  by  a  pewterer  working  in  the 
fashion  conscious  and  rich  city  of  Philadelphia,  whose  work  illustrates  a 
wide  range  of  form  and  completely  contemporary  styles.  Yale  University 
Art  Cillery. 

<).  Above  right.  Dish  by  Simon  Edgell,  Philadelphia,  circa  1713-42.  A  rare  and 
early  dish  or  large  plate,  hammered  all  over  in  the  fashion  of  the  finest 
English  pieces,  so  that  its  grand  size  and  richness  of  texture  belie  its  simple 
form.  Yale  University  Art  Gallery. 


shipments  of  pewter  were  valued  at  ^38,000,  an  extraordinary 
figure  far  in  excess  of  the  value  of  all  English  furniture,  silver- 
plate  and  tinware  sent  to  America.  Even  this  failed  to  satisfy  the 
demand.  By  1725  there  were  at  least  ten  shops  in  Boston  and 
about  six  each  in  New  York  and  Philadelphia,  with  pewtercrs 
working  in  many  rural  areas  in  the  colonies.  From  the  first  half 
of  the  century  surviving  objects  are  unfortunately  extremely  few. 
But  from  the  middle  of  the  century  there  was  a  great  increase  in 
the  number  of  pewterers  and  much  more  of  their  work  remains. 
Some  of  the  finest  and  most  varied  objects  come  from  New  York 
and  Philadelphia,  and  to  a  lesser  extent  from  Boston,  but  notable- 
work  was  also  done  in  Connecticut,  Rhode  Island  and  Pennsyl- 
vania. At  this  time,  too,  in  sharp  contrast  to  previous  beliefs, 
American  pewterers  were  able  to  draw  upon  supplies  of  raw  tin 


I 

1 


10.  Porringer  by  R.  B.  (Richard  Bonynge?),  New  England,  circ 
Most  porringers  have  pierced  handles  which  are  variants  of  Engli 
This  handle  has  a  simplicity  which  accords  perfectly  with  the  1 
splendid  weight  and  texture.  The  maker  is  rare  and  early.  Yale  ' 
Art  Gallery. 
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mug  by  R.B.  An  early  style  with  high  fillet,  solid  handle  and 
pattern  on  the  terminal.  Yale  University  Art  Gallery. 


ornwall.  The  previous  high  export  duty  on  this  product, 
nsion  of  the  Pewterers'  Company's  monopoly,  was 
attacked  in  Parliament  by  the  Cornish  suppliers  and  there 
:d.  Even  English  pewterers'  moulds  were  sent  to  America, 
pewter  industry  in  England  suffered  heavily  from  the 
g  fashion  for  glazed  earthenware,  porcelain  and  glass  from 
idle  of  the  eighteenth  century  onwards.  There  was  not 
such  a  decline  in  America,  as  the  number  of  pewterers 
"s,  although  even  rural  household  inventories  of  this  time 
cd  frequent  references  to  the  'Cheney,  Dclph  and  Stone 
aid  glass  'in  the  Bofitt',  indicating  that  most  people  who 
bout  fashion  bought  ceramics  and  glass  to  be  up  to  date 
;arded  a  pewter  object  merely  as  a  utensil.  To  combat  this 
i  type  of  pewter  called  Britannia  appeared  increasingly  in 
:a  from  about  1800,  the  name  having  been  coined  in  Eng- 
the  second  half  of  the  eighteenth  century.  It  was  in  fact 
metal  than  had  been  previously  used,  with  a  much  higher 
'  tion  of  tin.  Because  of  its  increased  hardness  it  could  be 
nncr,  and  later  spun  on  a  lathe.  This  substantially  increased 
:ed  of  manufacture,  for  objects  could  be  rapidly  spun 
a  shaped  wooden  chuck.  It  also  relieved  the  design  of 
rom  the  limitations  of  the  mould  so  that  a  greater  emphasis 
^ed  surfaces  was  possible  than  before.  The  process  sub- 
ly  increased  the  metal's  hardness,  unfortunately  at  the 
e  of  much  of  its  surface  quality. 

vie  and  form  pewter  closely  emulated  silver.  The  latter 
>recious  metal  and  a  conscious  investment,  whereas  pewter 
ten  a  mere  commodity.  Pewter  was  cast  in  moulds  which 
t  heavy  brass  and  so  costly  they  sometimes  passed  through 


three  generations  of  pewterers,  while  each  piece  of  silver  was 
individually  wrought  by  craftsmen  highly  responsive  to  artistic 
currents.  Silver  forms  changed  with,  and  are  revealing  of, 
successive  styles,  while  pewter  forms  often  described  an  ingenu- 
ous style  or  an  outmoded  one.  With  the  American  practice  of 
returning  worn  pewter  to  the  craftsman  for  recasting,  and  the 
metal's  limited  life,  only  a  very  small  amount  of  early  pewter 
survives.  More  remains  from  the  second  half  of  the  eighteenth 
century  when  pewterers  were  often  using  outmoded  styles, 
because  the  market  had  shifted  from  the  fashion  conscious  who 
could  then  afford  ceramics  or  glass,  to  those  who  were  not 
interested  in  keeping  up  with  contemporary  styles.  Among  the 
enormous  number  of  Britannia  objects  made  throughout  the  first 
half  of  the  nineteenth  century,  late  Rococo  forms  were  popular  as 
well  as  watered  down  Classical  Revival  and  the  distinctive 
'Empire'  forms. 


12.  Half  gallon  measure  by  Timothy  Boardman  &  Co.,  New  York,  1822-25. 
English  measures  seem  to  have  been  exported  to  America  in  great  quan- 
tities and  marked  American  examples  are  rare.  A  fine  bold  form  despite  the 
late  date.  Yale  University  Art  Gallery. 
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Treasures  of  Ancient  America  ip 
museums  and  private  collection: 

F.  E.  STONOR 


ONCE  upon  a  time  the  world  was  a  very  large  place.  For 
centuries  it  nurtured  simultaneously  three  great  civilizations, 
each  one  ignorant  of  the  existence  of  the  others.  China  and  Eur- 
ope seemed  destined  never  to  meet.  Then,  some  two  hundred 
years  before  the  birth  of  Christ,  the  Chinese  explorer  Chang 
Cheng  discovered  the  Roman  Empire.  The  third  great  civiliza- 
tion, that  of  Ancient  America  which  is  the  subject  of  this  remark- 
able book,*  remained  locked  away  for  a  further  seventeen 
hundred  years,  until,  in  the  span  of  one  lifetime,  Columbus  dis- 
covered it  and  Cortez  and  Pizarro  destroyed  it. 

From  the  stubble  we  can  tell  what  the  harvest  had  been.  The 
ruins  of  thousands  of  stone-built  cities  from  Mexico  to  Peru 
attest  over  the  length  of  three  thousand  miles  the  splendour  of  the 
Aztecs,  the  Incus  and  the  Mayas.  The  Aztec  capital,  where  Mexico 
City  now  stands,  is  believed  to  have  had  300,000  inhabitants.  In 
the  South,  Peru  and  Bolivia  can  show  prc-columbian  masonry 
with  individual  stones  weighing  up  to  a  hundred  tons.  This  vast 
region  knows  every  extreme  of  climate  and  geography,  from  the 
deserts  and  tropical  swamps  of  the  lowlands  to  the  glaciers  and 
eternal  snows  of  the  Andes.  The  inhabitants  at  the  time  of  the 
Spanish  conquest  were  as  diverse  as  their  surroundings  and  in- 
cluded tribes  in  every  stage  of  development.  It  is  the  purpose  of 
this  book  to  present  outstanding  examples  of  the  arts  and  crafts 
of  this  infinitely  varied  lost  world.  These  relics  are  mostly  scat- 
tered among  the  museums  and  private  collections  of  the  Ameri- 
cas, where  interest  in  pre-columbian  civilization  has  always  been 
more  widely  based  than  in  Europe.  Professor  Lothrop's  wide- 
ranging  text  with  its  145  superb  illustrations — 85  of  them  in  full 
colour  of  breathtaking  perfection — will  assuredly  come  as  a 
revelation  to  most  readers.  It  is  certainly  the  most  comprehensive 
record  of  the  subject  known  to  us.  Yet  without  astonishment  at 
the  mere  existence  of  such  things  the  thought  obtrudes  by  what 

*  Treasures  of  Ancient  America.  The  arts  of  the  pre-columbian  civilizations  from  Mexico 
to  Peru.  By  S.  K.  Lothrop,  of  the  Institute  of  Andean  Research.  Created  by  Albert 
Skira  for  Nelson. 

Printed  in  Geneva,  Switzerland,  1964.  £9.  gs. 


standards  wc  arc  to  appraise  them.  The  Spanish  conqu 
rejected  them  outright  as  works  of  art.  This  is  not  surpris 
the  eye  only  sees  what  the  mind  understands.  Much  of  wl 
found — and  of  what  we  in  turn  are  here  introducec 
religious  art.  It  exalts  gods  of  whom  wc  know  noth 
symbolism  is  a  closed  book.  We  can  therefore  only  s 
blinkers,  out  of  context,  shorn  of  its  inner  significance.  1 
into  the  spirit  of  this  alien  culture,  wc  must  first  divest  o 
of  our  own  cultural  heritage.  We  must  forget  the  be 
Antiquity,  the  teaching  of  the  Galilean,  the  humanism 
Renaissance.  To  approach  the  religious  art  of  Ancient  A 
it  is  not  knowledge  we  need,  but  ignorance. 

When  wc  turn  to  secular  objects,  wc  are  back  upon  the  1 
ground  of  taste.  The  Aztec  ceremonial  shield  here  illustra 
instance,  poses  no  problem  of  interpretation.  The  f; 
monster — probably  the  symbol  of  an  Emperor — belongs 
own  world  of  heraldry.  Only  its  technique  is  strange,  i 
composed  of  small  pieces  of  coloured  feathers  with  the 
outlined  by  thin  strips  of  gold.  Other  objects  which  Pi 
Lothrop  has  chosen  for  comment  and  illustration  range  fr 
crude  and  grotesque  to  examples  of  outstanding  design  anc 
manship  executed  in  gold  or  silver,  or  carved  out  of  semi-p 
stones  such  as  jade  and  onyx.  The  gruesome  rock  crystal 
the  British  Museum  is  one  of  these.  Textiles  are  of  pa 
interest,  for  they  alone  arc  still  a  living  craft  and  even  to 
unsurpassed  in  the  world  in  the  tightness  of  their  wea 
brilliance  of  colour. 

The  presentation  of  Professor  Lothrop's  complex 
matter  is  logical,  lucid  and  concise.  The  period  covered  i 
2,500 years,  roughly  from  1000  B.C.  to  A.D.  1500.  He  cone 
through  it  from  North  to  South.  At  the  beginning  c 
geographical  section  he  gives  an  account  of  the  area,  ar, 
summarizes  chronologically  with  the  help  of  illustratio 
current  knowledge  of  its  pre-columbian  arts  and  crafts.  Tr 
good  index  of  names  and  places,  and  an  admirably  clear 
the  whole  vast  region,  for  which  we  are  truly  grateful. 
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emonial  shield  of  about  A.D.  1500.  The  feathered  pattern  of  the  heraldic  monster,  probably  the  symbol  of  an  Emperor,  is  outlined  in  gold, 
icld  is  composed  of  feathers  of  the  roseate  spoon-bill.  Diameter  27.5  in.  Museum  f tit  Volkerkundc,  Vienna. 
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The  Connoisseur  in  America 


M-L  D'OTRANGE  MASTAI 


James  Hamilton,  American  Marine 
Painter 

AN  important  retrospective  exhibition  by 
.this  title  was  held  earlier  this  year  at  the 
Brooklyn  Museum,  under  the  direction  of  Miss 
Arlene  Jacobowitz,  Assistant  Curator  of  Paint- 
ings and  Sculpture,  to  pay  tribute  to  this 
country's  most  imaginative  marine  painter  of  the 
nineteenth  century,  popularly  known  at  the  time 
of  his  fame  as  the  'American  Turner'.  European 
connoisseurs  as  a  rule  do  not  begin  to  estimate 
how  much  genuinely  fine  and  important  art  was 
produced  here  at  a  time  when  America  was 
counted  as  culturally  very  little  better  than  a 
desert.  Yet,  for  the  very  reason  that  these 
achievements  were  not  spectacular  and  revolu- 
tionary, but  instead  sound  and  estimable,  they 
arc  of  the  sort  that  docs  not  appeal  to  the  un- 
educated public.  They  do  call  for  connoisseur- 
ship,  and  are  only  now  beginning  to  come  into 
their  own.  If  European  cognoscenti  have  ignored 
these  achievements,  American  amateurs  have 
committed  a  far  more  grievous  sin;  they  have 
turned  away  from  their  own  to  worship  at 
foreign  altars.  Granted,  of  course,  that  nationalism 
does  not — or  at  least,  should  not — play  a  role  in 
the  judging  of  art,  nevertheless  it  would  be  un- 
realistic to  deny  that  the  artist  who  has  been  able 
to  catch  the  flavour  and  mood  of  the  land  we  call 
home  should  by  rights  have  a  stronger  claim  on 
us  than  any  other.  And  this  does  not  limit  him  to 
the  delineating  of  scenes  familiar  to  us,  but 
rather  defines  the  spirit  in  which  he  portrays 
whatever  subject  he  has  chosen.  Monet  picturing 


the  banks  of  the  Thames  remains  Monet,  while 
Turner,  depicting  Rouen,  lay  on  its  docks  poetic 
English  mists  that  surely  no  inhabitants  of  that 
good  town  would  have  recognized.  Of  late, 
there  lias  been  a  growing  awareness  in  America 
that  in  spite  of  their  allegiance  to  European 
masters,  our  native  artists  expressed  in  their 
works  a  unique  and  particularly  American 
mood,  a  'priceless  ingredient',  that  raises  them 
fir  above  many  more  skilful  European  prac- 
titioners— even  as  a  plain  but  truthful  and  signi- 
ficant statement  is  far  above  reams  of  pompous 
and  meaningless  rhetoric. 

Yet  also,  no  man  is  an  island,  and  influences 
arc  inescapable.  In  no  instances  more  so  per- 
haps than  in  that  of  James  Hamilton,  who  while 
not  literally  a  'native'  of  America,  had  every 
right  to  the  name  of  American,  but  remained  all 
his  life  particularly  open  to  British  influences, 
literary  as  well  as  artistic.  The  painter  was  born 
October  I,  1819,  at  Entricn,  near  Belfast,  in 
Northern  Ireland.  He  was  already  fifteen  years 
old — that  is,  basically  formed — when  his  family 
emigrated  to  Philadelphia:  the  city  which,  in  the 
words  of  Miss  Jacobowitz,  was  to  be  'his  home 
base,  if  not  actual  home,  for  the  next  thirty-odd 
years'.  He  was  one  of  a  family  of  nine  children, 
and  in  spite  of  the  duties  incumbent  upon  him 
in  the  capacity  of  eldest  son  (which  he  is  be- 
lieved to  have  been)  he  obviously  found  time 
and  opportunity  to  display  unusual  propensities 
for  his  obituary  carried  the  information  that  'an 
English  gentleman',  William  Erwin,  became 
interested  in  the  young  man  and  had  him  placed 
in  'Mr.  Luddington's  school  on  Fine  Street 


above  Second'.  There,  'his  diligence  a) 
progress  in  his  studies  fully  justified  the'itj 
dons  of  his  generous  patron'.  Next  car  1 
ment  in  a  drawing  school  'to  give  prof.  < 
tion  to  a  taste  and  aptitude  so  marked  a^j 
culture  and  careful  supervision'.  Yet 
step  to  this  was  occupation  in  a  countiiih 
no  doubt  for  economic  reasons.  That  tin 
no  means  the  ideal  of  the  young  wouldt 
is  evidenced  by  the  fact  that,  in  1852,  In 
sought  advice  from  John  Sartain,  an  j) 
born  engraver,  who  welcomed  him  ■  :l 
thusiasm  and  encouraged  him  to  devot  i 
entirely  to  a  career  in  Art.  The  cou  i 
followed,  and  so  well  did  Hamilton  dii 
line  that  we  find  him  the  teacher  of 
famous  Moran  brothers,  Thomas  and  I 
This  same  fortunate  decade  of  th  1 
brought  the  artist  together  with  the  aj 
plorcr  Elisha  Kent  Kane,  who  had  s» 
ship's  physician  on  the  Grinnell  Expeli 
1850  in  search  of  the  British  explorer,  jr 
Franklin.  In  1854,  Dr.  Kane  wished  tai 
the  experiences  of  that  first  voyage,  ancH 
ton  was  one  of  several  artists  assigned  trjc 
translate  Dr.  Kane's  sketchy  notatis 
finished  illustrations  of  the  kind  contep 
taste  required.  No  subject  could  have  jj 
more  to  Hamilton,  enamoured  with  tl,] 
and  visionary  grandeur  of  Turner.  Dulj 
same  year,  Hamilton  visited  England: 
specific  purpose  of  studying  the  worl|t 
British  landscapists,  Turner  foremost,  anjf 
legend  has  it  that  on  the  return  trip  thou 
countered  a  storm  and  Hamilton  hadli 


James  Hamilton.  A  Palace  of  Egypt  (Egyptian  Ruins),  c.  1860-63.  Mixed  media  on  paper  IlJ  26,'  in.  Lent  by  Mr.  William  E.  Krumboldt  of  Phil' 
to  a  retrospective  exhibition  at  the  Brooklyn  Museum,  New  York. 
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he  mast  to  observe  the  fury  of  the 
The  Captain,  it  is  said,  had  required 
release  from  all  responsibility  tor  the 
s  madcap  passenger.) 
e  seen  therefore  that  if  a  latter-day 
Hamilton   at  least   was  a  very 
d  honest  one.  What  actual  observa- 
each  him,  he  would  learn,  did  learn — 
well,  for  he  was  blamed  later  for  this 
y  which  at  times,  it  must  be  admitted, 
d  into   repetitiousncss:    this  ever- 
il  of  the  fluent  technician.  Yet,  at  his 
[ton  was  a  great  deal  more  than  this ; 
ngs  of  grand,  fantastic  themes  (such 
nee,  The  Last  Days  of  Pompeii,  named 
tt  Lytton's  historical  novel,  but  which 
•re  justly  have  been  titled  'The  Last 
en  the  last  hour)  of  Pompeii',  since  we 
the  scene  of  final  destruction  which 
doomed  city  with  awful  speed),  his 
.ision  of  tragic   events   (i.e.,  The 
,  were  not  affected  attempts  at  grandi- 
-le  saw  and  felt  these,  with  the  eye  of 
id  the  soul  of  a  poet,  a  kin  to  both 
aj  Turner,  and  not  a  mere  copyist. 

Hamilton's  most  famous  paintings 
ire  the  Wild  Waves  Saying,  inspired  by 
ll's  dying  words  in  Chapter  XVI  of 
•id  Sou.  When  Dickens  visited  the 
his  last  tour  in  1867-68,  he  went  to 
ia  and  saw  and  admired  the  painting, 
:he  artist  was  convinced  to  present  a 
uy  to  the  great  man.  Dickens  attemp- 
it,  but  Hamilton  insisted  on  present- 
a  gift,  as  'a  labor  of  love'.  When 
visited  Dickens  in  turn  at  Gad's  Hill, 
commented  'Your  painting  was  the 
I  accepted  while  in  America,  and  I 
my  study  where  I  can  see  it  every 

s  a  work  of  pure  imagination,  depict- 
.lton's  favourite  subject:  great  seas 
>n  a  lonely  shore,  with  a  wreck  in  the 
d,  and  the  painter  is  unimpeachable 
ss  Jacobowitz  has  justly  pointed  out 
on  is  indicated  in  regard  to  the  con- 
d  Egyptian  scenes . .  .  where  Hamilton 
ispiration  to  the  works  of  other  artists 
TO  accive  imagination,  rather  than  to 
the  actual  sites'.  This  is  obvious,  for 
in  the  interesting  Egyptian  scene 
here.  For  one  thing,  as  we  know, 
ists  no  ruins  of  'palaces' :  only  temples 
s.  The  transitory  habitations  of  mortal 
the  abode  of  Pharaoh,  were  not  built 
material — those  were  reserved  for  the 
wellings'.  We  might  overlook  this, 
>urselves  visioning  ruins  of  palaces  not 
iw  stand,  or  stood  in  Hamilton's  time, 
•mparatively  short  time  after  destruction 
few  hundred  years,  or  so — but  the 
re  depicted  is  clearly  that  of  a  temple, 
;  catalogue  sees  in  these  massive  piles 
aces  of  Luxor  temple  (to  my  eye, 
the  columns  appear  much  too  squat 
:omparison),  while  the  seated  colossi 
ted  with  sufficient  vagueness  to  suggest 
le  status  of  Mcmmon  or  of  Seti  I  at 
r  for  that  matter  the  gigantic  effigy  of 
1  modern  Cairo.  Yet,  in  spite  of  these 


inaccuracies,  and  of  the  disproportionate  size  of 
the  palm  trees,  which  never  have  towered  above 
the  temples'  open  roofs  in  such  wise — unless,  as 
shown  in  the  drawings  made  from  the  on-the- 
spot  notations  of  the  eighteenth  and  early  nine- 
teenth century  travellers,  when  a  kernel  had 
become  lodged  between  the  anfractuosities  of 
the  monstrous  granite  blocks,  and  nourished  by 
wind-born  orlcrings,  had  slowly  taken  root  and 
come  to  maturity — regardless  of  all  this,  the 
scene  is  oddly  convincing  and  impressive.  Not 
real  Egypt,  indeed,  neither  ancient  nor  present, 
but  the  Egypt  of  legend  and  Romanticism, 
brooding,  formidable  and  exquisite,  truer  per- 
haps, after  all,  than  reality  itself.  It  was  ever  such 
elements  of  mystical  grandeur  that  Hamilton 
searched  for  feverishly,  and  exulted  when  he 
met  with,  whether  in  the  sombre  fury  of  a 
storm,  the  mysterious  frozen  horizons  of  the 
arctic,  or  the  venerable  serenity  of  the  Nile  at 
fullest  tide,  isolating  the  grand  abodes  of  the 
gods  from  the  meaner  approaches  of  humanity. 

The  Palace  of  Egypt  shown  here  is  dated  from 
1860-63,  but  the  theme  must  have  been  a 
favourite  one,  for  wre  learn  of  three  more  varia- 
tions, as  listed  in  the  catalogue  (and  there  may 
have  been  more)  of  which  the  earliest  appears  to 
go  back  as  far  as  1843,  when  Hamilton  was  but 
twenty-five  years  old.  Egypt,  after  all,  in  that 
age,  was  as  mysterious,  and  unattainable,  as  the 
craters  of  the  Moon — and  our  present-day 
illustrators  of  science-fiction  fulfil  much  the 
same  function  Hamilton  did,  when  they  picture 
astronauts  wending  their  way  on  the  surface  of 
Luna.  They  know  a  great  deal  more  about  the 
terrain  than  Hamilton  had  opportunities  of 
finding  out  about  the  shores  of  the  Nile. 


Rare  Joncherie  Still-Life 

ALMOST  nothing  is  known  of  the  early  nine- 
teenth-century painter,  Gabriel-Germain  Jon- 
cherie, except  that  he  specialized  in  still-life 
subjects — a  tradition  that  was  to  be  carried  on 
by  his  son,  Hector-Francois,  born  in  Paris  in 
1824,  and  in  his  early  years,  his  father's  pupil — 
and  that  he  exposed  at  the  Salon  from  183 1  to 
1844.  As  the  son  also  began  to  expose  in  1842, 
we  may  presume  that  if  Gabriel-Germain 
stopped  showing  his  own  work  it  is  very  likely 
because  his  brush  was  stilled  by  death  at  about 
this  time.  He  was  not  an  artist  of  sufficient  im- 
portance for  notices  to  be  issued.  France  merely 
lost  a  very  good  painter — but  then  she  had  so 
many,  and  this  honest,  unpretentious  worker 
would  hardly  be  missed.  We  should  also  recall 
that  Joncherie  continued  the  tradition  of  Char- 
din  at  the  very  height  of  the  Romantic  period, 
when  nothing  pleased  the  public  but  exotic  or 
archaic  scenes.  We,  of  course,  feel  very  differ- 
ently about  it,  and  lament  the  fact  that  so  little  is 
known  about  this  talented  man.  Nothing  re- 
mains but  to  imagine  from  such  works  as  the 
unusual  one  shown  here  what  his  life  and  history 
may  have  been. 

He  lived  in  the  Paris  of  Mimi  and  Musette, 
and  like  them  and  their  artist  friends,  he  must 
have  dwelled  in  a  garret — totally  devoid,  it  goes 
without  saying,  of  'tout  le  contort  moderne'. 
He  froze  in  winter,  and  roasted  in  summer,  and 


Gabriel-Germain  Joncherie.  Les  Oeufs-sur-le- 
Plat.  Oil  on  board  18  <  15  in.  New  York  Private 
Collection. 


took  care  of  his  modest  cooking  on  such  a  small 
portable  stove  as  we  see  pictured  here,  with  the 
burning  embers  glowing  red  as  rubies  on  the 
grate.  This,  at  the  same  time,  certainly  furnished 
the  only  means  of  heating  the  lodging — unless 
the  fact  that  it  is  set  on  a  ground  of  hexagonal 
tiles,  brick-red  in  colouring,  indicates  that  there 
was  a  hearth  in  the  room.  Housekeeping  facil- 
ities were  certainly  kept  to  a  minimum :  no  fry- 
ing pan  is  used,  but  the  dish  of  rude  pottery  is 
made  to  serve  as  a  cooking  utensil.  Four  eggs  are 
gilding  on  the  plates,  and  we  suppose  that  two 
guests  will  partake  of  the  meal.  Joncherie  and 
his  son,  perhaps?  Wc  have  serious  misgivings 
about  Madame  Joncherie,  the  mother — for  what 
woman  would  allow  the  broken  egg  thus  to 
remain  undisturbed  on  the  floor?  Only  the 
placidity  of  bachelor  or  widower  could  tolerate 
such  a  situation.  As  to  young  Joncherie,  who 
was  to  enter  the  Ecole  des  Beaux-Arts  four 
years  later,  we  may  presume  that  he  was  much 
too  young  to  have  brought  home  yet  a  young 
Madame  Joncherie.  Little  by  little  the  picture 
builds  up:  two  artists,  father  and  son,  living  a 
modest,  lonely  and  hard-working  life  in  a  Paris 
studio,  and  continuing  there  the  traditions  of 
French  painting  while  around  them  dashed  and 
foamed  the  turbulent  tides  of  Romanticism. 
Yet,  tranquil  as  this  life  was,  it  was  not  entirely 
devoid  of  all  lustre  and  cheerfulness.  That  simple 
meal,  for  instance,  how  lovingly  and  perfectly  it 
is  depicted.  The  plain  white  and  blue  dish  glows 
with  pearly  highlights,  and  the  eggs  with  their 
outer  rim  of  darker,  richer  gold  arc  the  most 
appetizing  ever:  one's  mouth  fairly  waters  at  the 
sight.  Even  the  very  ordinary  fork  is  inviting. 
Nothing  is  needed  indeed,  except  Dickens  to 
describe  the  humble  feast — for  surely  no  one 


Chinese  couple  in  Chelsea  porcelain  modelled  probably  by  Joseph  Willems 
i.  1760.  Heights  7',  and  7!  in.  Both  from  the  Lucy  Truman  Aldrich  Collec- 
tion in  the  Museum  of  Art,  Rhode  Island  School  of  Design. 


Jade  water  receptacle,  perhaps  representing  a  phoenix.  Chinese,  c. 
Included  in  an  exhibition  of  Chinese  art  from  the  collection  of  Ki 
VI  Adolf  of  Sweden  which  will  be  shown  in  museums  and  galle 
United  States  during  the  spring  and  fall  of  1966-7. 


else  could  do  it  justice,  except  Joncherie  himself, 
as  he  has  done,  with  his  gifted  brush.  A  small 
jewel  of  a  painting  was  the  result  of  his  efforts, 
exquisite  in  execution  as  it  is  delightful  in  con- 
ception. Joncherie  deserves  a  place  in  the  first 
rank  of  the  French  Intimities,  and  can  shake- 
hands  there  with  Chardin  on  his  right  and  with 
Bonuard  on  his  left.  And  from  afar  he  may  well 
nod  at  his  ancestors  of  long  ago,  the  masterly 
illuminators  of  the  mediaeval  manuscripts,  like 
him  enamoured  both  of  artistic  perfection  and 
of  the  small  joys  of  daily  life. 

Catalogue  of  the  Lucy  Truman 
Aldrich  Collection 

THE  late  Lucy  Truman  Aldrich — who  was 
aunt  to  another  distinguished  collector,  David 
Rockefeller — played  a  prominent  role  in  the 
cultural  life  of  Providence  (Rhode  Island).  Her 
benefactions  to  the  Museum  of  the  Rhode 
Island  School  of  Design,  in  particular,  included 
not  only  her  beautiful  and  extensive  collection 
of  European  porcelain  figures  of  the  eighteenth 
century  (and,  together  with  other  members  of 
the  Rockefeller  family,  period  panelling  and 
furnishings  to  serve  as  a  setting  to  enhance  this 
porcelain  collection)  but  also  an  exhibition  room 
for  her  great  collection  of  Japanese  Noh  cos- 
tumes, superb  Indian  garments,  and  Chinese 
Imperial  robes,  which  by  gift  and  bequest  came 
to  the  Museum. 

A  catalogue  has  now  been  issued  by  the 
Rhode  Island  museum  of  the  collection  of 
porcelain  figures,  which  should  prove  a  boon 
indeed  to  the  fortunate  collectors  of  these  ex- 
quisite and  highly  priced  objects.  In  addition, 
through  review  of  a  chosen  group  of  super- 


lative examples,  many  of  them  illustrated  in 
colour,  it  is  also  a  precious  reference  book  for 
the  student  not  only  of  porcelain  but  of  the 
styles  of  that  epoch. 

Starting  with  the  production  of  the  Meissen 
factory  (founded  1710:  'a  tout  seigneur  tout 
honneux') — the  collection  gives  excellent  cover- 
age to  the  other  German  centres.  Hochst  (near 
Mainz),  founded  1750  and  active  until  1796; 
Berlin  (factory  dates,  Wegely,  1752-57;  Royal 
factory,  1763  to  the  present  time);  Ncudeck- 
Nymphcnburg  (near  Munich),  1753  to  the 
present  time;  Fiirstenberg,  1753  to  the  present 
time;  Frankenthal,  1755-99;  Ludwigsburg 
(Wiirttcmburg),  1 758-1 824;  Kloster-Vcilsdrof 
(Thuringia),  1760  to  the  present  time.  Other 
European  centres  represented  include  Vienna 
( 1 719-1866);  Zurich  (1763,  end  of  the  nine- 
teenth century);  Copenhagen  factory.  1759- 
1765 — Royal  factory,  1774  to  the  present  time; 
Doccia  (near  Florence),  1937  to  the  precnt  time. 
The  French  group  includes  Mennccy-Villeroy 
(Paris,  1734-48;  Mcnnccy,  1748-73;  Bourg-la- 
Rcinc,  1 773- 1 806);  Niderviller  (Lorraine),  1765 
to  the  present  time;  Strasbourg  (Alsace),  1721- 
81;  Saint-Clement  (near  Luneville),  1758  to  the 
late  nineteenth  century.  The  English  manufac- 
tories are  Chelsea,  Bow,  Derby,  Chelsea- 
Derby,  and  Staffordshire,  of  which  our  illustra- 
tion features  two  examples. 

The  catalogue  was  compiled  by  Miss  Eliza- 
beth Temple  Casey,  curator  of  the  Aldrich 
Collection  and  a  personal  friend  for  whom  Miss 
Aldrich  had  the  highest  regard  and  admiration. 
A  general  Introduction  reviews  the  history  of 
the  art  of  European  porcelain  from  its  beginning, 
and  is  followed  by  a  history  of  the  various 


factories  under  separate  headings.  Th 
tions  come  next,  in  a  special  section 
identifying  caption  referring  to  the 
under  the  catalogue  list  proper  with 
cription  of  the  individual  items  an 
notes  and  references. 

This  is  a  work  of  sober  scholarship  ai 
documentation.  The  figures  are  left  to 
own  tale,  as  indeed  they  do,  both  mo 
ingly  and  eloquently.  Grace,  wit,  refi 
ance,  telling  touches  that  evoke  the 
that  swayed  that  vanished  world- 
abound.  Particularly  enchanting,  for  in 
a  set  of  the  characters  from  'Comrr 
l'Arte',  modelled  by  Buselli,  ca.  1760 
dcck-Nymphenburg,  is  the  graceful 
Corine,  holding  a  scroll  she  is  engaget 
ing,  and  on  which  (Miss  Casey  tel] 
shown  the  suggestive  words:  'You 
remembered  by  the  promised  words. 
Leandro'.  Deservedly,  the  lovely  hgu 
romantic  heroine  is  shown  in  tull  >1 
bringing  out  to  the  last  detail  the  brill." 
delicacy  of  the  scheme  of  milky  whitens 
blue,  and  a  warm  carmine  in  her  }■ 
elegantly  finished  with  yellow,  hit- 
shoes,  gold-buckled,  while  golden  emlp 
'clocks'  rise  on  the  well-drawn  white  9 
Yet  Corine  appears  rather  in  the  gV 
peasant  maid  than  of  a  high-born  lady 
apron  covers  her  narrow  skirt  withoi 
In  contrast  to  this,  a  small  Ludwigsbu 
depicts  a  pair  of  ballet  dancers  (male  an^ 
engaged  in  a  pantomime  that  would 
have  been  easily  recognizable  to  the  coif 
aries.  We  can  but  guess  why  the  lady  a 
ward,  shielding  her  eyes  with  one  hatt 


68 


t.  I 


md  is  held  in  the  grasp  of  her  partner 
flashy  character,  wearing  the  odd 
ipon'  that  was  dc  rigueur  for  male 
the  period:  apricot  coloured  and 
h  gold,  it  is  topped  with  a  daffodil 
magnificently  crossed  with  looped 
But  his  female  counterpart  quite 
in  the  shade  nevertheless  with  her 
:ire  of  a  short  but  very  full  panniered 
vhitc  ground  with  extraordinarily 
alanccs,  or  large  fringes,  of  jet  black, 
it  most  effective,  decoration.  We  are 
ie  to  think  of  the  eighteenth  century 
of  pastel-pale  loveliness — the  very 
dy  an  inaccuracy,  for  if  pastel  in  the 
mediocre  practitioner  can  be  very 
dull  indeed,  when  handled  by  a 
Mains  to  jewel-like  brilliance,  as  wit- 
llcrinas  of  Degas.  And  an  eighteenth- 
gas  would  indeed  have  been  necessary 
ustice  to  the  wonderful  little  group 
ed  by  Bustelli  and  the  artist-crafts- 


men of  Ludwigsburg. 

One  could  go  on  endlessly  quoting  similar 
examples;  the  temptation  is  difficult  to  resist. 
The  only  way  out  of  the  dilemma  would  seem  to 
be  an  advice  to  our  readers  cither  to  visit  the 
collection  itself,  or  barring  this,  to  consult  the 
notable  catalogue  now  issued,  and  for  which  our 
warmest  thanks  are  due  to  the  museum,  the 
author,  and  to  Mr.  David  Rockefeller,  whose 
'interest  and  generosity',  we  arc  told  in  the 
dedication,  'made  this  catalogue  possible'.  In  a 
short  preface,  Mr.  William  H.  Edwards  pays 
homage  to  the  memory  of  Miss  Aldrich,  con- 
cluding with  a  paraphrase  of  'the  somewhat 
hackneyed  but  thoroughly  apposite  lines  from 
Hamlet:  Take  her  all  in  all,  we  shall  not  look 
upon  her  like  again'.  This  we  may  well  believe, 
since  we  are  also  told  by  Mr.  Edwards  how:  'in 
her  latter  days  she  often  pointed  out  to  a  small 
piece  of  enamel  or  porcelain  which  she  had  her- 
self picked  out  and  purchased  when  she  was 
under  ten  years  of  age.  She  had  an  eye  for  quality 


even  then,  and  this  expertness  in  taste  which  she 
possessed  as  a  mere  infant  increased  thereafter  in 
geometrical  leaps.  Her  zestfulness  in  acquiring 
works  of  art  and  in  exploring  new  fields  of 
artistic  endeavour  might,  in  another  type  of 
collector,  have  deteriorated  into  undistinguished 
and  heterogeneous  mediocrity.  Not  so  with 
Miss  Aldrich.  Along  with  her  delightful  and 
humorous  enthusiasm  .  .  .  ran  an  intellectual 
awareness  that  there  is  no  substitute  for  brains'. 

Now,  both  the  collection  and  the  catalogue, 
will  make  it  possible  for  a  wide  public  to  appre- 
ciate and  enjoy  the  fruits  of  her  life-long  search 
for  loveliness  in  a  particularly  beguiling  form. 
There  is  so  much,  much  more  to  these  delightful 
figures  than  dates  and  provenance,  factory 
marks  and  firing  process — though  none  of  these, 
of  course,  should  be  minimized  in  importance. 
It  is  only  after  scholars  have  done  their  task  that 
we  may  enjoy  our  pleasure  unalloyed  by  any 
shade  of  doubt,  as  is  most  fortunately  the  case 
with  this  remarkable  and  handsome  collection. 


I 


ul  Cezanne.  Landscape  near  Aix,  the  Plain  of  the  Arc  River.  1892-95. 
invas  35  j  x  25I  in.  One  of  the  finest  paintings  by  this  artist  to 
1  the  market  in  recent  years  it  has  been  acquired  by  the  Museum  of 
'£gie  Institute,  Pittsburg,  Pennsylvania,  through  the  generosity  of 
1  Mellon  Scaife  Family, 


Left.  George  Bellows.  Emma  and  her  children.  This  picture  was  included  in  a 
retrospective  exhibition  at  New  York's  newest  museum  of  modern  art,  the 
Huntington  Hartford  Museum.  Courtesy,  .Museum  of  Fine  Arts,  Boston. 
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Painted:  ca.  1912-14 
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Exhibited:  Oklahoma  Art  Center.  1965.  No.  14 
Certificate  of  Endorsement  from  Charles  Durand-Ruel.  Paris.  1965 
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MARINE  EN  COWES,  ANGLETERRE 

by 

BERTHE  MORISOT 


Oil  on  Canvas:  17  x  26  inches 
Signed:  Lower  Left:  Berthe  Morisot 
Exhibited:  1947-Andre  Weill.  1950  London  Art  Council.  London  &  Bristol 
Recorded:  Bataille  &  Wildenstein,  Berthe  Morisot,  No.  54 
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ENVIRONS  DE  PARIS 


by 


VINCENT  VAN  GOGH 


Oil  on  Carton:  18   •;  22  inches 
Recorded:  De  La  Faille.  J.B..  I'incent  f  an  Gogh:  No.  256 
Collections:  Earl  of  Sandwich.  V.  W.  Van  Gogh,  Mine.  J.  Van  Gogh-Borjger 
Exhibited:  Municipal  Museum.  Amsterdam.  1905.  No.  30.  Glaspalast.  Munich.  l«2f).  No.  2080.  Leicester  Galleries.  London.  1926.  No.  0 
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PORTRAIT  OF  GEORGES  RIVIERE  AND  MARGOT 

by 

PIERRE  AUGUSTE  RENOIR 


Oil  on  Canvas:  14  X  11  inches 
Signed:  Lower  Left:  Renoir 
Painted:  1877 

Collections:  Joseph  Hessel,  Paris:  Dikran  G.  Kelekian,  New  York:  W  illiam  A.  Cargill.  Scotland 


I   \  • 
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LE  PONT  ST.  SEVER  A  ROUEN,  BROUILLARD 

by 

CAMILLE  PISSARRO 


Oil  on  Canvas:  34  X  24  inclu'- 
Signed:  Lower  Left:  C.  Pissarro  '96 
Exhibited:  Carnegie  Institute,  Pittsburgh,  Nov.  1899-Jan.  1900;  No.  182.  Durand-Ruel.  New  York;  1897;  No.  10 
Recorded:  Pissarro  L.  &  Yenturi  L.:  CamMr  Pissarro;  No.  971 
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LE  COURS-EA-REINE  A  ROUEN,  TEMPS  GRIS 

by 

CAMILLE  PISSARRO 


Oil  on  Canvas:  22  X  26  inches 
Signed:  Lower  Right:  C.  Pissarro  '98 
Recorded:  Pissarro.  L.  &  Venturi,  L;  Camille  Pissarro:  No.  1046 
Exhibited:  Galerie  Durand-Ruel,  January.  1910,  No.  54 
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PEAR  AND  ROSES 

bv 


EDOUARD  MANET 


Oil  on  Pane!:  12  8  inchc> 
Collection:  Altarriba.  Pari^ 


The  Connoisseur 


November  1966 

12s.  6d. 
$2.50  U.S.A. 


Our  contributors  in  this 
issue  include: 

merrill  c.  rueppel,  the  Director  of  the  Dallas 
Museum  of  Fine  Arts. 

marguerite  giraudy,  Chargee  de  Mission  at  the 
Petit  Palais,  Paris,  and  an  international  authority 
on  antique  porcelain  of  French  and  other  Con- 
tinental factories. 

Philippe  erlanger,  Directeur  des  Echanges  Cul- 
turels,  Ministere  des  Affaires  Etrangeres,  Paris, 
and  a  foremost  French  historian. 

Madeleine  jarry,  Inspecteur  Principal  of  the 
French  Mobilier  National  and  the  national 
tapestry  manufactories. 

w.  J.  strachan,  a  specialist  writer  and  lecturer  on 
the  work  of  the  school  of  Paris  and  author  of  The 
Artist  and  the  French  Book. 

peter  cannon  Brookes,  Keeper  of  the  Depart- 
ment of  Art,  the  City  Museum  and  Art  Gallery, 
Birmingham. 

Georges  s.  salmann,  Artistic  Director  of  The 
Connoisseur,  Europe,  and  an  international  author- 
ity on  antique  bronzes. 


Next 
month  in 
The  Connoisse 


The  November  number  of  The  Connoisseur,  the  intern1 
art  magazine  designed  to  meet  the  tastes  and  requirem; 
its  readers,  will  include  the  following  contents : 


1-c  • 


On  the  cover,  exclusive  to  The  Connoisseur,  the  Gre 
Chain  salvaged,  with  numerous  other  objects,  off  the 
Florida  from  sunken  Spanish  ships;  a  fully  illu 
article  describes  gold  coins,  rings,  silver  and  Chinese' 
lain,  similarly  recovered  from  the  sea,  which  will 
hibited  shortly  in  New  York.  John  Hunt  describes  the 

Extensive  monochrome  and  colour  plates,  and  an  \m} 
article  by  Professor  Horst  Gerson,  will  feature  the  im  i 
Age  of  Rembrandt  exhibition  at  the  California  Palace* 
Legion  of  Honor,  Lincoln  Park,  San  Francisco — t 
opening  in  San  Francisco  of  a  Dutch  exhibition  ( 
magnitude  ever  held  on  America's  West  Coast. 

William  Reid,  of  the  Tower  of  London  Armouries,  d 
and  fully  illustrates  a  unique  royal  (Charles  I)  gun  of  S 
manufacture  recently  acquired  for  the  Tower  collecti^! 

Anthony  Coleridge,  a  leading  historian  of  antique  fun 
starts  a  new  series  of  articles  with  the  largely  uik 
eighteenth-century  work  of  James  Cullen  at  Hcje 
House,  Scotland,  home  of  the  Marquess  of  Linlithgc  . 

Ian  Dunlop  re-visits  and  describes  some  of  the  fine  m 
illustrating  the  English  Court  at  the  time  of  Charles  |i 
and  other  important  paintings  in  the  collection  of  th  I 
of  Grafton  at  Euston  Hall,  Suffolk. 

Ruth  Bergess,  New  York  art  writer,  reconstructs  forx 
tors  the  work  of  C.  K.  Hunger,  the  early  eighteenth- 1 
artist  and  enameller  on  copper  and  porcelain. 

A  private  collector  visits  an  English  country  hou:- 
discovers  some  early  English  and  Continental  pi 
which  has  lain  unrecognised  for  over  a  century. 

In  addition,  all  the  regular  features — Continental  Lp 
Connoisseur  in  America,  International  Saleroom,  Am 
Modern  Manner,  etc. 


I 


AGNEW'S 


SMALL  PICTURES  FOR  SMALL  ROOMS  No.  II 


A  Collection  of 
Cabinet  Pictures 
by  Old  Masters 
ranging  from  the 
15th  to  the  19th 
Centuries. 


DE  GHEYN 


43  Old  Bond  Street  and  Albemarle  Street  London  W.f 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  Wl 

AND  AT  LLANDUDNO 

AN  ATTRACTIVE  AND  IMPORTANT  ECUELLE  BY  CARL  FABERGE 


Hi 


mm 


arved  tawny  aventurine-quartz  with  red  and  green  gold  chased  and  engraved  mounts  decorated 
Renaissance  style  with  opaque  white  enamel  and  set  with  emeralds  and  cabochon  rubies.  Fully 
tied  and  bearing  the  initials  of  the  chief  workmaster  Henrik  Wigstrom.  Length  8|  inches. 


BUKOWSKIS  in  STOCKHOLM 


AUCTION  9-12  November  1966 


Ottmar  Elliger  (1633-1679) 
Signed  1664.  P.  56  x  40  cm. 


Including  Works  by:  J.  A.  Backer,  F.  Boucher  (pencil  drawing), 
J.  Brueghel  ( Velvet-Brueghel),  Cornelisz  (J.  van  Oostsanen), 
L.  Fontana,  M.  Gromaire,  M-J.  van  Heemskerk,  M.  de  Hondecoeter, 
J.  van  Huysum,  B.  Manfredi,  J-B.  Monnoyer,  P.  Potter,  Raphael  (attributed), 

H.  Robert,  S.  Rosa,  S.  van  Ruisdael,  R.  Savery,  J.  A.  van  Staveren, 
L.  de  Vadder,  J.  Weenix  (1621-1663),  M.  L.  Vigee-Le  Brun,  P.  Wouwerman. 

Including  fine  furniture  from  XVIIIth  Centuries,  for  example — 
Encoignures  signed  L.  Boudin,  JME,  and  Commode  signed  Delorme. 


Illustrated  Catalogue  (c:a  70  plates).  £1.3.0  including  postage. 


AB  BUKOWSKI-AUKTIONER,  Arsenalsgatan  2, 

STOCKHOLM  C. 


Telephone  104328  .207118 


Telegrams  BUKOtff 
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FIRST  IMPORTANT  EXHIBITION  OF 


NOVEMBER   3  -  DECEMBER  3 

For  the  benefit  of  the 
BOYS'  CLUB  OF  NEW  YORK 
(Catalogue  available  30  color  illustrations  $2) 


119  EAST  57th  STREET,   NEW  YORK      PL  3-1296 


Pair  of  William  IV  silver-gilt  finger  bowls.  London  1837.  Height  4!  inches. 

The  arms  are  those  of  William  Harry  Vane,  3rd  Earl  of  Darlington,  who  was  created  Marquess  of  Cleveland  in  1827  and  Duke  of  Cleve- 
land in  1833,  and  his  second  wife  (shown  accolce  impaled  with  Vane)  Elizabeth  Russell,  whom  he  married  in  1813,  of  Newton  House 
in  Bcrmiston,  Co.  York,  the  daughter  of  Robert  Russell,  a  market  gardener,  and  formerly  the  mistress  of  Mr.  Coutts,  the  Banker.  The 
arms  of  Vane  are  quartered  with  those  of  Fitzroy  and  shown  within  the  Ribbon  of  the  Garter.  The  Duke  became  a  Knight  of  the  Garter 
in  1839  and  was  the  bearer  of  the  3rd  Sword  at  the  Coronation  of  William  IV.  The  Royal  Arms  are  those  of  Queen  Victoria. 


An  example  from  our  collection  of  antique  English  silver. 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  01-629  6261.  Telegraphic  Address:  'Euclase,  London,  W.V 


WILLIAM  FINDLAY  GALLERY 


I ' \  \l  VK<  CM  \(.  VI, I 


"iVu  a  Bouquet  des  Fleurs,  Paris"  by  MARC  CHAGALL  Oil  on  Canvas.  Size:  37  x  23|  inches 

From  our  extensive  collection  of  fine  French  paintings 

>5   NORTH    MICHIGAN    AVENUE    •    CHICAGO,  ILLINOIS 

Cable  Address:  WAFGAL 

SINCE  1  870  •  FOUR  GENERATIONS  IN  ART 


phone:  644-2600 


FCR 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


H.  TERRY-ENGELL  GALLEI 


ISACK  VAN  OSTADE,  Signed  and  dated  1644  Panel  25J  x  35  in.  (6 


FIFTEEN  IMPORTANT 
OLD  MASTER  PAINTIN<j 

Weekdays  10-6  FROM  12th  OCTOBER,  1966  Saturn 


8  BURY  STREET,  ST.  JAMES'S 

Telephone:  TRAfalgar  2606  LONDON    SW1  Cables:  Artengel,  Lcc 


fij    BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  C.OIDSMITHS  AND  CROWN  JEW  ELLERS,  GARRARD  AND  COMPANY  1IM1TED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

A  rare  and  most  attractive  Sugar  Dredger, 
6{  inches  high.  It  dates  back  to  the  time  of 
William  and  Mary  and  was  made  by  Francis 


Garthorne  in  1693.  It  is  in  fine  condition  and 
clearly  hallmarked.  It  may  be  seen  in  the 
Garrard  collection  of  antique  silver;  an 
ever-changing  collection  always  worthy  of 
inspection. 

GARRARD  &  COMPANY  LTD..  112  REGENT  ST  ,  W.l.  REG  7020 
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KUNSTHAUS  AM  MUSEUM 


Madonna  and  Child.  Ivory. 
France,  circa  1300.  Height  13.4  cm. 


CAROLA  VAN  HAM 

KOLN  AM  RHEIN 

DRUSUSGASSE  1-5,  TEL.  23  81  37 

NEXT  AUCTION 

19th  -  22nd  October  1966 

On  view  10th  -  17th  October  1966 
except  Sundays 

FURNITURE  •  WORKS  OF  ART  •  SCULPTURE 
PAINTINGS  BY  OLD  AND  NEW  MASTERS 
ENGRAVINGS  •  CARPETS 

23rd  November  1966 

ROMAN  GLASS  AND  POTTERY 

a  Collection  ot 
EXCAVATED  NEOLITHIC  PIECES 
and  AFRICAN  ART 


8  BORINGDON  VILLAS,  PLYMPTON 
>.  DEVON     Plymouth  3795: 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.M.Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  House! 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 

RETFORD  SALEROOMS 

OCTOBER  5th,  6th  &  7th,  1966  A 
XVIII  and  XIX  Century  Furniture  and  Works  of  Art 
Paintings,  Silver,  Coins 

NOVEMBER  3rd 
At  the  Manor  House,  Healing,  Nr.  Grimsby 
Furniture  and  Works  of  Art  (owing  to  alterations) 
By  Order  of  the  Honourable  Mrs.  David  Bow/by 

Illustrated  Catalogues  2/6d. 
20  The  Square,  RETFORD,  Notts. 

Telephone  253  1-4 

,  .1 
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Porcelain  Ewer  with  white  glaze.  Shing  Yao  type. 
Height:  11\  inches.  Tlang  Dynasty  618-906. 


112  Mount  Street  /T)  I  . 

Dam 


LONDON  W.i 

Telephone:  G ROsvcnor  2  8^8 
Cables:  BARGRO,  London,  W.\ 


OF   MOUNT   STREET  LTD  I 

telephone:  G  ROsvcnor  2858  LONDON   / 


bmeeid  fanes 


a/iedfa 


■ted 


Kuba  Kabistian  j  ft.  6  in.  x  3  ft-  i° 
Ref.  No.  53002 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 


Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  CARPEREZET 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection   of  Antique  and   Old   Oriental   Carpets  and   Rugs,  Tapestries, 

Aubussons,  Savonneries  and  Needleworks. 
Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 
Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


CRANE  KALMAN  GALLERY 

178  Brompton  Road,  London  S.W.3 

Paintings  &  Drawings  by 

BEN  NICHOLSON 
CHRISTOPHER  WOOD 
ALFRED  WALLIS 

19th  October  -  19th  November 

Illustrated  Catalogue  7s.  6d.  including  postage 
Tel:  Kni.  7566  Grams:  Kalgal,  London 


DUITS 


LTD. 


Finest  examples 

"J 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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A  fine  George  II  Punch  Bowl 
engraved  with  arms,  (possibly 
for  Cramp  of  Dudinghurst, 
Co.  Essex).  Made  by  Charles 
Martin  in  1 732,  Weight  48.1  3  ounces. 
Diameter  93  inches 


Asprey  in  the  City.  The  City 
man  will  find  a  usefully  close- 
at-hand  service  at  Asprey 
and  Birch  &  Gaydon, 
1  53  Fenchurch  Street  where,  besides 
the  comprehensive  stock  held, 
any  pieces  may  be 
sent  from  Bond  Street  at  short  notice. 

ASPREY  &  COMPANY  LIMITED.  165-169  New  Bond  Street.  London  W1 

Tel:  HYDe  Park  6767. 


FINE   PORCELAINS   OF  THE   18th  CENTURY,   FAIENCE,  ISLAMIC   POTTERY,  MAIOLICA 


VINCENNES,  dated  1754(B) 
The  gros-bleu  with  tooled  gilding  enclosing  coloured  birds  in  flight 


156  BROMPTON  ROAD, 
LONDON,  SW3 

Telephones: 
KENsington  5272  &  3793 

Cables: 

PORCELIQUE  LONDON,  S.W.3 


WILLIAM  WALTER  (Antiques)  LTD. 


Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London, 1 


ANTIQUE  SILVER 


Fine  George  III  antique  silver  Punch  Bowl,  date  1776, 
made  by  Thomas  Hannam  and  John  Crouch  of  London.   Weight:  77  oz.  Height:  7£  in.  Diameter:  13J  in. 
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The 
world's 

most 
famous 
crystal 


GALERIE  D'EXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 

Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved  (fig) 


E.  L.  Backes 

Paintings 

Nuremberg 

Luitpoldstr.  13 

Tel.  225412  &  483773 


dc  Fragonard,  Joan  Honore 
Signed  lower  right;  frago 
Size:  19.5  X  13.8  inches 
A  very  fine  and  rare  painting 
Exp.  Jacques  Mathey,  Paris 
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psy  Children 


30  X  36  in. 


Valerie  Mackenzie 

I  have  begun  the  ancient  practice  of  selling  my 
paintings  direct  because  I  like  personal  contact 
with  people  who  buy  them. 

The  illustration  shows  one  painting.  I  shall  be 
glad  to  send  colour,  or  black  and  white  photo- 
graphs, of  other  paintings,  to  interested  buyers 
anywhere  in  the  world. 

lSHDENE  studio 

langton  green,  kent 


JOHN  CRICHTON 


One  of  a  pair  of  blue  and  white  dishes  painted  with  dragon  and  phoenix  in 
Mohammedan  blue.  Wan  Li  period  1573-1619,  six  character  mark. 
Diameter  6J  inches 

ORIENTAL  WORKS  OF  ART 

>4  Brook  Street  London  Wl  Mavfair  7926 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 


TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 


TUTANKHAMEN 

From  all  good  booksellers 
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(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1456  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 


In  Association  with 

Morice  Ossendryver  (Pty)  Ltd., 
Amcor  House, 

Marshall  &  Siimnonds  Street, 
Johannesburg,  South  Africa 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


Morice  Ossendryver  (Pvt)  Ltd., 

Salisbury, 

Southern  Rhodesia 


The  top  executives'  constant  companion ; 
The  Dunhill  Executive  Travel  Case.  Just 
one  example  of  the  wide  range  of  rare 
quality  goods  from  the  leather  depart- 
ment of  the  Dunhill  Shop.  Specially 
designed  in  hand-dressed,  full  grain  black 
hide,  it  is  fitted  with  combination  locks 
and  separate  detachable  brief  case.  £55 

30  DUKE    STREET   LONDON  SW1 


lunm 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEE 
SUPPLIERS  OF  SMOKERS  RE0.W 
ALFRED  DUNHILL  LTD. 


The  Connoisseur,  October,  1966 


XXX 


Your  souvenir  of  Britain 

-a  beautiful 
Mercedes! 


price  you  never  thought  possible. 

u're  visiting  Britain,  this  is  a  sensible  time  to  buy  the  world's  most 
;ht-after  car.  A  right-  or  left-hand  drive  Mercedes  can  be  yours  within 
ours,  tax  and  duty  free!  You'll  have  all  the  pleasure  of  running  it 
ughoutyour  stay,  then  we  will  deal  with  shipping  it  back  home  for 
And  it  still  costs  you  far  less  than  in  your  own  country! 

'full  details,  telephone  MAYfair  5578  (London)  and  ask  for  Mercedes"! 
oort  Sales  Department.  Or  send  this  coupon  to  the  address  below. 


MERCEDES  BENZ 


me 


Country  of  origin 


dress  in  Britain 


Tel.  No. 


ircedes-Benz(Gt. Britain) Ltd.  Avenfield  House,  127Park Lane,  London, Wl 


J 
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ROFFE  &  RAPHAEL  in  succession  to 


THE  VIGO  ART  GALLERIES 


Antique  Oriental  and  European 
Carpets  and  Rugs 
Tapestries  and  Needlework 


A  fine  French  Savonnerie  carpet, 
of  classic  Louis  XIV  design  on 

a  tete-de-negre  field. 
Size:  14  ft.  6  in.  x  11  ft.  6  in. 


6a  Vigo  Street, 
London,  W.l 

Telephone:  Regent  4951 
Telegrams:  Viartlerie,  London,  W.l. 


Cadaques 


Daily  10-7 


by  Rafael  Durancamps 


A  Retrospective  Exhibition  of  Paintings  by 

RAFAEL  DURANCAMPS 


8-22  OCTOBER  Sundays  2-7 

Catalogues  in  aid  of  the  Royal  National  Lifeboat  Institution 

BROADWAY  ART  GALLERY,  BROADWAY,  WORCESTERSHIRE 

Telephone:  Broadway  3237 
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From  our  important  stock  of  Antique  Silver 


Pair  of  cast  Silver  Candlesticks  by 
Anthony  Nelme.  London  1697, 
William  III.  Height:  6|  inches. 
Weight  (of  pair):  23  ozs.  18  dwts. 


PRESTONS  LIMITED 

IBf      DEANSGATE- BOLTON  TELEPHONE  BOLTON  25476 

(ESTABLISHED  1869) 
Member  of  The  British  Antique  Dealers'  Association 


XXX111 


H.S.WELLBY 


Antique  English  and 
Continental  Silver 


Parcel-gilt  silver  Tankard 
NARVA  1706-9 
by  Andreas  Seideler 
co  oz.  2  1  J  cm.  hi«h 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 


Height  78\  inches.  Width  10\  inches. 
Signed  chr.  gould  londini  fecit 
Price  £550.  Circa  7690. 

MICHAEL  NORMAN 

ANTIQUES  LTD. 

Valuers  and  Exporters 

SHIP  STREET  GARDENS  ■  BRIGHTON 
Brighton  28844 


drian  galleries 


GROUP  H 

Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
ILNICKI,  PORTWAY,  STEPHENSON,  RABA,  etc. 

5-7  porchester  place   marble  arch    london  W2 

pad  9473 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  772*  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrwe  Library,  22  Armoury  Way,  London,  S.W.18. 
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St.  Tropez,  14th  Juil/et,  Le  port,  1905.  By  Henri  MANGUIN.  Canvas  24  x  19\  inches. 


HENRI  MANGUIN 

1874-  1949 

A  retrospective  exhibition 
including  paintings  from 
the  'fauve'  period 
25th  October  -  13th  November,  1966 


"p/^A  /^AnnT  "T"  ESTABLISHED  1842 

■       II      1  I  1    31  BRUTON  STREET,  LONDON,  W.l 

Vy  V/    -A.    A  A   Telephone:  GROsvenor  6741.    Cables:  INVOCATION  LONDON  W.l 


(Member  of  The  B.A.D.A.  Ltd. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 

SAVONNERIE  and  AUBUSSON 
CARPETS 

NEEDLEWORK  and  BROCADES 


American  Hook  needlework  rug 
on  a  gold  background,  with 
pastel  green  outer  border,  the 
floral  decoration  in  soft  natural 
colours.  19th  century. 

Size:  5  ft.  10  in.  x  4  ft.  8  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 


and  at 

36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


H.  H.  PLANTE 


TELEPHONE: 


WHITEHALL  8720 


12  BURY  STREET 

ST.  JAMES'S 
LONDON  •  S.W.I. 


GEORGE  III  SILVER  SALVER  1813.  MAKER  S.  HENNELL.  DIAMETER  17  INCHES. 
GEORGE  III  SILVER  FLUTED  TEA  CADDY.  MAKER  HENRY  CHAWNER  1791.  OVAL  6  INCHES. 
GEORGE  III  PAIR  OF  SILVER  CANDLESTICKS.  MAKER  WM.  CAFE  1760.  9  INCHES. 


Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31  -64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lurcat  -  Perrot  -  Piaubert  -  Kijno 
Zadkine     -    Arthur  Aeschbacher 
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AN  OPENING 
EXHIBITION 


tdNO  1591-1666 


JOHN  I878-I96I 


Master  Drawings  -  Luristan  Bronzes 


INCLUDING 

Tiepolo  -  Gainsborough 
Forain  -  Sickcrt  -  etc. 


INCLUDING 

Weapons  -  Figures  -  Jewellery 
Circa  8th  Century  B.C. 


FOLIO  FINE  ART  LTD. 

6  Stratford  Place,  London  W.l. 

EXHIBITION  I4-29  OCT.  9.3O-5.3O  (SATS.  9.3O-I.OO)  CATALOGUES  ON  REQUEST 


S 


-OMON  1840-1905 


TURNER  I775-I  S5  I 


Francis  Cotes,  R.A 

James,  15th  Earl  d 
Erroll,  yellow  coa 
gold  embroidered  blu 
waistcoat,  white  lac 
collar  and  c  u  f  f a1 
seated. 

Isabella,  Countess  q 
Erroll,  in  pink  am 
white  dress,  witl 
gold  and  green  em1 
broidered  sash  am 
turban,  on  a  terrace 
Canvases  35  x  27  ins 
Overall  46  X  37  ins; 
framed.  Antiqui 
frames. 

Ex.  Collection  Sara! 
Scaife,  Pennsylvania. 

Approval;  delivery  overseas 
Lists  free 
Trade  enquiries  welcom 


OLD  HALL  GALLERY  Ltd 

Iden  •  Rye  •  Sussex  •  England  •  Tel  Iden304 


MANN  AND  FLEMING  LTD. 


GROsvenor  2770 


Pair  of  Regency  period 
rosewood  card  tables 


120B  MOUNT  STREET,  LONDON,  W.l 
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London 


me  English  Silver  Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Weight  66  oz.  l6  dm.  Arms  of  Cooper  impaling  Vaughan. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  elegant  Regency  lacquered  Display  Cabinet  of  unusual  and 
attractive  design,  the  decorative  panels  in  gold  and  red  lacquer 
on  a  black  background.  Circa  1820. 
Width  3  ft.  2\  in.  Depth  1  ft.  9  in.  Height  5  ft.  9|  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  of  Chinese  Works  of  Art 
to  H.M.  the  King  op  Sweden 


JOHN  SPARKS 


LIMITED 


€\)inm  moxka  of  &rt 


A  Chinese  stoneware  shallow  dish,  covered  in 
a  thick  lavender-grey  glaze.  Chun  Yao. 

SUNG  DYNASTY:  A.D.  960-1279. 

Diameter:  6}  inches. 


128  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2265 


DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


Portrait  Bust 
Marble 
FRENCH.  Circa  1700 
Height  31  inches 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


Louis  XV/  lacquer  commode  with  two  drawers  flanked  by  two  pairs  of  ormolu 
pilasters  headed  by  chiselled  lion  masks  and  ornamented  with  gold,  black 
and  polychrome  lacquer  panels.  From  a  suite  comprising  a  commode  and  a  pair 
of  corner  cupboards.    Paris,  circa  1780.        Width:  4  ft.  4  in.  Depth:  2  ft. 

AVELINE  &  Co. 

OBJECTS  of  ART  -  DECORATION 

20,  RUE  DU  CIRQUE,  PARIS 

Tel:  ELY  5163 
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1ARLES  WOOLLETT 
&  SON 


Members  of  B.A.D.A. 


harming  Antique  Oil  Painting  in  the  style  ol 
.in  Dyck  of  King  Charles  II  and  hi>  two 
isters,  Princess  Mar)  and  Princess  Elizabeth, 
Miihulcd  to  Henrj  Stone,  circa  1640. 
,1  CARVED  (Mi  l wool)  frame  of  the  period, 
ize  of  Canvas  54  in.  ■  16  in.  Overall  with 
i  .mu-  (i(>  in.  X  56  in. 


61  WIGMORE  STREET  W.1 


lished  1889 


Telephone:  WELbeck  8664 


WILLIAM  YOUNG 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables :  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


A  fine  portrait  in   oils  on  canvas 
signed    F.   G.    ITaldmiiller,  1859. 
Camas    size:    30    in.    x    25  in. 
I'rire  £240. 

Late  18th  century  mahogany  "  end 
dining  table  in  three  sections,  fitted 
with  a  draieer  in  the  apron  at  ruth 
end.  Sizes:  length  8  ft.  8  in.,  depth 
3ft.  7  in.,  height  2  ft.  4|  in.  Price £245. 


\l  III 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


Small  Queen  Anne  landscape  mirror, 
having  bevelled,  faceted  border 
of  mirror  glass  with  two 
engraved  plates. 
Height  2  ft.  oj  in., 
width  3  ft.  8J  in. 


100  YEARS  OF  FINE  DEA 


26,  28,  30,  32  HIGH  STREET 
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MAIDENHEAD 


BERKSHIRE 
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M.  NEWMAN  LTD 

Established  1870  Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  Sea  Breeze  by  E.  A.  HORXEL,  1913.  (signed  and  dated) 
Circular  canvas  size:  23 J  inches  (60  cm.) 
Framed  size:  32  x  32  inches  (81  x  81  cm.) 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 


Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


THE  ORIGINAL 
BIRD  PAINTINGS  OF 

John  James  AUDUBON 


Reproduced  from 
the  originals 
for  the  first  time 


The  140  year  old  priceless  Audubon 
bird  studies  represent  the  highest  level 
of  19th  century  American  achievement 
in  both  art  and  ornithology.  All  but 
two  of  the  entire  collection  of  433 
Audubon  originals  have-tor  the  first 
time  ever— been  reproduced  in  full 
colour  exactly  as  the  master  painted 
them.  The  reproductions  are  faithful 
to  the  originals  as  far  as  is  humanly 
and  technically  possible.  They  are 
being  offered  in  a  limited  British 
edition  of  2,5oo  copies  in  two  richly 
bound  volumes  at  a  special  price  of 
s5  guineas  the  set. 

Because  the  edition  will  never 
be  reprinted,  sets  of  Audubon  volumes 
will  undoubtedly  appreciate  in  value 
with  each  passing  year. 


The  large  page  size  of  rof  x  I3\" 
gives  scope  for  finest  detail 


Available  at  most  good  booksellers  while  stocks  last 

PUBLISHED  BY  THE  CONNOISSEUR  AND  MICHAEL  JOSEPH  LTD 
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A.  F.  DRYSDALE  (London)  LTD 


Bronze  Equestrian  figure  of  Marcus  Aurelius  on  marble  base.  Italian  17th  Century.  Overall  height  22  inches. 
Georgian  mahogany  library  table  u  ith  carved  scroll  border  and  carved  hoof  feel.  Height  27k  inches.  Diameter  36  inches. 

INTERIOR  DESIGNERS 
ANTIQUE  AND  DECORATIVE  FURNITURE  AND  PAINTINGS 

99  MOUNT  STREET,  LONDON  W.l. 

GROSVENOR  2411 

ALSO  AT  48  FREDERICK  STREET,  EDINBURGH 
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The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramse) 

^4  •  I  OS.   [^4  .  14  .  0  post  paid  from 

The  Connoisseur  Book  Dcpt 

22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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PAUL  GAUGUIN  1 848-1903  PAYSAGE  DE  YIROFLAY  i$L  X  13finch.es 

Oil  on  canvas,   signed,  dated  187c  and  inscribed  "A  YiroHav" 

Provenance:  Madame  Uribe  Bueneventura  (nee  Marie  Gauguin,  the  artist's  sister),  Bogota.  Madame  Santa  Fe 

de  Bogota  (her  daughter),  Hernando  Uribe  Holguin  (her  son). 
Exhibited:    Paris,  Salon  des  Impressionistes,  1876. 

Paris,  Galerie  Charpentier  'Gauguin'  i960.  No.  2  bis. 

Munich,  Haus  der  Kunst,  'Gauguin'  i960.  No.  3. 
Recorded:     Jean  de  Rotonchamp  'Gauguin'  192$,  p.  18. 

Maurice  Malingue  'Gauguin,  le  peintre  et  son  oeuvre',  Paris,  1948,  p. 26. 
Illustrated:  Georges  Wildenstein,  'Paul  Gauguin'  Part  1.  Paris,  1964.  No.  12,  p. 7. 


6  DUKE  STREET   ST.  JAMES'S   LONDON  S.W.I 

WHITEHALL  8665 


Gallery  Lasson 

57  Jcrmvn  Street  London  SWi  Mayfair  6981 


Cornells  de  Heem    1631-1695  Canvas  14I  X  nf  inches  (37-5  X  30-3  cm.) 


Old  Master  Exhibition 

19th  October  -  10th  December 


Gallery  Lasson 

S7jermyn  Street  London  SWi  May  fair  6981 


Old  Master  Exhibition 

19th  October  -  10th  December 

or^s  by:  Vmcenzo  Damini,  Gaspare  Diziani,  Constantino  Cedini,  Francesco  Fontebasso, 

Thomas  Wyck,  Jan  Pauwel  Gillcmans,  Jan  Wynants  and  Dirk  Wyntrack, 
Bartolomeo  Bimbi,  Marco  Ricci,  Cornelis  de  Hcem,  Adriaen  Hendriksz 
Vcrboom,  Conzales  Coques,  Dirk  van  Delen,  G.  van  Donck,  Marten  van 

ohgue  on  request  Heemskerk,  Luca  Giordano. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□[ 

SIMON  KAYE  LTD 
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and  Cover 
Date  1754 
Weight  59  oz. 


Maker  T.  Hemming 
Length  14  in. 
Width  8 in. 
Height  7]  in. 


1b  ALBEMARLE  ST    PICCADILLY    LONDON  W.  1 

Telephone:  hyde  park  7658  and  5152 
□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□[ 
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GREGORY  &  CO 

(BRUTON  STREET)  LTD.  ESTABLISHED  18; 

Telephone:  Mayfair  2608/9/0,  2066 

27    BRUTON    ST..    BERKELEY  SQUAR 
LONDON,  W.i 

Telegrams:  Grcgco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELI  E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  IVORKS 
H    E  A  TING 


I'.-l  L  UA  TION 


A  beautifully  carved  pair  of  William  and  Mary  walnut 
side  chairs  upholstered  in  gold  silk  velvet,  c.  l6yo. 
Overall  height  4  ft.  2  in. 

A  Queen  Anne  walnut  side  tabic  with  bonnet  draw  and 
veneered  quartered  top  on  cabriole  legs.  c.  1710. 
Width  28  in.,  depth  18  in.,  height  29  in. 

A  fine  quality  carved  and  gilt  mirror  frame,  c.  1730. 
Overall  height  4  ft.  4  in. 
Overall  widtli  2  ft.  4  in, 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 


Telephone:  WHItehall  6068/9       Telegraphic  Address:  XEWPIC.  LO.XDOX,  S  W.l 


A  finely  carved  Statuary  and  Siena  marble  Chimneypiece.        Length  of  Shelf  5 

Total  height         4  u.  05- 

English,  second  hall  or  the  18th  Century.  Opening  width   3  ft.  6? 

Opening  height    3  ft.  4  it 

T.     CROWTHER     &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282    NORTH    END    ROAD,    FULHAM,    LONDON,  S.W.6 

Telephone:  FULham  1  37^-7  Cubic  address:  Antiquity,  I ondon 

PLEASE  NOTE  WE  CLOSE  AT  1  p.m.  SATURDAYS 


AUTUMN  EXHIBITION 

7th  NOVEMBER  -  23rd  DECEMBER 


ENGLISH  igth  CENTURY  MASTERS 
UNDER  £5oo 

including  works  by:  J.  F.  HERRING,  J.  WEBB,  T.  CRESWICK, 
W.  KNELL,  E.  J.  NIEMANN,  G.  B.  O'NEILL, 
C  TOWNE,  etc. 

AUGUSTUS  E.  MULREADY.  Xmas  Cheer.  Oil  on  canvas.  12£  x  9  inches. 
Signed  and  dated  1869. 

To  be  illustrated  in  'A  DICTIONARY  OF  VICTORIAN 
PAINTERS'  -  together  with  many  other  works  in  this  exhibition. 

Illustrated  Catalogue  5/- 


TRAFALGAR  f  GALLERIES 

j5  BURY  ST.,  ST.  JAMES'S  ^  R.  ^     LONDON  S.W.I  Whitehall  1741 


ALAN  TILLMAN 

(ANTIQUES  LTD) 

Antique  Glass  and  Paperweights  —  Porcelain  and  Furniture 


An  early  Sevres  solitaire,  marks  crossed  'LV  in  blue  and  'F.R.'  impressed  on  the  tray. 

m  FULHAM  ROAD,  LONDON  S.W.6      FULHAM  9787      CABLES:  BACCARAT  LONDON 


LV 


LEONARD  KOETSER  GALLED 

AUTUMN 
EXHIBITION  j 

Special  Selection 
of 

FINE  DUTCH,  FLEMISH  AND  ITALI 
OLD  MASTER  PAINTINGS 

Flower  Paintings,  Still  Lifes,  Landscapes,  etc. 

Aert  van  de  Neer  Albert  Cuyp  Willem  van  Aelst 

Jan  Brueghel  de  Velours  Philips  Wouvermans  Gaspar  Netscher 

Jan  van  Goyen  Floris  van  Schooten  Jan  Both 

William  van  de  Velde  Joos  de  Momper  Sano  di  Pietro 

William  Gerrit  Heda  Pieter  Claesz  Christian  Luckx 

Pieter  Meefs  Ludolf  Backhuysen  Isaac  Luttichuys 

7th  October  to  10th  December,  1966 

Illustrated  catalogues  55.  od.  post  free 

13  Duke  Street,  St.  James's,  London  S.W.i 

Telephone:  WHItehall  9348/9 


Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  1  p. 


m. 


A  Frozen  River  Scene  AERT  VAN  DER  NEER  Canvas,  2  3^X  2}f  in. 

i  ho  j  —  Amsterdam  -1677  (59  X  60  •  y  cm.) 

Siqned 

Provenance:  Collection:  Colonel  Churchill-Longman 


Illustrated  Catalogues  $s.  od.  each 

For  prices  and  further  particulars  please  enquire  at 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  WHItehall  9348/9 
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PHILIP  DUNCAN 

of  NORTH  ROW 


An  English  Giltwood  Rococo  Console  table 
of  great  charm.  Mid  XVIII  century. 

2  ft.  3  in.  wide,  i  ft.  5  in.  deep. 
A  very  elegant  pair  of  gilt  Armchairs 
probably  by  John  Linnell.  Circa  1775. 
A  Giltwood  Chippendale  mirror. 
Circa  1760.  3  ft.  n  in.  X  2  ft. 


12  NORTH  ROW, 
PARK  LANE,  LONDON  W. 

(1st  Left  off  Park  Lane) 

Tel.  MAYFAIR  1593,  3208  OPEN  SATURDAY  MORNI? 


HAIM'S   31  Brook  Street,  London,  W.i 


Tel  MAY  fair  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 


Also 
Fine  Old 
Persian 
Carpets 


19th  Century 
SAVONNERIE  RUG 

with  bouquets  of  roses 

7  ft.  x  4  ft.  6  in. 


Specialists  in  Fine  Qu; 
plain  Wilton  Carf 
pastel  sh; 
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O'HANA  GALLERY 


i 3  CARLOS  PLACE 
GROSVENOR  SQUARE  LONDON  W.i 

GROsvc-nor  i  <,6  2 
i  2  -  29  October 

Recent  Paintings 
by 

CLARISSE 

LOXTON  PEACOCK 


m 


RALPH  COX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 


(Great  North  Road) 
Tel :  Castle  Bytham  340 


FLEMISH 
Oak. 

Circa  1630. 
Height  36  inches. 


Also  at:  39  STEEP  HILL,  LINCOLN    Tel :  22463 


C.  G.  BOERNER 

announce 

THE  EXHIBITION  OF  FINE  OLD  PRINTS 

j  -  i  s  October  1966 

at  their  Rooms 

4  DUSSELDORF  (Germany)  Kasernenstr.  13 

Richly  illustrated  NEUE  LAGERLISTE  Nr.  43: 
Price  5DM  plus  postage 


GALERIE 


Fine  Paintings  by  Old  Masters 
38  Javastraat     —     Tel.  (070)  636770 
TLIE  HAGUE,  LIOLLAND 


CAT.  NO.  XII,  1966  ON  REQUEST 


SHOWCASE 


reasonable 
prices. 
Also  1 8th 
century 
Furniture 


LTD 


D.  BOULDSTRIDGE 

47  LOWER  BELGRAVE  STREET 
LONDON,  S.W.I.  SLOane  7548 


Set  of  2  arm 
and  6  single 
Sheraton  period 
chairs  in 
mellow 
mahogany, 
circa  1780. 
Pri"  £,395  ^t. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  088S 

and  at  HIGH  STREET,  WARWICK 


ANTIQUE  IRISH  SILVER 


Rare  2-line  CORK  Forks  c  173$ 
by  Jemmy  Lilly,  in. 

JOHN  D.  HARRIS 

BOX  326  HADDONFIELD,  N.J.  08033 


Finely  carved  netsuke:  Cock  upon  a  drum,  lite 
bird  detailed  and  with  coral  wattles,  ivory  beak  and 
horn  eyes.  Drum  with  prominent  born  studs,  and 
seal  characters  in  ebony,  sides  with  ivory  ring  at- 
tacbments,  one  removable  and  signed  1  Renovated 
by  Kwaigyoku' .  ( TViis  famous  artist  during  bis  life- 
time improved  many  earlier  netsuke  by  adding  and 
renovating.) 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 

LONDON  S.W.I  Hyde  Park  6496 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


Pair  Georgian  Candlesticks 
London  Geo.  Ill  1777 
Robt.  Makepeace  &  Richard  Carter 
Height  lij  in.  £,200  Pair 

PERRY  GREAVES 
OF  BIRMINGHAM 

COLMORE  CIRCUS,  B'HAM  4  Cen  9297 


Queen  Anne  Side  Table. 

An  interesting  piece  from  our  collection 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lune  229 


CUTLERY 
SERVICES 
Three  of  the 
many  interesting 
old  designs  in 
cutlery  services 
that  we  have 
in  stock. 

From  our  36 
page  illustrated 
catalogue  of 
Antique 
Georgian, 
Victorian  and 
modern  silver 
sent  post  free 
on  request. 


M.  P.  LEVENE  LTD 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


James  1st 
c.  1630 
Truro 

Maidenhead  Spoon 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


Restoration        j^V/i.  v"  ' 
of  fine  carpets   »;|*-\  '" 
by  our  own 
Persian 
craftsmen 


Specialists  in 
rare  pieces 


F.arly 

17th  Century 
Jordes  -  true 
Collector's 
piece 


BOND  STREET  CARPETS 

31  NEW  BOND  STREET 

LONDON  W.I  MAYfair  7825 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11  12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (answer  'phone) 


Antique 
furniture  in 
mahogany 
walnut  and 
oak. 

Porcelain 
pewter,  maps. 


I  cry  interesting 
inlaid  mahogany 
lougcase  clock- 
moving  boat  in 
seascape  panel 
flying  Norwegian 
flag,  height  84 
inches. 


Open  all  week.  Close  Saturday  I  p.m. 
LOWE  OF  LOUGHBOROUGH 

(3  miles  from  Ml)  Loughborough  2554 
37,  38  &  40  CHURCHGATE 


A  late  1 8th  Century  Austrian » 
elm.  Original  brasses. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I 
and  at  Kingston  and  Than 


Philip  &  Bernard  D 

174  KENSINGTON  CHURC 
LONDON  W.8  BA 


A  George  II  two-handled  porringt 
decorated  acanthus  leaves. 
Maker  Richard  Gurney  and  Co. 

HILTON  GALLER 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Car 


CHARLES  MORSE 

The  White  House 

EARLS  COLNE 

Nr.  COLCHESTER,  ESSE* 


LONDON 

CITY  SHOWROOM 

Leather  Lane,  E.C.I 
Holborn  4633 


I.  FREEMAN  &  SON  LTD. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Members  of  the  New  York  Antique  &  Art  Dealers  Association  Inc. 


NEW  YORK 

12  East  52nd  Street 
Plaza  9-6900 

DOWNTOWN  SHOWROOM 

Vincent  Lippe  Corp. 
225  5th  Avenue,  Room  333, 
New  York.  N.Y. 


Paul  Storr 


An  unusual  suite  comprising  -  George  III  Soup  Tureen 
with  a  pair  of  matching  Sauce  Tureens  made  in  London 
1800  by  Paul  Storr,  weighing  158  ounces. 


Bl  R  M  INGHAM 


§httr^d(Q)^ntl(iuefiit)re 

•pen  every  Thursday  from  10  a.m.  to  8  p.m. 

You  must  visit  this,  the  only  'Fayre'  of  its  kind  where  over  20  leading  Midlands  Antique  and  Fine 
Art  Dealers  will  regularly  display  for  sale,  Furniture,  Clocks  and  Works  of  Art,  Pictures  and 
Drawings,  Ceramics  and  Glass,  Silver  and  Jewellery,  Objects  of  Virtu,  Arms,  Armour,  Stamps, 
etc.,  seldom  gathered  under  one  roof. 

>TE  THE  ADDRESS: 

IRMINGHAM   'THURSDAY   ANTIQUE  FAYRE' 

1  BROMSGROVE  STREET,  BIRMINGHAM   5   (for  further  information  ring  MIDIand  5360) 
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LEICESTER  GALLERIES 

Founded  1902 


Paintings,  drawings 
and  sculpture  by 
19th  and  20th  Century 
Artists 

Exhibitions  held  monthly 

4  AUDLEY  SQUARE 
SOUTH  AUDLEY  STREET  Wl 
MAY  fair  1159 


PAUL  COUTS  LT 

Works  of  Art 

101-107  West  Bow 
(Victoria  Street) 
Edinburgh  1 

CALcdonian  3238 


Early  lytli  Century  gilded  Walnut  Folding  Stool  (European) 


JULIAN 

XV  -  XIX  Century  Works  of  Art 
in  bronze  and  other  media 


SEATED 
ROMAN 
MATRON 
(The  so-cillcd 
Farnesc  Agrippina) 

A  reduced  and 
finely  finished 
version  in  bronze 
of  the  original 
Roman  marble 
in  the  Naples 

museum 
by  Giacomo 
or  Giovanni 
ZOFFOLI 
c.  1731-1785 
c.  1745-1805 

Height  14  inches 
Width  12  inches 
(with  base) 

A  signed  variant 

is  in  the 
Anthony  M.  Clark 
Collection 
in  Minneapolis. 


406  KINGS  ROAD       LONDON  S.W.10 
FLA  4400  and  3243 


Engate  &^ohn3ton^td 

 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.i 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTOf 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO -NEW  YORK  -  MONTREAL  -  LEED! 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSE 
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:hibition 


of  fine  OLD  MASTER  PAINTINGS 

OCTOBER  3rd  —  DECEMBER  16th 


c  ig  examples  by:  Esias  van  de  Velde,  Jan  van  Kessel, 
1  Goyen,  Nicolas  Berchem,  Sebastian  Vrancx, 
is  van  Bloeman,  David  Teniers,  Hendrik  Dubbels, 
o  Tironi,  Jan  Weenix,  Anthony  van  Croos. 


GIOVANNI  ANTONIO  CANALETTO 


:e  1697-1768 


Canvas  i      x  9A  inches 


Collection  of  R.  T.  Paget,  Esq.,  Q.C.,  M.P. 


HAN  KOETSER  GALLERY 


IALL  6309 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Illustrated  Catalogue  available 


of  fine  OLD  MASTER  PAINTf 


OCTOBER  3rd  -  DECEIVfBE; 


ALBERT  BOUTS 

Haarlem  circa  1473—1549  Panel  8 J  X  c\  inches 

Collection:  Mrs.  Hermance  Elewant 


BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I  whiter 


HIBITION 


of  fine  OLD  MASTER  PAINTINGS 


OCTOBER  3rd  —  DECEMBER  16th 


examples  by:  Esias  van  de  Velde,  Jan  van  Kessel, 
Goyen,  Nicolas  Berchem,  Sebastian  Vrancx, 
van  Bloeman,  David  Teniers,  Hendrik  Dubbels. 


JACOB  FOPPENS  VAN  ES 

■vcrp  1C96-1666  Panel  is$x  ">i  inches 


IAN  KOETSER  GALLERY 


lLL  6309 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Illustrated  Catalogue  available 


On  the  Tagus,  Lisbon.  Oil  painting  on  canvas  20  x  36  in.  by  Frank  Dillon.  1850. 

(The  Bury  Art  Galleries)  $h\t  ^tainting*  8c  ©tatOU 

21  King  Street,  St.  James's,  London  S.W.I         (Member of b.a.d.a.)         Telephone:  Whitehall  i 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
TAPESTRIES  OF  TOMORROW  FROM  POLISH 
LOOMS  OF  TODAY' 

6  September  -  28  October  Open  Mon  to  Sat  10-6 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
RECent        6  186 


Specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


Grosvenor  Gallery 

28/30  Davies  Street  London  Wl     Mayfair  0891 

Telegrams:  Sevenartz,  London 

An  Introduction  to  LISSITZKY  (1890-1941) 


THE  TRYON  GALLERY  LT] 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  51 

Sporting  and  Natural  History  pictures 


DON  QUIXOTE  ART  GALLER 

4  Seymour  Place,  Marble  Arch.  Phone  01/262  91 11 
IVAN  MOSCA 

one  man  show 

October  4  -  October  23 

PERMANENTLY  SPANISH  PAINTERS 


c  t 

Crouch  Lane,  Borough  Green,  Kent. 


Borough  Green  3278 


$  have  devoted  many  years  to  restoring  fi 
18th  Century  English  Furniture,  and  real 
that  Dining  Tables  of  this  period  are  partic 
larly  desirable  but  becoming  very  rare.  I  ha1 
therefore,  endeavoured  to  reproduce  some 
the  more  elegant  Dining  and  Breakfast  Tab 
of  this  period  for  present-day  use.  Good  pho 
graphs  of  my  collection  can  be  sent  on  reque 

Width:  3  ft.  6  in.  Length:  (1  leaf)  6  ft.  6  : 
(with  2)  8  ft. 


THE  LEFEVRE  GALLERY 


EXHIBITION 

6  -  29th  OCTOBER 
RECENT  WORKS 

BY 

RAYMOND  MARTINEZ 

30  BRUTON  STREET 
LONDON  W1 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


RAYMOND  MARTINEZ 
'Studio  View',  September 
59  x  49  inches 


\.  ARDITTI  'ivv-t^-t  CtrtTW^ 


Member  of  The  B.A.D.A.  Ltd. 

Tapestries,  Textiles 
and  Needlework 


Portuguese  Arraiolos  Needlework  Carpet, 

'.  1640:  predominant  colours  green  and  yellow. 
Size  6  ft.  9  in.  x  6  ft.  9  in. 


12B  BERKELEY  STREET 
LONDON,  W.I  MAYfairo88s 
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The  Connoisseur  Register  Advertisemen 


GALLERIES 

Dunning's  Antiques.  1 0,000  sq.  ft.  showrooms  only  20  miles  north  of 
London.  Supply  Antique  Furniture,  Barometers,  Clocks,  Musical,  Medical 
and  Scientific  Instruments.  Unusual  Metalwork  and  Pewter.  Paintings, 
Sculpture  and  Bronzes.  Early  Pottery  and  Porcelain.  58  HOLYWELL 
HILL,  ST.  ALBANS  51065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Oil  Paintings,  17th,  18th,  19th  centuries.  Lists  free :  approval:  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD..  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 

The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 

WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1 2  Regent 
Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1  870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Cameo  Corner.  Fine  antique  and  unusual  contemporary  jewellery  for 
the  discerning.  Skilled  repair  work.  26  Museum  Street,  London,  W.C.1. 
M  US  :  0401 .  Send  for  brochure  C. 


Antique  Silver.  Collector's  and  investment  pieces, 
logue  free.  C.  G.  Poole,  South  Thoresby,  Alford,  Lines. 

SITUATIONS 


lustrated  Cata- 


Manager  for  busy  and  varied  antique  business  20  miles  north  of 
London.  Requirements:  Thorough  knowledge  of  antiques,  good 
education,  really  good  salesmanship,  capable  staff  management, 
accounts,  P.A.Y.E.,  etc.  Good  salary  plus  commission.  Box  No  :  7368. 


PROPERTY 

Rare  opportunity  for  a  Connoisseur  to  acquire  The  ; 
House,  14th  -  15th  century.  Once  part  of  the  dowry  of  Henry  I 
Catherine  Parr.  The  Manor  House,  with  open  stone  fireplaces,  th; 
with  fine  plaster  ceiling,  arched  stone  windows.  The  Hall  with  oa< 
case  and  stone  spiral  staircase  3  Bedrooms  (Master  Suite),  2  Batt 
2  fine  beamed  attic  rooms.  Garage,  5  acre,  oil  fired  central  heati 
furnishings  contain  the  collections  of  three  generations,  includi 
Queen  Ann  Walnut,  Fine  Oak,  Georgian  Mahogany,  Georgian 
Pottery,  China,  large  collection  of  China  Cottages.  The  Manor 
with  its  fine  collections,  offered  as  a  whole.  Apply  to  So 
Thompson  &  Thompson,  Lloyds  Bank  Chambers,  15  Devonshin 
Boxhill  on  Sea,  Sussex,  England. 

MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  conce 
courses  start  on  1 7th  January. 
The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  lnchbald.ee 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  exp 
the  history  and  appreciation  of  art,  architecture,  furniture,  silverand 
practical  sessions  and  visits  to  historic  houses  and  designers'  studii 
The  Drawing  Course  gives  practical  training  in  drawing  and  del 
interior  schemes,  working  at  the  drawing  board  under  the  supervi 
practising  interior  designers.  Details  and  application  forms  from 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  K 
bridge  0568. 

The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealinc 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road 
ENT3324. 

Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (; 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  m 
women  of  sound  judgement  have  for  long  recognised  the  high  qi 
the  selected  English  leathers  used  in  Tricker's  hand-made  shoes.  V 
self-measurement  form  and  illustrated  style  leaflet  to  —  Trickers, . 
Street,  London,  S.W.1. 

Register  advertisements  are  1/9  per  word,  minimum  £ 1 .2.6  for  15 
which  must  be  prepaid  and  sent  to  the  Advertisement  Managt 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  B 
ROAD,  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  N 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  mark 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  acc 
responsibility  for  any  sales  effected. 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  WO 

promptly,  safely  and  economically. 

Household  removals  lo  all  parts  of  the  ivorld. 

Write  for  brochure  C  104 

PITT  &  SCOTT  LTD  1 


mm 

IN    SAri  HANDS 


20-24  Eden  GroTe,  London.  N.7. 

Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgotv  &  Part! 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.1     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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OMOSNE  AND  SON 

LIMITED 


[ntique  Porcelain  and  Glass 


MEISSEN,  circa  i  74c 
Height  7J  inches 


4  CAMPDEN  HILL  ROAD 
KENSINGTON    LONDON  W.8 

TELEPHONE;  WESTERN  1804 
CABLEGRAMS:   DELOMOSNE,   LONDON  W.8 

BERS  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


MAYORCAS  Ltd. 


Member  of  the  BAD  A  Ltd. 


AN  IMPORTANT  SET,  signed  PIERRE  MAILLE,  of  'Hungarian  point'  embroidered 
wall-hangings,  worked  in  coloured  wools  on  linen  canvas:  the  lively  autumnal  colours 
include  russet,  gold,  dark  green,  ivory  and  tan.  ELBEUF  (Seine-M.),  c.  1732 — 1740. 
Comprising  2  Panels  each  15  ft.  6  in.  wide  x  8  ft.  6  in.  high  (4.60  cm.  x  2  m.  55),  and  I 
Panel  4  ft.  6  in.  x  8  ft.  6  in.  high  (I  m.  35  x  2  m.  55).  The  detail  illustrated  is  8  ft.  6  in. 
4  ft.  6  in.  (2  m.  55  h.  x  I  m.  35  w.). 

The  Maille  family  were  for  several  generations  among  the  leading  weavers  of  Elbeuf.  Jean 
Maille  is  mentioned  in  a  lawsuit  in  1684;  in  1685  Nicolas  Maille  was  one  of  a  group  of  master 
weavers  who  petitioned  the  crown  for  letters  patent  to  regulate  the  industry  (with  standards  for 
materials  and  rules  for  apprenticeships,  etc.).  These  were  granted  in  1686  and  Nicolas  Maille 
was  one  of  the  first  two  'Maitres  Gardes'  appointed  to  see  that  the  regulations  were  kept.  In 
1713  both  the  'Gardes'  were  Mailles  (Mathieu  and  Nicolas,  probably  a  younger  generation). 
In  1 732  a  Louis  Maille  was  a  Garde.  In  this  year  too,  Mathieu  Maille  handed  over  his  business  to 
his  son  Pierre  Maille.  An  inventory  was  made  which  included  seven  looms  'de  point  de  Hongrie' 
on  one  of  which  these  hangings  were  probably  woven.  (See  articles  by  Peter  Thornton  and 
Charles  Brisson.)  (Similar  example  acquired  by  the  Victoria  and  Albert  Museum). 

38  Jermyn  St.     St.  James's     London  S.W.I 

MAYfair  4195 


The  Smallest 
Picture  Light 


SPL.1 


LINOLITE 


An  efficient  interior 
concentrating  reflector 


Reversible  fixing  plate 


Adjustable  cut-off 
shield  reduces  the  light 
along  the  top  of  the 
frame 


Exclusive  method  of 
Six  sizes  adjustment 

Send  for  colour  leaflet 

LINOLITE  LIMITED  118  BAKER  STREET,  LONDON  W.1 
WELbeck  1159  and  1150 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialists  in  Europe 

59-65  GREAT  PORTLAND  STREET,  LONDON,  W.  I . 
Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  WHItehall  1794 
EXHIBITION 

W.  van  de  Velde  the  Elder  and  Younger  and  the^r 
English  Followers.  October  3rd  -  22nd. 


CHINESE 


Collet's 


GALLERY 


ANTIQUE  PORCELAIN  AND  POTTERY 

40  Great  Russell  Street,  London,  W.C.I. 


(LANGHAM  7538) 


ream 


^$oi>&l   ^$leef.  ^^e>/ut^>/i 
Hyde  Park  47 1  1 


Hal  O'Nians 

Old  Master  Paintings,  Drawings 

ADRIAEN  VAN  UTRECHT,  PETER  NOLPE, 
ADRIAEN  BROUWER,  PETER  VAN  DE  VELDEN, 
GASPAR  DUGHET,  ANTONIO  BALESTRA,  etc. 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


Restoratic 

and  conservation  of  the  am 

Bronzes    Ceramics    Enamels  I 
Jades    Marbles  Tortois 
Snuffs  Mother-of-Pearl 
Ormolu    Objets  d'Art  Furniture 

G.  Gart 

restorers  to  the  leading  mu: 

23  Charlotte  Street 

Founded  1770  TehMUSeum 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes: 

Furniture.  We  specialize  in  Boullc,  marqucterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundh  am,  Suffolk 

Telephone  2010 


EXPORT  TO  EUROPE  BY  ADVERTISING  IN 

THE   GITIDE  EIHER 

1967-1968 

EUROPE  S  LEADING  DIRECTORY 

now  being  prepared 

50,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Flea  Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,000  pages. 

Pre-publication  price  55/-  Great  Britain,  post  paid 
Advertising  details  and  rates  available  from: 
G.  &  F.  GILLINGHAM  LTD. 
4  CREDITON  HILL,  HAMPSTEAD,  LONDON,  N.W.6 
Telephone:  Hampstead  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROP 
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EORGIAN  SILVER  BY  BENJAMIN  SMITH 


£5f 


7?I 


]rrrt* 


Pair  of  three-light  Georgian  Silver  Candelabra,  London  1814,  by 
Benjamin  Smith.  Weight  147  ounces,  height  18|  inches,  width 
16|  inches. 

Georgian  Silver  Tea  Urn,  London  1808,  by  Benjamin  Smith. 
Weight  160  ounces,  height  12  inches,  diameter  14  inches. 

Pair  of  Georgian  Silver  Wine  Coolers,  London  1819,  by  Benjamin 
Smith.  Weight  240  ounces,  height  9i  inches,  width  10  inches. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  IL" 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 


hslahlishcd  1840 


Tel:  Dublin  73865 


31  &  32  GRAFTON  STREET,  DUBLIN 


LXXI 


HOW 


C  hoose  Dish  London  1667  By  R.  P. 

Weight  27  oz.  17  dSvt.    Diameter  11  in. 


(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &_  Telegrams:  Whitehall  7140 


A  New  Art  Form 
MARBLEIZED 

(Sculptured  Oil  Paint) 
by 

SIRENA 

October  6-22 

VAN  DIEMEN  -  LILIENFELD  GALLERIES 

21  East  57  Street,  New  York,  N.Y. 


La  I  'icloire 
Polonaise 

by 
Antoine 
Bourdelle 
Watcrcolor 

13  S  X  7l 
inches 


SCHWEITZER 

Gallery 

958  MADISON  AVENUE,  N.Y.  (212)  Le.  5-5430 

Valuations  for  Tax  and  Estate  Settlements 


MANET  ?  OR  MONET* 

You  can  tell  the  difference  easily  with  the  famous  AR 
TREASURES  collection  -  now  available  in  Britain 


Now  you  can  see  the  great  masterpieces  of  the  world  with  new  eyes.  Lat( 
high  fidelity  process  shows  you  colour  and  detail  which  conventional  printi 
cannot  reproduce  .  .  .  gives  you  clear  unambiguous  insight  into  the  creatio 
of  the  Masters.  Complete  collection  of  480  canvases  reproduced  on  Ko< 
chrome  2x2  slides  embracing  the  work  of  40  artists,  and  including  a  f 
commentary  on  each  painting  20  gi 

Portfolios  of  individual  artists  containing  12  reproductions  and  comments 
15/-  each. 

See  them  today  at  Dixons  Camera 
Centres  throughout  Britain,  or 
send  15/-  approval  deposit  (re- 
fundable) for  a  trial  portfolio  - 
please  mention  artists  whose 
work  most  interests  you. 


*The  Picture?  A  detail  from  Monets 
Women  in  the  Garden.  The  ongina 
canvas  is  in  the  Louvre. 


FREE  COLOUR  BROCHURE 


DiXOnS  ART  TREASUR 


Post  orders  and  enquiries  to  DIXONS  (Dept.  All)  88  OXFORD  ST.,  LONDI 


The  Connoisseur,  October,  1966 


LXXII 


I 


nht  a  l 


C  0  N  T  1  n  e 


BRANCH  OF 

FRANKLIN  NATIONAL  BANK 


La  Banque  Continentale  offers  you  a  degree 
of  personal  banking  service  and  attention 
not  to  be  found  elsewhere— all  in  the  classic 
surrounding  of  18th  Century  French  decor. 
Descriptive  brochure  on  request. 

785  Fifth  Avenue 
New  York,  N.Y. 
Between  Fifty-ninth  and  Sixtieth  Streets 


Members  serve  Collectors  throughout  the  World 


MIRRORS 


During  the  latter  part  of  the  17th  century  'cast'  mirror  plates  were  being  manu- 
factured in  France  and  imported  into  England. 

The  Duke  of  Buckingham  was  granted  a  patent  (14  years)  in  July  1663  to 
manufacture  glass  at  'Foxhall'.  The  early  Vauxhall  plates  made  there  achieved 
amazing  success,  and  were  pre-eminent  in  their  field — but  were  limited  in  size 
to  approximately  45  inches  in  length. 

Several  magnificent  mirrors  at  Hampton  Court,  St.  James's  and  Kensington 
Palace  belong  to  this  period  and  were  supplied  by  a  highly  successful  cabinet- 
maker with  Royal  Appointment,  JOHN  GUMLEY. 

Gumlev,  whose  house  in  Islcworth  still  exists,  was  frequently  mentioned  in 
contemporary  press  reports,  had  a  celebrated  glass  gallery  in  the  upper  part  of 
the  New  Exchange  111  the  Strand,  a  house  and  a  shop  in  Norfolk  Street  and  a 
glass  house  in  Lambeth  (1705).  So  successful  was  this  glass  house  at  Lambeth 
that  the  Bear  Garden  House — a  rival  glass  manufacturer  at  Southwark — 
petitioned  Parliament  for  its  closure,  accusing  Gumley  of  securing  a  monopoly, 
but  it  continued  to  function  throughout  the  reigns  of  William  &  Mary,  Queen 
Anne  and  George  I. 

Gumley  was  in  partnership  with  James  Moore  (1714-1726)  and  is  recorded  in 
the  Royal  Accounts.  He  specialised  in  very  fine  mirrors  in  frames  of  carved  and 
gilt  wood,  or  multi-bevelled  glass  borders.  At  Hampton  Court,  in  the  public 
dining-room,  the  magnificent  mirror  illustrated  bears  his  name  on  an  inter- 
section between  two  glass  panels. 

In  Chatsworth,  one  of  a  pair  of  mirrors  in  the  State  Bedroom  is  inscribed 
'John  Gumley  1703'.  This  pair  cost  ^200 — a  considerable  sum  at  that  time.  Both 
have  frames  of  muhibcvcllcd  glass  in  sections,  joined  by  glass  ornaments,  some 
of  sapphire  blue  glass. 

The  Great  Wardrobe  Accounts  record  the  amazingly  high  sums  paid  to 
Gumley  &  Moore,  .£4130.12.6.  for  the  years  1717-1725. 

After  Moore's  death,  John  Gumley  entered  into  partnership  with  Turing. 
When  Gumley  died  in  1729  his  mother  continued  the  business  with  Turing,  but 
she  was  dismissed  from  Royal  Service  for  over-charging. 

The  strong  French  influence  of  asymmetric  rococo  design,  introduced  by 
Nicholas  Pineau,  is  evident  in  later  designs  by  Lock,  Johnson  and  Thomas 
Chippendale.  On  his  return  from  the  Grand  Tour  in  1758,  Robert  Adam  introduced  the  Nco-Classic  form  which  beca: 
popular  until  the  closing  years  of  the  18th  Century. 


Carved  and  gilt  wood  pier  glass,  circa  1715, 
surmounted  by  an  elaborate  cresting  and  flame 
the  centre  plate  with  bevelled  glass  border.  Co 
reserved. 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  arc  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATIC 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  41^8  & 
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EXHAUSTIBLE  ARCHAEOLOGICAL  TREASURES 


IN  A  MODERN  COUNTRY 


y  year  new  archaeological  sites  are  opened  in  Mexico,  most  of  them  easily  reached,  such  as  those  in  the 
on  of  Mexico  City,  in  the  Yucatan  peninsula  and  in  the  isthmus  of  Tehuantepec.  You  will  seethe  innumer- 
traces  of  the  great  pre-Columbian  civilizations.  You  will  be  dazzled  by  the  artistic  treasures  of  the 
nial  period,  reflecting  the  influence  of  the  Indian  character,  sumptuous  facades,  imposing  cathedrals, 
rs  glowing  with  gold  and  chapels  adorned  with  Indian  angels.  What  more  fascinating  trip  can  be  made 
i  this  pilgrimage  to  the  sources  of  a  fabulous  past,  leading  up  to  the  most  daring  achievements  of  present- 
Mexico.  You  will  find  relaxation  as  well  as  facilities  for  all  aquatic  sports  on  the  many  beaches 
ged  with  luxuriant  vegetation  where  bathing  is  possible  all  the  year  round.  Wherever  you  go,  you  will 
comfortable  hotels  and  you  will  encounter  the  typical  welcome  of  this  hospitable  people. 


iot  miss,  in  Mexico-City:  the  National 
eum  of  Anthropology,  the  National 
eum  of  History,  the  Museum  of 
lem  Art,  situated  in  Chapultepec  Park, 
eotihuacan  :  the  Pyramids  of  the  Sun 
the  Moon,  the  Temple  of  Quetzal- 
s' At  Tula  :  the  gigantic  Atlantes. 


In  the  region  of  Oaxaca :  Mitla  and  Monte 
Alban.  In  Villahermosa:  the  open-air  mu- 
seum of  La  Venta  with  its  colossal  mono- 
lithic heads.  In  the  State  of  Chiapas  : 
Palenque,  Bonampak.  In  the  State  of 
Yucatan  :  Merida,  Uxmal,  Chichen  Itza, 
Kabah,  Labna.  The  colonial  towns  of 
Taxco,  San  Miguel  Allende,  Guanajuato. 


MEXICAN  TOURIST  OFFICE  -  60  Jermyn  Street,  LONDON  S.W.I.  -  GRO  4482 
CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.  F. 


1 


LUCA  CAMBIASO  1527-1585  152  ■  111  inches (400  286mm.) 


EXHIBITION  FROM  OCTOBER  17 

OLD  MASTER  DRAWINGS 


ILLUSTRATED  CATALOGUE  S3 


H.Shickman  Gjallerg 

FINE  OLD  MASTER  PAINTINGS  AND  DRAWINGS 
929  Park  Avenue,  New  York 


Drawings  by 

OSCAR  KLEIN 

NOVEMBER  2-30 


21  East  57th  Street 


VAN  DIEMEN-LILIENFELD 

GALLERIES 


'Luminous  Haze' 


NEW  YORK 
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,     WDSEER,  R.A. 


>,  Scotland  with 

edford  and  her  daughter. 

\6\  in.  ■  20\  in. 


to  right): 

/-foot  bowl,  5  in.  high, 
tf  three  decanters,  11  in.  high, 
lints,  Rum  and  Brandy,  9\  in.  high, 
set  of  four  bottles,  7|  in.  high,  Stand. 
r  pints.  Rum  anil  Brandy.  9  in.  high. 


i man  Lady 
(|  ova  (1757-1822) 
'u  ligh. 


HQBAET  HOUSE  ots« 


American  and  English  18th  and  19th  century 
Portraits,  Landscapes,  Genre,  Marbles, 
Bronzes,  Silver,  Porcelain,  Crystal,  Glass 


Box  128, 

Haddam,  Connecticut  06438 
Telephone:   (203)  345-2525 

By  appointment  only 
Malcolm  Stearns,  Jr. 


LXXVII 


18th  CENTURY  LOUIS  XV  COMMODE 
SIGNED  MALLE 
with  bronze  dore  and  marble  from  the  period. 
Length  50A  in.,  width  25J  in.,  height  34  in. 

V1EUX  PARIS  LTD. 

140  EAST  55th  STREET    NEW  YORK  22,  N.Y. 
PLaza  9-4568 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLER1 

1062  Madison  Avenue 
New  York,  N.Y.  10028 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 


IviSiC  BOXES 

f 


Rita  Ford,  inc. 

Specialists  in 
ANTIQUE  MUSIC  BOXES 

BOUGHT— SOLD  —  REPAIRED 


115  E.  57TH  ST.  NEW  YORK,  N.Y.  10022 
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NEWHOUSE  GALLERIES 


Samuel  Kildcrbee 
by 

THOMAS  GAINSBOROUGH 
Size:  30  x  25  inches 


FINE  PAINTINGS 

15  East  57th  Street  PLAZA  5-4980  New  York,  N.Y. 


GLIVE  HOWE,  ltd. 


ine  XVUIth  ^entuty 
(furniture  an$ 
Qblects  of  ©#?tt 


A  rare  and  elegant  pair  of 
Louis  XVI  Encoignures  en  Etagercs. 
Fine  quality,  late  XVIIIth  Century. 
Height  34  inches,  width  28  inches. 


160  <£ast  55th  ^tteet, 
<g?$ew  ^otk  22,  <&New  ^otk 
MA  1-6590 


MOTHER  AND  CHILD 
G.  P.  A.  HEALY  (1813-1894) 

Healy's  daughter  Agnes  with  baby  son,  oil  on  canvas  jgi  ■  2Qh  in. 
Signed  and  dated  L.  R.,  G.  P.  A.,  Healy,  1870 
IN  HEALY  EXHIBITION  OCT.  i8th-NOV.  26th,  1966 
AMERICAN  &  EUROPEAN  ART 
Contemporary  Sculpture:  MAURICE  GLICKMAN 

FLORENCE     LEW1SON  GALLERY 

35  EAST  64th  STREET  NEW  YORK,  N.Y. 


Lusiiq 


ems 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorence 


Lusiiq 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  •. 


MIAMI  BEACH 
•  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  penda 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D  postage 


I  S50  per  carat  S  - 


Name  

Address- 
City  


-Zone- 


-State- 


Horpnreliis 


200  Worth  Avenue.  Dept  C  7.  Pal 
2650  East  Sunrtse  Btvd  .  Fort  Lai 
1019  Kane  Concourse  Bav  Harb, 
56  East  57th  Street  Dept  C  7.  N 
6  Main  Street,  Dept  C  7.  Souths 


derdale,  Fla  Dept  C  7 


i  Beach  54  Florida 
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^American  and 
fonglish  (^Antiques 

One  of  a  pair  of  eight- 
eenth century  Chippen- 
dale mahogany  card 
tables  with  veneered  tops 
(green  baize  when  open) 
-  the  frieze  carved  and 
shaped  in  the  manner  of 
the  Gothic  Revival  of  the 
1770's. 

Cxinsburg 

<§?Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue 
New  York  21,  N.Y. 
RH  4-1352 


Contemporary  European  Paintings. 
Masters  of  the  7  9th  and  20th  Century. 
Delacroix  —  Degas  —  Monet  —  Bonnard 
Braque  —  Picasso  —  Chagall  —  Klee 
Kandinsky  —  Jawlensky  —  Utrillo  —  Vlaminck 


AUGUSTE  HERBIN 

NUIT  VOILE  #6  -  1943 
GOUACHE   13  x  11 


MARC  CHAGALL 

LE  MEDAILLON  ROUGE  1964 
GOUACHE  35  x  23 


EXHIBITION  Oct.  4-21  JOACHIM  BERTHOLD  —  Sculpture  expressing  the  deeper  essence  of  man. 

FINDLAY 


11  EAST  57th  STREET,  NEW  YORK 
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j$l  ftapljatl  of  Honbon 

Large  collection  of  Antique  silver 

832A  LEXINGTON  AVENUE 
BETWEEN  63rd  AND  64th  STREETS 
NEW  YORK  21,  N.Y.  TEL:  TE  8-0178 


Paul  de  Lamerie 
date  1744 


Pair  of  George  II  silver  meat  Platters  with  one  Mazarine,  a 
same  date.  Weight  of  Platters  85  oz.  each,  Mazarine  32  o; 
Total  weight  207  oz.  Length  20f  in.  by  I4y  in. 
Ducal  Coat  of  Arms,  perfect  Hall  Marks. 


Portrait  of  Chanteuse  'DAMIA' 
by  Camille  Bombois.  18      15  inches 


REYN  GALLERY 


INC. 


MODERN  FRENCH  ART 

740  MADISON  AVENUE    TEL.  YU  8-3861 
NEW  YORK  10021 
PARIS 


Fine  Louis  XI  'I  Mahogany  Commode 

with  ormolu  mounts 
>o  in.  wide,  2}\  in.  deep,  35  in.  high- 


JOSEPHINE  HOWELL  IN 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N 

PLAZA  3-5515 
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John  Ferneley.  Snr. 
1781  -  I860 

Huntsmen  and  Hounds 
Signed  and  dated  1807 
Canvas  35  x  53  inches 
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Kennedy  Galleries,  inc. 

present: 

TWO  HUNDRED  YEARS 
of 

AMERICAN  PAINTING 

OCTOBER  3  -31 

Illustrated  Catalogue,  in  Two  Parts,  Two  Dollars 

Dr.  Nathaniel  Perkin 


John  Singleton  Copley 


Kennedy  Galleries,  inc. 

rounded  1874  by  H.  Wunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 


Chinese  Export  service  consisting  of  88  pieces.  Circa  1780. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor     I36  EAST  57th   STREET  Plaza  5-6807 


ANTIQUES 


NEW  YORK 


^from    the   creators  of 


TREASURE  GOLD 


Simply  brush  Liquid  Leaf  on  like  a  paint  — 
Clean  the  gilding  brush  with  Brush  Bath  — 
Kit  provides  Liquid  Leaf,  Sable  Brush,  Brush  Bath. 

This  exciting  new  gilding  product  is  pre-mixed  with  its  owr 
primer  and  film  of  lustrous  gold.  With  a  single  stroke  of  th< 
brush  the  gold  film  rises  above  the  red  undercoat  forming  . 
durable,  brilliant  finish  that  is  unique  in  modern  chemistry 
We  recommend  it  for  carved  or  plain  frames,  furniture,  orna 
mental  objects  —  virtually  anything. 

At  leading  antique  shops  everywhere. 

l  Connoisseur  Studio,   inc.     P  O    Box  7187,  Louisville.  Kentucky  U.S. A 
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pierre  matisse 
gallery 


exhibitions: 


1966 


October 


november 


1967 


march 


a 


pril 


nvera 


sam  francis 


drawings 


miro 


41  e  57th  st.  new  york 
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GEORGIAN  SIDEBOARD 

Mahogany  serpentine  sideboard  of 
fine  quality  and  detail.  Nicely  fig- 
ured  front,   with   tulip  banding 
around  drawers  and  circular  panels. 
Other  inlay  of  boxwood  and  rose- 
wood. Circa  1790. 
Height  38  in.  Width  78  in. 
Depth  (at  center)  31  in. 


I ,njo\  good  food  in  Science  Hill  Inn 

Both  Gallery  and  Inn  located  in  Historic 
Science  Hill 

Wakefield-Scearce 

DIRECT  IMPORTERS 

Historic  Science  Hill    Shelbyville,  Kentucky 

on  BOTH  nuiin  roads  (U.S.60  and  I -01)  between  Louisville  and 
Lexington 

Open  every  day  9  a.m.  5  p.m.  Closed  Sundays.   Tel.  (502)  ME3-4382 
i  ISIT  01  R  SI  li'l'I'.RRANEAN  SILVER  VAULT 


Franchised  dealers  for  Doughty, 
Boehm  and  Chelsea  birds 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 

NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966-'67  AUCTION  SEASON 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN.  President 
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A  LA  VIEILLB  RUSS1E  M 

f„  announcing 
the  opening  4 

A  LA  VIEILLE  ROSSIE 

ehez  3ASSBN 
9;  rue  cdRoijde 

<£Patis  VIII 
****  h  •*  ^ 

,.  .    .„  iim  mh-^»Mt'J cHeas' 

inciting  sdper  f«  ^ 
bihehU,  «»»  V»**>  ' 


Russian  icons 


V  1 1 


J.  T.  TAI  &  CO.,  INC 

Chinese  Fine  Arts 


White  Ting-Chow 
Marble  Sitting  Buddha 
T'ang  Dynasty 
Height :  12  inches 


810  MADISON  AVENUE 
NEW  YORK  21       NEW  YOPJ 


Telephone:  BUtterfield  8-5253      Cable  Address:  Jattaico  Newyor 


KNOEDLER 


Established  1S46 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8  £  bis  rue  du  Faubourg 
St.  Honore  8e 
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ARABS  TRADING  ON 

THE  BEACH 

by 

JOSEPH  M 
WILLIAM  Tv 

Watercolor, 
17^  x  26^  in. 


Lower  left: 

J.  M.  W.  Turner,  R.A. 

1829 

Collection: 

Cornelius  Vanderbilt,  Jr. 


HAfTimER  GALLERIES  Inc. 


51  East  57th  Street 


Cable  address: 
Hammergall,  N.Y. 


New  York,  N.Y.  10022 


Telephone: 
Plaza  8-0410 


ONE  MAN  SHOW 

SINICKI 

OCTOBER  -  NOVEMBER 


Springtime  —  Oil 


EXCLUSIVE  WITH 


GALERIE  ROMANET  -  VERC 


710  MADISON  AVENUE  at  63rd  STREET  — NEW  YORK  10021 

NEW  YORK 


Cable  Address 
Verceleco  N.Y. 


UNDER  OUR  UNIQUE  VERCEL  ART  VALUE  PROTECTION  PLAN 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


A  very  rare  and 
unusual  early  1 8th 
century  Italian 
barber's  chair,  the 
shaped  back  hav- 
ing moulded  panels 
with  central  star  in 
contrasting  wood, 
the  reverse  side 
beautifully  shaped 
with  a  panel  inlaid 
with  a  design  of 
leaves,  the  scroll 
work  and  carving 
on  the  legs  is  of 
particularly  good 
quality  and  design. 


Height  of  be 
to  ground:  2'  in 

Height  of  se. 
to  ground:  ito. 

Width:  26Ut 

Depth:  \ 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  large  Louis 
XVI  mahogany 
gueridon  with 
ormolu  mounts 
and  balustradcd 
gallery. 
French, 
circa  1780. 
Height:  2ft.  6\ in. 
Diameter  of  top: 
2 ft.  6\  in. 


French  furniture 
and  sculpture 


MALLETT 


at 

tiourcfonnOi 


Garden  statuary 
and  furniture 


A  particulate 

fine  pair  ofh 
XV  becchwc  I 
Jauteuils,  wi\ 
carving  oj  \ 
excellent  qua!  j 
French, 
circa  17 son 
Height  ofbac 

3ft- 
Width:  2 ft.  a 

A  fine  Louis  Y. 
gilt  bronze  do, 
both  the  face  cl 
the  uwvemci 
signed  by  'In' 
a  Paris'.^ 
French, 
circa  1780. 


ouse 


telegrams: 
malethous  london 


2  DAVIES  STREET  ■  BERKELEY  SQUARE     LONDON  W.l 
ENGLISH  FURNITURE — 40  NEW  BOND  STREET,  W.l 


TELEPHONE: 
MAYFALR  2444  5 
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WILLIAM  WARE  GALLERY 


'Bridge  under  Repair',  284  x  20  inches,  oil  on  board 


EXHIBITION  OF  PAINTINGS,  DRAWINGS  AND 

WATER  COLOURS 
BY 

WILLIAM  WARE 

20th  October  to  5th  November 


160  FULHAM  ROAD,  KENSINGTON  S.W.IO 

FRObisher  5268 


xcm 


t- 


Marlborough 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  Wi 
Telephone:  Mayfair  5161 
Cables:  Bondartos 


French  Impressionists  and  Twentieth  Century 
Works  of  Art  I 

Contemporary  Paintings  and  Sculpture 


Ex hi 'bit i on  October  1966 
Henry  Moore  shelter  sketchbook  1940-42 

80  preliminary  studies  for  shelter  drawings  for  the  War 
Artists  Committee 


The  watercoiours  of  Graham  Sutherland 

75  Gouaches,  watercoiours  and  drawings 


Page  from  sketchbook 


Bats  1955 


The  exhibition  will  be  held  in  connection  with  the 
forthcoming  publication  of  the  facsimile  edition  of  the 
sketchbook  of  80  drawings  to  be  published  in  February  1967 

Prospectus  on  request 


Marlborough  Fine  Art  Limited  Marlborough-Gerson  Gallery  Inc.  Marlborough  Galleria  d'Arte 

39  Old  Bond  Street    London  Wl  41  East  57th  Street    New  York  via  Grcgoriana  5  Rome 
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SOTHEBY'S 

TUESDAY,  8th  NOVEMBER 

IMPORTANT  CONTINENTAL  PORCELAIN 
including  a  Collection  of 
<  VRES  ^ROSE-POMPADOUR'  PORCELAIN  (Second  and  Final  Part) 

the  property  of  The  Hon.  JACK  MICHELHAM 

and  MEISSEN  HARLEQUIN  FIGURES 

the  property  of  a  lady 


A  Sevres  'Rose  Pompadour'  and  apple-green  dejeuner,  the  tray  4]  inches,  date  letters  1759,  painter  Vieillard. 


A  Sevres  'Rose  Pompadour'  ewer  and  basin,  6|  and  10|  inches. 
Illustrated  Catalogue 


Telephone 
HYDe  Park  7242 


Telegrams 
ABINITIO,  TELE 
LONDON  Wl 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries,  Inc.) 
POST  OFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  OCTOBER  &  NOVEMBER  each  sale  beginning  at  1 1  a.m. 

unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Thursday,  6th  October.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  L. 
Ridout,  Esq.,  H.  F.  Jackson,  Esq.,  Commander 
R.  J.  Brooke-Booth,  R.N.  Retd.,  The  Hon. 
Mrs.  James  Borthwick,  F.  C.  Sillar,  Esq.,  J.  S. 
Willis,  Esq.,  and  other  owners,  including  a 
Queen  Anne  tankard,  by  William  Keatt,  1706, 
a  Queen  Anne  salver  on  foot,  by  Willoughby 
Masham,  1703,  a  James  II  porringer,  maker's 
mark  W.  M.,  1688,  two  Charles  II  seal-top 
spoons,  1633-35,  a  pair  of  George  I  double- 
beakers,  by  Aldridge  &  Green,  1778,  a  George 

II  coffee  pot,  1742,  a  pair  of  George  II  sauce- 
boats,  by  John  Saunders,  1745,  two  George  III 
tumbler  cups,  by  John  Payne,  1762-64,  a  set  of 
four  George  III  candlesticks,  by  John  Parsons 
&  Co.,  Sheffield,  1785,  a  George  III  tea  urn,  by 
Peter  Podie,  1790  and  several  pieces  by  Hester 
Bateman.  Catalogue  Is.  (post  free). 

Thursday,  6th  October.  A  Collection  of 
Fine  Lithographs,  Drawings  and  Posters  by 
Henri  de  Toulouse-Lautrec,  the  property  of  a 
Gentleman,  including  La  Charette  Anglaise, 
La  Grande  Loge,  Elsa  dite  'La  Viennoise',  La 
Goulue  et  sa  Soeur,  U  Anglais  au  Moulin  Rouge, 
and  Elles,  the  set  of  ten  colour  lithographs;  also 
drawings,  including  Portrait  de  Lui-meme;  M. 
Tom,  cocher  de  la  Famille  Rothschild;  Paul 
Sescau;  studies  for  Le  Proces  Lebaudy,  En 
Quarante,  Eros  Vanne,  Rejane  dans  Mme. 
Sans-gene;  and  posters,  including  La  Passagere 
du  54;  Napoleon;  La  Revue  Blanche;  Jane  Avril 
and  Divan  Japonais.  Illustrated  Catalogue,  1 10 
plates,  4  in  colour,  £1  (by  post  £1  5s.). 

Friday,  7th  October.  Fine  English  Furniture, 
Tapestries,  Rugs  and  Carpets,  the  property  of 
the  late  Sir  Charles  Lockhart  Ross,  Bt.,  His 
Grace  The  Duke  of  Northumberland,  K.G., 
H.  H.  Phillips,  Esq.,  Lt.-Col.  Sir  Rex  Benson 
D.S.O.,  M.V.O.,  M.C..  the  late  Sir  Alfred 
Aykroyd,  Bt.,  Oliver  Barnes,  Esq.,  and  other 
owners,  including  a  large  Chinese  pictorial  car- 
pet and  silk  Persian  rugs;  seventeenth  and  eigh- 
teenth century  Flemish  verdure  tapestries  and  a 
set  of  four  Windsor  tapestries  designed  by  Henry 
Bone;  a  Chinese  Chippendale  giltwood  over- 
mantel, a  late  George  III  three-pedestal  dining 
table,  a  set  of  ten  early  George  II  mahogany 
chairs,  a  George  I  giltwood  side  table,  a  George 

III  sycamore  writing  table,  and  a  highly  import- 
ant marquetry  and  parquetry  commode  by 
Thomas  Chippendale.  Illustrated  Catalogue,  12 
plates,  1  in  colour,  4s.  (by  post  5s.). 

Monday,  10th  October.  English  and  Con- 
tinental Glass,  the  property  of  J.  H.  Coulthard, 


Monday,  10th  October.  A  large  early  English 
rummer,  perhaps  by  Hawly  Bishopp,  c.  1685, 
10i  inches. 


Esq.,  Henry  Nyburg,  Esq.,  and  other  owners, 
including  a  pair  of  attractive  Lithyalin  vases,  a 
Berlin  armorial  goblet  and  cover,  two  fine  Irish 
cut-glass  canoe  bowls,  a  rare  yellow  cameo 
glass  wall  sconce,  an  unusual  Webb's  'fairy 
pyramid'  night  light,  a  rare  early  Masonic  en- 
graved decanter  and  a  fine  large  early  English 
Rummer.  Illustrated  Catalogue,  3  plates,  Is.  6d. 
(by  post  2s.). 

Monday,  10th  October,  and  following  two 
days.  Printed  Books,  including  a  Collection  of 
Detective  Fiction,  the  property  of  David 
Symberlist,  Esq.,  and  the  property  of  E.  S. 
Quayle,  Esq.,  the  late  John  Brophy,  Esq.,  and 
other  owners.  Catalogue  Is.  (post  free). 


Tuesday,  11th  October.  The  Collection  of 
Highly  Important  English  Porcelain  (Third  and 
Final  Part) :  Chelsea  and  Worcester  of  the  First 
Period,  the  property  of  the  late  Selwyn  Parkin- 
son, Esq.,  comprising  an  early  scolopendrium 


teapot  and  cover,  two  lobed  pedesta 
raised  anchor  marks,  two  silver-shapel 
with  animals  by  J.  H.  O'Neale,  twj 
circular  dishes  in  a  similar  style,  a 
fable-decorated  tea  bowls  and  saud 
O'Neale,  two  silver-shaped  dishes  witM- 
scape  decoration,  Kakiemon  patternyar* 
including  a  peach-shaped  tea-bowl  ancW* 
with  the  'Lady  in  a  pavilion',  raised  Mil 
period,  a  white  figure  of  Pu  T'ai  and  aair  ol 
white  crayfish  salts,  an  early  pair  ofHau 
Sloane'  botanical  vases,  fluted  dish  and 
beakers  in  Meissen  and  Vincennes  st;  an<i 
other  wares  of  the  triangle  and  raised  ichor 
periods,  also  a  basket-moulded  dish  nd  s 
fluted  dish  with  puce  decoration  by  0n| 
botanical  plates,  flower  and  leaf-nradi 
dishes,  plates  and  dishes  painted  in  thetelie 
of  James  Giles,  landscape-decorated  distant 
Kakiemon  pattern  plates  and  other  wfcs  d 
the  red  and  gold  anchor  periods;  Wcesto 
porcelain  of  the  First  Period,  inclujjjl 
yellow-scale  teacup  and  saucer,  a  How 
ground  junket  dish  and  a  basket,  a  turjow 
ground  teacup  and  saucer  by  James  iiler 
apple-green,  pink  and  turquoise  cur!  am 
saucers  and  bowls,  gros-bleu  fable-derate 
plates  by  J.  H.  O'Neale  and  blue-scale  are 
Japan  pattern  table  wares  and  early  enaelte 
wares.  Illustrated  Catalogue,  29  plates'4  i 
colour,  10s.  (by  post  lis.  6d.). 


Wednesday,  12th  October,  at  11  a.r  an 
2.30  p.m.  Eighteenth  and  Nineteenth  (iter 
Paintings  and  Drawings,  the  property  of  ajc 
C.  Bewicke,  F.  L.  Robinson,  Esq.,  andp 
owners,  including  paintings  by  Braeles 
Grimshaw,  Herring,  Koekkoek,  Linnelljjdei 
Percy,  Shayer,  and  Unterberger,  and  draini 
by  Brabazon,  Callow,  Cox,  Russell  Flinan 
Ward.  Catalogue  Is.  (post  free). 


Thursday,  13th  October.  Englishai 
Foreign  Silver  and  Plate,  the  property  ol  ac 
Eastwood,  the  late  Joseph  Berry,  Esq.,1 
E.  S.  Bayley,  Miss  E.  Jelley,  and  other  ciei 
including  a  Queen  Anne  tankard,  by|ol 
Leech,  1703,  a  pair  of  George  II  waite  I 
William  Peaston,  1750,  a  pair  of  Geor  I 
candlesticks,  by  E.  Coker,  1765,  a  pi' 
George  II  salt  cellars,  by  P.  Bruguier,  11, 
George  III  tankard,  by  P.  A.  &  W.  Batia 
1803,  a  Georgian  coffee  jug,  by  John  Bit 
1824,  a  collection  of  vinaigrettes  and  * 
spoons,  and  a  group  of  greyhound  ifii 
trophies,  the  property  of  Gosforth  Greyly' 
Racing  Stadium.  Catalogue  Is.  (post  free) 


i 


SOTHEBY'S 

OCTOBER  &  NOVEMBER  SALES  continued 


24th  October,  and  following  day. 
ture  Suzuribako  in  gold  and  black 
vith  birds  in  silver  and  pearl,  4  by  4| 


iy,  13th  October.  Important  Jewels, 
erty  of  H.M.  Queen  Helen,  The  Queen 
of  Roumania,  Mrs.  E.  L.  Elles,  Lady 
ner,  The  Rt.  Hon.  Viscount  Ingleby, 
V.  A.  L.  Bradyll- Johnson,  R.N.  Retd., 
it  Hon.  The  Marquis  of  Reading,  Dr. 
lunders,  the  late  Miss  Nancy  Cunard, 
vlrs.  E.  M.  Stanton,  and  other  owners, 
>  several  diamond  single-stone  rings,  a 
ihaped  diamond  ring,  an  emerald  and 
I  three-stone  ring,  a  ruby  and  diamond 
>ne  ring,  several  diamond  three-stone 
opal  and  diamond  ring,  two  important 
rings,  diamond  set,  a  large  oval  sapphire 
;merald  and  diamond  half-hoop  brace- 
rly  nineteenth  century  diamond  Maltese 
■ooch/pendant,  three  diamond  flexible 
>,  a  nineteenth  century  brooch/hair 
it  in  turquoises  and  diamonds,  a  very 
at  diamond  pendant,  an  aquamarine 
mond  brooch  by  Cartier,  a  pair  of 
1  flower  earclips,  a  diamond  necklace,  a 

large  diamond  single-stone  earrings, 
snd  riviere  with  opal  drop,  a  large 
m   sapphire  and   navette  diamond 

a  very  attractive  diamond  flower 
iara,  a  very  important  emerald  and 
i  tiara  and  a  magnificent  Russian 

cabochon  sapphire  and  diamond 
Illustrated  Catalogue,  7  plates,  2s.  6d. 
3s.  6d.). 


,  14th  October.  English  and  Conti- 
rurniture,  Eighteenth  Century  Costume, 
ies,  Textiles,  Rugs  and  Carpets,  the 

v  of  Dr.  G.  E.  Dixon,  and  other  owners, 
ig  a  Kashan  silk  rug  and  a  pair  of 
l  rugs;  French  and  English  costume  and 
of  fine  seventeenth  century  Brussels 
'  borders;  a  George  I  giltwood  wall 
a  rare  George  I  small  mahogany  centre 
pair  of  Regency  settees  and  a  George  II 
ine-fronted  chest.  Catalogue  Is.  (post 


Monday,  17th  October.  Portrait  Minia- 
tures and  Objects  of  Vertu,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 


Monday,  17th  October,  at  2.30  p.m.  Egyp- 
tian, Western  Asiatic,  Greek,  Etruscan  and 
Roman  Antiquities,  Islamic  Pottery,  African, 
Oceanic,  South  American  and  Indian  Art,  the 

property  of  various  owners.  Catalogue  Is. 
(post  free). 


Tuesday,  18th  October,  and  following  day. 
Eighteenth  Century  and  Earlier  Chinese  Cera- 
mics, Hardstone  Carvings  and  Works  of  Art, 

the  property  of  His  Grace  The  Duke  of  North- 
umberland, K.G.,  the  late  Sir  Charles  Lockhart 
Ross,  Bt.,  removed  from  Balnagown  Castle, 
Ross-shire,  and  other  owners,  comprising  a  large 
collection  of  Ming  and  Ch'ing  blue  and  white, 
blanc-de-Chine  and  enamelled  wares;  Com- 
pagnie-des-Indes  porcelain,  including  a  pair  of 
rare  'commode'  bough  pots,  a  vegetable  tureen 
with  sepia  landscapes,  a  hunting  punch  bowl, 
armorial  part  services,  famille-verte  and  famille- 
rose  wares;  also  (Second  Day)  T'ang  and  Sung 
funerary  figures  and  wares,  Annamese,  Sawan- 
kalok  and  South-East  Asian  Export  wares; 
Japanese  porcelain,  including  examples  of 
Imari,  Arita  and  Kakiemon  dishes  and  vases; 
works  of  art,  including  early  bronzes,  cloisonne 
enamel  and  tankas,  a  group  of  snuff  bottles  in 
various  materials  and  hardstone  carvings,  in- 
cluding vases,  bowls,  a  wine  pot,  and  a  boulder 
carving  all  in  jade.  Illustrated  Catalogue,  8 
plates,  3s.  (by  post  4s.). 


Wednesday,  19th  October,  Old  Master 
Paintings,  the  property  of  various  owners,  in- 
cluding works  by  B.  Luti,  School  of  Lorenzo 
Monaco,  M.  A.  Franceschini,  O.  Borgianni,  B. 
Schedone,  Joseph  Monna,  J.  F.  van  Bloemen, 
A.  Manglard,  Jacob  van  Huchtenburgh,  Pieter 
Wouwermans,  C.  Mahu,  F.  C.  Janneck,  and 
Christoffel  Lubieniecki.  Catalogue  Is.  (post 
free). 


Thursday,  20th  October.  Highly  Important 
English  and  Continental  Silver  and  Plate,  the 

property  of  Lady  Janet  Douglas  Pennant,  Miss 
F.  I.  Harris,  P.  J.  Barlow,  Esq.,  and  other 
owners,  including  a  pair  of  fire  dogs,  c.  1670,  a 
William  and  Mary  ginger  jar  and  cover,  by 
Anthony  Nelme,  1693,  a  Queen  Anne  tankard, 
by  John  Ruslen,  1703,  a  set  of  six  George  II 
table  candlesticks,  by  Thomas  Gilpin,  1745,  a 
pair  of  George  II  candelabra,  by  Eliza  God- 
frey, 1747,  a  George  II  epergne,  by  Benjamin 
Godfrey,  1753,  a  set  of  four  Georgian  cruet 
frames,  by  Philip  Rundell,  1822,  and  pieces  by 
Paul  Storr  and  Benjamin  Smith;  continental 
silver,  including  a  pair  of  rare  Dutch  silver-gilt 
candlesticks,  possibly  by  Jozeph  Haverstam, 
The  Hague,  1665,  a  German  silver-gilt  tureen 
and  cover,  Nuremberg,  c.  1680,  a  Swedish 
tankard,  Stockholm,  c.  1680,  a  beaker,  by  Johan 
Lund,  Stockholm,  1697,  and  a  creamboat, 
Stockholm,  1768,  a  Louis  XIV  caster,  by  David 
Andre,  Paris,  1705,  an  Empire  travelling  case, 
Paris,  c.  1810,  and  other  fine  French,  Scandina- 
vian and  Dutch  pieces.  Illustrated  Catalogue, 
41  plates,  5s.  (by  post  6s.  6d.). 


Thursday,  20th  October,  at  2.30  p.m.,  and 
following  day,  at  11  a.m.  English  and  Conti- 
nental Clocks,  Rugs  and  Carpets,  Works  of 
Art,  English  and  Continental  Furniture,  the  pro- 
perty of  Mrs.  B.  M.  G.  Martin,  Air  Vice- 
Marshal  H.  N.  Thornton,  the  late  G.  R.  Mole, 
Esq.,  and  other  owners,  including  a  Queen 
Anne  seaweed  marquetry  longcase  clock  a 
Tompion  musical  longcase  clock,  a  singing 
bird  automation  clock,  a  marquetry  longcase 
clock  by  Daniel  Quare,  a  bracket  clock  by 
Henry  Jones,  and  a  George  III  bracket  clock 
by  Ellicott  with  fine  ormolu  mounts;  an  early 
Victorian  needlework  carpet;  bronzes,  ivories 
and  wood  carvings,  a  set  of  six  Sheraton 
mahogany  dining  chairs,  a  set  of  eight  George 
III  mahogany  dining  chairs,  a  Charles  II 
japanned  cabinet  on  a  contemporary  carved 
stand  and  a  fine  pair  of  George  III  giltwood 
wall  mirrors.  Catalogue  Is.  (post  free). 

Monday,  24th  October,  and  following  day. 
The  Celebrated  Collection  of  Printed  Books,  the 

property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.I.C.S.  (The  Fifth  Portion),  Science  and 
Surveying:  G  to  M.  Illustrated  Catalogue,  4 
plates,  3s.  (by  post  4s.). 

Monday,  24th  October,  and  following  day. 
Fine  English  Pottery  and  Porcelain,  the  pro- 
perty of  His  Grace  The  Duke  of  Northumber- 
land, K.G.,  removed  from  Alnwick  Castle, 
Syon  House,  and  Albury  Park,  the  late  Sir 


Thursday,  20th  October.  One  of  a  set  of  six 
George  II  table  candlesticks  in  French  taste,  by 
Thomas  Gilpin,  1 745, 9  inches. 


SOTHEBY'S 

OCTOBER  &  NOVEMBER  SALES  continued 


Charles  Lockhart  Ross,  Bt.,  removed  from  Bal- 
nagown  Castle.  Ross-shire,  R.  Knox-Lee,  Esq., 
Mrs.  E.  M.  Griffin,  F.  T.  Love,  Esq.,  Mrs.  J. 
Davies,  the  late  Capt.  C.  B.  Kidd,  F.  G.  Con- 
sterdine.  Esq.,  Mrs.  S.  B.  How,  Mrs.  S.  Loder, 
and  other  owners,  including  a  collection  of  cow 
creamers  (The  First  Part),  a  Lambeth  Delft  pos- 
set pot,  inscribed  AM  1676,  a  Wedgwood  black 
basalt  portrait  medallion  of  Sir  Christopher 
Wren,  a  pair  of  Wedgwood  black  basalt  por- 
traits of  Congreve  and  Prior,  a  small  collection 
of  Wedgwood  medallions  and  a  Wedgwood  and 
Bentley  garniture  of  five  marbled  vases;  three 
important  Chelsea  figures  of  the  Doctor,  a 
Chinaman  and  a  Beggar;  Chelsea  botanical 
plates,  a  Chelsea  figure  of  a  little  hawk  owl,  a 
Chelsea  figure  of  the  Doctor,  a  Chelsea  bowl 
decorated  in  Vincennes  style,  a  pair  of  Chelsea 
asparagus  tureens  and  covers,  a  fine  Worcester 
apple-green  mug,  a  Worcester  blue-scale 
bough  pot,  a  Worcester  blue-scale  mask  jug,  a 
Worcester  blue-scale  chamber  candlestick  and 
an  important  Worcester  armorial  teapot  and 
cover,  Worcester  services  of  the  First  Period,  a 
Derby  service  decorated  in  Sevres  style,  a  Bow 
quail-pattern  service;  Longton  Hall  porcelain, 
a  Lowestoft  powder-blue  coffee  pot  and  cover, 
two  documentary  Lowestoft  mugs  and  a 
Nantgarw  ice  pail  and  cover  from  the  Mac- 
intosh service.  Illustrated  Catalogue. 


Monday,  24th  October,  and  following  day. 
Japanese  Works  of  Art,  including  a  Collection 
of  sword  fittings  (Part  II)  formed  by  the  late 
Dr.  H.  P.  Stevens;  and  (Second  Day)  nctsuke 
in  wood  and  ivory,  inro,  lacquer  wares  and 
ivory  carvings,  the  property  of  P.  D.  Beaver, 
Esq.,  and  other  owners,  including  an  extremely 
fine  miniature  Su/uribako  and  examples  by 
Shibata  Zeshin.  Illustrated  Catalogue,  4  plates, 
2s.  6d.  (by  post  3s.  6d.). 


Wednesday,  26th  October,  at  11  a.m.  and 
2.30  p.m.  Eighteenth  and  Nineteenth  Century 
Drawings  and  Paintings,  the  property  of  various 
owners,  including  paintings  by  T.  S.  Cooper, 
J.  F.  Herring,  Luny,  S.  R.  Percy,  and  F.  W. 
Watts,  and  drawings  by  Ford  Madox  Brown, 
Chinnery,  Cosway,  and  Rowlandson.  Catalogue 
Is.  (post  free). 


Thursday,  27th  October.  English  and  Con- 
tinental Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 


Friday,  28th  October.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  the  late  Col.  D.  J.  Sherwood,  O.B.E.,  Hardy 
Aimes,  Esq.,  the  late  Guy  Mannering,  Esq.,  and 
other  owners,  including  a  pair  of  Herez  rugs, 
Kashan  silk  rugs  and  tufted  carpets;  a  mar- 
quetry breakfront  commode  of  Louis  XV  and 
Louis  XVI  transition  design,  a  set  of  eight 
Chippendale  dining  chairs,  a  late  eighteenth 
century  Dutch  marquetry  display  cabinet,  a 
small  George  IV  rosewood  bookcase  and  a 
George  I  burr-walnut  bureau  cabinet.  Catalogue 
Is.  (post  free). 


Monday,  31st  October.  Breguet  No.  3358,  a 
silver-cased  travelling  clock,  122  mm. 


Monday,  31st  October.  A  Collection  of 
Fine  Continental  Portrait  Miniatures,  the  pro- 
perty of  Mrs.  Elsie  Darelius,  Scientific  Instru- 
ments, Watches  and  Clocks,  the  property  of 
various  owners,  including  miniatures  by  L.  F. 
Aubry,  Alexandre  de  la  Chana,  Julie  Corneo, 
J.  Der,  N.  F.  Dun,  Bernhard,  Chevalier  de 
Guerard,  J.  A.  Gillcberg,  P.  A.  Hall,  F.  G.  von 
Kugclgen  and  L.  L.  S.  Sparrgren;  an  important 
early  lever  watch  by  John  Grant  of  Fleet  Street, 
a  pocket  chronometer,  No.  2123,  by  Jno.  R. 
Arnold,  minute-repeating  watches  by  Charles 
Frodsham,  Nicole  Nielsen  and  Connell  of 
Cheapside,  a  watch,  chain  and  key,  all  with 
coloured  gold  and  jewelled  decorations,  eight- 
eenth century  gold  and  enamel  watches  and 
chatelaines,  Breguet  No.  3358,  a  silver-cased 
travelling  clock,  a  mantel  clock  by  Janvier 
indicating  solar  and  lunar  time,  an  alarm 
carriage  clock  by  Le  Roy,  and  Japanese  table 
clocks.  Illustrated  Catalogue. 


Monday,  31st  October,  and  following  day. 
A  Selected  Portion  of  the  well-known  Library 
from  Killadoon,  Co.  Kildaire  (The  Second  Part), 

formed  by  the  late  H.  J.  B.  Clements,  Esq.,  the 
property  of  Col.  H.  T.  W.  Clements.  Illustrated 
Catalogue,  1  plate,  3s.  (by  post  4s.). 


Tuesday,  1st  November.  Fine  Chinese  Cera- 
mics and  Works  of  Art,  the  property  of  The  Rt. 
Hon.  Lord  Gladwyn,  G.C.M.G.,  G.C.V.O., 
W.  H.  Adgey-Edgar,  Esq., Sir  Robert  Mansergh, 
and  other  owners,  comprising  a  Han  model  of  a 
granery,  an  extensive  series  of  T'ang  funerary 
figures,  including  two  fine  unglazed  horses  and 
two  glazed  equestrienne  figures.  Sung  wares  and 
Ming  blue  and  white  porcelain,  Ch'ing  wares, 
including  a  tou  ts'ai  covered  bowl,  an  engraved 
saucer  dish,  monochromes,  and  export  porce- 
lain; also  a  pair  of  cloisonne  enamel  brown 


quails,  lacquer  and  gilt  bronze  figur 
stone  carvings,  including  koros,  vase 
and  jadeite,  an  important  Ming  grey  j;  > 
buffalo,  removed  from  the  Summe 
Peking,  during  the  China  War,  1860.  II 
Catalogue. 


Tuesday,  1st  November.  Japane 
Prints,  the  property  of  a  Lady  (Part  II 
ing  examples  of  Okumura  Masanobu,  < 
Toyokuni,  Koryusai,  Kiyonaga, 
Eisho,  Shiko,  Shunei,  Kiyomine,  Hiros  ci 
Hokusai,  including  a  complete  set  o! 
Chu  Islands,  drawings  by  Hokusai, 
Hokuga,  a  superb  series  by  Yoshitos! 
painting  by  an  artist  of  the  Moronobu 
also  illustrated  books  by  Hokusai.  II 
Catalogue,  17  plates. 


Wednesday,  2nd  November.  Ei] 
and  Nineteenth  Century  Paintings  am 

ings,  the  property  of  various  owners.  C; 
Is.  (post  free). 


Thursday,  3rd  November.  Fine  Eni 
Continental  Silver  and  Plate,  the  pro 

various  owners.  Illustrated  Catalogue 


Thursday,  3rd  November,  at  2.30  p 
Master  Engravings,  Etchings  and  Wi 
the  property  of  Capt.  P.  J.  B.  Drury-Lok 
J.  P.  T.  Musson,  O.B.E.,  W.  Wittels,  H 
late  J.  H.  MacDonnell,  Esq.,  the  late  Mr! 
Perry,  and  other  owners,  including  w<| 
by  Jost  Amman,  Leonhard  Beck, 
Boldrini,  Albrecht  Durer,  Antonio  F| 
and  Giovanni  Gallo;  engravings  by 
Abraham  Bosse,  Pieter  Brueghel  the  1 
Jacob  de  Gheyn,  Giorgio  Ghisi,  H 
Goltzius,  Robert  Nanteuil  and  Augul 
Saint-Aubin;  a  group  of  etchings  by  Clidel 
Lorrain;  other  etchings  by  Orazio  Fjnafl 
Jean-Honore  Fragonard,  Francisco  dewj| 
Pieter    Lastmann,    Jan    Lievens,  Gil 
Battista   Piranesi,   Gusepe   de  Riber 
Domenico  Tiepolo;  and  a  large  group  cM 
ings  by  Rembrandt  van  Rijn.  Catalog  [ 
(post  free). 


Friday,  4th  November.  Rugs  and  CieB 
Tapestries  and  Continental  Furniture,  thpW 

perty  of  various  owners.  Catalogue  Is 
free). 


Friday,  4th  November,  at  11.30  a.n 
2.30  p.m.,  at  Earls  Court,  London  i 
Veteran,  Edwardian  and  Vintage  Cars,  Vsi 
Bicycles,  Early  Motor-Bicycles,  Vetera 
Vintage  Lamps  (Part  III),  including  a 
Dion,  a  1903  Regal,  a  1904  Alldays  and  Ob 
a  1910  Rolls-Royce  Silver  Ghost,  a  1912 
Royce  Silver  Ghost,  a  1914  Vauxhall  ' 
Henry',  a  1924  Panhard-Levassor  and  a| 
31   litre   Bentley.  Illustrated  Catalogu^ 
(by  post  12s.  6d.).  On  view  at  Earls 
Wednesday  and  Thursday,  2nd  and  3rd  Novi 
from  9  a.m.  to  7 p.m. 


SEVRES  -  1792 

[THE  FINEST  EXAMPLE  OF  SEVRES  DOR!:  PORCELAIN  EXECUTED  UNDER  THE  DIRECTION  OF  BOIZOT. 
PORCELAIN  COMPOTE  IS  DECORATED  WITH  FOUR  MINIATURE  PAINTINGS  OF  SUPERB  QUALITY.  BRONZE 
pOR£  MOUNTS  AND  BASE  ARE  MAGNIFICENTLY  SCULPTURED  WITH  AN  INSERTED  PORCELAIN  PAINTING. 

H.  27  •  W.  22± 

SPENCER-MERCHANT-BOWMAN 

H635  RIVERSIDE  DRIVE,  LAKEWOOD,  OHIO  44I07  U.S.A.  TELEPHONE  2I6  22I  0648 


1666 


TEECENTENAEY  YEAE 


1966 


A  Worcester  Basket,  the  pierced  border  formed  of  interlaced  circles  painted  with 
flowers  in  brilliant  colours,  the  outside  yellow,  with  sprays  in  sepia  monochrome. 
First  period.   Circa  1760.   Diameter:  9i  inches. 


ORIENTAL  ART 
CLASSICAL  ANTIQUITIES 
EUROPEAN  GLASS  &  PORCELAIN 
ANTIQUE  SILVER 


SPINK 
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ENGLISH  PAINTINGS  &  DRA 
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ptimistic  Attributions 


*  :  common  law  doctrine  of  caveat  emptor — let  the  buyer 
■  e  care — is  still  the  soundest  advice  to  anyone  venturing 
)  ■  art  market  today.  All  too  often  disillusion  follows  hard 
»r  ccited  acquisition,  leaving  the  private  collector  to  console 
is  ,  if  he  can,  with  the  reflection  that  the  most  valuable 
3  in  life  are  those  for  which  one  pays.  Collecting  within 
I  cans  is  relatively  easy ;  collecting  within  one's  knowledge 
t  ;rent  matter.  It  is  virtually  impossible  to  acquire  the  stock 
r  tal  references  necessary  to  any  specialist  without  years  of 
ork  and  experience,  and  there  will  always  be  a  gulf 
?  a  the  amateur  who  collects  for  pleasure  and  the  profes- 
I  nth  a  living  to  make. 

being  said,  it  is  by  no  means  to  the  credit  of  the  art  trade 
here — and  that  goes  for  America  too — that  so  many 
i  ions  these  days  are  (to  put  it  politely)  over-optimistic. 

thinking  not  so  much  of  the  upper  echelons  of  the  market, 
i  works  of  art  change  hands  for  five-  and  six-figure  sums: 
company,  the  margins  of  error  are  reduced  to  a  minimum 
:r  exposure  to  expert  and  scientific  scrutiny.  It  is  lower 
he  scale  that  collectors  are  liable  to  come  adrift,  by  buying 
aurces  whose  readiness  to  put  a  name  to  an  unauthentic- 
3rk  is  exceeded  only  by  their  appetite  for  an  easy  profit, 
iously,  there  are  only  a  certain  number  of  undeniably 
examples  by  the  best  artists  and  these  are  priced  corres- 
gly  highly  when  they  come  on  the  market.  It  is  natural 
e  collector  of  modest  means  should  want  to  own  works  by 
istinguished  hands,  and  it  is  in  taking  advantage  of  this 
i  weakness  that  the  less  fastidious  trader  finds  his  pickings, 
It-touches. 

difficulty  is  that  collectors  are  incorrigible  bargain 
s.  Many  are  more  proud  of  their  'finds'  than  of  treasures 
lich  they  paid  the  full  market  price.  There  is  a  piquant 
:tion  in  having  out-smarted  the  trade  which  to  some 
ors  is  ample  compensation  for  the  occasional  mistake.  The 
or  some  sections  of  it,  take  a  quiet  revenge  by  allowing 
bargains  to  be  borne  away  in  triumph.  None  of  this  is 
tid  it  may  even  be  that  no  great  harm  is  done  by  it,  except 
shade  of  the  departed  artist.  What  strikes  us  as  disturbing, 
fer,  is  the  increasingly  blatant  display  of  dubiously  attri- 
works  of  art,  not  always  by  people  with  no  reputation  to 
nd  the  tacit  code  of  gentlemanly  reticence  which  forbids 


those  in  the  know  from  speaking  out  in  certain  instances. 

If,  say,  a  well-known  saleroom  accepted  in  good  faith  some 
drawings  alleged  to  be  by  a  master,  and  none  of  the  leading 
dealers  bid  for  them,  they  might  wonder  if  the  trade  had  some 
particular  knowledge  of  those  lots.  If  another  batch  of  such 
drawings  were  later  offered  from  the  same  source,  the  auction- 
eers might  at  the  very  least  take  special  care  how  they  described 
them  in  the  catalogue.  The  art  world  is  small  and  its  secrets  are 
not  readily  shared  with  those  outside.  But  in  cases  where  filse 
attributions  are  known  to  an  inner  circle  there  is  surely  a  duty  to 
drop  a  word  in  the  appropriate  quarter? 

It  is  not,  of  course,  as  simple  as  it  may  sound.  The  professional 
art  world  balances  on  a  network  of  sensitive  personal  relation- 
ships and  any  individual  who  is  known  to  be  carrying  tales  runs 
the  risk  of  ostracism  even  if  he  is  right.  If  he  should  be  wrong  the 
repercussions  could  be  personally  disastrous.  There  is  no  incen- 
tive to  stir  things  up;  on  the  contrary,  there  are  powerful  taboos 
and  deterrents. 

So  what  is  the  collector  of  modest  means  to  doe  He  rarely  has 
the  time  or  the  opportunity  to  take  expert  advice  every  time  he 
is  tempted  to  add  to  his  collection.  Especially  if  he  is  obliged  to 
buy  inexpensively  he  will  feel  diffident  about  asking  a  leading 
fine  art  dealer  to  act  as  his  agent.  Once  he  has  spent  his  money 
he  is  less  inclined  than  ever  to  accept  a  sceptical  opinion.  If, 
having  trusted  an  attribution,  he  should  later  decide  to  sell 
expecting  the  value  to  have  appreciated,  the  trade's  reception 
may  be  disappointingly  cool.  In  such  circumstances  the  collec- 
tor's best  course  is  to  offer  the  article  back  to  the  source  he  bought 
it  from,  whether  dealer,  individual  or  saleroom — a  test  of  good 
faith  from  which  he  will  draw  his  own  conclusions. 

The  best  safeguard  against  false  attributions  is  not  to  look  for 
the  fashionable  names  but  to  confine  one's  interest  to  more 
modest  fields  where  temptations  to  label  all  good-looking  geese 
as  swans  do  not  arise.  If  this  seems  to  rule  out  some  of  the 
excitement  of  collecting  it  also  removes  many  of  the  risks. 
Moreover,  the  collector  who  specialises  in  some  neglected  but, 
to  him,  attractive  backwater  is  likely  not  only  to  find  a  highly 
personal  satisfaction  but  also  to  make  a  real  contribution  to  the 
sum  of  knowledge  and  appreciation.  That,  and  not  the  acquisi- 
tive itch,  is  the  great  benefit  of  connoisseurship.  Prices  have 
nothing  to  do  with  it. 
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Montreuil-Bellay,  a  great 
Anjou  border  castle 


MICHELINE  DE  GRANDMAISON 


THE  Romans  were  in  the  habit  of  giving  the  name  inons 
rivuli  (Montreuil)  to  regions  of  Anjou  situated  on  a  hill  and 
watered  by  a  river.  The  promontory  of  Montreuil-Bellay, 
overlooking  the  course  of  the  River  Thouct,  was  the  scene  of  the 
confrontation  of  Caesar's  legions  with  the  army  of  Dumnacus, 
the  outcome  of  which  gave  rise  to  the  Roman  occupation  of 
western  Gaul. 

In  the  tenth  century,  Foulques  Nerra,  ancestor  of  the  Planta- 
gencts,  built  on  this  site  a  fortress  designed  to  defend  the  border 


...  jra.J>~ 


I.  Drawing  by  Francois  Gaignieres  of  Montreuil-Bcllay  as  it  appeared  in 
1699.  Bequeathed  in  1711  by  the  author,  Francois  Roger  de  Gaignieres, 
Governor  of  the  Principality  of  Joinville,  to  Louis  XIV,  and  exhibited  at 
Bibliotheque  Nationale  in  1965. 


of  Anjou  from  the  raids  of  the  Due  d'Aquitaine  and 
the  Vicomtc  de  Thouars.  He  granted  it  to  his  vassal  Berla^ 
name,  in  altered  form,  became  linked  with  the  place  namJ 

The  Seigneurs  of  Berlay,  showing  no  gratitude,  supn 
policy  even  then  national,  and  were  more  loyal  to  the  ] 
France  than  to  their  own  overlord.  To  remove  Anjou  frfc 
rule  of  the  Plantagenets,  Giraut  II  Berlay  formed  an  allian 
the  principal  barons  of  Anjou  aimed  at  destroying  the  pd 
Comte  Gcoffroy. 

Realising  the  danger  of  rebellion  by  his  vassals,  the  I 
d' Anjou  assembled  in  front  of  Montreuil-Bellay  an 
equipped  with  all  the  engines  for  a  siege,  which  lasted  a  yq 
success  of  the  operation  aroused  the  admiration  of 
d'Aquitaine  and  influenced  her  to  abandon  her  royal 
pious  a  husband  ('a  monk  rather  than  a  soldier')  and  to  e\ 
house  of  the  ambitious  conqueror  whose  son,  Henry  Plann 
she  subsequently  married. 

The  Duchess  knew  that  this  fortress  faced  her  lands  ar 
tected  by  a  powerful  barbican,  was  considered  imprcgnat 
huge  high  wall  still  dominates  the  moat  and  connects  13 
towers  on  a  steep  escarpment.  The  entrance  to  the  small  < 
is  protected  by  two  large  towers  pierced  with  arrd 
directed  towards  the  draw-bridge. 

After  his  victory,  Gcoffroy  held  Giraud-Berlay  in  succruc 
captivity  in  a  dungeon  in  the  castle  of  Angers  that  the  Cdawl 
Anjou  was  excommunicated  by  Rome  and  had  a  curse  d 
him  by  Saint  Bernard. 

At  the  beginning  of  the  thirteenth  century  the  fief  oMon 
treuil-Bellay  passed,  through  marriage,  into  the  family  f  tk 
Counts  of  Melun-Tancarville.  This  transfer  was  sanctioid  b' 
Louis  VIII  who  stayed  at  Montreuil  on  25th  June,  1224.  Tlia 
lords  built  in  the  precincts  a  fireplace  with  a  central  chinicy, 
long  rectangular  construction  with  a  high  pointed  roof  hiila 
to  the  moorish  kitchens  of  Roxelana  in  Constantinople  Hi 
type  of  building  is  very  rare  in  France.  In  his  publicntn 
archeology  Viollet-le-Duc,  who  came  to  study  it,  consi< 
the  prototype  of  the  mediaeval  fireplace  in  France.  It  is  mini; 
cent  of  the  romanesquc  tower  of  the  abbey  of  Fontevra*!  an 
of  the  kitchen  with  two  hearths  that  King  Alphonsus  V  ofprtii 
gal  had  just  completed  in  his  palace  at  Cintra. 

In  form  of  a  square  Guillaume  de  Melun  construct!  tt 
Canon's  quarters.  This  consisted  of  four  turrets  with  accei 
cells  of  the  monks  in  charge  of  the  services  in  the  chapel. 

Guillaume  de  Melun  was  killed  at  Agincourt  and  |  tt 
marriage  of  his  daughter  two  years  later  to  Jacques  d'Hip 
the  fortress  passed  into  a  family  of  great  builders.  His  gralv 
Guillaume,  built  the  north  side  of  the  small  chateau  H 
recalls  the  architecture  of  the  inner  court  of  the  castle  at  La  m 
particularly  as  they  are  both  flanked  by  two  octagonal  tjver 
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r  ramparts.  A  succession  of  tall,  hollow  towers  defend  the  curtain 

II  d  encircle  the  castle,  the  monks'  lodging,  the  kitchen,  the  small 

t  and  the  chapel  and  connect  with  the  vest  ramparts  overlooking  the 

a  .  To  these  towers,  pierced  with  arrow-slits  at  the  base,  were  added 

i  fteenth  century  parapets  and  gunports  for  artillery.  During  times 

f  e  Guillaume  de  Melun-Tancarville,  the  great  falconer,  liked  to 

n  He  towers  to  recapture  his  bird. 

')  hapel  in  the  enceinte  behind  the  small  chateau  is  of  fifteenth  cen- 

y  te  and  was  built  by  Guillaume  and  Yolande,  sister-in-law  of  Rene, 

i:  ?Anjou. 


<  transformed  the  fortress  into  a  residence  and  utilised  the 
i  argc  towers  dominating  the  River  Thouet  to  support  their 
[  tant  early  Renaissance  buildings.  The  whole  mass  rests  on 
i  s  of  vaulted  cellars  where  the  construction  of  the  ogives 

those  of  Mont  Saint  Michel. 
1  ande  de  Laval,  sister-in-law  of  King  Rene  and  wife  of 

ume  d'Harcourt  had  the  chapel  built  in  the  style  of  the 
'  chapel  at  Vincennes.  Around  the  vaulting  run  shields  dis- 

g  the  arms  of  the  Harcourt  family. 
1  icrarium  in  the  third  bay  of  the  nave  permitted  the  lords  to 

sent  at  the  services.  Yolande  de  Laval  had  a  private  oratory 

in  her  house,  the  vaulting  of  which  is  decorated  with 


Italian-inspired  angels  bearing  musical  instruments  of  the  period. 
One  of  the  arches  is  ornamented  by  a  stave  of  music  reproducing 
the  motet  Ave  Regina  Caelonmi  of  Walter  Frye  an  English  com- 
poser very  fashionable  at  the  time.  So  great  was  the  popularity  of 
this  motet  that  transcriptions  of  it  exist  in  manuscript  in  the  chief 
record  offices  in  Europe  and  even  in  Washington.  The  musical 
angels  theme  chosen  by  Guillaume  d'Harcourt  is  an  assertion  of 
his  independence  at  the  very  time  when  King  Rene  d'Anjou,  his 

continued  on  page  76 


3.  When  fortifying  Montreuil-Bellay  after  his  return  from  Damascus, 
Guillaume  de  Melun  was  inspired  to  imitate  the  high  walls  of  the  castles 
of  the  Christians  of  Syria.  On  top  of  them  he  displayed  his  three  banners  at 
the  time  of  the  second  Crusade.  The  brother  of  Saint  Louis,  Charles 
d'Anjou,  King  of  Naples  and  Sicily,  rewarded  his  fine  service  by  granting 
him  Corsica. 
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4.  The  Barbican,  a  spur-shaped  r 
tower,  reminiscent  in  form  as  well  as 
of  the  Laon  gateway  at  the  Chateau  dt 
now  destroyed.  'Open  at  the  neck',  afl 
captured  the  assailants  found  they  hail 
tection  against  the  great  curtain  of  th 
dominating  the  moat.  It  was  built  at  ai 
thirty  degrees  to  the  castle,  thus  avoL 
danger  of  flanking  fire.  This  barbican 
remaining  example  in  France;  the  on] 
destroyed  and  the  materials  re-used,  j 


5.  A  fireplace  with  central  hearth.  The  kitchen  with  a  central  hearth  at 
Montreuil-Bellay  is  thought  by  Viollet-le-Duc  to  be  the  prototype  of  the 
mediaeval  fireplace.  A  large  louver  placed  over  the  centre  of  the  pyramid 
gathers  the  smoke  which  is  conveyed  to  the  exterior  by  a  chimney. The 
thrust  of  the  four  brick  sides  is  supported  by  four  pillars  at  each  corner 
with  moulded  capitals  and  plain  corbels.  From  these  columns  spring  four 
large  arches  with  ridged  soffits  which  support  the  sides  of  the  pyramid. 
This  form  of  central  fireplace  is  found  again  in  the  abbey  of  Fontrevault 
and  in  the  royal  palace  of  Cintra  in  Portugal.  This  type  of  construction 


was  probably  brought  back  to  Europe  from  the  Crusades.  Later  the'tti 
mans  were  to  adopt  this  style  in  the  home  for  the  poor  built  by  Ro:an 
wife  of  Soliman  II  the  Magnificent. 

6.  Vaulting  above  the  Grand  Staircase.  The  entire  thrust  of  the  rib'oi 
the  central  column  is  extended  by  the  introduction  of  Hemes  whiclrc 
under  the  vaulting  which  is  decorated  with  shields  bearing  the  arms1  tl 
Berlay,  Melun-Tancarville,  Harcourt,  Orleans,  Longueville,  la  Meilliv 
la  Tremouille  and  Grandmaison  families. 
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brother-in-law  and  suzerain,  was  insisting  on  angels  bearing  the 
symbols  of  Christ's  passion  in  his  fief  of  Anjou. 

Montreuil-Bellay  passed,  by  inheritance,  to  the  house  of 
Orleans.  The  last  of  them,  the  due  de  Longucville,  married 
Anne-Genevieve  de  Bourbon,  sister  of  the  great  Conde  and 
Prince  of  Conti,  who  was  involved  in  the  intrigues  of  the  Fronde. 
She  summoned  to  Montreuil-Bellay  the  Vicomte  de  Turenne  in 
the  hope  of  making  him  renounce  the  audience  he  was  to  have 
with  the  young  King  Louis  XIV  and  Mazarin  at  Saumur.  In 
spue  of  the  efforts  of  the  Duchess  de  Longucville  the  meeting 
took  place  and  the  submission  of  the  Marechal  de  Turenne  to  his 
sovereign  contributed  to  the  end  of  the  Fronde. 

During  the  Revolution  the  fortress  was  used  as  a  women's 
prison,  and  for  that  reason  was  not  demolished.  Now  for  a 
century  and  a  half  the  castle  has  belonged  to  the  barons  of 
Grandmaison,  descendants  of  the  Marechal  Comte  de  Lobau, 
aide-de-camp  to  Napoleon  I.  They  count  among  their  ancestors 
the  Comtesse  d'Arberg,  nee  Princess  of  Stolberg,  connected  to 
several  royal  houses  and  niece  of  Prince  Charles  Edward  Stuart, 


10.  Louis  XV,  King  of  France.  Born  1710  at  Versailles,  died  1774  at  Ver- 
sailles. Medallion  in  stucco,  the  work  of  the  Italian  sculptor  Clerici,  signed 
and  dated  1768.  It  was  commissioned  by  the  King  to  decorate  the  hunting 
lodge  of  Saint  Hubert,  built  by  the  architect  Gabriel  at  the  edge  of  the 
forest  of  Rambouillet  near  the  Pont  Royal  lake. 


in  1824  in  Florence  where  her  tomb,  by  Canova,  is  in  the  church  oiano 
Croce.  This  portrait  (160  ■    130  cm.)  is  by  Vestier  (master  of  Da\)aiu 
was  painted  in  1790.  It  was  exhibited  in  1956  at  the  Hotel  de  Rob 
Franco-Scottish  Exhibition  opened  by  Her  Majesty  Queen  Elizabeth 
Queen  Mother,  and  belongs  to  the  Grandmaison  family. 


I 

Pretender  to  the  English  throne.  Comtesse  d'Arlberg's  fatri  va 
Prince  Gustavc-Adolph  of  Stolberg  whose  sister  was  ancesll 
England's  Queen  Victoria. 

Hill  overlooking  the  rolling  plain,  battlefield  of  the  Gai  ani 
Romans,  fortress  rising  in  the  midst  of  a  land  of  yellow  flovrs  I 
dear  to  the  Plantagenets,  Montreuil-Bellay,  on  the  borer 
Anjou,  like  an  old  book  of  illuminated  pictures,  evokes, 
architecture  and  past,  memories  of  the  part  it  has  played  1 
great  periods  of  the  history  of  France. 

Illustration  Nos.  2-7  are  reproduced  by  courtesy  of  Cesar-lM 
Paris. 
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iropean  porcelain  from 
e  Tuck  Bequest 

^e  Petit  Palais 

ERITE  GIRAUDY 


t  vase.  Sevres,  1760.  This  large  piece  is  the  central  ornament  of  a 
five.  Its  form,  perhaps  that  known  as  a  tombeau,  is  quite  frequently 
a  products  from  Vincennes  and  Sevres.  Note  the  elegance  of  the 
t  in  rocaille,  white  and  gold,  at  present  set  in  an  ormolu  base.  The 
und  of  the  five  pieces  is  decorated  with  ornamentation  of  bleu  lapis 
1  carmine  red.  This  fine  piece  holds  a  bouquet  of  roses  painted  after 
rom  the  Meissen  factory,  with  leaves  and  stems  in  ormolu.  The 
ceramists  were  however  not  the  only  ones  to  produce  these  por- 
owers  which  were  so  much  prized  in  Europe  in  the  eighteenth 

From  1748  at  Vincennes  the  workshop  of  Madame  Gravant  was 
ul  in  producing  these  delicate  marvels.  Dimensions:  H,  0.19. 

X's  interlaced  enclosing  the  date-letter  H  (1760). 


AMONG  its  many  treasures  the  Petit  Palais  in  Paris  is  privi- 
xAdegcd  to  possess  an  incomparable  collection  of  French  eight- 
eenth-century furniture.  It  owes  this  to  the  generosity  of  Mr.  and 
Mrs.  Edward  Tuck,  American  citizens  by  birth  who  became 
Parisians  by  adoption.  Edward  Tuck,  born  in  Exeter,  New 
-  Hampton,  United  States,  decided  in  1890  to  live  in  Paris  with 
the  full  agreement  of  his  wife  and  collaborator  (nee  Julia  Steel, 
died  1928).  From  1898  the  ties  of  affection  which  bound  Mr.  and 
Mrs.  Tuck  to  France  were  strengthened  by  the  acquisition  of  an 
estate  at  Vert-Mont. 

Their  active  interests  were  effectively  divided  among  a  number 
of  philanthropic  works:  the  Centre  hospitaller  at  Rueil,  transformed 
from  1914-1918  into  a  military  hospital;  the  disused  chateau  of 
Boispreau  and  its  grounds  in  the  national  park  of  Malmaison; 
numerous  important  scientific  or  social  research  projects;  and, 
finally,  the  gift  of  their  magnificent  collection  to  the  city  of  Paris 


2.  Pair  of  vases.  Sevres,  c.  1760.  From  the  same  series  of  five  pieces  these  two 
cone-shaped  vases  are  the  work  of  Duplessis.  Rocaille  handles  in  blue  and 
gold  against  a  rose  ground  decorated  in  bleu  lapis,  gold  and  carmine  red. 
The  polyglobed  foot  bears  the  remarkable  ornamentation  of  shells  in  relief, 
convex  and  concave,  alternately  pink  and  white  decorated  in  gold.  Dimen- 
sions: H,  0.17.  Height,  including  mount,  0.215.  Marks:  2  X's  interlaced,  in 
blue.  Incised  under  the  glaze,  D. 
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3.  Flower  vase.  Sevres,  1760.  Rose  ground  with  gold,  bleu  lapis  and  carmine 
('vermicide').  This  piece  appears  to  have  been  given  as  a  present  by  Louis 
XIV  in  1782  to  Tippo-Sahib  and  brought  to  England  in  1799  by  General 
Richardson  after  the  death  of  Tippo-Sahib  and  the  fall  of  Scringapatam. 
Its  historical  origin  seems  to  be  confirmed  by  the  central  panel — an  im- 
portant cluster  of  exotic  fruits  painted  after  nature  by  Xhrouet.  In  fact  the 
decorators  of  the  Royal  Manufacturers  were  instructed  to  choose  the 
subject  for  the  decoration  of  the  royal  presents  in  accordance  with  the 
personality  of  the  princely  recipients.  This  flower  vase  belonged  to  two 
well-known  English  collections:  that  of  Elizabeth  Powerscourt,  Mar- 
chioness of  Londonderry,  and  that  of  Mrs.  Bloomfield  Moore,  which  was 
dispersed  at  Christie's  on  May  3  and  4  1900.  Dimensions:  Outer  face.  H, 
0.12.  Reverse.  H,  0.14.  Width,  0.26.  Marks:  2  X's  interlaced,  in  blue,  en- 
closing the  date-letter  H  (1760).  Above,  in  blue,  crossed  L's  the  mark  of 
Xhrouet  or  Secroix  (1750-1771). 


4.  Water-jug  and  dish.  Sevres,  17S9-  Exceptional  set  of  a  rare 
contrasting  colours.  On  a  rose  ground  are  garlands  of  brilliant  greeted 
with  gold,  framing  a  large  panel  decorated  with  a  cluster  of  fruits  1 
after  nature.  The  dish  is  similarly  decorated.  The  archives  at  Sevrt 
about  1759-1760,  several  sales,  some  of  them  to  the  king,  of  object 
verd'.  High  prices  were  secured.  Dimensions :  Jug.  H,  0.20.  Dish. 
0.295    ■    0.21.  Marks:  Jug,  Ne'aut.  Dish.  Two  X's  interlaced  i.blw 
containing  the  date-letter  G  (1759);  on  the  left,  barely  legible,  ainhtr 
mark  in  blue.  Mark  incised  under  glaze. 


5.  Tureen  and  dish.  Sevres,  1757.  One  of  the  masterpieces  of  the  Tuck  col- 
lection and  one  of  the  best  examples  of  the  work  of  Duplessis  and  of  the 
copying  in  pate  tendre  of  a  classic  model  of  a  goldsmith's  work.  Both 
objects  also  carry  the  date-letter  E  (1757).  Here  are  the  earliest  examples  of 
the  rose  grounds  so  precious  and  in  such  demand,  which  are  not  mentioned 
in  the  Sevres  archives  before  1758.  Wide  panels  outlined  in  gold  display  a 
cluster  of  fruit  and  polychrome  flowers.  Dimensions:  Tureen.  H,  O.285. 
Width,  0.27.  Dish.  Length,  0.508.  Width,  0.405.  Mark:  2  X's  interlaced,  in 
blue,  enclosing  the  date-letter  E  (1757). 


6.  Water-jug  and  dish.  Sevres,  1760.  Small  in  size,  this  set,  undated,  i  stra 
tes  an  unusual  decoration  of  delicate  taste,  very  typical  of  the  rocfliHjH 
at  its  best.  To  be  noted  is  the  happy  combination  of  plant  shapes  so  putf 
with  Vincennes,  outlined  in  gold.  The  important  part  played  by  ldJ 
this  time  must  not  be  forgotten;  it  was  a  privilege  granted  to  thco 
Manufacture.  Dimensions :  Jug.  H,  0.16.  Dish.  Width  0.26  X  0.18. 
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7.  Covered  cup  and  saucer.  Vincennes,  175J.  Cup  for  milk  or  chocolate,  large, 
very  typical  of  the  work  of  Vincennes  in  this  first  year  of  dating  porcelain. 
Note  the  charm  and  fantasy  of  the  irregular  panels  matching  the  leaves 
and  flowers  in  their  polychrome  or  gilt  decoration.  Dimensions:  Cup.  H, 
0.145;  Saucer.  Diam.,  0.188.  Marks:  interlaced  X  in  blue,  enclosing  the 
date-letter  A  (1753).  Below,  in  blue,  G  mark  attributed  to  the  painter 
Genest,  director  of  the  studio,  1752-1789. 

8.  Flower  vase.  Sevres,  1760.  Central  ornament  of  a  series  of  three  pieces  all 
dated  1760,  all  with  the  mark  of  J.  P.  Ledoux,  an  excellent  painter  of  birds 
and  landscapes  who  worked  at  Sevres  from  1758-1761.  Note  the  remarkable 
quality  of  the  decoration  in  gold:  arabesques  and  scrolls  outlined  in 
carmine,  garlands  of  flowers  decorating  the  inside  rim.  This  set  was 
formerly  in  the  collection  of  Lord  Revelstoke,  later  in  that  of  the  Comte  de 
Castellane.  Dimensions:  H,  0.155.  Width,  0.255  °-i35-  Marks:  2  wide 
X's  interlaced,  in  blue,  enclosing  the  date-letter  H.  (1760).  Above  in  blue, 
a  crescent,  the  mark  of  J.  P.  Ledoux. 

9.  La  Comtesse  de  Koessel.  Meissen,  \7}5-i7$6.  Favourite  of  Augustus  II, 
Elector  of  Saxony,  and  rival  of  Aurora,  countess  of  Konigsmark,  mother 
of  Maurice  of  Saxony.  A  fine  example  of  the  art  of  J.  J.  Handler,  this 
important  figurine  illustrates  the  series  of  dresses  ii  crinoline,  decorated  with 
fleurs  indiennes.  Dimensions:  H,  0.28.  Base,  0.13  0.10.  Mark:  In  blue, 
barely  legible. 


io.  Olio  tureen.  Sevres,  1771.  Tableware,  one  of  a  pair,  work  of  Duplessis. 
Ground  bleu  celeste  on  which  are  two  panels,  large,  polychrome  in  design, 
muted  in  colouring.  Remarkable  gilt  ornamentation  illustrates  the  process 
of  burnishing  in  which  with  the  help  of  a  nail  or  an  agate  the  pleasing  con- 
trast of  mat  or  shining  effects  was  obtained.  Dimensions:  H,  with  cover, 
0.27.  Marks:  2  large  X's  interlaced,  in  blue,  enclosing  the  date-letter  S 
(1771).  Above  in  blue  the  mark  attributed  to  Thevenet  pere  (1741-1777). 
Incised  mark. 

in  192 1.  The  city,  duly  grateful,  chose  as  a  home  for  these 
treasures  one  of  the  best  parts  of  the  Petit  Palais. 

These  are  the  moving  words  spoken  by  Mr.  Tuck  on  5th 
November,  1930,  the  day  of  the  official  inauguration,  in  the 
presence  of  Monsieur  Gaston  Doumergue  then  president  of  the 
French  Republic:  'I  am  happy  to  think  that  our  collection  will 
stay  in  this  beautiful  gallery  of  the  Petit  Palais  beside  the  Champs 
Elysees  where  we  lived  ourselves  for  nearly  forty  years.  I  have  no 
feelings  of  sadness  now  at  parting  with  it  because  I  have  the 
particular  satisfaction  of  knowing  that  these  rare  specimens 
of  art  will  be  preserved  for  ever  by  France  in  a  setting  worthy  of 
them,  in  safe  and  faithful  hands,  and  that  they  will  never  be  expos- 
ed to  the  danger  of  expatriation'.  This  was  an  inspiring  testi- 
mony from  a  great  friend  of  France  revealing  one  of  the  deepest 
purposes  of  the  gift,  that  of  returning  to  their  country  of  origin 
so  many  masterpieces,  widely  scattered,  which  had  become  the 
jewels  of  foreign  collections. 

So  it  is  that  the  magnificent  Bcauvais  tapestries,  rare  and 
important  furniture,  exceptionally  beautiful  Chinese  porcelain, 
enamelled  watches  and  objets  de  vertu  of  every  description  re- 
create the  intimate  atmosphere  of  a  home  which  is  used  in  the 
three  rooms  in  which  they  are  housed.  These  rooms  were  re- 
stored, through  the  benevolence  of  Mr.  Tuck,  in  old  panelling 
of  light  oak,  against  which  stand  out  in  a  remarkable  way  the 
exquisite  porcelain  of  Vincenncs  and  Sevres,  the  bright  little- 
world  created  by  the  Meissen  factories  and  by  the  especially 
fertile  genius  of  Joachim  Kan  tiler  in  particular. 

In  order  fully  to  appreciate  the  privilege  of  possessing  such  a 
remarkable  collection  of  eighteenth-century  porcelain,  one  should 
realize  the  considerable  importance  attached  at  that  time  to  that 


1  la  and  b.  Vase.  Sevres,  1771.  Remarkable  gold  ornamentation  ijiem 
circular  relief  against  a  bleu  celeste  ground  following  closely  the  spc 
the  vase.  Resembling  ropes  and  rings  it  appears  to  correspond  0 1: 
decoration  of  the  two  large  panels  framed  in  gold:  'View  of  a  sea-pt'.  t 
Morin,  and,  on  the  reverse,  'Marine  trophies'.  This  piece  waspanf'1 
collection  of  the  Marchioness  of  Londonderry  dispersed  in  Loui 
Christie's  on  16th  April,  1869.  On  this  occasion  it  was  the  subj<  "> 
laudatory  article  in  The  Times,  which  recorded  it  as  sold  to  the  Earl  (Dui 
ley,  a  well-known  collector,  for  the  sum  of  860  guineas.  Its  rare  pei«ti( 
combines  with  the  subjects  of  the  decoration  suggest  that  it  was  on>l ' 
presents  made  by  the  King  to  the  Swedish  King,  recorded  at  Sevr  17' 
I772(?).  Dimensions:  H,  0.37.  Marks:  2  X's  interlaced,  in  blue,  enos" 
the  date-letter  S  (1771);  above,  the  letter  M,  mark  of  Morin,  iy_  iy 
painter  of  marine  and  military  subjects. 
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,'<•  vase.  Sevres,  1772.  Central  ornament  of  a  set  of  five  pieces,  very 
of  the  transitional  style.  Cone-shaped,  almost  certainly  made  to  fit 
the  ormolu  decorations  which  are  a  part  of  it.  Ground  of  brilliant 
mme  on  which  are  a  series  of  round  panels  framed  in  gold  and 
en1  :ed  with  small  roses  painted  after  nature.  Dimensions:  H,  0.29. 
ar  Visible  on  one  of  the  five  pieces  of  the  set. 


14.  The  pedlar-girl,  or  The  Margrave  of  Auspach.  Meissen,  1735-1756.  A 
remarkable  specimen  of  the  groups  called  a  crinoline,  work  of  Kandler  and 
the  glory  of  the  Meissen  factory.  The  blending  and  richness  of  colour  is 
admirable,  whether  on  the  full  skirt  with  a  black  ground  decorated  with 
fleurs  indiennes  which  reveals  mauve  panniers  with  gilt  hoops,  or  on  the 
yellow  cloak  with  blue  facings  and  vermilion  knots,  of  a  lady  receiving  a 
present  from  the  Mayor  of  Auspach,  who  is  wearing  a  blue  jerkin,  red  and 
gold  waistcoat  and  black  breeches.  The  pedlar-girl,  is  clad  more  modestly 
in  a  white  skirt  striped  with  red,  a  green  bodice  and  a  yellow  hat  with  a 
blue  ribbon.  Base  of  white  ground  decorated  with  leaves  and  flowers  in 
relief,  painted  after  nature.  Dimensions:  H,  0.16.  Width  of  base,  0.25. 
Mark :  2  crossed  swords. 


igustus-Frederick  II.  Meissen,  1735-1756.  The  great  Elector  and  king  of 
d  is  here  illustrated  in  freemason's  regalia.  The  coat  is  pale  green  with 
brocade  facings  decorated  with  polychrome  flowers  and  shows  the 
:oat  of  a  material  similar  to  that  of  the  facings.  Around  the  waist  a 
lie  apron,  pale  yellow  edged  with  blue.  On  23rd  January,  1710, 
stus  II,  in  a  long  memoire  to  the  whole  of  Europe,  announced  the 
discovery  of  Bottger  who  ended  by  establishing  the  Meissen  factory- 
is  own  reputation.  Dimensions:  H,  0.30.  Base,  0.13  X  0.10.  Marks: 
d. 


15.  Frederick — Augustus  HI,  Elector  of  Saxony  and  King  of  Poland.  Meissen, 
1735-56.  Large  figurine  representing  the  Elector  of  Saxony  in  hunting  dress : 
white  jerkin  decorated  with  polychrome  fleurs  indiennes  and  lined  with 
green,  brocade  waistcoat  enriched  with  gilt  flowers,  purple  breeches.  On  a 
leash  he  is  holding  a  hound  with  a  white  coat  spotted  with  black  over  the 
right  flank.  Two  crossed  swords,  the  Meissen  mark,  are  painted  in  sepia 
and  incised.  Base  decorated  with  flowers  and  foliage  in  relief  painted  after 
nature.  Dimensions :  H,  0.37.  Base,  0.15  -  0.145. 


16.  Elephant  bearing  a  howdah.  Meissen,  1735-1756.  The  animal  pain  ifrotr 
nature,  grey,  the  black  trunk  raised  as  a  sign  of  happiness,  is  trin? 
sumptuous  mauve  and  gold  harness  decorated  with  precious  st&j  I 
gilt  acorns.  The  white  and  gold  howdah  is  detachable.  In  it  z  threi 
warriors  of  Alexander's  army  wearing  white  and  gold  brea-piatei 
ornamented  with  red  and  purple,  mauve  and  green  and  brilliant  be  Th, 
elephant-keeper  is  wearing  a  white  lion-cloth  decorated  with  poh)rom, 
flowers,  fleurs  indiennes,  and  a  turban  with  a  green  cabochon  an^ulti. 
coloured  feathers.  Kandler,  the  creator  of  this  remarkable  objt,  j§ 
apparently  inspired  by  the  curious  fountain  executed  about  161  jy  tj,( 
celebrated  goldsmith  Christopher  Jannitzer  (at  present  in  theg 
gewerbemuseum  in  Berlin).  This  interesting  resemblance  was  poiedou 
by  Monsieur  Georges  Salmann.  Marks:  Under  the  animal  and  u  er  tl 
howdah.  Dimensions:  H,  0.336.  L,  0.33. 


form  of  arc  and  the  interest  which  it  aroused  in  commercial 
circles.  There  was  a  desire,  particularly  in  France,  to  replace  the 
gold  and  silver  plate,  changed  by  order  of  the  financiers  into 
louis  and  ecus,  by  tableware  of  a  material  more  precious  than 
pottery.  The  discovery  in  1 709  by  J.  F.  Bottger  of  the  secret  of 
making  hard  porcelain  with  a  basis  of  kaolin  had  increased  the 
rivalry  between  various  European  factories.  The  keen  research  of 
French  ceramists  and  chemists  resulted,  in  1702,  in  the  pro- 
duction of  those  fine  ceramics  known  as  pates  tendres  which,  after 
proving  themselves  at  Saint-Cloud  and  then  at  Chantilly,  were  to 
become  the  glory  of  the  Royal  Manufacture  of  Vincennes  ami 
Sevres. 

It  1  s  not  therefore  surprising  that  two  craftsmen,  the  Dubois 
brothers,  w  ho  had  deserted  Saint-Cloud,  and  although  intemper- 
ate by  nature,  received  from  1 738  the  protection  of  the  Controller 
of  Finances,  Orry  de  Fulay.  They  were  also  given  the  free  use  of 
the  buildings  comprising  the  Chateau  de  Vincennes,  which  had 
remained  111  neglect  since  the  departure  in  1726  of  the  last  of  its 
princely  inhabitants,  the  dowager  queen  of  Spain. 

In  spite  of  stormy  beginnings  and  disunity  among  the  directors, 
the  new  porcelain  factory  ('facon  de  Saxe' — according  to  the 
terms  of  the  order  of  the  Conseil  d'Etat  granting,  on  24th  July, 
1745,  Charles  Adam  and  Francois  Gravant  the  right  to  manu- 
facture) benefited  not  only  from  the  protection  of  the  King  and 
Controllers  of  Finances,  Orry  de  Vignori  and  Machault  d'Arn- 
ouville,  but  also  from  the  constant  interest  of  Madame  de 
Pompadour.  She  was  even  to  give  her  property  of  la  Guyarde — 
formerly  owned  by  Sulli — for  the  purpose  of  housing  the  factory 
in  a  more  worthy  manner  (it  was  named  Royal  in  1753)  and  to 
establish  herself  at  Sevres  from  1756  with  her  remarkable  staff  of 
eminent  chemists:  Hcllot  and  Macquer,  and  the  well-known 
artists,  Bachelicr,  Falconet  and  Duplessis. 

Duplessis,  'goldsmith  to  the  King'  and  sculptor,  copied  in  pate 
tendre  the  vivacious  curves  of  vessels,  aiguieres,  pots  a  ville,  silver 


and  gold  tableware.  An  excellent  team  of  decorators,  paintjsinc 
gilders,  with  Boucher  at  their  head,  embellished  with  fjwers 
birds  and  landscapes  countless  objects  some  of  which  were  Serai 
as  gifts  to  foreign  princes  and  which  spread  far  and  wide  tl  fan1, 
of  French  artists  and  craftsmen. 

Whether  they  are  from  Vincennes  or  from  Sevres,  pkes  toi 
ornament  or  use,  of  a  ground  o(blen  celeste  rose  or  vert  pom:,  tk 
sixty  pates  tendres  of  the  Tuck  Collection  rank  among  the  festii 
existence.  All  of  them  illustrate  this  original  technique  of  (lour- 
ed grounds  which  brought  the  highest  reputation  to  the  la 
royal  factories,  many  of  which  bear  the  curved,  intertwfed  ) 
enclosing  the  date-letter  signifying  the  year  of  manufactur  Thr 
is  the  royal  mark,  almost  always  accompanied  by  the  insertion 
or  marks  of  the  best  painters  and  gilders  of  the  manufactifc  m 
also  by  various  incised  marks,  perhaps  those  of  the  turtrs  0: 
modellers.  Several  have  the  distinction  of  having  once  beingK 
to  famous  English  collections  celebrated  for  the  excellence  <1  thei 
choice. 

The  exceptional  quality  of  these  fine  pieces  recalls  al)  thi 
remarkable  products  of  Dresden  which  preceded  then!  Tin 
forty-eight  groups  and  figurines  are  all  delightful  prodcts  0 
Meissen,  works  of  the  celebrated  J.  J.  Kandler,  an  ejpoi 
sculptor  and  co-director  of  the  factory  from  173 1-1756.  Effcc 
great  Electors  and  princesses,  children,  noble  ladies  whose  Ijope 
dresses  ornamented  with  fleurs  indiennes  almost  invariabl1  pro 
tecting  a  pet  dog,  characters  from  Italian  comedy,  gen 
jects,  pastoral  scenes,  chiuoiseries,  a  remarkable  selection  cbin: 
and  animals — almost  all  the  themes  illustrated  by  Kanclr  a 
represented  in  the  Tuck  Collection. 

It  is  to  be  hoped  that  the  few  examples  here  illustrated,  s 
from  many  available,  will  inspire  readers  and  true  art-loflM 
come  and  see  them  in  their  sumptuous  but  restrained  Paris  tri  i 
By  so  doing  they  will  render  due  homage  to  the  memorj 
generous  donors  and  will  be  fulfilling  their  sincerest  wishes 
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jane  de  Poitiers— the  myth 


nil 


PE  ERLANGER 


/NY  say  that  Diane  de  Poitiers  is  the  personification  of  the 
lUrtesan,  the  fenuue  fatale.  Was  she  a  courtesan?  In  fact  she 
evotcd  daughter,  a  careful  mother,  an  exemplary  wife  to 
man,  and,  only  after  she  had  been  a  widow  for  six  years, 
SS  of  one  man  (twenty  years  her  junior)  in  circumstances 
:d  by  her  love  and  constancy.  Was  she  a  femme  fatale'.  It  is 
it  she  was  too  fond  of  the  good  things  of  this  world  and 
influenced  her  lover,  Henry  II,  to  the  extent  of  doing 
is  harm  to  France.  The  Secretary  of  State,  Claude  de 
pine,  wished  she  had  never  been  born.  A  historian,  if  he 
much  of  a  realist  as  Diane  herself,  would  be  tempted  to 
v  to  that.  Poetic  fantasy  will  never  dispel  it,  for,  as  well 
rue  picture  of  this  hard,  imperious  and  greedy  woman 
led  a  weak  sovereign  solely  to  her  own  advantage,  there 
oyth  surrounding  her.  It  is  akin  to  the  myth  of  Phryne,  of 
.  uid  of  Cleopatra,  the  myth  of  a  creature  of  eternal 
of  a  favourite  as  revered  in  a  Christian  era  as  were  the 
ses  of  Olympia:  the  myth  above  all  of  timeless  and  ever 
ring  beauty. 

ried  at  the  age  of  fifteen  to  the  Grand  Senechal  de  Breze, 
fty-six  years  old,  Diane  very  quickly  shone  among  the 
ul  women  adorning  the  court  of  Francis  I.  In  1 520  Mmc.  de 
ompiled  for  the  king  an  album  of  pictures  of  the  loveliest 
n.  Here  is  our  first  portrait  of  the  Grande  Senechale  and 
is  that  the  flower  was  of  quite  a  sturdy  growth. 
1  her  hair  dressed  in  a  style  which  never  changed  through- 
r  life  this  young  woman,  who  was  given  to  all  forms  of 
il  exercise,  appears  tempting  and  desirable,  but  certainly 
:ausc  of  the  touching  frailty  common  to  her  sex.  A  large 
ling  forehead  is  half  hidden  by  her  hair,  her  nose  is 
t  and  prominent,  and  the  look  in  her  eye  already  domin- 
Her  thin-lipped  mouth  seems  haughty,  almost  disdainful, 
sre  is  no  trace  of  sensuality  in  her  calm  expression,  distin- 
i  rather  than  gracious. 

years  later,  Diane  won  a  prize  for  beauty  at  Court,  but  in 
lowing  year  her  husband's  death  placed  her  in  a  delicate 
1 11.  For  in  those  days  a  woman  aged  thirty-one  was  no 

really  young  even  though  this  did  not  condemn  her  to 
"awal  from  the  Court.  By  mixing  with  the  coquettes,  'la 
)armi  les  belles',  she  risked  comparison;  the  proud  one 
i  to  beg  favours.  But  mourning  set  her  apart  and  made 
.xious,  and  also  made  her  all  the  more  desirable  because  she 
accessible. 

arning  was  not  worn  for  long  by  widows  at  Court  but 
was  the  first  to  dress  always  in  black  and  white.  This  was  in 
:ontrast  to  the  other  'roses'  of  Chambord  and  Fontaine- 
But  she  took  care  not  to  be  unapproachable  in  her  grief, 
cil,  crayon  and  enamel  have  vied  to  convey  the  picture  of 


'  \  ;  if 
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I.  Diane  of  Poitiers  in  l}20:  page  28  ill  the  album  of  Lord  Derby,  a  replica  in 
the  Montmor  Album  in  the  Bibliotheque  Mejane  in  Aix-en-Provence. 
This  drawing  was  reproduced  as  a  lithograph  at  the  head  of  the  work 
'Francois  Ier.  chez  Mine  de  Boisy'. 
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2.  Bernard  Limosin.  Large  oval  medallion.  Private  collection. 

3.  The  Feast  of  the  Gods.  Large  oval  plate.  Private  collection. 

4.  School  of  Clouet.  Diane  of  Poitiers  in  1550.  Drawing  at  Chantilly.copy  of 
the  picture  at  Versailles. 


her  immutable  toilette:  the  vast  dress  held  at  the  waist  by  a 
jewelled  band;  the  bodice  trimmed  with  huge  pearls,  very  low- 
cut  and  square;  the  rope  of  pearls  stretching  from  one  shoulder  to 
the  other;  the  black  sleeve  opening  at  the  elbow  to  reveal  a  large 
puff  of  white  material  caught  at  the  wrist.  Slender  waists  with 
powerful  broad  shoulders  and  a  certain  Spanish  severity  were 
admired  at  that  period.  Diane  possessed  these  attributes  and  all  the 
others  which  rendered  a  woman  perfect  in  the  eyes  of  a  French- 
man in  153  1 :  an  imposing  manner,  a  high  breast,  firm  arms  and 
legs,  dainty  hands  and,  above  all,  a  white  skin  contrasting  with 
a  low-cut  neck  line  of  black  satin. 

As  such  the  Huntress  skilfully  allowed  herself  to  be  won  by  the 
future  Henry  II  so  that,  one  might  say,  she  ascended  the  throne 
with  him  in  1547  when  he  was  twenty-eight  and  she  was  twenty 
years  his  senior.  The  King  vowed  for  his  mistress  a  boundless 
passion,  a  love  in  which  the  tyranny  of  the  senses  was  strangely 
mixed  with  a  sort  of  timorous  respect.  Eleven  years  later  when 
she  was  approaching  sixty  he  was  still  signing  himself  when  he 
wrote :  'One  who  has  never  loved,  nor  will  love,  anyone  but  you.' 

This  is  reminiscent  of  legendary  lovers  of  the  depths  of  the 
forests  of  the  He  de  France,  Normandy  and  the  Touraine.  They 
are  a  couple  whose  passion  elevates  them  beyond  ordinary 
human  beings  and  who  rise  under  the  light  of  a  moon  whose 
crescent  shape  becomes  a  crest  for  the  favourite;  the  man  always 
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5.  Sabina  Poppaea.  Musee  Rath,  Geneva.  Replica  in  the  collection  of  M. 
Fred.  Fresco,  Paris. 

6.  Diane  de  Poitiers.  In  a  muslin  dress,  a  bow  in  her  hand.  Chateau  de  Chau- 
mont. 

7.  Diane.  Attributed  to  Primaticcio  (wearing  a  tunic  partly  covering  her 
breast,  and  drawn  up  above  the  knee;  a  bow  in  her  hand).  Musee  du 
Louvre,  copy  at  Versailles. 
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8a  &  b.  DUX  PMLEiYT/iVOKLM  CLARISSIMA.  Bust  in  profile. 

Reverse,  Diana  the  huntress  trampling  on  Cupid  inscribed:  Omtlium- 
Victorem-Vici.  Bibliotheque  Nationale. 

9.  School  ofClouet.  Diane  de  Poitiers,  c.  1565. 


remaining  the  slave  of  his  proud  companion.  She  alone  is  feted 
in  poetry  and  art;  she  alone  becomes  a  symbol  'Sola  vivit  in  illo' 
inscribed  on  the  panelling  of  royal  houses.  And  the  admirable 
medallion  which  speaks  of  boundless  pride  proclaims  'Omnium 
victorcm  vici — I  have  conquered  the  conqueror  of  all',  a  senti- 
ment which  could  embrace  the  King,  Love  and  Time. 

Time,  however,  Diane  was  not  always  certain  of  conquering. 
Henry  II  was  a  great  admirer  of  women.  How  could  she  make 
him  indifferent  even  blind  to  the  ravages  of  the  years?  The  fairy- 
talc  novels  much  in  vogue  in  the  sixteenth  century  gave  her  the 
answer:  he  must  be  enchanted,  snared  by  an  illusion. 

Diane  knew  well  who  were  the  enchanters  of  her  time.  They 
were  the  poets,  painters,  sculptors  and  architects.  In  return  for 
the  favour  of  her  protection  they  identified  her  with  the  goddess 
of  the  same  name.  Castles  arc  filled  with  pictures  of  her,  some- 
times mythological,  sometimes  half-way  between  fiction  and 
reality.  For  some  years  they  came  to  be  considered  true  portraits. 
Later  this  was  emphatically  denied. 

Neither  of  these  theories  1  exact.  Louis  Dimicr  demonstrates 
('An  idealized  portrait  of  Diane  de  Poitiers'  in  the  Burlington 
Magazine,  igij)  how  the  idealized  features  of  Diane  evolved 
from  her  real  features  when  he  compared  the  nude  Diane  in 
Lord  Spencer's  Collection  at  Althorp  with  the  Diane  of  Francois 
Clouet  whose  pencil  drawing  is  at  Chantilly  and  a  copy  at 
Versailles  (the  original  being  lost).  The  comparison  is  startling.  It 
seems  as  if  mother  and  daughter  are  side  by  side,  or  as  if  the  same 
person  has  been  painted  after  an  interval  of  twenty-five  years. 
There,  from  the  living  model,  is  a  demonstration  of  the  way  the 
artists  transformed  the  mature  favourite  into  a  creature  still  at  the 
height  of  her  glory. 

Content  to  have  sanctuary  in  the  royal  castles,  Diane  wished  to 
have  some  of  them  entirely  her  own.  These  were  to  be  Chenon- 
ccau  and  in  particular  Anet,  a  French  Renaissance  masterpiece. 
There  all  is  on  a  grand  scale,  tasteful  and  exciting.  No  goddess  ever 
lived  in  a  more  exquisite  setting.  But  this  goddess  had  to  be 
sought  for.  In  passing  from  one  wonder  to  another  her  image  had 
to  be  the  greatest  wonder  of  all.  Diane  understood  that.  She 
summoned  a  sculptor,  not  Jean  Goujon  (this  question  is  settled  by 
the  research  undertaken  by  L.  Dimicr,  Maurice  Rov  and  Marcel 
Aubert)  and  demanded  that  he  should  work  a  miracle. 

The  artist  succeeded.  He  created  a  Diane  rising  high  out  of  a 
fountain  not  so  much  the  mythological  figure  as  a  fairy  huntress, 


stiff 


young,  fresh,  light,  scarcely  pausing  to  breathe  for  a  monL 
the  words  of  Michelet  it  is  'a  strange  monument,  idealiJT 
realistic,  amusing,  noble  and  enchanting,  which  has  d< 
hearts  and  will  again  deceive  them,  which  cheats  time  am 
her  [Diane]  beautiful  until  she  has  reached  sixty-six  and  in! 
even  until  our  own  times'. 

How  could  poor  King  Henry  II  fail  to  bcenchanted?  Hen 
he  question  a  myth  which  placed  his  reign  on  a  level 
golden  age  of  Italy?  As  he  drank  from  a  cup  shaped  in  thel 
his  mistress's  breast  this  man  who  was  nurtured  on  incrcdit 
of  chivalry,  relived  the  dreams  of  his  adolescence  and  ad 
the  illusion.  At  the  palace  of  eternal  youth  every  monieniftt 
day  produced  some  marvel,  and  life  was  sweetened  by  t{ 
fume  of  everlasting  spring. 

The  charm  worked  until  the  end ;  and  not  only  on  H^ry  I 
Brantome  wrote:  'I  saw  this  lady  six  months  before  she  di .  H 
so  beautiful  that  only  a  heart  of  stone  would  not  be  mo 
her.'  But  at  Anet  there  is  a  bust  of  her,  carved  when  si  I 
sixty-four,  which  hardly  corresponds  to  this  lyrical  descripun 

Men  like  to  forget  their  troubles  in  the  contemplatn 
marvels.  It  is  better  to  forget  that  this  divine  being  sufteil 
decline  of  ordinary  mortals,  better  to  throw  the  mantle  0N0; 
over  the  faults  of  one  who  referred  to  as  'the  flame  that  vm 
our  misfortunes',  and  better  to  contemplate  the  long- 
huntress  of  indestructible  beauty  eternally  clasping  heia 
roval  deer. 
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10.  Diane  de  Poitiers,  duchesse 
de  Valentinois.  Musee  de  Ver- 
sailles. 

11.  Henry  II  and  Diane  de  Poi- 
tiers on  horseback.  Oval  plaque. 
Musee  du  Louvre. 

12.  Venus  and  Cupid.  Oval 
plaque.  Musee  du  Louvre. 


ributor  oj  this  article,  M.  Philippe  Erlanger,  has  recently  been  unani- 
iwarded  by  a  jury  of  Figaro  Litteraire  first  prize  for  his  book,  Louis 
being  the  best  historical  work  produced  in  this  century. — Editor. 


Illustration  Nos.  4,  5,  6,9  &  10  are  reproduced  by  courtesy  o/Giraudon,  Paris. 


Fragonard  and  America 

A  loan  of  French  paintings  to  Dallas 


MERRILL  C.  RUEPPEL 


IN  spite  of  the  growing  reluctance  of  both  museums  and  a  foreign  country,  it  is  clear  that  there  are  motives  oti: 
private  collectors  to  send  abroad  important  objects  from  their     reciprocity  involved  and  that,  in  fact,  the  act  is  one  of 


no 


collections,  the  loan  of  major  works  of  art  still  represents  a     and  enlightened  help  to  a  younger,  less  fortunate  sister  instj 
significant  form  of  international  cooperation.  When  a  loan  is        An  example  of  such  generosity  is  the  current  loan 
made  by  a  large  museum  to  a  small  one  in  a  rather  remote  area  of    Musee  du  Louvre  of  two  major  paintings  by  Fragonar 


La  Musique,  1769,  a  portrait  of  M. 
Breteche.  80  %  65  cms. 


1 


useum  of  Fine  Arts.  Part  of  a  series  of  allegorical  figures, 
i  paintings  are  entitled  La  Musique  of  1769,  a  portrait  of 
Breteche,  and  V Inspiration,  possibly  a  portrait  of  Abbe 
Non.  Two  other  paintings  of  the  series  have  been  on 
he  Kunsthistorisches  Museum  in  Vienna  throughout  the 
mer.  While  Vienna  might  reciprocate  easily  with  works 
arable  quality,  it  would  be  difficult  if  not  impossible  for 
is  Museum  to  repay  such  a  loan  in  kind.  Begun  only  thirty 
0  the  Dallas  collection  is  modest  in  scope  and  devoted 
0  American  art  of  the  nineteenth  and  twentieth  centuries. 

reason,  these  two  French  works  of  the  eighteenth 
bring  to  the  city  an  art  seldom  seen  there  previously, 
iject  and  treatment,  however,  the  two  paintings  have  an 
m  the  United  States  that  is  somewhat  wider  than  their 
lportance  to  Dallas.  Fragonard  is  known  mainly  in 


America  by  the  superb  group  of  paintings  in  the  Frick  Collection 
in  New  York  and  by  more  or  less  similar  paintings  in  other  major 
museum  collections.  That  part  of  his  work  represented  by  these 
allegorical  figures  is  seen  only  in  one  closely  related  painting  in 
the  Sterling  and  Francine  Clark  Art  Institute  in  Williamstown, 
Massachusetts.  The  present  loan,  therefore,  brings  to  America 
two  beautiful  paintings  that  are  also  sufficiently  unusual  to  offer 
a  broader  and  more  balanced  view  of  the  work  of  this  master. 

This  loan  is  made  as  part  of  a  two  week  celebration  in  Dallas 
tins  month  of  both  the  cultural  and  commercial  achievements  of 
France.  As  such,  these  paintings  will  represent  in  part  the  grandeur 
and  magnificence  of  French  art.  Perhaps  more  important, 
however,  they  will  signify  the  continued  cooperation  between 
French  and  American  museums  in  the  best  tradition  of  internat- 
ional cultural  exchange. 


L'Inspiration,  possibly  a  portrait  of  Abbe  de 
Saint  Non.  80  X  65  cms. 
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Rediscovered  —  one  of 
Louis  XIV  s  greatest  bronzes 


GEORGES  S.  SALMANN 


IN  1663  Louis  XIV  granted  the  title  and  functions  of 'Admini- 
strator and  Controller  General  of  the  Royal  Furniture'  to 
Gedeon  de  Metz,  and  instructed  him  to  draw  up  an  inventory: 
'for  it  is  not  enough  to  devote  every  effort  to  the  accumulation  of 
beautiful  things;  the  experience  of  the  last  century  in  which  there 
was  a  prodigious  waste  of  everything  of  the  finest  and  rarest  in 
our  storehouses  has  taught  us  that  provision  should  be  made  for 
their  safety  and  preservation'. 

It  was  not  until  1673  that  a  first  list  was  produced,  but  the  work 
continued  methodically.  Inventories  followed  upon  one  another : 
1681 — 1684 — 1697 — 1701 — 1705,  as  one  Controller  succeeded 
another:  Gedeon  de  Metz,  Du  Metz  de  Rosnay,  Fontanieu 
(whose  descendants  held  the  office  until  the  Revolution),  and  the 


keepers  general:  Le  Cosquino,  Ch.  L.  Turola,  D.  L.  T  t 
Courcelles,  and  finally,  the  last  one  of  the  reign  of  Louis  >, 
Nerot.  To  follow  the  inventory  of  the  royal  treasure 
preserved  almost  intact  in  the  Archives  Nationales,  thr 
the  vicissitudes  governed  by  events  from  the  melting  of  tH 
(1689)  to  their  final  dispersal  under  the  Revolution,  is  to 
part  of  the  fascinating  history  of  the  last  kings  of  France. 

For  the  moment  this  study  is  concerned  with  only  one  < 
objects:  the  large  bronze  statuette  of  Mercury,  seen  onth 
and  further  illustrated  here  (No.  1),  inspired  by  an  antique 
presented  to  Cosmo  de  Medici  by  Pope  Julius  III.  With: 
inscribed  on  the  left  calf  in  large  writing  (No.  2),  this 
figure  appears  in  all  the  inventories  from  the  first,  produc 


tl  > 


Height  of  the  bronze,  without  base  ca.  67  cm. 
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larch,  1684  (No.  3:  Une  Figure  de  Bronze  d'un  Mercitre  qui 
11  Caducee  et  est  appuye  sur  un  Tronc  d'Arbre-hault  de  deux 
1  poucc  (No.  3) )  until  the  evaluation  drawn  up  when  the 
were  to  be  dispersed  in  1789.  From  that  time  until  quite 
y,  when  intensive  research  brought  it  to  light,  there  was  no 
"  record  or  official  information  on  its  whereabouts, 
cvuti,  who  seems  to  have  known  of  it  at  the  beginning  of 
neteenth  century,  is  fully  justified  in  attributing  it  to 
mi  da  Bologna  (or  Jean  Boulogne)  because  of  the  sharp 
on  of  the  features,  hands  and  feet  as  well  as  of  the  perfection 


of  the  casting,  the  flowing  lines  of  the  body,  the  very  smooth 
surface  and  the  deep  patina.  In  his  conception  in  bronze  the 
sculptor  has  transformed  and  interpreted  the  antique  marble 
which  served  as  his  model,  refining  the  limbs,  inclining  the  long 
head  and  rejuvenating  the  structure  of  the  body,  showing  an 
athlete  in  early  manhood.  The  comparison  of  the  antique  marble 
with  the  bronze,  which  most  probably  entered  to  the  collections 
of  the  kings  of  France  through  Catherine  de  Medici,  illustrates  to 
what  extent  the  Renaissance  artist  was  capable  of  adapting  a 
Roman  classical  sculpture  to  the  ideal  of  his  period  and  his  own 
vision  of  beauty,  thus  achieving  a  work  of  art  surprisingly  close 
to  the  Greek  canon  of  perfection. 


/     /ft  l'y  Yd  •  '  *         %<Xi>#ltt  1  ti  


0  n 
I 


11    Clus*'"*-/!^'-  (>l 


'V 


0 


u 


9  j 


Set  vonnerie  Carpets  of  the 
Louis  XIV  period 


Decoration  and  symbolism 


MADELEINE  JARRY 
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1.  Lf/i  fop.  Carpet  for  the  Grande  Galerie.  It  glorifies  the  Victories  of  the 
King.  Globes  crowned  and  decorated  with  fleurs-de-lis  are  surrounded  by 
the  Wings  of  Fame,  and  at  each  end  bas-reliefs  representing  female 
figures  symbolising  Victories.  The  Metropolitan  Museum  of  Art. 

2.  Left  above.  Carpet  of  the  Grande  Galerie  symbolising  Hope.  Mobilier 

National,  Paris. 

3.  Right.  Central  part  of  No.  2.  The  Globe  is  surrounded  by  four  anchors 
interlaced  with  ropes,  belts,  and  other  maritime  trappings. 


THE  Savonncric  manufactory,  which  was  founded 
Colbert  in  1663,  immediately  enjoyed  a  period  of  prosr.n 
and  rapid  expansion.  The  establishment  of  workshops  tohaki 
Savonncric  carpets,  like  those  for  Gobelins  tapestries,  fblbf< 
Louis  XIV's  desire  to  furnish  and  decorate  his  residences  whois 
being  dependent  on  importing  objects  of  art  from  ahad 
Instead  of  buying  carpets  from  the  East  and  tapestries  toil 
Flanders,  the  king  decided,  thereby  following  the  exampleBI 
ancestor  Henry  IV,  to  set  up  his  own  factories. 

The  first  Savonneric  carpets  (the  name  of  the  place  whettl 
carpets  arc  woven  comes  from  a  former  soap  factory  on  tfll 
of  Chaillot),  were  destined  for  the  Palace  of  the  Louvre;  fiM) 
carpets  for  the  Galerie  d'Apollon,  then,  from  1668,  93  dtn 
made  to  cover  the  magnificent  marquetry  floor  of  the  Gfl 
Galerie  du  bord  dc  l'Eau.  They  were  worked  according  jth 
technique  made  famous  by  Pierre  Du  Pont  at  the  beginning  H 
century,  described  by  him  in  his  treatise  'De  la  stromatourg . 
'the  excellence  of  the  manufacture  of  carpets  newly  instal  1 
France',  published  in  1632.  These  carpets,  called  fagon  du  M 
look  like  velvet.  The  general  idea  originated  from  Cfflc 
Lebrun,  first  painter  to  the  king,  to  whom  the  direction  1 1 
manufactory  was  entrusted  and  who  assembled  under  hi  in 
only  the  painters  of  the  Savonncric  but  all  the  artists  who  wd| 
at  the  'Manufactory  of  Furniture  for  the  Crown'  at  the  GoLn 
Lebrun  rapidly  became  the  chief  curator  of  the  arts  at  the  cote 
Lc  Rot  Soldi.  ' 
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p.  Detail  of  No.  2.  Tableau  in  camaieu  representing  Hope  in  the  shape  of  a  Cupid  bearing  an  anchor.  5.  Right  top.  Carpet  of  the  Grande  Galerie 
iing  Vigilance.  Mobilier  National.  6.  Above  left.  Detail  of  No.  5.  Tableau  at  one  end  showing  Cupid  in  a  frame  with  a  crane  and  a  cock,  animals 
>ing  Vigilance.  7  Above  centre.  Border  of  No.  5.  Grouped  around  the  regal  globe  are  a  cock  over  a  lion  and  a  crane  above  a  hare.  8.  Above  right. 
art  of  No.  5.  Bells  are  seen  amid  wreaths  of  flowers. 


carpets  of  the  Grande  Galerie  du  bord  de  l'Eau  are  mag- 
examples  of  decorative  art  under  Louis  XIV.  The  study 
u,  which  is  particularly  interesting,  is  greatly  helped  by 
encral  inventory  of  Furniture  of  the  Crown'1  started  in 
y  Gedeon  du  Metz,  first  keeper  of  the  Royal  Furniture, 
ves  an  exact  description  of  them.  Because  of  this  we  have 
)le  to  trace  a  certain  number  of  these  carpets  in  French  and 
1  collections.2 

drawings  and  paintings  which  were  to  serve  as  models  for 
pet-makers  were  begun  from  1665  by  Baudrin  Yvart  and 
is  Francart,  'painter  of  decorations  at  the  Gobelin  Manu- 
' ',  to  which  other  names  should  doubtless  be  added — 
aptistc  Monnoyer,  flower  painter,  Boel,  painter  of  animals, 
1,  painter  of  landscapes.  Weaving  began  in  1668  and  the 
lyments  were  made  in  1669  to  Philippe  Lourdet,  Director 
Manufactory  of  the  Savonnerie,  then,  after  his  death  to  his 
f  Jeanne  Haffrey  who  assumed  her  husband's  title,  and  to 
Dupont  who  was  installed  in  another  workshop  in  1672. 
ayment,  into  two  different  accounts,  continued  for  some 
r  years  and  is  mentioned  in  the  Accounts  of  the  King's 
rigs.  It  is  interesting  to  know  that  165  Hvres  was  paid  in 
or  an  ell  of  the  carpet  'facon  de  Turquie'.  In  fact,  these 
i  were  never  entirely  laid  in  the  Galerie  for  which  they  had 


been  woven;  after  1678  Louis  XIV  left  the  Louvre  and  established 
himself  at  Versailles.  In  1697  the  Museum  of  Relief  Maps  was  set 
up  in  the  Galerie  where  the  carpets  had  been  removed. 

With  the  exception  of  the  first  of  the  series,  all  these  carpets  are 
rectangles,  formerly  of  the  same  length  but  now  varying  from 
between  8.90  metres  to  9  metres  long,  for  woven  material  has  a 
tendency  to  shrink  in  the  course  of  centuries.  Each  carpet  has  a 
border  of  ovoids,  gold  in  colour,  and  a  symmetrical  design 
corresponding  to  two  perpendicular  axes.  The  general  ground  is 
black  (called  dark  brown  in  the  Inventory),  and  is  decorated  with 
large  scrolls,  garlands  of  flowers,  rich  in  colour,  sometimes  even 
animals.  At  each  end  a  'tableau'  depicts  either  a  landscape  or  .in 
allegory  in  camaieu  in  imitation  of  a  bas-relief.  Against  this 
ground  stands  out  a  large  white  field,  generally  octagonal  in 
shape,  curved  or  straight  at  the  sides,  edged  by  a  border  and 
decorated  with  various  objects — plumed  helmets,  quivers, 
trophies,  wreaths  enclosing  the  king's  arms  etc.  The  centre  of  the 
carpet  is  occupied  by  a  motif  inscribed  111  a  circle:  the  globe,  the 
King's  cipher,  sunflowers,  the  head  of  Apollo,  or  the  Sun,  the 
emblem  of  the  King.  In  spue  of  the  uniformity  in  composition  ot 
each  piece,  together  these  carpets  illustrate  a  remarkable  variety 
of  inventiveness,  which  displays  the  fine  genius  of  the  originator 
of  the  ideas,  Charles  Lebrun. 
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9.  Top  left.  Carpet  of  the  Grande  Galerie  symbolising  the  Authority  of  the  King.  Mobilicr  National.  10.  Top  right.  Detail  of  No.  9.  Tableau  in  AM 
representing  Authority  with  a  lion  and  holding  a  club.  11.  Ahovc  left.  Carpet  of  the  Grande  Galerie  symbolising  the  Generosity  of  the  King.  Aii'ld 
National.  12.  Above  right.  Detail  of  No.  9.  In  the  centre  the  Sun  surrounded  by  fasces  and  lyres;  at  the  centre  of  the  sides,  heads  of  Hercules  ai lie 
skins. 


The  carpets  possess  another  characteristic;  there  existed,  in 
fact,  at  this  time,  a  symbolism  in  the  French  carpet  akin  to  that  of 
the  Eastern  carpet,  the  design  of  which  can  be  interpreted. 
Indeed  twenty-three  of  the  carpets  of  the  Grande  Galerie  arc 
described  by  a  title  which  is  a  symbol :  Element,  Virtue  of  the 
King,  or  simply,  Allegory.  They  arc  called:  Earth,  Water,  Air, 
F  ire,  Victory,  Force,  Abundance,  Love,  Hope,  Dignity,  Fecund- 
ity, Liberality,  Magnificence  etc. 

This  allegorical  language  is  the  result  of  the  revival  of  interest 
in  the  'Iconologie'  of  Cesare  Ripa,  when  Baudoin  published  an 
illustrated  'Iconologie  Franchise'.  Emile  Male  demonstrated  its 
profound  influence  on  the  arts  of  France  in  this  second  half  of  the 
seventeenth  century.  It  claims  to  give  form  and  attributes  not 
only  to  abstract  ideas  but  to  nuances  of  thought.  A  few  examples 
will  explain  these  symbols. 

The  carpet  seen  in  No.  1  glorifies  the  Victories  of  the  King: 
globes  crowned  and  decorated  with  fleurs-de-lis  are  surrounded 
by  the  wings  of  Fame,  and  at  each  end  bas-reliefs  represent 
female  figures  symbolising  the  Victories. 

No.  2  illustrates  Hope:  in  the  centre  the  terrestrial  globe  is 
surrounded  by  'four  anchors  interlaced  with  ropes,  belts  and 
other  trappings  of  the  sea'.  This  is  Hope  re-assuring  the  sailor  at 
sea.  Hope  is  again  depicted  in  camaieu  pictures  showing  anchors 


borne  by  Cupids. 

No.  5  represents  Vigilance.  One  of  the  bas-reliefs  shes 
winged  Cupid  brandishing  his  bow  and  holding  an  hourla 
in  the  other  hand;  beside  him  is  a  cock  and  a  crane  with  abr 
in  its  claw,  both  animals  which  personify  Vigilance.  Probl 
one  must  deduce  that  Love,  swifter  than  Time,  is  always  c  tl 
alert.  The  other  bas-relief  shows  a  Cupid  holding  a  cord  xh 
bird  perched  on  his  arm  and  a  hare  lying  at  his  feet.  This  I 
trates  that  tamed  love  is  always  faithful.  Other  animals,  syil 
of  Vigilance  rise  from  the  scrolls;  the  cock  on  a  lion,  the  u 
beside  the  hare;  warning  bells  are  mingled  with  crown  ir 
garlands  in  the  central  part  of  the  carpet. 

Another  carpet  symbolises  Virtue;  the  virtue  of  the  I 
(whose  ciphers  decorate  the  centre  of  the  carpet)  spreads  ovftl 
whole  earth  and  the  central  medallion  carries  a  very  fine  mc: 
which  are  shown,  as  animal  heads,  parts  of  the  world  gro>i 
around  the  royal  sceptre  and  crown. 

No.  9  represents  the  Authority  of  the  King.  At  the  two  1 
are  tableaux;  in  one,  Minerva  the  goddess  of  War  in  a  helm 
the  other  Authority  is  in  the  company  of  a  lion,  and  hold|2 
club.  In  the  central  medallion  are  heads  of  Hercules  wearife 
lion's  mane. 

No.  11,  called  generosity,  takes  up  the  same  theme  of  the  1} 
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of  \  lercules  wearing  lion  skins,  but  this  time  they  arc  in  a  frame 
with  clubs.  The  lion  and  the  cock,  generous  animals,  arc  shown 
at  the  two  ends  of  the  carpet  surrounding  camaieux  once  more 
symbolising  Generosity;  a  woman  is  stroking  the  head  of  a  lion 
from  which  she  has  removed  its  chains. 

The  beginning  of  the  eighteenth  century  marked  the  end  of 
symbolism.  Unlike  the  Eastern  carpet,  the  decoration  of  the 
French  carpet  develops  and  changes.  At  the  end  of  the  reign  of 
Louis  XIV  the  carpet  made  for  the  chapel  of  Versailles  in  1710 
contains  no  further  Allegories;  although  the  wings  which  frame 
the  King's  cipher  are  seldom  used — wings  reminiscent  of  the 
wings  of  Fame. 

The  carpets  delivered  in  subsequent  years,  in  1728  for  the 
King's  bedroom  and  in  1730  for  the  bedroom  of  Queen  Marie 
Leczinska  (No.  14),  are  of  a  different  style.  Of  bright  colours 
they  are  decorated  with  garlands  of  flowers  and  small  ornaments 
such  as  scrolls,  palms,  shells,  bats'  wings  and  fleurs-de-lis,  which 
harmonised  with  the  general  ornamentation  of  the  panelling. 

NOTES 

'J.  Guiffrey.  'Inventaire  general  du  Mobilicr  de  la  Couronne  sous  Louis  XIV, 
Paris,  1885,  tome  I,  p.  392  et  sq. 

2  Madeleine  Jarry.  'Tapis  Louis  XIV  du  Mobilicr  National',  Gazette  des  Beaux 
Arts  Fevricr  1962;  Madeleine  Jarry.  'The  Carpets  of  The  Manufactory  dc  la 
Savonncric'.  F.  Lewis,  Publishers,  Leigh-on-Sea,  1966. 


13.  Left.  Detail  of  No.  11.  Tableau  in  camaieu  borne  by  two  lions  represent- 
ing Generosity;  a  woman  strokes  the  head  of  a  lion  from  which  she  has 
removed  the  chains. 

14.  Below.  Carpet  delivered  in  1730  for  the  bedroom  of  Queen  Marie 
Leczinska  at  Versailles.  Gift  of  Barbara  Hutton  to  the  Museede  Versailles. 
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Contemporary  French  Beau  Livre  (11) 


The  etchings  and 
engravings  of 
Jacques  Houplain 


W.  J.  STRACHAN 

LINKS  among  the  artists  of  the  'beau  livre'  in  Paris  are 
particularly  fascinating,  especially  when  one  remembers 
that  there  is  scarcely  a  great  artist  or  'jeune  talent'  in  France  that 
has  not  made  some  contribution  to  this  field.  The  older  and 
younger  generations  meet  casually  in  the  well-known  litho- 
graphers (like  Mourlot's),  taille-douciers  (where  metal-engravings 
are  printed)  like  Lcblanc's  or  Lacouriere  and  Frelaut's  where  they 
see  each  others  work  and  consult  the  expert  artisans.  They  meet 
at  the  specialised  printers,  often  with  the  author  of  a  particular 
text  (I  met  the  author  of  one  of  the  books  under  discussion,  Henri 
Bosco  for  example  at  Fequet  et  Baudier's)  to  plan  lay-out  or 
consider  papers  and  typography.  All  this  casual  yet  continual 
traffic  between  those  responsible  is  facilitated  by  the  ease  of 


Tremdall  a  touche  la  main  pour 
la  derniere  fois  a  celui  qui  s'absente  volon- 


communication  in  Paris — a  city  to  live  in,  not  to  flee  from 
one  noted  for  its  social  generosity  and  where,  if  I  may  que 
artist  Donald  Hamilton  Fraser  who  lived  there  many  %• 
'there  is  a  basic  and  natural  acceptance  of  the  arts  as  a  it: 
function  of  society  .  .  .'  The  senior  peintres-graveurs  have  rib 
of  watching  brief  over  the  younger  artists  of  their  group  wit 
trying  to  dominate  or  do  more  than  advise  and  encoi 
Indeed  S.  W.  Hayter  confesses  that  he  has  learned  as  much  } 
has  taught  at  Atelier  17  which  he  has  run  so  many  years.  |ue 
thinks  of  others — the  late  Joseph  Hecht,  Johnny  Friedlaend!  in 
this  connection  and  also  of  enlightened  artist-patrons  like  P 
Guastalla,  himself  a  well-known  painter  and  the  illustratob- 
drypoint  etching  of  many  notable  books. 

Guastalla,  the  president  of  La  Jeune  Gravure,  takes  a  partidat 
interest  in  the  younger  men,  including  Jacques  Houplain  v 
work  both  in  the  genre  of  separate  prints  and  for  the  livre  01 
he  greatly  admires.  As  he  knew  the  famous  'Nabi'  painter  Mai 
Denis  whose  genius  as  a  decorator  we  have  recently  hadh. 
opportunity  of  saluting  in  the  exhibition  of  his  work  at  Wiln- 
stein's  in  London,  I  was  not  surprised  when  he  showed  me 
pride,  examples  of  the  book-illustration  done  by  him  for  Gb's 
Le  Voyage  d'Urien.  As  this  work  goes  back  to  1893  and  inci  n- 
tally  was  highly  praised  by  the  author,  one  had  a  strong  feeig 
of  the  continuity  of  the  tradition.  Maurice  Denis  was,  of  c 
one  of  the  great  pioneers  of  modern  illustration  and  a  considenle 
influence  on  Guastalla's  own  generation.  Although  the  lat'r's 
etchings  (drypoint)  play  down  to  the  texts  on  the  whole,  ancto 
art  is  basically  figurative,  Guastalla  in  his  capacity  as  presidci 
La  Jeune  Gravure  prides  himself  and  his  group  on  the  breadtpl 
the  idiom  displayed  in  the  book-illustration  of  artists  as  vark 
Goerg,  Krol,  Villon,  Avati,  Vieillard  and  Houplain — subjeosl 
the  present  article. 

Houplain,  born  in  1920  at  Luneray  (Seine-Maritime)  is  alreh 
well  known,  partly  through  his  participation  in  the  group  c 
bitions  which  have  been  shown  all  over  the  world,  partly  thro  ;I 
his  now  considerable  contribution  to  the  'beau  livre'.  I  first  9 
him  in  Paris  in  1949.  I  had  been  attracted  by  the  etchings  I  i 
seen  by  him  for  Les  Chants  dc  Maldoror  for  the  Societe  des  Fn: 
Bibliophiles  which  I  consider  one  of  the  most  perceptive  inl 
pretations  of  Lautreamont's  genius  and,  indeed,  not  inferioK 


Above.  Title  page  to  La  Genese.  Left.  I.  From  Les  Chants  de  Maldoror,* 
dragon  with  its  wings  'nouees  par  de  fortes  attaches'. 
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vidcd  by  Salvador  Dali's  etchings  of  1934.  The  etching 
zed  (No.  1)  shows  the  obscene  dragon,  its  wings  'nonces 
ortes  attaches'  and  'sinews  of  steel',  brought  low  after  a 
and  dramatic  struggle.  The  pattern  of  the  design  which, 
only  strikes  one  after  the  first  impact  of  the  whole  effect, 
til  opposition  of  curves,  lines  and  textures,  inspired  rather 
atrived.  The  range  of  tones  from  delicate  sepia  to  ink- 
acks,  heightens  the  horror  of  the  representation.  Then,  in 
rson's  bookshop  in  the  rue  de  Rennes,  1  was  shown  the 
iiings  for  La  Genese  which  Porson  had  commissioned  for 
edition.  The  rest  I  saw  in  the  artist's  studio  where  I  had  a 
iportunity  of  assessing  the  thought  and  skill  that  had  gone 
■  making  of  these  etchings  for  the  Old  Testament  in  the 
ion  of  the  seventeenth  century  'solitaire'  Maistrc  de  Sacy. 
learned  something  about  the  background  and  training  of 
in  himself;  that  he  had  studied  painting  at  the  Ecolc  des 
Arts  in  Paris  and  had  embarked  on  engraving  only  four 
rcr  (1944)-  He  was  greatly  encouraged  by  winning  a  bur- 
thc  Maison  Descartes  in  Holland  where  he  gained  ex- 
e  and  married  a  charming  Dutch  wife.  He  made  use  of  the 
xnity  to  study  the  engravings  of  the  famous  Dutch  etcher 
i  whom  Rembrandt  admired.  Without  in  any  way  imitat- 
jhers,  Houplain  must  have  found  a  kindred  spirit  in  an 
ho  alternated  between  realism  and  fantasy. 
ie  etchings  for  Genesis  the  artist  had  to  walk  along  the 
edge  between  a  modern  interpretation  of  an  Hebraic  work 
pect  for  tradition.  The  cover  with  its  allusions  to  man's 
>nic  posture  and  organic  form  hints  at  modern  interpreta- 
f  the  Genesis  story.  Likewise  a  page  of  six  frames  (No.  2) 
ee  drawings  based  on  crystalline  shapes  and  plant  sections, 
ng  into  the  two  lower  ones  symbolising  animal  life  and 
1  forest,  underlines  the  evolution-element  in  the  myth  of 
11.  Nor  does  he  neglect  the  poetic  and  tragic  episodes.  The 
'Le  ciel  et  la  terrc  furent  done  ainsi  acheves  avec  tous  leurs 
ents'  .  .  .  inspired  (No.  3)  an  attractive  interpretation  of 
lble  natural  growth  overhung  by  a  symbolic  sun.  Nothing 
be  more  human  or  moving  than  Houplain's  version  of 
tin's  sacrifice.  We  seem  to  be  physically  conscious  of 
;ight  of  the  grieving  father  as  he  stoops  over  his  son. 
ices  to  whom  I  have  shown  this  on  a  screen  have  not  felt 
lost  anything  when  compared  with  Chagall's  version  of 
me  episode,  similarly  enlarged;  no  small  compliment, 
ve  in  a  different  way  are  the  etchings  of  Joseph  and  his 
en,  a  portrayal  of  jealousy  by  pose  and  gesture,  a  poetic 
ion  of  the  Garden  of  Eden  and  the  depiction  of  a  Hebrew 
.-rd  in  a  natural  setting.  Technically,  the  drawing  in  these 
etchings  for  Genese,  is  freer,  certainly  less  formal  than 
for  Maldoror  which  sometimes  suggest  an  engraved  rather 
n  etched  line.  All  in  all  the  Genese  will  always  count  as  one 
uplain's  most  important  contributions  to  the  livre  A 'artiste 
mong  outstanding  illustrated  books  of  the  Bible  and  dc- 
lal  works  such  as  the  Imitation  de  Jesns-Christ  by  Maurice 
,  Krol's  Le  Cantiqnc  des  Cantiqnes  (see  The  Connoisseur, 
■>er,  1957)  Buffet's  Passion  An  Christ  and  of  course  Chagall's 
hk. 

:asionally,  Houplain  returns  to  Biblical  subjects  in  his 
tte  prints — and  I  have  in  mind  an  impressive  aquatint 
me  shown  at  the  Jeune  Gravure  exhibition  at  the  Musee 
ra  in  Paris  in  1961 — but  even  for  his  works  of  pagan  in- 
ion  the  Mediterranean  was  to  play  an  important  part  in  his 
apment.  The  immediate  cause  was  his  winning  of  a  second 
rtant  bursary,  this  time  for  the  Villa  Abd-El-Tif  in  Algeria 
overing  a  two-year  period.  This  enabled  him  to  become 
ughly  familiar  with  the  Algerian  way  of  life  as  well  as  the 


2.  From  Lit  Genese,  a  page  of  six  frames  with  free  drawings  based  on 
crystalline  shapes  and  plant  sections. 


Sahara  desert  as  he  travelled  to  Fezzan,  Tassili  and  Hoggar,  mak- 
ing drawings  and  notations  of  landscape  and  people  which  were 
to  stand  him  in  good  stead  when  he  undertook  the  illustrations 
for  Camus'  Les  Noces. 

Although  strictly  from  the  topographical  angle  this  stay  in 
Algeria  was  less  directly  useful  for  his  next  work — also  executed 
for  Jean  Porson,  namely  Sapplw — it  prepared  him  more  effec- 
tively than  any  nordic  experience  for  interpreting  the  Greek 
poetess  from  Lesbos.  He  also  made  landscape  notes  in  Gard  which 
is  very  like  Greece.  The  delightful  settings  to  this  bucolic  work 
are  well  exemplified  in  the  subject  of  No.  4  depicting  an  open-air 
procession  in  garlanded  chariots.  The  whole  has  a  wonderful 
sense  of  space  and  freshness.  The  artist  conveys  an  atmosphere  of 
primitive  happiness  in  a  series  of  delicate  strokes  of  the  etching 
needle,  from  the  hairlines  of  the  foreground  to  the  focal-point  of 
interest,  the  large  tree  in  the  centre  of  the  left-hand  page.  The 
basic  design,  conscious  or  unconscious,  is  a  right-angled  triangle, 
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Le  ciel  et  la  terre  furent  done  ainsi 
acheves  avec  tous  leurs  ornements.  Dieu  termina 


3.  From  Lii  Genese,  an  interpretation  of  irresistible  natural  growth  overhung  by  a  symbolic  sun. 


the  hypotenuse  suggested  by  the  line  from  the  edge  of  the  wagon 
on  the  extreme  left,  through  the  horse  and  wagon  on  the  picture 
plane  to  the  right-hand  corner  and  the  tree-shadow.  We  have  a 
feeling  of  unhurried  movement  under  a  gentle  Mediterranean 
breeze.  By  the  use  of  a  different  technique — a  fine  web  of 
intersecting  lines — Houplain  evokes  the  moonscape  over  the 
figure  of  a  naked  girl  lying  on  the  cool  ground.  The  separation 


of  the  two  parts  of  the  design  by  the  three  lines  of  text — in  si 
point  Kennerley  italic  with  a  maroon  initial — is  most  effect: 
indeed  the  integration  of  illustration  and  text  is  a  feature  of  I 
book,  and  one  of  the  best  examples  is  the  page  with  Anactc 
standing  against  a  group  of  saplings,  framing  the  short  line;' 
prose-poetry  with  the  most  graceful  yet  solid  form  of  the  el 
The  naked  figures  of  Mnasidica  and  Gyrinno  are  set  again?. 
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Quand  Hector 
et  Andromaque, 
serablabks  aux  dieux 


:  If  $  ' 
jig  '1/V 


n  Sappho,  a  double-page  depicting  an  open-air  procession  of  garlanded  chariots. 


of  sea  and  air  (No.  5),  posing  like  Renoir  girls  to  show  how 
heir  flesh  'prend  la  lumiere'. 

e  Sappho  with  its  twenty  etchings  was  followed  in  1953  by 
nother  work  for  the  same  publisher,  Odes  Amoureuses  de 
\rd.  If  the  theme  seems  to  present  similarities,  the  eye  need 
10  mere  repetitive  success  in  the  illustrations.  Apart  from 
ling  else  the  spirit  of  the  Renaissance  required  very  different 
nent,  and  the  format  (16  X  10  cm)  conditioned  more  corn- 
designs.  These  are  typified  by  the  attractive  cover  (No.  6) 
he  fanciful  interpretation  of  a  tree-woman.  The  illustrations 
is  book  enabled  Houplain  to  exploit  the  kind  of  surrealistic 
ination  which  characterise  many  of  his  separate  prints  and 
dmirably  suited  to  the  artificiality  of  Ronsard's  poetry  with 
lianate  conceits.  One  is  surprised  to  find  how  nobly  decora- 
or  example  the  cover  looks  when  greatly  magnified  on  the 
n.  Masterpieces  are  not  conditioned  by  scale,  Maillol's  wood- 
lvings  for  the  Daphnis  and  Chloe,  measure  no  more  than  four 
'e  inches. 

le  poems  (Augustalc  italic)  were  printed  by  one  of  France's 
printers  Robert  Blanchct  and  the  etchings  by  the  no  less 
>us  Georges  Leblanc,  responsible  for  the  Ramondot  pulls  in 
Previous  article  in  this  scries  (The  Connoisseur,  September 
)  and  for  Houplain' s  next  work,  line-engravings  on  copper 
time,  and  his  only  book  illustrated  by  this  medium,  Paul 
ire  s  Amatites  des  Fontaines.  The  sculpturesque  figures  for 
pages  arc  ingeniously  wedded  to  the  space;  some  almost  fill 


the  page  (a  Narcissus  figure  by  a  stream),  the  opening  one  of  the 
book,  La  Source,  poised  over  the  two  lines  of  verse  or  the  naked 
figure  bending  by  the  teasles.  The  contours  printed  in  olive 
green  successfully  create  a  sense  of  volume  while  perfectly  har- 
monising with  the  two-dimensional  feeling  essential  to  the 
printed  page.  This  requires  more  skill  than  might  at  first  seem 
evident;  Matisse  was  the  great  master  at  this,  particularly  in 
his  Pasiphae. 

Landscape  became  important  again  for  La  Clef  des  Champs.  The 
author  Henri  Bosco,  known  here  for  the  novel  Le  Mas  de  Theo- 
time,  Antonin,  is  a  native  of  Provence,  but  his  reputation  is  inter- 
national rather  than  regional.  Houplain's  stay  in  the  department 
of  Gard  provided  him  with  the  raw  material  so  to  speak  for  the 
settings  111  a  book  in  which  the  sense  of  place  is  important.  No 
question  of  purely  literal  illustration  however;  his  concern  has 
been  to  recreate  an  atmosphere  in  graphic  terms — the  pervading 
fragrance  of  blossom,  the  ubiquitous  vine-stocks  and  almond 
trees,  the  luxuriant  vegetation,  the  varied  bird  life  in  the  garrigue. 
These  etchings  like  those  for  Sappho  were  printed  in  the  atelier  of 
Georges  Visat.  The  type-face,  Didot  of  tradition  with  its  vertical 
shading,  is  well  suited  to  the  rather  narrow  format  of  the  page, 
and  looks  particularly  distinguished  on  the  cover  in  black  with  the 
design  of  sun-flowers  superimposed  in  a  soft  tone  of  yellow  ochre. 

For  Les  Noces  of  the  late  Albert  Camus — who,  alas,  was  destined 
never  to  see  this  finished  work  in  Houplain's  illustrated  version — 
the  artist's  stav  in  Algeria  came  into  its  own.  The  essavs  in  the 
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5.  Left.  Another  subject  from  Sappho  :  the  forms  of  Mnasidica  and  Gyrinno  stand  out  against  a  space  of  sea  and  air. 

6.  Right.  Cover  of  Odes  Amourcuscs  by  Pierre  de  Ronsald. 


book  belong  to  Camus'  early  writings.  He  was,  of  course,  of 
Algerian  parentage — by  several  generations  on  his  mother's  side 
and  two  on  his  father's — and  he  revelled  in  the  Algerian  sun- 
drenched landscape  and  way  of  life.  At  that  time  Camus  had  left 
his  preoccupation  with  the  absurd,  temporarily  at  any  rate,  to 
reflect  on  the  happier  side  of  human  destiny,  attainable  in  the  here 
and  now.  If  life  was  a  bitter  joke,  let  us  at  least  make  the  best  of 
natural,  legitimate  pleasures;  Camus'  paganism  was  alwayshighly 
moral.  Noccs  a  Tipasa,  the  first  essay,  has  as  a  lead-in  or  frontis- 
piece an  attractive  double-spread  depicting  a  characteristic 
stretch  of  coast  by  the  blue  Mediterranean  sea  in  which  the  author 
loved  to  plunge,  almost  as  a  purification  rite;  a  theme  he  picks  up 
in  the  better  known  work  La  Peste.  Houplain  represents  the  hum- 
an and  mysterious  side  of  Arab  life  embodied  in  an  old  merchant 
squatting  before  a  strange  assortment  of  charms,  amulets  and 
every  kind  of  bric-a-brac.  Perhaps  the  most  telling  etching  (No. 
7)  is  the  archway  of  gnarled  olive  trees,  portentously  overhanging 
a  cryptic  but  pregnant  text:  "Vivre,  bien  sur,  e'est  tin  peu  le  con- 
traire  d'exprimcr.  Si  j'en  crois  les  grands  maitres  toscans,  e'est 
temoigner  trois  fois,  dans  le  silence,  la  flamme  et  l'immobilite'. 
One  is  certainly  conscious  of  the  last  two  elements  in  Houplain' s 
interpretation. 

Within  the  limits  of  his  medium  of  etching  Houplain  has 
presented  us  with  a  rare  diversity;  he  has  evolved  an  unmistak- 
able idiom  of  his  own,  figurative  but  often  imaginative.  He 


excels  at  his  craft  and  will  leave  his  mark  as  a  peintre-gravn  I 
think  his  danger  lies  perhaps  in  a  tendency  to  the  literal  a .  1 
would  like  him  to  seek  fresh  fields — a  'bestiaire',  fantastic  I 
by  Edgar  Allan  Poe,  fairy  tales  of  Charles  Perrault — and  expre 
the  surrealist  side.  But  meantime  we  have  many  works  toe 
grateful  for,  not  least  the  Genese. 
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7.  A  telling  etching,  an  archway  of  gnarled  olive  trees,  to  LcsNous  by  the  late  Albert  Camus.  Left,  facing  page.  A  motif  from  LaGenese. 
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The  goddess 
Diana 

by  Ferdinand 
Dietz 


a  recent  addition  to  the 
Birmingham  Collections 


PETER  CANNON  BROOKES 


I.  Ferdinand  Dietz.  The  Goddess  Diana,  in  limewood  and  gilt.  The  City 
Museum  and  Art  Gallery,  Birmingham. 


EIGHTEENTH-CENTURY  German  and  Austrian 
sculpture-  has  always  been  a  field  sadly  neglected  by  British 
museums  and  collectors; and  even  today  there  arc  only  a  handful 
of  first  rank  examples  known  to  be  in  British  collections.  Thus 
the  recent  acquisition  by  the  City  Museum  and  Art  Gallery, 
Birmingham,  of  the  Goddess  Diana  by  Ferdinand  Dietz  (No.  i) 
is  of  particular  importance,  as  it  is  the  only  major  piece  of 
German  sculpture  of  this  period  on  exhibition  outside  London 
which  can  hold  its  own  with  the  best  in  the  German  collections. 

The  carved  modcllo  depicts  the  goddess  on  the  back  of  a  stag 
with  Muttering  drapery  and  exuberantly  composed  rockwork, 
all  of  which  is  gilt  in  contrast  to  the  grey  of  her  flesh.  Further- 
more the  group  is  clearly  designed  as  a  large  piece  of  garden 
statuary,  and  though  the  full  size  version  was  either  never 
executed  or  still  awaits  identification,  it  immediately  invites 
comparison  with  the  well-known  sculptures  executed  by  Dietz 
for  the  park  at  Vcitshochheim  (No.  3).  But  before  discussing  the 
relationship  between  this  modcllo  and  the  remainder  of  Dietz's 
work  it  is  worth  summarising  the  major  events  in  his  career. 

Adam  Ferdinand  Dietz  (sometimes  spelt  Tietz)  was  born  in 
1708  at  Holzschitz  near  Eisenberg  in  Bohemia,  and  received  his 
training  in  Bohemia ;  though  exactly  how  and  where  appears  to 
be  uncertain.  In  1736  he  arrived  in  Wiirzburg  and  was  put  to 
work  carving  figures  for  the  gardens  of  the  Residenz,  and 
throughout  his  career  in  Germany  his  work  retains  echoes  of  his 


Bohemian  training  and  particularly  of  the  influence  of  Maiu 
Bernhard  Braun.  Dietz  continued  working  for  the  Pnc 
Bishops  of  Wiirzburg  and  their  families,  and  in  particulate 
Schonborns,  executing  sculpture  for  the  terrace  and  garde,  c 
Schloss  Sechof  (1747-52)  and  the  Orangery  of  Schonboru; 
(1754-57). 

In  1755  Count  Adam  Friedrich  von  Seinsheim  was  ell 
Prince  Bishop  of  Wiirzburg  and  in  1759  also  Prince  Bishc  c 
Bamberg.  The  following  year  he  encouraged  Dietz  to  movt 
Bamberg  and  gave  him  the  title  of  Court  Sculptor.  In  An 
Friedrich  von  Seinsheim  Dietz  found  a  highly  sympathetic  pao 
who  took  great  delight  in  the  bizarre  caprices  ot  the  scull 
and  it  was  for  him  that  Dietz  created  his  tour  de  force — the  s^f 
ture  decorating  the  gardens  at  Vcitshochheim  (1765-68).  I 
dating  from  these  years  was  the  important  but  short-lf 
equestrian  group  of  St.  George  and  the  Dragon  which  decore 
the  Regnitzbriicke  in  Bamberg  and  was  swept  away  in  the  fb 
of  1784.  Dietz  died  in  1777  at  Mcmmelsdorf  near  Bamberg, 
years,  before  his  patron. 

Dietz's  figures  arc  possessed  of  a  certain  rumbustious  em; 
and  the  Diana,  although  ostensibly  a  classical  subject,  wilfl 
parodies  all  the  essential  qualities  of  classical  art.  The  ideal' 
features  one  expects  of  the  goddess  are  replaced  by  a  large  1 
bous  nose,  thick  hps  and  a  double  chin!  This  is  not  mereli 
substitution  of  a  classical  figure  by  a  German  'hausfrau',  sucl 
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luted  to  Ferdinand  Dietz.  The  Goddess  Diana,  limewood,  gilt  and  painted,  62-5  cm.  high.  Bayerisches  Nationalmuseum,  Munich.  3.  Ferdinand 
he  Goddess  Minerva,  stone.  In  the  gardens  at  Veitshochheim,  near  Wiirzburg,  Bavaria. 


d  in  earlier  periods  of  German  art,  but  a  deliberate  satire 
classical  world  which  was  clearly  enjoyed  by  Adam 
ch  and  his  Court.  This  is  all  the  more  remarkable  con- 
y  the  growing  strength  of  classicism  in  cultured  circles  of 

lout  knowing  which  commission  this  modello  was  in- 
fer, it  is  extremely  difficult  to  date  it  on  internal  evidence 
and  it  is  only  the  existence  of  a  second  related  modello  or 
1  in  Munich  (No.  2)  that  enables  a  date  to  be  suggested, 
•cond  version  of  the  composition  is  also  carved  from  lime- 
but  almost  double  the  size  and  very  different  in  spirit.  In 
st  to  the  undifferentiated  (but  admittedly  restored)  gilding 
'  Birmingham  group,  the  Munich  group  is  part  gilded  on 
ound  and  part  on  white  ground  and  it  is  additionally  cn- 
i  with  silvering  and  green  paint.  But  more  important  are 
btle  changes  in  accent  between  the  two  groups.  In  the 
:h  group  the  animal  vigour  of  the  Birmingham  group  has 
eplaced  by  a  much  more  restrained  almost  languid  pose, 
:e  is  less  grotesque,  and  the  whole  composition  made  more 
with  flowers,  garlands  and  other  decorative  elements,  and 
els  that  the  sculptor  is  being  influenced  by  French  models, 
ver  it  is  clear  both  that  the  attribution  of  the  Munich 
toDietz  himself  is  difficult  to  support,  and  that  theBirming- 
nodello  is  directly  or  indirectly  the  source  of  the  Munich 
n  and  thus  earlier  in  date.  In  fact,  in  the  context  of  Franco- 


nian  sculpture  a  date  can  be  tentatively  suggested  for  the  Munich 
version,  giving  a  terminus  ante  qncin  for  the  Birmingham 
modello. 

The  most  successful  sculptor  active  in  Wiirzburg  during 
Dietz's  residence  was  Johann  Wolfgang  van  der  Auvera  who 
died  in  1756,  but  in  the  following  year  Johann  Peter  Wagner 
entered  his  workshop  and  in  1759  married  his  widow,  and  this 
must  have  been  one  of  the  factors  involved  in  Dietz's  departure 
in  the  following  year  for  Bamberg.  Wagner  was  extremely- 
active  all  over  the  lands  of  the  Prince  Bishop  but  he  soon  turned 
away  from  his  Baroque  beginnings  and  the  bravura  of  Dietz 
towards  French  classicism.  The  Munich  group  can  be  assigned  to 
this  period  of  transition  in  Franconian  sculpture  and  thus  be 
dated  to  the  i76c's  and  the  period  before  Dietz's  work  became 
heavily  out  of  step  with  the  main  trends  in  Franconian  sculpture. 
This  would  suggest  an  approximate  dating  for  the  Birmingham 
modello  of  circa  1760,  and  thus  before  his  work  at  Veitshoch- 
hcim,  rather  than  assigning  it  to  his  last  years  when  his  activity  is 
still  somewhat  obscure. 

The  British  do  not  take  easily  to  the  exuberance  of  the  Baro- 
que or  the  aggressive  qualities  of  much  German  art,  so  Dietz's 
Diana  can  hardly  expect  to  become  a  popular  object.  But  it  is 
hoped  that  with  the  reassessment  of  Central  European  Art  the 
sculpture  of  Ferdinand  Dietz  will  come  to  be  appreciated  for  its 
own  qualities,  and  if  for  nothing  else  its  supreme  self-confidence. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


one  of  his  works  you  have  seen  them  all.  If  the 
artist  is  a  Vermeer,  what  harm  is  there  in  that? 
If  the  artist  is  an  artist  at  all,  it  is,  then,  a  prolong- 
ed contemplation  of  a  personal  faith  in  a  certain 
truth.  And  Kim  Lim  is  an  artist. 

A  painter  of  very  different  approach  is  show- 
ing this  month  at  the  Leicester  galleries.  Kyffin 
Williams  has  been  for  some  twenty  years 
revealing  a  penetrating  survey  of  the  rocky  land 
and  inclement  weather  of  the  Welsh  mountains 
and  valleys.  Very  few  landscape  painters  have 
been  effective  amongst  mountains.  There  are 
difficulties  of  linear  perspective,  for  one  thing, 
that  defeat  logical  building  of  the  masses  and 
upset  the  flow  of  topography.  There  is  also  the 
sheer  physical  hardihood  that  is  required  doing 
the  business  of  the  groundwork.  When  Kyffin 
Williams  is  making  his  preliminary  sketches  the 
ink  occasionally  freezes.  This  is  unimportant  to 
the  achievement  of  a  work  of  art  unless  the 
finished  product  has  all  the  bleakness  of  the 
original  in  nature.  Kyffin  Williams  is  no  mere 
slick  palette-knife  operator.  His  paintwork  is 


Left.  Kim  Lim.   Twice,  1966.  Polished  brass 
50  X  51  X  8  inches.  Axiom  Gallery. 
Below.  KyfTin  Williams.  Criccieth,  1965.  Oil  on 
canvas  36     48  inches.  Leicester  Galleries. 


carefully  constructed  from  an  underpamjl 
up  to  a  top  layer  that  retains  all  the  spota 
that  must  come  from  the  convictioi»f 
knowledge  and  experience  of  the  laifcea 
Clouds,  among  mountains,  have  a  jirl 
vertical  motion  which  he  captures  absat( 
Much  of  British  abstract  painting  is  by 
landscape,  because  we  are  still  at  heart 
scape  nation.  Williams  is  not  afraid  by 
landscapist  for  he  solves  the  same  probta 
figurative  terms  as  the  non-figurative  pan 
his  generation.  The  silly  rivalry  creii 
spectators  of  modern  art,  the  war  that  th 
between  the  non-representational  ai 
representational  camps,  is  not  a  problen 
matter  for  strife  between  the  artists  then 
They  recognise  each  other's  cffectivenesli 
metier  that  is,  so  to  speak,  forced  upon  tin 
their  individual  susceptibilities. 

In  this  matter,  I  made  a  surprising  pW 
discovery  this  summer  (which  I  musthaveM 
subconsciously  since  childhood)  at  an  exlju 
at  the  National  Book  League,  which  w 
Beatrix  Potter  was  probably  the  greatest  9 
Expressionist  painter.  There  is  expression) 
course,  in  all  art  to  a  greater  or  lesser  degn 
the  particular  form  it  took  amongst  E 
painters  like  Edvard  Munch  amounted! 
obsession.  Beatrix  Potter,  willy-nilly,  is 
school:  this  is  why  her  art  has  fascinal 
children  and  will  continue  to  do  so.  The  ft 


ORIENTAL  and  Occidental  artists  are  using 
the  same  materials  nowadays,  and  there  is 
the  same  predominant  occupation  with  non- 
figurative  expression.  Idiomatically  there  is 
some  overlapping  through  a  similar  and  univer- 
sal intention,  but  on  the  whole  each  retains 
characteristics  of  outlook  that  confirm  the  old 
saw,  'never  the  twain  shall  meet'.  Kim  Lim,  born 
thirty  years  ago  in  Singapore,  has  one  essential 
difference  to  Occidental  constructors  of  her 
generation — she  deliberately  sets  out  to  achieve 
a  restful  and  refined  balance,  an  elegant  equili- 
brium. Whereas  her  contemporaries  among 
British  constructors  equally  deliberately  set  out 
to  teeter  on  the  brink  of  gravitational  outrage. 
Her  recent  exhibition  at  the  Axiom  gallery 
cooled  the  brow  after  the  restlessness  of  European 
and  American  collections  of  new  wave  demon- 
strations. Within  a  disciplined  and  narrow 
range  of  forms  she  is  capable  of  an  infinity  of 
facets  in  two-dimensional  construction.  The 
paradox  is  not  new  in  art.  What  is  important  is 
that  the  trademark  that  the  artist  finds  for  him- 
self can  be  narrowly  confined  provided  that  it 
postulates  effective  truths.  It  is  common  enough 
to  hear  it  said  of  an  artist  that  once  you  have  seen 
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ged  with  that  eeriness  and  fear  which 
ilc  to  children. 

Twitchit  on  that  creaking  Victorian 
md  the  dreadful  Samuel  Whiskers 
his  teeth  in  the  attic  create  the  perfect 
;ical  atmosphere.  There  arc  unseen 
lurking    round    shadowy  corners, 
.ives  have  a  jungle  fleshiness,  rabbits  are 
Nemesis.  The  prettiness  of  her  water- 
overlaid  throughout  by  phantasmag- 
to  emerge  and  take  over  our  psyche, 
t  that  Beatrix  Potter's  fame  rests  on 
hildren's  book  illustrator  should  not 
to  escape  the  implications  of  why  she 
aggeringly  successful  throughout  the 
id  throughout   generations.    It  was 
ic  couldn't  help  herself,  anymore  than 
i  Gogh  or  Munch  or  James  Elisor,  from 
some  unknown,  pent-up  urge  which 
pictures  not  ordinary  illustration, 
a  lot  of  looking  to  spot  the  poetic  con- 
>me  contemporary  art.  The  Hanover 
centlv  essayed  an  exhibition  under  the 
Poetic  Image'  in  which  was  brought 
surrealists  like  Magritte  and  Chirico, 


Francis  Bacon  and  Matta,  as  well  as  those 
sculptors  and  constructors  who  can  be  thought 
to  have  an  affinity  with  poetry,  or  at  any  rate, 
the  poetic  mind.  The  succes  de  scandale  was  a  16 
inch  high  model  m  red  polystyrene  by  Cesar  of 
his  thumb.  This  is  not  quite  the  comprehensive 
admiration  of  a  Keats,  but  .it  least  the  idea  is  sim- 
ilar in  principle.  The  truth  is  that  modern  poet- 
icism  is  amorphic,  but  also  pompously  serious  so 
that  its  wit  can  never  be  lighthearted  and  cannot 
be  parodied.  Goldsmith,  Hood,  Cowpcr,  Belloc 
would  be  unthinkable  in  our  own  worried 
climate  which  gives  rise  to  part  satire,  part  fear. 
This  is  not  to  say  that  there  isn't  a  certain  jagged 
beauty  and  heightening  sense  of  perception  in 
contemporary  poetic  art. 

After  all,  the  original  title  of  surrealism  was 
super-realism,  and  it  is  the  artists  of  this  category 
who  are  the  dominating  -ism  of  the  last  few 
decades.  Traumatic  experiences  seem  to  be  more 
real  to  modern  artists  than  conscious  experiences. 

The  Grabowski  Gallery  has  played  an  im- 
portant role  in  showing  contemporary  art  forms 
to  the  London  Public.  Most  of  the  artists-in- 
embryo — straight  from  the  art  schools — can  be 
seen  there.  Looking  back  over  the  past  few  years 
it  is  remarkable  to  note  how  many  of  them  owe 
their  first  start  to  M.  Grabowski.  He  has  also 
made  a  valuable  contribution  by  introducing  us 
to  Polish  artists,  not  only  those  living  here,  but 
those  who,  behind  the  Iron  Curtain,  are  making 
an  alive  and  original  contribution  to  post-war 
European  art. 


At  the  time  of  writing,  the  exhibition  had  not 
been  hung,  but  I  feel  certain  that  the  present 
exhibition  of  Polish  tapestry  at  the  gallery  will 
cause  something  more  than  passing  interest. 
Poland  has  an  old  tradition  in  weaving  dating 
from  the  superb  imitations  made  from  Persian 
and  Muslim  carpets.  Tapestry  is  considered  a 
minor  art,  although  anyone  who  remembers  the 
exhibition  of  French  tapestry  in  1946  at  the 
Victoria  and  Albert  will  not  agree  that  it  is 
anything  but  the  most  exquisite  of  uses  of  fabric. 
However  the  French  and  Flemish  weavers  have 
suffered  from  lack  of  fire  and  development,  and 
have  become  more  moribund  than  their  tradition 
deserves.  Now  these  five  Polish  weavers  open 
our  eyes  to  a  freedom  of  interpretation  of  their 
medium  which  could  give  tapestry  the  boost  it 
needs.  To  quote  the  Director  of  the  School  of 
Decorative  Art  at  Aubusson  'This  freedom  of 
expression  in  the  works  of  Magdalcna  Abaka- 
nowicz  is  most  important,  inasmuch  as  it  sup- 
ports and  consolidates  a  great  plastic  value'. 

Although  some  of  the  works  are  an  even 
greater  departure  from  the  conventional  than 
that  illustrated  here,  others  are  closer  to  it,  but 
all  are  abstract  designs  in  warm  glowing  colours. 


The  galleries:  Axiom  Gallery,  79  Duke  Street, 
Grosvenor  Square,  London,  W.i.  Leicester  Galleries, 
4  Attdlcy  Square,  South  Audley  Street.  IV.  1. 
Hanover  Gallery,  32a  St.  George  Street,  W.i. 
Grabowski  Gallery,  84  Sloane  Avenue,  S.  W.  3. 
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tft.  E.  Trova.  ''Falling  Man  Series'  Standing  Figure,  1965.  Chrome  plated  and  bronze.  Hanover  Gallery. 

ight.  Magdalena  Abakanowicz.  White  relief,  1965.  Cotton  ropes,  sisal,  silk  and  horsehair  105     150  cm.  Grabowski  Gallery. 


I0> 


Contributed  by  Adrian  Bury 


Above  left.  Ben  Marshall.  The  Racehorse  'Diamond'  with  Dennis  Fitzpatrick  up.  Canvas  34  x  41  in.  Signed  and  dated  1799.  Messrs.  Ackermann.  Ab 
Jean  Louis  Forain.  Portrait  of  a  lady.  Pastel  21  x  15J  in.  Messrs.  Anthony  D'Offay. 


Hunting,  Racing  and  Fishing 

THE  annual  exhibition  of  sporting  art  at 
Messrs.  Ackermann' s  (3  Old  Bond  Street, 
London.W.i),  which  opens  on  the  12th  October, 
contains  a  well  chosen  group  of  hunting,  racing, 
fishing  and  other  subjects.  Among  the  earliest 
examples  is  John  Wootton's  Codolphin  Arabian, 
which  is  reproduced  in  Lady  Wentworth's 
important  book.  I  have  not  encountered  a  better 
Ben  Marshall,  both  as  regards  horse  and  jockey, 
than  the  one  entitled  Diamond  with  Dennis 
Fitzpatrick  up.  Signed  and  dated  1799,  it  was 
obviously  painted  when  Marshall  was  at  the  top 
of  his  form.  By  the  same  artist  is  a  watercolour 
sketch  for  the  famous  picture,  Mr.  Powlett  and 
his  Hounds,  in  the  collection  of  Major  Sir 
Reginald  and  Lady  Macdonald  Buchanan. 
Students  of  Marshall's  work  will  be  particularly 
interested  to  sec  what  must  be  a  rare  survival  of 
one  of  the  artist's  preliminary  plans  for  a  large 
painting.  Stubbs  is  represented  by  his  study  of 
the  racehorse,  Snap.  How  accomplished  John 
Fcrneley  was  in  such  a  large  picture  as  Thomas 
Wilkinson,  M.F.H.  with  the  Hurworth  Hounds  and 
Hunt  Servants,  which  compares  effectively  with 
the  artist's  better  known  painting  of  himself  and 
family.  There  is  another  Fernelcy  in  the  ex- 
hibition, Mr.  Skipsey's  Racehorse  Physician,  H. 
Edwards  Up,  with  Trainer  at  Doncaster.  Charles 
Towne  holds  his  own  in  this  select  company  with 


Four  Hunters  in  a  Hilly  Landscape.  There  are 
hunting  pictures  by  Dalby  of  York,  and  a  pair 
of  pike-fishing  subjects  by  James  Pollard. 

Instinct  with  Genius 

IN  my  youth  a  convention  existed  that  artists 
who  illustrated  books,  worked  for  the  Press  or 
drew  posters  for  advertising  purposes  were 
somewhat  ephemeral,  and  nothing  near  so  'fine' 
as  those  who  painted  large  exhibition  pieces.  I 
was  reminded  of  this  when  studying  some  nine- 
teenth and  early  twentieth-century  drawings  at 
Mr.  Anthony  D'Offay's  (8  Vigo  Street,  W.i). 
There  were  works  by  'Dickie'  Doyle,  Aubrey 
Beardslcy,  Toulouse-Lautrec,  Guys,  Forain  and 
Steinlen..  All  these  artists  were  in  the  rough  and 
tumble  of  earning  money  by  journalistic  art. 
Had  one  lived  in  Paris  or  London  during  their 
time  I  do  not  doubt  that  one  could  have  picked 
up  their  drawings  for  very  little,  while  Salon  and 
Royal  Academy  paintings,  mostly  now  for- 
gotten, were  expensive.  Who  would  have 
thought  then  that  a  Constantin  Guys  sketch  no 
larger  than  7J  x  11  in.  would  eventually  have 
a  market  value  of  £600,  that  a  small  water- 
colour  by  Steinlen  be  priced  at  ,£500,  and  an 
illustration  by  Doyle,  famous  for  his  Punch 
cover,  command  £225.  It  only  goes  to  show  that 
if  the  drawings  are  instinct  with  genius,  what- 
ever their  original  purpose,  collectors  sooner  or 
later  will  compete  for  them. 


Other  important  exhibits  were  a  Pis  i 
Chavannes  Etude  pour  la  Vie  de  St.  Genewc, 
sensitive  pastel  portrait  by  Forain,  a  Tmh 
Lautrec  Sketchbook  dating  from 
containing  about  30  pages  of  drawings  oaar 
time  interest,  and  six  oils  by  Arthur  Stud  wh 
visited  and  worked  with  Gauguin  in  ihit 
Paysagc  by  Degas  struck  me  as  curious  an 
naively  detached  from  the  mastery  genii 
shown  by  this  great  interpreter  of  huirJp 
animal  form. 

Masterpiece  in  Chalks 

SOME  portraits,  by  reason  of  their  feeli  I 
truth  and  refinement  of  style,  create  a  pi 
impression  on  the  mind.  They  are  an 
tably  happy  experience  to  see.  At  Mrj< 
Mitchell's  (8  New  Bond  Street,  W.i)  is ; 
of  a  Mile  Luglcn  de  Thuyll  by  Jean- 
Perronneau  (1715-83),  a  girl  of  extraorl 
beauty  subtly  rendered  in  the  fragile  medi  a. 
coloured  chalks.  It  proves  the  perfect  I 
between    artist    and    sitter,    a   psycho.  ;ic 
revelation  in  which  nature  and  art  combijd 
achieve  a  result  beyond  criticism.  That  Pfo 
neau  was  a  master  of  the  pastel  portrait,  alt  ui 
Diderot  infers  that  he  was  much  infer' 
Quentin  de  la  Tour,  is  unquestionable.  ie 
can  be  very  few  of  his  works  in  England,  b  0 
of  them,  the  girl  with  a  cat  (National  Gp 
has  gained  universal  fame.  Perronncau  wa  0 
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id  by  the  middle  of  the  century  had 
,a  Tour,  their  portraits  appearing 
msly  at  the  Salon.  Perronneau's 
nerally,  were  less  socially  exalted  or 
Uy  celebrated  than  La  Tour's.  The 
rist  was  as  modest  as  the  latter  was 

not  to  say  arrogant;  and  it  has  even 
ested  by  La  Tour's  biographers  that  a 
ted  Pcrronncau  preferred  to  leave 
work  in  Holland  or  elsewhere.  Such 
false  gossip.  Pcrronneau  probably  liked 

about  and  wherever  he  went — 
Germany,  Italy  and  St.  Petersburg — 
was  appreciated. 

Mueller  and  Wilkie 

uuch  the  inspiring  colour-effects  of 
lave  contributed  to  English  art  is  a 
orthy  of  reflection.  They  certainly  add- 
lerably  to  Turner's  work.  J.  13.  Pync, 
>n,  W.  J.  Mueller,  and  James  Holland 
luenced  by  its  beautiful  atmospheric 
;s.  A  painting  of  the  Doge's  Palace  and 
lent  by  Mueller  (Messrs.  Sutch  & 
i  Bury  Street,  S.W.i)  expresses  with  no 
i  touch  the  chromatic  character  of  this 
scene.  Dated  1836,  the  technique  is 
)ly  mature  for  a  young  man  of  twenty- 
ieit  the  composition  as  a  whole  lacks 
ation.  Mueller  was  only  thirty-three 
■  died.  Had  he  lived  another  decade  or 
would  have  been  one  of  the  greatest 
1  the  English  School.  But  during  his 
irking  life  he  did  many  memorable 
cs  in  oils  and  watercolours  as  well  as 
lumber  of  sketches  on  the  occasion  of 
the  Near  East. 

;n  travel  enlarged  Mueller's  powers,  but 
ppear  to  have  had  an  unfortunate  effect 
David  Wilkie  who  went  to  Italy  and 
hen  he  was  nearly  sixty,  and  his  work 


suffered  as  a  result  of  an  ambition  to  change  his 
style.  Wilkie  had  long  been  celebrated,  but  as  a 
figure  and  not  a  landscape  painter.  How  good 
and  fastidious  he  was  in  constructing  his  pictures 
may  be  seen  in  a  small  sketch,  also  at  Messrs. 
Sutch  &  Martin's,  for  the  well-known  picture 
The  lew's  Harp. 

'Old  Billy'  and  Others 

FANCY  meeting  'Old  Billy'  in  St.  James's.  I 
had  known  him  for  many  years  in  the  picture  by 
Charles  Towne  reproduced  in  Shaw  Sparrow's 
Book  of  Sporting  Painters;  but  Towne  painted 
several  versions  of  this  equine  phenomenon 
who  died  at  the  age  of  sixty-three  in  1822.  If  any 
horse  deserved  to  be  pensioned  'Old  Billy'  did, 
and  the  story  goes  that,  after  toiling  for  thirty 
years  in  a  gin,  and  other  hard  labour  for  the 
Mersey  and  Irwell  Navigation  Company,  he 
retired  to  the  meadows  on  the  banks  of  the 
Mersey.  His  place  is  unique  among  the  horses  of 
history,  even  among  such  aristocrats  as  the 
Darley  Arabian.  Charles  Towne  did  'Old  Billy' 
as  proud  as  sixty-three  years  would  allow.  This 
remarkable  picture  is  at  the  current  Trafalgar 
Galleries  (35  Bury  Street,  S.W.i)  exhibition 
devoted  mostly  to  nineteenth-century  works. 
Thanks  to  the  whirligig  of  fashion,  artists  who 
were  financially  in  the  doldrums  not  long  ago 
arc  'up  and  coming'  again.  Two  Thomas 
Creswick  landscapes,  a  Ludford  Bridge,  Ludlow  by 
E.  J.  Niemann,  a  child  study  by  Margaret 
Carpenter,  she  who  painted  Bonington's 
portrait  (National  Portrait  Gallery),  The  Wood- 
cutter's Lunch  by  William  Collins,  landscapes  by 
H.  J.  Boddington  and  Arthur  Gilbert,  names 
assumed  because  they  did  not  want  to  be  con- 
fused with  all  the  other  Williamses,  their  real 
patronymic.  None  of  these  artists  had  really  gone 
out  of  memory,  but  what  of  J.  Ritchie  who  work- 
ed in  London,  circa  i860,  and  whose  Letter  from 


Home  is  a  work  in  the  prc-Raphaelite  mood  but 
painted  with  breadth?  And  there  are  Charles 
Hunt,  Paul  Jones,  R.  P.  Richards,  Andrew 
Shearbon  and  A.  W.  Weedon.  It  is  for  the 
connoisseur  to  make  the  best  choice  from  a 
comprehensive  ensemble. 

Old  Watercolours 

THE  imposing  list  of  British  and  other  galleries 
that  have  acquired  drawings  and  watercolours 
from  the  Manning  Gallery  since  it  began  in  1953 
testifies  to  its  success,  and  the  booklet  recently 
published  containing  reproductions  of  some  of 
them  has  considerable  documentary  value. 

The  forthcoming  exhibition  at  71  New  Bond 
Street  W.I  will  contain  a  cross-section  of  works 
by  famous  and  lesser  known  practitioners  of 
watercolour.  Among  those  that  particularly 
interested  me  are  a  Louis  Francia  of  Calais  Beach 
with  its  precise  drawing  of  figures  and  ship; 
three  small  works  by  David  Cox,  the  most 
important  being  the  one  of  the  Porte  St.  Denys 
Paris  (1831).  Few  artists  were  as  effective  as  was 
Peter  de  Wint  in  depicting  cows  drinking  from  a 
pool  or  river.  In  this  case  he  has  varied  the  scene 
with  horses.  Llyn  Cwellyn  by  Edward  Daycs 
recalls  an  artist  who  had  great  influence  on  the 
early  work  of  Girtin  and  Turner.  A  curiosity  is 
the  Rowlandson  profile  portrait,  probably  a 
member  of  his  family,  drawn  on  the  back  of  a 
page  from  his  father's  ledger.  There  are  Con- 
stable watercolours  of  Hampstead  and  the  Dorset 
coast,  several  Lears,  notably  a  sensitive  panorama 
of  Florence,  four  Brabazons  and  a  late  John 
Varley.  A  watercolour  of  Staithes,  near  Whitby, 
by  H.  B.  Carter,  focuses  attention  on  the  work 
of  an  obscure  artist.  He  exhibited  at  the  Royal 
Academy  and  at  Suffolk  Street  during  the  first 
half  of  the  nineteenth  century,  and  his  view  of 
that  remote  fishing  village  on  the  Yorkshire 
coast  suggests  a  personality  worthy  of  research. 
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Jean-Baptiste  Le  Paon.  Drawing  of  The  Battle  of  Granada,  which  was  won  by  the  Count  d'Estaing 
on  July  6th  1779.  Musee  de  Blirancourt. 


Blerancourt.  The  museum  of  Franco- 
American  friendship 

BLERANCOURT,  a  small  village  of  the 
Oise  106  kilometres  from  Paris,  near 
Compiegne,  possesses  a  museum  which  is  very 
little  known.  The  National  Museum  of  Franco- 
American  Co-operation  is  housed  in  what  is  left, 
after  the  devastation  of  wars  and  time,  of  a 
magnificent  seventeenth-century  chateau.  The 
museum,  established  in  1920,  contains  a  great 
deal  of  evidence  of  Franklin's  popularity  in  Paris, 
tributes  offered  to  Washington,  busts,  signed 
Houdon,  of  Jefferson  and  of  John  Paul  Jones, 
Commodore  of  the  American  fleet.  It  has  just 
acquired  150  new  pieces  to  add  to  its  treasures. 
Drawings,  pictures,  engravings,  models  of  ships, 
pottery,  recent  autographs  of  General  Eisen- 


hower all  certainly  play  an  important  part  in  the 
cultural  and  artistic  exchanges  between  the  two 
countries.  Above  all,  by  illustrating  popular  art 
they  reveal  the  unexpected  and  picturesque 
aspects  of  daily  life  often  neglected  by  historians, 
which  are  the  very  core  of  history. 

Paris.  Bissiere  in  retrospect 

ROGER  BISSIERE  died  in  1964  aged  76.  After 
exhibition  at  the  Stedelijk  Museum  in  Amster- 
dam and  the  Kunstwerein  in  Diisscldorf  the 
Musee  des  Arts  Decoratifs  is  presenting  to  the 
French  public,  until  October  16th,  a  very 
coherent  collection  of  100  canvases  of  his  last 
twenty  years;  the  meditations  and  feelings  of 
one  of  the  master-thinkers  of  our  age.  To  the 
superficial  observer  the  effect  seems  like  that  of 
discreetly    charming    chamber    music,  then 


FROM  GERALD  SCHURR 


gradually  one  penetrates  into  thu^jensife 
poetic  universe.  The  diaphanous  shaii 
subtle  roses  and  greys,  in  fact  conceal  a  inner 
structure,  solid  and  essential,  which  expVu  A4 
extraordinary  hold,  the  distinct  influenciWhidi' 
Bissiere  had  over  the  younger  generation  Uuch 
in  his  writing  and  conversation  as  in  his  Ouine 
During  his  long  retreat  in  the  Lot  \4n  htl 
nearly  lost  his  sight,  he  devoted  hii+lf  to 
making  astonishing  tapestries  in  multichurefi 
fabrics.  After  an  operation  in  1948  he  reVered 
his  sight  which  cleared  and  was  reoric: 
acute  sensitiveness  recaptured  the  Attest 
nuances  of  the  world  outside. 


Paris.  Three  hundred  years  of 
tapestries 

UNTIL  October  30th  the  Gobelins, 
Bcrbicr-du-Metz,  is  showing  fifty  im 
pieces  from  their  workshops,  from  Lfl 
in  the  seventeenth  century  to  Singier  a 
sinos  in  1966.  The  tapestries  are  a  little  1 


in  the  hall,  bv  the  architect  Auguste  Per 


though  it  is  immense,  and  this  limited  nm- 
modation  leads  to  gaps  in  the  contintMl 
particular  between  the  neo-classicism  j  th- 
nineteenth  century  and  the  revolution  1  b 
Lurcat  which  resulted  in  works  by  MaWr 
Gilioli  or  Calder.  Their  effectiveness  whekunt 
is  impressive  owing  to  the  sparing  use  owooli 
and  complete  mastery  of  technique. 

The  eighteenth  century  at  the  Chal  u 
of  Laval 

THE  chateau  at  Laval,  a  delightful  sous-prm 
through  which  the  traveller  from  Paris  tdi .; 
tany  passes,  retains  a  severely  mcdiacv  an 
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Roger  Bissiere.  Noblesse  de  ruines.  Canvas 

50  cm.  Musee  des  Arts  Decoratifs. 
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ipestty  from  the  Turkish  Embassy.  Entrance  of  the  Turkish  Ambassador  to  the  Tuileries 
by  the  swing-bridge.  After  Charles  Parrocel.  1734.  4  m  20  >  7  m  10.  Gobelins  exhibition  at 
■ilier  National. 

Gobelins  tapestry  after  Boucher:  Triumph  of  Bacchus.  A  Rcgence  commode.  Compagnie 
es  soup  tureen  and  plates  c.  1745.  On  the  left  a  small  commode  stamped  Nicolas  Petit  and 
.  Chateau  de  Laval. 

ight.  Deruta  faience  dish,  c.  1515.  Diam.  42  cm.  Sold  for  46,800  francs  in  the  Adda  sale  at  the 
jalliera,  November  1965. 


•er  it  has  devoted  its  summer  exhibition 
October  15th),  to  the  charms  of  the 
nth  century.  Instructively  and  agreeably 
ed  the  exhibition  is  of  irreproachable 
.  Most  of  the  works  of  the  exhibition  are 
wn  to  the  public  since  they  have  been  lent 
vate  owners  in  the  neighbourhood;  the 
'alley  has  unexpected  resources  and  many 
1  ors  have  kept  jealously  guarded  the  objects 
commissioned   or  acquired   by  their 
)rs.  All  of  them  responded  generously  to 
ipeal  of  the  organiser,  The  Comte  de 
quiel.  The  various  rooms  show  furniture 
ats  of  Louis  XV  and  Louis  XVI  bearing 
nown    stamps — Nicolas  Petit,  Criacrd, 
rd,  Crcsson,  Riesencr  and  many  others.  To 
the  usual  type  of  museum  presentation 
enes  of  family  life  in  the  eighteenth  cen- 
lave  been  reproduced.  They  have  been 
inspired  by  well-known  pictures  ('Le 
ncr'  of  Boucher,  'Tea  with  the  Princcsse 
Miti'  of  Ollivier,  'Visit  to  the  farm'  by 


Morcau-le-Jeune,  for  instance)  and  brought  to 
life  by  models  in  costumes  of  the  period  lent  by 
the  Museum  ot  Costume.  The  rooms  have  .111 
intimate  atmosphere  because  of  numerous  cases 
in  which  silver  and  porcelain  are  mingled. 
Paintings  other  than  family  portraits  arc  rare  in 
castles;  the  museum  at  Le  Mans  has  therefore 
lent  some  pictures  to  enrich  the  panelled  walls. 
There  are  cases  devoted  to  the  illustration  of  la 
vie  spirituelle,  and  whether  in  works  of  art  or  in 
writing,  they  give  proof  of  the  activity  of 
Catholics,  Protestants,  Freemasons  and  re- 
presentatives of  the  Compagnnage,  soon  to  be 
abolished  by  the  Revolution.  Finally  the  birth  of 
science  and  technology  has  not  been  forgotten : 
the  Conservatoire  des  Arts  et  Metiers  has  lent 
several  blocks  of  the  Encyclopedia,  reproduct- 
ions of  models  made  for  the  education  of  the 
royal  children. 

Thus  at  Laval  the  eighteenth  century  is  seen  to 
be  the  century  of  enlightenment  as  well  as  the 
century  of  the  arts. 


Evaluation  of  public  sales  in  Paris 

IT  is  the  custom  to  take  stock  of  the  auction 
sales  not  in  December  but  in  July.  What  con- 
clusions can  be  drawn? 

Fine  eighteenth-century  furniture,  inter- 
national symbol  ot  social  success,  is  becoming 
scarcer,  judging  from  what  has  happened  to  a 
few  choice  examples  this  season  (1965-1966)  at 
the  Hotel  Drouot  and  the  Palais  Galhcra: 
545,000  francs  for  two  early  eighteenth  century 
lacquer  cabinets,  154,600  francs  for  Louis  XV 
wooden  panelling  in  lacquer  and  bronzes, 
171,000  francs  for  a  drawing  room  suite  of  the 
same  period. 

Rare,  too,  areobjectsof  fine  quality,  particular- 
ly the  bronzes  and  majolicas  in  the  Adda  sale. 
They  fetched  sums  often  unexpected  (55,600 
francs  for  a  cup  in  pottery  of  Castcl-Durante 
dated  1525,  99,000  francs  for  a  bronze  by  Jean  de 
Bologne  'Venus  after  the  bath').  The  only  small 
items  which  appeared  in  any  quantity  were  little 
gold  eighteenth  century  boxes:  one,  Louis  XV 
by  Roucel  carrying  the  Paris  mark  for  1765  was 
forced  up  to  119,400  francs;  in  the  same  appre- 
ciative spirit  a  knife  in  gold  and  enamel  of  1757 
found  a  buyer  at  20,900  francs.  In  fact  these  were 
objects  in  an  international  class  with  about  the 
same  value  in  Paris  as  in  London,  Berne  or  New 
York,  often  very  sumptuous  pieces — collectors' 
taste. 

It  should  be  noted  that  clocks,  for  a  long  time- 
out of  favour,  seem  at  last  to  be  attracting  more 
attention;  twice,  perfect  classic  models  in  bronze 
of  Louis  XVI  period  fetched  over  12,000  francs. 

Among  old  pictures  there  is  little  to  note  ex- 
cept a  small  self-portrait  by  Rembrandt  for  which 
550,600  francs  were  paid,  which  cost  260,000  in 
1926 — the  purchasing  power  of  the  franc  in 
1966  seems  to  correspond  to  that  of  the  franc  in 
1926 — a  Francesco  Guardi  'View  of  St.  Mark's 
square'  for  297,600  francs,  and  a  small  wash- 
drawing  of  Gian-Domenico  Tiepolo  'Pulcinella' 
for  79,800  francs. 

Of  modern  paintings  and  sculptures  it  was  not 
the  contemporaries  who  were  in  the  lead,  but 
Boudiri  (2 10,000  francs),  Renoir  (1,595,000  francs 
for  'La  Songeuse'  of  1875),  and  above  all  Dau- 
mier  in  the  Dreyfus  sale  in  June:  364,700  trancs 
for  the  plaster  cast  of  the  famous  'Ratapoil', 
319,600  francs  for  the  plaster  cast  'Self  Portrait'. 
As  for  the  cubists  we  have  previously  recorded 
the  success  last  autumn  of  Picasso,  Braque  and 
Modigliani  in  the  Andre  Letevre  sale  which  is  to 
be  followed  by  another  at  the  Palais  Galliera  on 
November  29th  next. 
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Paris  art  dealers  at  the 
Grand  Palais 


GEORGES  S.  SALMANN 

THE  antiquaires  and  decorateurs  of  Paris  have  allowed  them- 
selves the  luxury  of  breaking  with  the  tradition  of  exhibit- 
ing their  wares  simultaneously  and  have,  as  a  result,  staged  two 
exhibitions  instead  of  one.  The  decorateurs  held  theirs  in  May  and 
June  at  Porte  Maillot;  the  antiquaires  now  have  their  fair  in  pro- 
gress at  the  Grand  Palais  as  is  their  custom.  We  ought,  therefore, 
to  be  grateful  for  this  double  show,  particularly  as  competition 
encourages  progress;  but  the  two  professions  are  complemen- 
tary— often  with  very  happy  results — and  it  is  hoped  that  this 
'separation'  is  only  of  a  temporary  nature. 


for 


If  it  is  true  that  European  decorateurs  need  antique  deal 
the  reason  that  the  spirit  of  their  work  is  irrevocably  linkedvnh 
the  past  in  general  and  the  eighteenth  century  in  particula 
not  always  true  that  antique  dealers  need  designers.  Their  ntiv 
independence  springs  from  the  intrinsic  value  of  the  work 
It  appears  desirable  to  certain  art-lovers  to  create  a  settin : 
which  evokes  an  earlier  period,  but  for  the  real  connoissci', 
potent  force  of  the  work  itself  is  the  same  in  all  circumst  j 
The  policy  of  rejecting  quasi  historical  surroundings  is  g 
support  among  those  who  believe  that  an  austere  settin 


PREMIER  LIVRE. 


la.  Morocco  binding  originally  in  the  library  of  Diane  de  Poitiers,  first 
edition,  in  French.  lb.  One  of  64  full  page  anatomical  woodcuts  contained 
in  it,  being  analyses  of  parts  of  the  human  body,  divided  into  three  sec- 
tions. By  Charles  Estienne,  Doctor  of  Medicine,  with  figures  and  illustra- 
tion of  points  of  incision  by  Estienne  de  la  Riviere,  Surgeon.  As  on  the 


cover,  there  are  intertwined  initials,  D  and  H,  for  Diane  de  Poitiers  1 
Henri  II,  and  other  related  symbols.  Exhibited  by  Jean  Rousseau-Giid 
Paris.  Price:  125,000  francs.  Provenances:  after  Diane  de  Poitiers,  8 
Colbert,  first  minister  to  Louis  XIV,  then  William  R.  Hearst. 
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Ill 


5.  Left.  Tapestry  with  leaves  of  aristochu 
known  as  'feuilles  de  choux',  230  y  50  cm 
100,000  francs.  Exhibited  by  Dario 


Paris. 


can, 


hances  the  greatness  of  a  masterpiece — if  it  is  a  masterpiece.  It  is  a 
different  matter  for  furnishings,  however  fine  they  are,  which  by 
their  very  nature  require  an  appropriate  setting.  It  is  therefore 
incumbent  on  the  designers  to  suggest  and  subsequently  to  pro- 
duce original  ideas  adapted  to  a  conception  which  has  undergone 
important  changes. 

In  organising  their  current  exhibition  the  antique  dealers' joint 
aim  has  been  to  display  their  competence  and  taste.  To  this  end 
the  Ministere  des  Arts  et  des  Lcttres  has  not  been  ungenerous  in 


granting  them  space;  the  exhibition  space  allotted correspo % i 
the  rue  de  la  Paix,  rue  dc  Castiglione  and  the  Place  Verujfc 
including  three  gardens  ornamented  with  busts  and  bas- 
lcnt  by  the  National  Museums.  The  overall  conception 
'Imaginary  Museum'  situated  in  streets  of  numerous  1 
decorated  with  cornices  and  pilasters.  The  whole  creat< 
effect,  as  the  prospectus  points  out,  of  a  kind  of  Palais  Rova 
of  course,  of 'the  eighteenth  century' ;  nostalgia  for  a  past  \ucl 
to  our  own  times  seems  happier,  or  safer. 


7.  Above.  Horseman  of  the  royal  Assyrian  guard,  fragment  of  a  bas-  ic 
from  the  palace  of  Sennacherib  at  Nineveh,  r.  690  B.C.  A  similar  frag;" 
was  in  an  exhibition  at  the  Boston  Museum,  in  1962  (Cat.  No.  25):  2» 
francs.  Exhibited  by  Beurdeley  &  Cie,  Paris. 


6.  Left.  Regency  period  circular  convex  mirror  the  gilt  frame  surmoi  c 
by  an  eagle.  Diam.,  81  cm.,  ht.,  106  cm. :  5,000  francs.  Exhibited  by  Gj" 
Regency,  Paris. 


i 


[I  .  Seventeenth-century  trompe  Poeil,  by  Johannes  Leemans,        x  i6i  cm.:  47,000  francs, 

i  -d  by  A.  van  der  Meer,  Amsterdam. 

1  Fifteenth-century  St.  George  and  the  Dragon,  the  face  restored,  from  the  region  of  Western 

1  Height,  108  cm. :  35,000  francs.  Exhibited  by  L.  P.  Bresset,  Paris. 


nis  XVI  period  clock  with  terracotta  figures,  signed  Marin,  resting  on  a  turquoise  blue  marble 
vith  four  bronze  feet  gilded  and  carved.  Length  15  ins.,  ht.  17  ins.  Exhibited  by  Kraemer, 

11.  Large  lead  Medici  vase,  ornamented  with  sea-gods  and  naiads,  thought  to  have  originated 
the  gardens  of  the  royal  castle  of  Marly.  Height,  0  71  cm.:  8,500  francs.  Charles  Boucaud, 

12.  Fine  eighteenth-century  cartel  clock  and  unusual  since  it  is  carved  and  gilded  wood  and 
orates  fretwork.  Height,  0  •  90  cm. :  6,500  francs.  Rene  Moreau,  Paris. 


addition  to  the  great  names  among  jewcllersand bibliophiles, 
ading  antique  dealers  have  eo-o perated  with  their  colleagues 
more  modest  but  equally  worthwhile  level.  It  is  largely 
tse  of  the  extremely  varied  nature  of  the  exhibition,  in 
h  eight  nationalities  rub  shoulders,  that  it  is  possible  to  make 
Darisons  and  obtain  a  comprehensive  view  of  the  treasures, 
Is  and  tastes  of  such  a  markedly  individualistic  profession. 
;lso  possible  for  the  less  wealthy  art-lover  not  only  to  admire 


the  inaccessible  but  to  let  himself  be  carried  away  by  the  desire  to 
brighten  his  life. 

It  should  be  noted  that  an  official  Antique  Dealers'  Charter,  or 
more  explicitly,  a  'code  of  professional  ethics'  has  just  been  an- 
nounced on  the  occasion  of  this  Fair.  This  is  an  additional  guar- 
antee, if  one  was  needed,  for  the  buyer  that  he  will  acquire 
something  which  is  not  only  beautiful  but  is  also  genuine;  a 
matter  of  some  importance  today. 
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Connoisseur's 
Choice  for  the 
young  collector 


Above.  The  collector  of  drawings  has  one  inestimable  advantage:  many 
sorts  of  individual  delights  can  be  stored  in  a  relatively  small  space.  Draw- 
ings like  this  one  are  not  really  meant  to  be  framed  and  hung  on  a  wall,  for 
the  particular  pleasure  they  give  comes  only  after  long  and  careful  perusal; 
they  form,  after  all,  the  nearest  equivalent  to  visual  thoughts  or  ideas  with 
all  the  concomitant  imperfections  and  vaguenesses.  This  pen  and  ink 
drawing,  6',  8  in.,  is  one  of  many  from  a  sketch  book  of  George  Romney. 
It  is  priced  at  ^28  from  Christopher  Powney,  I  Berkeley  Square,  London, 
W.I,  a  specialist  in  drawings. 


f 

/ 


Ahoi'e.  Not  even  the  intellectual  bondage  of  the  cubists  and  their  div- 
tives  could  detract  from  the  essential  directness  of  indigenous  A'can 
sculpture.  'Are  these  originals,  or  are  they  by  artists?'  asked  the  lady  r 
exhibition  of  modern  art  in  London,  which  by  including  some  exajle. 
of  'primitive'  art  showed  the  sharp  distinction  that  should  be  ao- 
between  the  influence  and  its  offspring.  Herewith  a  Congolese  ■ 
figure  from  the  Basonge  tribe,  25  in.  high,  and  priced  at  ,£70  froithf 
Berkeley  Galleries,  20  Davies  Street,  London,  W.I,  who  have  oth<ex 
amples  at  lower  prices,  as  well  as  antiquities  and  Far  Eastern  art. 


Right.  The  term  jewellery  covers  so  many  things,  as  this  highly  individual 
selection  shows.  Top  left,  an  early  Victorian  15  carat  gold  locket,  engraved, 
and  set  with  a  sapphire  and  rose  diamonds,  ,£24.  Top  right,  a  Stuart  corn- 
elian intaglio  seal  ring,  ^28.  Bottom  left,  a  Victorian  18  carat  gold  thimble 
set  with  pearls,  and  in  its  original  case,  £12  10s.  Bottom  right,  a  Georgian 
brooch  set  with  a  turquoise  and  rose  diamonds,  £45.  There  can  be  few 
fields  so  wide  for  those  either  giving  or  collecting  as  that  embracing  the 
smaller  and  not  so  expensive  jewels.  These  four  were  chosen  from  the 
large  stock  of  Ross  Tait,  20  Beauchamp  Place,  London,  S.W.3. 
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The  link  between  this  delightful  chair  and  the  functional  designs  of 
jay  seem  tenuous  but  is  none  the  less  real,  for  the  Gothic  revival  of 
y  part  of  the  nineteenth  century  transformed  architecture  and  ulti- 
design  by  its  insistence  on  truth  to  material  and  purpose.  This  re- 
g  was  the  foundation  upon  which  the  Bauerhaus  was  built,  with 
dficant  difference  that  in  their  enthusiasm  for  the  Gothic  spirit  our 
rs  applied  its  forms  sometimes  indiscriminately  as  here.  Made  of 
other  manifestation  of  its  mediaeval  spirit)  a  hall  chair,  .£29,  at 
V  Rose  Ltd.,  77  Pimlico  Road,  London,  S.W.i,  specialists  in  old 
1  furniture  usually  of  an  earlier  era. 


Above.  As  an  early  form  of  personal  safe  this  sixteenth-century  German 
casket  could  hardly  be  bettered.  The  German  locksmiths  went  to  great 
lengths  to  embellish  every  part  of  their  creations  even  including  the  locks 
which  were  carefully  left  unenclosed  so  that  their  complexity  and  propor- 
tions were  for  anyone  to  admire.  Measuring  9  in.  wide  by  5'  in.  high 
(closed)  this  casket  is  made  of  steel  rather  than  the  more  usual  iron  and  has 
its  original  key;  it  also  provides  a  considerable  amount  of  potential 
pleasure  for  the  scholarly-minded  in  the  tracing  of  the  source  or  sources  of 
the  designs  used  by  the  engraver.  For  ^65  from  Charles  Morse,  The  White 
House,  Earls  Colne,  Nr.  Colchester,  Essex,  specialist  in  oak  and  continental 
provincial  furniture. 


With  the  many  products  of  the  English  silversmith  all  around  us, 
jf  their  continental  counterparts  have  the  attraction  of  relative  ex- 
cess for  anyone  seeking  to  form  an  unusually  interesting  collection, 
are  little  silver  beaker,  3 J  in.,  £95,  has  embossed  decoration  on  a 
1  ground,  the  interior  still  has  its  original  gilding,  and  the  hall  mark 
the  date  and  place  of  manufacture  as  Moscow,  1710.  A  charming 
rom  the  Russia  of  Peter  the  Great,  and  one  that  already  shows  some- 
of  the  European  influence  that  the  monarch  strove  to  introduce, 
f  the  stock  of  H.  S.  Wellby,  16c  Grafton  Street,  London  W.i,  special- 
continental  silver. 


~ZjT: 
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Cuzco  — 
a  new  name 
for  collectors 


FOR  the  first  time  a  collection  of  Cuzco  art  can  be  j;, 
Britain.  It  forms  part  of  the  first  sale  of  Primitive  and  taJ 
Paintings  at  Christie's  on  November  14,  thus  present!'  a] ' 


entirely  new  opportunity  for  collectors.  The  paintings  0 
extraordinary  historic  and  religious  interest — Inca  character, 
imposed  on  European  ideas  ot  religious  portrayal.  ^ 

From  the  eleventh  century  until  the  Spanish  Conquest  in^ 
Cuzco,  high  up  in  the  Andes,  was  the  capital  of  the  Inca  Ei)ire 
and  it  remained  for  many  years  the  most  important  and 
lated  city  under  Spanish  rule  in  South  America.  It  was  a 
developed  civilization  that  the  Spaniards  found,  with  itsW 
forms  of  art  and  architecture,  a  well  regulated  society,  !.d  ; 
religion  which  demanded  human  sacrifices.  In  Cuzco  todajvasi 
stone  walls  and  cobblestone  streets  are  a  legacy  of  part  oth  ii 
civilization. 

The  Cuzco  School  dates  from  the  middle  of  the  sixt  n 
century  until  it  declined  after  Independence  in  the  early 
It  was  customary  for  Spanish  occupying  forces  to  be  ac 
panied  by  priests,  and  a  group  went  to  Cuzco  where  the 
churches  and  monasteries.  Thereafter  it  was  by  these  p 
some  of  whom  were  artists  themselves,  and  the  Inca  artisn 
employed  to  decorate  their  churches  and  houses,  that  the  C 
school  was  founded.  They  modelled  their  painting  on  cop 
European  works,  but  they  had  little  or  no  idea  of  perspect 
foreshortening;  some  of  the  figures  are  consequently  som 
stiff  and  flat.  The  colours,  however,  are  beautiful;  mostly 
and  jewel-like,  though  in  some  instances,  as  in  the  Ma, 
seen  here,  they  are  softer  and  more  muted.  The  paints  the 
were  often  made  from  local  sources,  vegetable  and  mineral,  he 
attention  was  given  to  detail,  and  flowers  as  decoration 
continually;  some  of  the  pictures  have  floral  borders,  an 
robes  of  saints  and  angels  are  almost  invariably  flower  pattend. 

Gold  and  hardwoods  were  plentiful,  and  marquetry  as  ajaft 
developed  with  the  painting.  The  frames  became  very  oatc 
with  liberal  use  of  gold  leaf.  So  decorative  and  important  ,;re 
these  frames  that  sometimes  the  actual  paintings  were  (jer- 
shadowed  and  took  up  only  a  quarter  of  the  whole  area.  lithe 
richer  houses  paintings  of  this  nature  would  form  part  of  a  . 
altar. 

These  Cuzco  paintings  have  a  unique  fascination.  In  thej  is 
seen  the  blending  of  two  civilizations:  the  familiar  Chn 
Europe  with  the  unfamiliar  and  remote  pagan  Inca  Empii— 
Sallv  Martin  Smith. 


J 

1 .  The  Madonna  and  (iW 
in  Glory,  with  two  sais 
below,  flowers  and  rec 
curtains:  47  <  33  inchi 
Unframed. 

2.  Saint  Isidro,  patron  :n 
of  farmers,  with  figure^ 
animals  and  a  farm 
beyond.  31 J  X  26  inch<| 
Unframed. 

3.  The  Birth  of  the  Vim 
37  x  56  inches.  UnfrartJ 
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masterwork  in  terracotta 


lying  the  combined  arts  of  any  period,  the  connoisseur 
ident  could  hardly  select  a  more  interesting  one  than  that 
.1  with  France  and  the  eighteenth  century;  particularly 
ic  achievements  of  the  second  half  of  that  century.  As  is 
d  in  the  remarkable  popularity  of  French  eighteenth- 
art  now  prevailing  in  the  art  auction  rooms  and  else- 
his  w  as  a  period  of  significant  activity  and  change  in  the 
world  of  art.  Important  commissions  for  painting  and 

•  w  ere  ceasing  to  be  largely  the  prerogative  of  a  few  as 
1  the  Grand  Siecle  but  were  becoming  more  centralised  in 
ictv  generally.  Ebenistes  such  as  the  great  J.  H.  Riesener 
ive  in  the  production  of  luxurious  commodes  for  Louis 
1  Marie  Antoinette.  Graceful  ormolu  appliques  were  be- 
itlv  fashioned  by  Martin,  the  brothers  Foresticr  and 

•  Thomire  in  the  late  i78o's  for  Marie  Antoinette's  grand 
the  chateau  de  Compiegne.  It  was  a  far  more  sensuous 
han  that  of  Louis  XIV ;  ladies  of  quality  permitted  artists 
:alibre  of  Fragonard  and  Chardin  to  depict  them  with 
reater  intimacy  than  they  had  hitherto  allowed  or  which 
viouslv  been  considered  fitting.  This  had  also  been  clearly 
lancret's  The  Dressing  Room;  and  in  Watteau's  L'Enseigne 
tint  in  the  Kaiser  Friedrichsmuscum,  Berlin,  where  a  lady 
.laringly  shown  seated  in  a  picture  dealer's  gallery. 

rig  those  who  were  also  anticipating  a  wider  clientele  were 
ing  sculptors  of  Paris.  To  name  two,  Felix  Lecomte  and 
in  Pajou  (i  730-1 809),  whilst  special  favourites  of  the  Court 

•  King  were,  between  court  and  other  commissions, 
g  an  altogether  new  look  into  the  conception  of  a  portrait 
this  Pajou  was  eminently  successful  in  that  he  was  wholly 
ed  in  achieving  as  complete  a  likeness  as  possible  of  his 
Their  personality  also  had  to  be  immediately  evident. 

is  an  admirably  felicitous,  serene  combination  between 
id  sitter  is  seen  in  the  intimate,  exquisitely  modelled  26- 
gh  terracotta  bust  (signed  and  dated  Pajou  fc  1783)  of 
Antoinette's  confidante,  Mine.  Marie  Louise  Vigee-Lebrun, 
red  on  this  page.  Pajou's  sculptural  powers  are  here 
d  only  in  his  well-known  Bust  of  a  Young  Woman  (Musee 
nart- Andre).  Mme.  Vigee-Lebrun,  herself  a  notable  artist, 
ijou  saw  her  likeness  when  she  was  28;  the  year  that  he 


first  exhibited  it  at  the  Salon,  the  year  also  when  Mme  Lebrun 
was  herself  received  into  the  Academy.  Her  reception  there 
occurred  also  on  the  same  day  as  that  of  Mme.  Adelaide  Labille- 
Guiard  (who  was  later  to  paint  Robespierre),  whose  reception 
piece  was  a  portrait  of  Pajou.  The  latter  in  turn  made  the  marble 
bust  of  her  father,  Claude-Esme  Labille  which  is  now  in  the 
Louvre.  This  remarkable  bust  of  Mme.  Vigee-Lebrun,  which 
is  documented  below,  is  in  the  possession  of  Messrs.  French  & 
Co.,  Inc.,  978  Madison  Avenue  at  76th  Street,  New  York. 


Collections:  Henri  Didier  (Sales  Catalogue,  Paris,  io-l  I  June,  1868,  No.  114) ;  Mine. 
Denain  (Sales  Catalogue,  Paris,  7  April,  1883,  No.  122,  reproduced);  Wilbrod 
Cabrol;  Julia  A.  Berwind  (Sales  Catalogue,  New  York,  Parke-Bemct,  9-10 
February,  1962,  No.  322).  Exhibited:  1783,  Salon;  1874,  Exposition  des  Alsaciens- 
Lorrains,  Catalogue,  Statues,  Ire  serie,  No.  7,  p.  59,  2e  serie  No.  17,  p.  60);  1908, 
Paris,  Galeries  Georges  Petit,  Exposition  de  Cent  Pastels,  No.  136;  1935,  New 
York,  Metropolitan  Museum,  'French  Painting  and  Sculpture  of  the  XVIII  Cen- 
tury', No.  94,  Illustrated.  Bibliography:  Stanislas  Lami,  'Dictionnaire  des  Sculp- 
tures de  l'Ecole  Francais  au  Dix-Huitieme  Sieclc,  Paris,  191 1,  Vol.  II,  pp.  217-218. 
Henri  Stein,  Augustin  Pajou,  Paris,  1912,  pp.  44-47,  illustrated  p.  46:  recorded  also 
in  the  'Catalogue  Chronologique  de  l'Oeuvre',  p.  413. 
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Art  News  in  Pictures 


Left.  The  National  Gallery's  new  Titian,  Allegory  of  Prudence,  gener  sly 
presented  to  it  by  Mr.  David  Koetser,  is  now  cleaned  and  re-frame<  Its 
condition  is  exceptionally  good  considering  the  number  of  times  i,has 
changed  hands.  First  owned  by  Pierre  Crozet  and  later  by  three  ore 
French  owners,  it  came  to  Britain  with  the  Lucien  Bonaparte  collecticfbr 
sale  in  1816.  In  Britain  it  belonged  to  the  Earls  of  Aberdeen^Alfrrf  de 
Rothschild,  the  Countess  of  Carnarvon  and  Francis  Howard. 


Below.  Among  a  number  of  Dutch  and  Flemish  works  on  exhibi- 
tion at  the  Leonard  Koetser  Gallery  (13  Duke  Street,  London, 
S.W.I.)  from  October  7  is  this  very  rare  Winter  Landscape 
(copper  panel,  8  X  10  J  inches)  by  Jan  Brueghel  de  Velours.  The 
exhibition  contains  the  usual  small,  desirable  still-life  and 
flower  paintings. 


Above.  Only  London  art  dealer  exhibiting'at  the  Paris  Antique 
Dealers'  Fair  at  the  Grand  Palais  (September  24-October  15)  is 
Michael  Dumez-Onof  (90-92  Pimlico  Road,  London,  S.W.l). 
He  will  be  showing  this  29  inch  high  Gothic  Madonna  and  Child, 
c.  1400,  region  of  Cologne,  in  carved  wood  with  traces  of  poly- 
chrome and  gilding. 


\e\ow.  One  of  the  most  vigorous  forms  of  American  impression- 
im  grew  logically  out  of  the  landscape  of  the  mid  19th  century 
onalists  culminating  in  the  broad  naturalism  of  Winslow  Homer, 
'his  fine  watercolour  by  him,  Banana  Trees,  14  x  13  inches,  was 
!  ,ainted  in  Nassau  in  1890  (see  Downes,  'Life  work  of  Homer', 
1  129)  and  is  in  the  possession  of  Messrs.  Hirschl  &  Adler,  21  East 
,7th  Street,  New  York.  It  was  exhibited  at  the  centenary  exhibit- 
on  (No.  60)  of  the  artist's  birth  at  Prouts  Neek,  Maine. 


Similar  to  another  Crucifixion  by  the  same  artist, 
Giovanni  di  Paolo,  in  the  Church  of  San  Pietro 
Ovile,  Siena,  this  recent  acquisition  by  the 
National  Gallery  of  Ireland  is  dated  to  c.  1440  by 
Cesare  Brandi  and  to  c.  1460  by  John  Pope- 
Hennessy.  The  terminals  were  considered  to  be 
essential  restorations.  It  was  formerly  in  the 
collection  of  Dr.  Bottenwieser,  Berlin.  Dimen- 
sions: 1.63  X  0.99:2.16  >  1.70  with  terminals. 


Left.  Marble  Hill  House,  Twicken- 
ham, built  by  Roger  Morris  for 
Henrietta  Howard,  Countess  of 
Suffolk,  between  1724  and  1729  has 
now  been  fully  restored  by  the 
Greater  London  Council  and  is  open 
to  visitors.  Although  so  far  only 
partly  furnished,  a  fine  pair  of  18th 
century  tables,  of  which  this  is  one, 
has  been  acquired  for  the  Great  Room 
from  Messrs.  R.  L.  Harrington,  Ltd. 
(120  and  125  Mount  Street,  London, 
W.I.) 
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I.  Claude  Gellee,  called  Le  Lorrain.  Landscape  with  the  Judgement  of  Paris,  43J  x  584  inches.  Originally  painted  fWMarquis  de  Fontenay,  French  ainbau 
in  Rome,  Claude's  drawing  for  this  picture  is  No.  94  of  his  Liber  Veritatis.  ,£175,000  (Sotheby's).  Another  landscape  in  the  same  sale,  Wooded  Laiiea] 
with  Cottages,  by  Hobbema,  the  figures  by  Lingelbach  (companion  picture  in  the  National  Gallery,  Washington),  sold  for  £125,000.  2.  J.  M.  W. Tine 
Stamford,  Lincolnshire ,  watercolour  (1829),  il  l  ■  i6.\  inches.  £7,500  (Knight  Frank  &  Rutley).  3.  Georges  Braque.  La  Mandore,  signed  on  reverse  (19MO 
X  23!  inches.  Presented  by  Lady  Penrose  to  contemporary  art  charity  sale  on  behalf  of  the  Carlton  House  Terrace,  London,  project.  £34,000  (Stbi 
by's).  4.  Ben  Marshall.  Two  Hunters,  signed  and  dated  1810,  39  a  49  inches.  £18,500  (Sotheby's). 
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International 
Saleroom 


5.  Ambrosius  Benson.  Mary  Magdalene,  panel,  70  55  cm.  Danish  Kr. 
70,000  ( Arne  Bruun  Rasmussen,  Copenhagen).  6.  Paul  Gauguin.  Design  for 
a  fan  (summer  landscape),  c.  1883-84,  gouache,  14.5  ■  54.5  cm.  Danish  Kr. 
27,500.  (Rasmussen).  7.  Montague  Dawson.  In  tones  of  silver,  signed,  27  x  41 
inches.  £2,835  (Christie's).  8.  Sir  Edwin  Landseer,  R.  A.  Queen  Victoria  and 
the  Duke  of  Wellington  reviewing  the  Life  Guards,  22  34'  inches,  £13,650 
(Christie's).  This  work  would  appear  to  contain  a  Landseer  'lie'  in  that 
contemporary  newspaper  reports  (1839)  state  that  the  Duke  did  not  attend 
this  parade.  9. James  Pollard.  Approach  to  Christmas,  the  Norwich  'Times'  in 
the  Mile  End  Road,  signed,  16I  20.I  inches.  £7,875  (Christie's). 
£1=  19.27  Danish  Kr. 
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Saleroom 


r 


10 


io.  From  a  walnut  suite,  covered  with  Gobelins  tapestry,  consisting  of  this 
88  inch  wide  canape  and  ten  fauteuils,  formerly  Vanderbilt  Collection, 
New  York.  £2,100  (Christie's).  II.  Mahogany,  Sheraton  period  Carlton 
House  writing  table  in  satinwood,  56  inches  wide.  This  table  was  made  in 
1797  for  the  Duke  of  Clarence  and  was  presented  by  him  to  his  Chaplain, 
the  Reverend  William  Ellis.  £2,600  (Knight  Frank  &  Rutley).  12.  William 
and  Mary  period  walnut  card  table,  32  inches  wide.  £1,600  (Christie's).  13. 
One  of  a  rare  pair  of  Sevres  'Rose  Pompadour'  orange  tubs  ('caisses  a 
fleurs'),  5!  inches  high,  date  letters  1757,  painter  Vieillard,  impressed 
numbers  8.  £9,700  (Sotheby's).  14.  George  I  plain  lidded  jug,  London,  by 
John  White,  1720. £4,600 (Knight  Frank  &  Rutley).  15.  Worcester  yellow- 
scale  oval  spoon  tray,  6f  inches,  First  Period.'£2,8oo  (Sotheby's). 
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16.  Part  of  an  important  George  I  ambassadorial  table-service,  engraved 
with  the  royal  crown,  cypher  GR  and  Garter  Motto,  by  George  Lambe  and 
Thomas  Spackman  (1714)  and  William  Francys.  The  service,  originally 
gilt,  was  issued  as  part  of  the  'Indenture  Plate'  of  Paul  Methuen  for  his 
embassy  in  Spain  in  1714.  ,£12,500  (Christie's).  Originally  sold  at  Christie's: 
in  1920,  for  £1,842;  in  1932,  for  £1,000.  17.  Italian  violin,  by  Joseph  Guarn- 
ari  del  Gesu,  labelled Jofeph  Guarnerius fecit  Cremonae  anno  1741, 14  ];■  inches. 
£13,000,  a  world  record  price  (Sotheby's).  18.  Ormolu-mounted  Sevres 
porcelain  table  clock,  the  movement  by  Lepaute,  Hr.  de  I'Etnpr.  &  Roy, 
Paris,  inscribed  Donne  par  VEtnpereur  a  la  Marichal  Ney  le  ler  Janvier  1814,51 
inches  high.  £2,500  (Sotheby's).  19. Ormolu-mounted  mantel  clock  with 
porcelain  figures  and  flowers  by  J.  J.  Handler  of  Leda  and  the  Swan, 
Meissen  and  Vincennes,  38  cm.  high.  Danish  Kr.  16,600  (Rasmussen). 
18     £1=  19.27  Danish  Kr. 
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The  Art  Market 


THE  PAST  SEASON.  In  so  far  as  know- 
ledge nurtures  enthusiasm  and  dispels  dis- 
trust then  many  have  yet  to  learn  the  lesson  of 
the  London  salerooms,  who  have  found  that 
publicity  is  a  worthwhile  ally  in  putting  a  spur 
to  latent  demand.  In  good  years  and  in  bad  years, 
the  salerooms  publish  their  results,  with  the 
inevitable  consequence  that  public  confidence  is 
strengthened.  No  one  can  doubt  that  public 
relations  has  now  joined  advertising  as  a  necess- 
ary investment  for  a  business  bent  on  expansion 
in  an  increasingly  sophisticated  world;  nor  can 
anyone  doubt  that  confidence  as  well  as  afflu- 
ence forms  part  of  the  complex  of  demand.  In- 
creasing demand  means  rising  prices — and  the 
cencept  of  art  as  an  investment  indubitably 
depends  on  these. 

The  great  herd  of  collectors,  as  well  as  the 
proliferation  of  dealers  and  obfuscation  of 
specialists,  have  bred  another  modern  pheno- 
menon— the  fine  art  counsellor,  someone  who 
undertakes  to  advise  the  busy  but  would-be 
shrewd  collector  where  to  buy  what.  Mr. 
Robin  Sanderson  has  exchanged  a  successful 
career  as  a  City  stockbroker  for  the  relatively 
new  (in  London)  situation  of  art  and  antique 
broker.  As  an  experienced  collector  turned 
counsellor,  Mr.  Sanderson  has  offices  at  number 
26  St.  James's  Street,  and  these  appropriately 
enough  for  someone  concerned  with  the 
investment  potential  of  art  and  antiques,  are  in 
part  of  the  new  block  built  and  mainly  occupied 
by  our  cool  and  worldly-wise  contemporary 
The  Economist.  No  doubt  in  an  ever  more  com- 
plicated world,  fine  art  counsellors  arc  here  to 
stay,  if  only  because  their  advice  is  wide-ranging 
and  relatively  unbiased.  More  collectors  with 
more  money  contribute  their  own  momentum 
to  the  expanding  art  market,  and  in  this  situation 
fine  objects  obviously  form  as  good  a  way  of 
spreading  part  of  one's  money-risk  as  any  other. 
Certainly  Mr.  Sanderson  seems  already  set  for 
success. 

Success  has  certainly  been  the  experience  of 
Parkc-Bcmct.  As  was  to  be  expected,  the  New 
York  salerooms  have  followed  the  trail  blazed  by 
Sotheby's  by  expanding  their  expert  staff,  and  by 
beginning  to  give  a  more  specialised  look  to 
some  of  their  sales.  More  experts  mean  better 
cataloguing,  which  boosts  the  confidence  of  the 
purchaser  in  what  he  buys,  as  well  as  encouraging 
him  to  be  prepared  to  pay  more  if  the  need 
should  arise.  This  policy  pays  off  the  other  way 
too,  for  higher  prices  attract  vendors  in  the 
expectation  of  getting  more  for  their  goods.  And 
so  everyone  is  happy — especially  the  auctioneer 
of  course.  For  Parkc-Bemet,  their  total  turnover 
for  1965-6  at  823,519,367,  was  Siom.  more  than 
the  previous  season,  and  larger  even  by  some 
$9m.  than  the  record  season  which  included  the 
great  sale  of  old  master  paintings,  among  them 
Rembrandt's,  'Aristotle  contemplating  the  bust 


of  Homer'.  Whether  this  coming  season  will  be 
quite  so  good  depends  on  two  factors:  just  how 
much  business  Sotheby's  decides  to  shunt  to 
New  York  in  the  expectation  of  better  prices, 
and  whether  or  not  Parke-Bernet  manages  to 
handle  the  sale  of  quite  such  a  flush  of  important 
collections — jewellery  as  well  as  modern  and 
impressionist  art. 

The  London  end  of  Parke-Bernet  now  has  two 
claims  to  fame,  the  biggest  collection  of  directors, 
and  the  largest  turnover  in  the  art  world  either 
with  Parke-Bernet  or  without  them.  The  total  of 
the  London  and  New  York  branches  was 
£21,426,720  of  which  Sotlicby's  share  was 
£13,026,720,  or  £914,555  up  on  last  year. 
Figures  of  that  magnitude  are  difficult  to  en- 
compass, but  a  statistic  of  interest  to  what  used 
to  be  described  in  this  column  as  'The  Small 
Collector'  and  which  have  now  graduated  to  a 
whole  feature  of  their  own  as  'the  Young 
Collector',  is  that  out  of  some  68,549  lots  sold  in 
the  last  season  by  Sotheby's  nearly  70  per  cent 
sold  for  less  than  £100.  This  should  go  some 
way  to  counter-balancing,  for  the  rest  of  us,  the 
endless  stream  of  world  record  prices  generated 
by  the  Sotheby  machine.  However,  if  more 
firms  in  Britain  had  half  the  energy  and  enter- 
prise shown  by  Sotheby's  and  their  peers,  then 
this  country  would  look  less  like  the  super- 
annuated mangelwurzel  that  it  does. 

One  firm  of  auctioneers  who  deserve  a  lot  of 
praise  for  the  way  they  have  done  battle  with  the 
big  battalions,  is  Knight,  Frank  and  Rntlcy.  In  the 
last  three  years  they  have  managed  to  re-charge 
their  saleroom  side,  culminating  in  fact  with  a 
sale  at  a  country  house  which  made  the  splendid 
total  of  £90,000,  a  sum  which  included  the 
beautiful  Turner  watcrcolour  illustrated  in  this 
month's  International  Salerooms  as  well  as  the 
Carlton  House  desk  and  silver  jug.  Sporting  guns 
also  found  their  place,  and  this  saleroom  in  fact 
holds  regular  sales  of  these  beautiful  weapons, 
now  so  expensive  that  game  has  no  longer  to  be 
shot,  merely  dazzled.  These  sales  form  virtually 
the  only  balm  for  the  sportsman  unwilling  to 
wait  the  two  or  more  years  necessary  for  a  pair 
to  be  custom-made. 

Another  relatively  new  name  in  this  column  is 
H.  R.  Hanner.  This  firm  specialises  in  the  auction 
of  stamps,  which  in  common  with  other  small 
collectors'  items  have  boomed  in  price  in  the  last 
few  years.  Harmers  have  branches  in  London, 
New  York  and  Sydney  and  expect  a  sales  total  in 
the  region  of  £iim.,  including  sales  by  private 
treaty.  Their  London  auction  rooms  in  Bond 
Street  have  had  a  record  season  with  an  estimated 
total  of  £625,000,  some  35  per  cent  up  on  the 
previous  year. 

Across  the  road  to  our  old  friends  Phillips,  Son 
and  Nealc,  who  have  again  passed  the  £201. 
mark  but  whose  rise  on  last  year's  total  is  only 
just   about   visible   if  none    the   less  real: 


£2,199,828,  some  £22,000  up.  The  exp  enc; 
of  this  firm  is  very  interesting :  such  has  b<n  the 
demand  for  pictures  that  they  are  havg  to 
expand  that  side  of  their  business — even  giv- 
ing over  another  saleroom  to  their  dH 
Paintings  of  the  nineteenth  century,  as  a  tieri 
rule,  are  the  most  favoured,  and  pricehave 
risen  accordingly ;  the  demand  even  extdj  tt 
some  types  of  twentieth-century  art — thattrlu 
traditional  representational  kind. 

Down  in  Knightsbridge,  Bonhams,  well  ttwi 
as  a  centre  of  picture  sales,  have  this  year  fcket 
through  the  million  pound  barrier — thouM 
exact  figures  are  not  yet  known.  This  raark- 
able  achievement  is  due  to  an  all-round  Ri 
business,  particularly  in  the  picture  depaJnc^ 
which  has  increased  its  turnover  by  £10000,1 
sum  which  by  itself  would  be  sufficiently 
last  season's  total  turnover  above  £im.|oce 
also  have  generally  risen,  with  buyers  shjvint 
more  discrimination  about  what  they  arkne- 
pared  to  pay  more  for;  probably,  stges 
Bonhams,  because  of  increasing  concern  wpth 
investment  angle. 

Finally,  a  firm  of  auctioneers  who  thiyea 
celebrate  their  bi-centenary,  Christie  s.  litem 
to  have  escaped  most  people's  notice  thj  thi 
saleroom  has  jacked  up  its  total  turnover  OTthi 
past  couple  of  years  in  a  quite  extraor  lin 
manner.  This  last  season  their  total  wi 
£7,241,635,  a  drop  of  £ii-m.  on  the  prioi 
one,  but  still  only  a  few  thousand  poundiior 
of  £3111.  greater  than  that  of  the  season  Ixire 
In  this  column  last  year,  it  was  remarked  iti 
was  unlikely  that  a  huge  collection  A  thi 
wealth  of  that  from  Northwick  Park  (£)m. 
would  appear  quickly,  and  it  hasn't.  Discottini 
this  therefore,  Christie's  success  is  in  afiq 
phenomenal,  and  another  example  c>  thi 
success  consequent  upon  the  introductii  0 
youthful  energy  and  expertise.  And  whichthe 
firm  of  auctioneers  has  had  the  good  sen;  am 
imagination  to  embark  upon  the  regular  e  c 
wine  as  a  pleasantly  heady  adjunct  to  arque 
and  art  ? 

It  can  hardly  be  said  that  the  London  aroar 
ket  is  in  decline.  It  will  take  more  than  thcore 
bodings  of  one  of  its  commentators  to  W  it 
This  man  has  seen  the  size  of  the  Americanar 
ket  as  a  threat  instead  of  a  spur.  While  of  air* 
it  is  true  that  25  per  cent  or  more  of  the  bines 
in  the  London  art  market  is  for  United  at.- 
clients,  there  still  remains  the  other  75  peient 
and  however  great  the  North  American  mket 
it  is  easily  balanced  if  not  surpassed  by  tit  0 
Europe.  All  such  trepidations  are  borne  pilar 
of  failing  to  distinguish  between  the  founta  ar.i 
the  pool.  London  will  lose  its  lead  wheniw 
its  energy,  and  there's  nothing  like  compile: 
for  conserving  that. — David  Coombs. 
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Books  Reviewed 

Noble  theme,  noble  book 


,  LEGENDE  DE  ROLAND  DANS 
>RT  DU  MOYEN  AGE:  By  Rita 
une  and  Jacques  Steinnon.  Arcade, 
ssels,  1966. 

■  IE  iconography  of  Roland  camiot  be 
mderstood  in  terms  of  our  modern 
rtion,  one  inimitable  to  the  Medieval  mind 
-est,  between  the  sacred  and  the  profane, 
oland  is  equally  at  home  as  the  nimbed 
11  stained  glass  at  Chartres,  and  as  the  knave 
tmonds  in  a  pack  of  playing  cards;  as  a 
•day  Hercules  guarding  the  north  German 
,,  or  as  a  latter-day  Da\iJ  slaying  his 
;h  Ferragut.  The  Legend  of  Roland  itself, 
ut  of  Arthur,  admits  no  such  division.  The 
ureof  the  Chanson  de  Roland  in  its  Oxford 
m  is  cast  in  the  classic  mould  of  Charle- 
e,  the  eternal  Father,  Roland  the  suffering 
and  Judas/Ganelon.  This  pattern,  which 
the  cycle  out  of  a  rut  of  gory  exploits,  is 
>aient  wherever,  in  every  century  from  the 
th  to  the  fifteenth,  the  story  finds  a  worthy 
ator. 

e  authors  of  this  magnificent  book  have 
ed  in  detail  each  candidate  for  the  Roland 
is,  and  they  have  claimed  upon  most  con- 
tig  evidence  the  lintel  of  Angouleme 
jdral,  the  warrior  of  the  South  Portal  at 
tres,  the  scene  of  the  Receiving  of  the 
arise  on  the  inside  of  the  Rhcims  Facade, 
he  statuettes  at  the  angles  of  the  Reliquary 
t.  Charlemagne'  of  c.  1360.  These,  among 
works  of  art,  greatly  strengthen  the 
nd  oeuvre.  Professor  Zarnccki  tells  me  that 
Jorman  provenance  of  the  Codex  Calixtinus 
e  Archives  of  St.  Jacques  de  Compostella  is 
rmed,  and  its  strong  associations  with 
ish  MSS  thereby  explained.  He  also  agrees 
the  lost  tomb  of  Ogier  the  Dane,  ence  one 
he  most  important  items  in  the  Roland 
us,  was  a  homogeneous  work  of  c.  1165, 
probably  by  the  same  hand  as  the  St.  Anne 
al  at  Paris  of  1163-75.  English  parallels  are 
distant  in  the  Ruolantes  Liet  at  Heidelberg, 
in  B.M.  Lansdowne  782  (where  the  de 
leseye  Psalter  drawings  in  the  Society  of 
quaries  might  provide  more  fruitful  com- 
10ns  than  the  later  Matthew  Paris  style) — nor 
11  the  discussion  of  B.M.  Royal  15  E  VI,  a 
inal  work  for  English  illumination  of  the 
ad  half  of  the  fifteenth  century, 
is  disappointing  to  realise  how  large  a 
portion  of  the  Roland  material,  especially 
irds  the  end  of  the  Middle  Ages,  was 
nded  upon  the  more  pedestrian  illustration 
e  lesser  Roland  texts.  Yet  even  here  the  very 
dth  of  the  programme,  and  the  lack  of 
lardised  prototypes,  forced  the  humbler 
ghtsmen  into  felicities  of  composition.  The 


task  ot  conveying  an  urgent  battle  scene  is  play- 
ed out  upon  stages  as  various  as  the  once  triplicated 
tapestry,  and  the  ultimate  stamp-size  sophistica- 
tion of  the  Grandes  Chroniques.  (Would  the 
Gr.mdes  Chroniques  in  the  Guildhall  Museum  in 
London  be  an  addition  to  the  authors'  most  use- 
ful tally  ?)  It  is  of  great  interest  to  observe  the 
treatment  of  the  violent  subject  matter  within 
the  formality  of  the  Chartres  glass  or  the  of  Aix- 
la-Chapelle  Reliquary.  Few,  naturally  enough, 
found  a  visual  equivalent  for  the  Roland  of  the 
Oxford  text.  Among  them  Master  Niccolo's 
figures  at  Verona,  the  Chartres  warrior,  the 
Salamanca  capital,  and  the  head  of  Ogier  the 
Dane  remain  in  the  eye's  memory.  For  the  later 
Middle  Ages,  Jean  Fouquet's  miniature  in  his 
Grandes  Chroniques  de  France  (Bibl.  Nat.  6465) 
perhaps  alone  expresses  the  isolation  in  the  midst 
of  turmoil  which  is  of  the  essence  of  the  Roland 
legend.  But  everywhere  there  is  plenty  to  de- 
light the  observer:  the  almost  shockingly 
modern  penmanship  of  the  Maitre  de  Wavrin, 
the  turbulence  of  the  tapestries,  the  impossibilities 
of  the  Dante  imagery,  the  economy  of  the  Italian 
miniatures  and  the  more  farouche  splendours  of 
the  German  manuscripts;  and,  at  the  last,  the 
absurdities  of  the  Guillaume  Cretin  (Bibl.  Nat. 
2820)  where  the  pagans  arc  equipped  with  can- 
ons. 

This  must  be  one  of  the  most  splendid  books 
yet  to  the  devoted  to  a  Mediaeval  subject.  The 
quantity  and  the  quality  of  the  reproductions  is 
lavish — there  are  510  plates  in  half  tone  and  62  in 
the  most  faithful  conceivable  colour — and  the 
scholarship  of  the  most  detailed  text  is  com- 
mensurate. 

A  noble  theme.  A  noble  book. — Pamela 
Tudor-Craig. 

HENRY  HOLLAND,  HIS  LIFE  AND 
ARCHITECTURE:  By  Dorothy  Stroud. 
(Country  Life  Ltd.  /J  4  4s.  od.) 

EVERYTHING  about  Henry  Holland  fits  nicely 
into  place.  On  the  whole  life  treated  him  well. 
He  was  endowed  with  an  exemplary  nature,  and 
blessed  with  indulgent  and  well-to-do  parents. 
He  had  steadily  mounting  successes  and  only  a 
few  disappointments  in  his  social  and  pro- 
fessional activities.  Since  his  death  posterity  has 
treated  his  architecture  w-ith  tolerable  respect. 
Most  of  his  country  houses,  important  but  not 
numerous,  survive.  True,  nearly  all  his  London 
houses  in  Hans  Town  are  being  torn  down  with 
remarkable  assiduity.  This  is  not  to  be  wondered 
at  because  Georgian  streets,  crescents  and  squares 
are  now  sitting  game  for  the  demolition 
gangs.  Moreover  there  is  some  retribution  in  the 
process  for  Holland  was  himself  an  unashamed 
urban  building  speculator. 


Holland's  career  seemed  to  conform  to  a  pre- 
ordained pattern.  He  came  of  radical  stock.  A 
direct  forebear,  Cornelius  Holland,  was  a 
member  of  the  Council  of  State  responsible  for 
the  execution  of  Charles  I.  The  young  Henry  was 
almost  certainly  educated  at  school  under  a 
French  headmaster.  He  grew  up  to  become  the 
chosen  architect  of  the  radical  Whigs  and  the 
foremost  exponent  of  a  gallic  style  in  this  coun- 
try. At  the  age  of  fifteen  he  entered  his  father's 
building  firm  which  during  the  ensuing  ten 
years  prospered  exceedingly  from  the  develop- 
ment of  parts  of  Mayfair  and  St.  James's.  At  the 
age  of  twenty-five  he  entered  into  partnership 
with  Lancelot  ('Capability')  Brown,  whose  name 
was  then  a  household  word.  Immense  vistas  of 
commissions  were  opened  to  the  young  archi- 
tect and  duly  pursued.  The  partnership  proved 
fruitful  and  happy.  Holland  married  the  older 
man's  daughter,  Bridget.  They  reared  a  large, 
healthy  and  united  family. 

When  Capability  Brown  died  in  1783  his  son- 
in-law  was  thirty-eight  years  old.  Not  too  young 
and  not  too  old  he  at  once  emerged  out  of  the 
shadow  cast  by  the  other's  brilliant  reputation 
into  a  limelight  of  his  own  generating.  Holland's 
work  at  Clarcmont,  Berrington,  Benham  and 
Cadland  had  been  carried  out  jointly  with 
Brown.  His  single  work  during  the  Brown 
partnership  was  Brooks's  Club,  St.  James's 
Street,  London.  And  very  individual  this  build- 
ing is.  It  sets  the  stamp  upon  the  style  he  was 
later  to  develop  in  more  ambitious  projects.  His 
work  at  Carlton  House,  the  Brighton  Pavilion, 
Althorp,  Wobuni  and  Southill  was  entirely  his 
own.  Since  every  vestige  of  his  architecture  at 
the  two  first  places  disappeared  during  his  life- 
time (some  chimneypieces  and  tumiture  have 
alone  survived),  his  mature  style  is  best  judged 
today  in  the  three  last  country  houses. 

The  most  striking  element  about  Holland's 
style  is  his  reversal  of  the  Adam  and  Wyatt  plain- 
ness of  exterior  surfaces  and  the  ornateness,  not 
to  say  hnickincss,  of  interior  walls  and  ceilings. 
He  deliberately  enriched  his  elevations  by  re- 
verting to  a  Palladiau  emphasis  ot  entablature 
and  window  framing.  The  south  facade  ot 
Woburn  and  the  design  for  East  India  House  are 
examples  of  this  three-dimensional  sculptural 
treatment.  On  the  other  hand  his  rooms  are  no 
less  remarkable  for  their  simple,  economical 
and  above  all  essentially  Louis  Seize  designs. 
Horace  Walpole,  whose  rare  panegyrics  are 
always  noteworthy,  was  quick  to  sense  the 
'august  simplicity'  of  Holland's  architecture. 
'Chaste',  'delicate  and  new'  are  the  admiring 
adjectives  he  applied  to  a  style  which  was  a 
reflection  of  the  current  French  idioms.  It  was 
indeed  something  quite  novel  and  very  accept- 
able to  the  francophile  Whig  magnates,  who 
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JAPAN 


Peter  C.  Swann 

The  geography,  climate  and  geology 
of  their  country  have  always  played 
an  important  pari  in  forming  the  art 
of  the  Japanese.  This  richly  illus- 
trated study  covers  the  art  of  Japan 
from  the  pre-Buddhist  period  to  the 
end  of  isolationism  in  1868. 
With  60  colour  plates,  63  line  draw- 
ings and  a  map  55s 


BYZANTIUM 

Andre  Grabar 

Concentrating  on  the  medieval 
period,  Professor  Grabar  discusses 
the  magnificent  treasures  of  the 
Byzantine  civilisation  and  throws 
light  on  the  parallels  and  contrasts 
between  Byzantine  art  and  that  of  the 
Medieval  West. 

With  54  colour  plates,  7  plans  and  a 
map.  55s 


To  be  published  on  October  20th 

Hieroi\ymu$ 

Charles  de  Tolnay 

Photographs  by  MaxSeidel 

The  complete  work  of  Bosch  is  repro- 
duced in  this  sumptuous  book,  which 
brings  to  light,  with  the  help  of  docu- 
ments, literary  sources  and  contem- 
porary copies,  paintings  hitherto 
unknown.  Photographs  for  an  unpre- 
cedented number  of  details  from  the 
works  were  taken  specially.  A  com- 
pletecara/ogue  raisonne  is  a  particular 
feature  of  the  book. 
With  304  plates,  of  which  50  are  in 
colour.  £15  15s 
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did  everything  but  glory  in  the  name  of  Briton. 

Miss  Dorothy  Stroud  gives  in  this  admirable 
biography  detailed  sources  of  Holland's  gallic 
manifestations  in  furniture  as  well  as  architectur- 
al designs.  It  is  extraordinary  how  many 
Frenchmen  worked  for  him.  His  personal  as- 
sistant and  chief  draughtsman  were  French.  So 
too  were  his  decorative  painter  and  furniture 
entrepreneur.  When  he  did  not  import  furniture 
direct  from  Paris — and  during  the  worst  years  of 
the  Terror  this  was  impossible — he  employed 
French  ebenistes  to  rrfake  it  for  him  in  London. 
Miss  Stroud,  since  the  publication  of  her 
previous  monograph  on  Holland  (by  Art  and 
Technics,  in  1950),  has  assembled  a  mass  of 
information  about  this  delicate  and  sensitive 
artist.  Consequently  this  book  fulfils  a  very  real 
need  and  is  unlikely  to  be  superseded  for  a  long 
time.  It  is  a  worthy  successor  to  her  lives  of 
Lancelot  Brown  and  Humphrey  Repton. — 
James  Lees-Milne. 


TRIUMPHANT  SATYR:  THE  WORLD 
OF  AUGUSTE  RODIN:  By  Denys  Sutton. 
(Country  Life.  63  s.) 

IT  would  be  difficult  to  write  a  dull  book  about 
Rodin.  Whichever  aspect  of  him  one  turns  to — 
his  furious  mental  energy,  his  eroticism,  his 
obsessional  egotism — there  is  abundant  material 
for  even  the  most  exacting  biographer.  Mr. 
Sutton  disclaims  any  intention  to  write  a 
definitive  study,  and  offers  instead  a  briefly 
factual  account  of  Rodin's  life  and  work, 
together  with  an  interpretation  which  succeeds 
in  being  both  acute  and  vivacious. 

The  Rodin  who  emerges  is  an  artist  of  frenetic 
intensity,  capable  of  combining  Dante  and 
Baudelaire  in  a  single  creative  action,  or  of 
expressing  a  contemporary  sense  of  torment  in  a 
work  blatantly  adapted  from  Michelangelo.  Mr. 
Sutton  relates  him  to  Chekov  and  Balzac  among 
writers  and  to  Phidias  and  Praxiteles  among 
sculptors;  though  he  adds  that  a  major  impedi- 
ment to  Rodin's  emulating  the  Greeks  was  a 
technical  one:  being  essentially  a  modeller,  he 
left  the  actual  cutting  of  the  stone  .to  Jiis  prati- 
ciens,  who  worked  from  his  models. 

In  1900,  a  peak  year  in  his  fortunes,  he  arranged 
an  exhibition  of  his  work  for  the  Universal 
Exhibition,  sold  200,000  francs  worth  of  sculp- 
tures and  pictures,  and  sat  down  to  a  dinner  in 
his  honour  with  Toulouse-Lautrec,  Oscar 
Wilde,  Frank  Harris  and  half  the  avant-garde 
Establishment  of  the  time.  His  reputation  has 
since  suffered  relative  eclipse,  but  Mr.  Sutton 
surmises  that  the  'Classical'  Rodin  may  be  due 
for  a  revival.  Meanwhile,  he  remains  'a  chamel- 
eon-like figure,  in  turn  a  Romantic,  a  realist,  a 
decorator,  a  Symbolist,  a  portraitist,  an  eroticist' 
— and  ultimately  a  conservative  artist  with  a 
revolutionary's  restless  spirit.  Or,  as  Mr.  Sutton 
puts  it,  he  presents  the  problem  of  reconciling 
the  concrete  with  the  intangible.  'It  is  not 
thinking  with  the  primitive  ingenuity  of  child- 
hood that  is  most  difficult',  wrote  Rodin,  'but  to 
think  with  tradition,  with  its  acquired  force  and 
with  all  the  accumulated  wealth  of  its  thought.' 
— Denis  Thomas. 


THE  PORTRAITS  OF  ALEXADB 
POPE:  By  William  Kurtz  Wimsar  'Yak 
University  Press.  144s. 

THIS  prodigious  monograph — abookforecial 
ists,  if  ever  there  was  one,  and  for  wtrich  r  dew 
parallel  can  be  cited — could  perhaps  onlhavi 
been  produced  by  an  American  schob  Mr 
Wimsatt  is  Professor  of  English  at  Yale  I  jfl 
sity,  though  some  of  the  usages  and  feas  0 
spelling  he  adopts  must  seem  strange  o  at 
English  reader.  Among  the  outstanding  arac 
teristics  of  American  scholarship  are  in,ieni 
assiduity  and  thoroughness  and  an  iniabl 
passion  for  facts.  A  a  sense  of  relative  valueknd; 
capacity  to  distinguish  between  the  signer 
and  the  unimportant — even  between  gc  am 
dross — are  not  so  conspicuous. 

If  this  production  may  be  regarded  as  ijjjue 
in  the  proper  sense  of  a  much-abused  wu,  * 
beyond  question  was  the  opportunity  ofHjid 
the  author,  straying  beyond  his  chosen  fieks  n 
authority  on  Augustan  literature,  has  iai.r 
himself  with  truly  amazing  diligence  aj  en 
thusiasm. 

No  poet  or  any  other  celebrity  of  the  g  -,; 
ecnth  century  has  an  iconography  wh*i  ii 
abundance,  leaving  quality  out  of  accoui  caj 
bear  comparison  with  that  of  Alexander  ore 
His  immense  reputation,  which  lasted  thiijn 
out  that  period  only  to  be  eclipsed  whl  tb 
Romantic  Movement  was  well  under  war  am 
his  intimacy  with  some  of  the  most  famoiana 
of  his  age  account  for  the  vast  numbers  if  a 
portraits,  drawings, engravings, busts  and  l-ckj 
Hons  in  which,  with  varying  degrees  of  nlit 
his  unforgettable  features  were  portraye«-tfa 
great  majority  head  and  shoulders  andiaii 
lengths;  his  little  mis-shapen  body  prohite 
artists  from  setting  Pope  on  his  feet. 

Prof.  Wimsatt  has  succeeded  in  identifyg  I 
'life  types'  arranged  chronologically  an  it 
presented  by  upwards  of  200  illustrationsviti 
the  most  copious,  exhaustive  documentor 
Some  of  the  colour  notes  below  the  oil  poraii 
run  to  considerable  length,  and  of  these  v  ai 
told  that  the  identification  B.C.C.  meantk 
they  are  taken  from  the  British  Colour  Cm 
Dictionary  of  Colour  Standards,  presumab  re 
garded  as  an  infallible  authority.  There  areon 
raits  of  which  these  methodical  descriion 
produce  a  slightly  comic  effect  as  (to  inn 
at  random)  Richardson's  three-quarter  hgth 
where  among  the  details  noted  are  'woobjra' 
masses  of  wig  .  .  .  Dog  yellow  saddle — bwi 
with  white  streak  up  nose  and  forehead'Hni 
a  similar  method  is  employed  with  whatna 
seem  an  excess  of  zeal  to  engravings,  for  in:nc 
to  a  'medley'  or  heap  of  engraved  imag,  I 
which  Pope  'lies  on  top  of  nine  other  pa;ali 
showing  sheets',  and  the  whole  lot  of  inge 
are  conscientiously  described.  That  it  I 
real  value  to  possess  a  definitive  iconog  tin 
of  so  famous  a  man  will  not  be  question!  I 
students  of  portraiture — or  of  his  life  and  M 
Having  put  his  hand  to  the  plough  to  tun:h; 
stiff"  furrow  it  is  hard  to  see  where  Prof.  Wisa: 
could  halt  before  he  had  finished  the  taskbi: 
inevitably,  so  avid  were  his  con  temporary  to 
representations  of  Pope  and  so  many  v/et^k 
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s  of  his  works,  the  catalogue  raisonnc 
titious  and  includes  a  high  proportion  of 
If  two-thirds  of  these  representations  had 
icstroycd  our  impression  of  the  poet's 
ance  would  not  have  been  appreciably 
j  and  the  aesthetic  loss  would  have  been 
ble. 

apart  from  the  book-engravings  and 
i<rs,  which  are  mostly  of  trifling  interest, 

I  portraits  of  Pope  are  on  the  whole  a 
poor  lot,  save  for  their  strictly  icono- 

c  value:  it  must  be  allowed  that  they 
t  a  considerable  variety  of  interpretation, 
uth  is  of  course  that  Pope's  life  (1688- 
coincided  with  a  barren  period  in  English 
iture.  We  can  scarcely  look  for  great 
its  from  Jervas,  Richardson,  William 
or  Van  Loo;  while  Kneller,  who  could 
the  opportunity,  is  represented  by  several 
by  or  'ascribed  to'  and  anyway  not  much 
his  run-of-the-mill  stuff;  but  not  by  his 
.irtrait  of  Pope  at  Nuneham  Harcourt, 
d  in  the  year  of  Kneller's  death,  which 
,  as  Professor  Waterhouse  observes,  'little 
ution  of  his  powers'.  But  in  contrast  with 
ediocrity  of  most  of  these  representations 
e  noble  Athenaeum  marble  bust  by  Rys- 
and  those  by  or  after  Roubiliac,  free  of 
lal  rococo  panache,  with  emaciated  heavily 
features  and  lofty  brow — worthy  unforgct- 
mages  of  genius.  The  Rysbrack  bust,  more 
■rial  and  serene,  expresses  another  and 
raristic  Augustan  conception. 

are  assured  that  this  massive  volume  has 
lain  purposes:  it  is  a  guide  to  the  portrait- 
t"  Pope  and  also  aims  at  providing  a  bio- 
y  of  him.  The  first  purpose  is  most  amply 
ed;  the  second  miscarries,  though  in  view 
e  existing  literature  its  fulfilment  could 
ly  be  thought  imperative.  Among  the 
nts  of  artists  and  lengthy  descriptions  of 
lits  of  other  people  by  the  painters  who 
■d  Pope,  the  poet  himself  as  the  subject  of 
aphy  is  apt  to  get  lost  or  to  make  but  fitful 
.ranees. 

;  author's  prose  in  descriptive  passages 
those  devoted  to  a  series  of  Kneller  por- 

inclines  to  rhetoric  in  the  pursuit  of  the 
itive.  Nor  is  the  meaning  always  crystal 

Of  William  Kent  we  are  told  that  'His 
ler  nowadays  is  likely  to  seem  both  "un- 
lturous"  and  sentimental  in  contrast  to  the 

toughly  mathematical  baroque  of  rebuilt 
on  and  St.  Paul's,  which  the  Augustan 

II  philosophy,  Shaftesbury's  softer  harmony 
he  proposals  of  Burlington  had  discount- 
red'.  This  is  the  sort  of  highflown  verbiage 
darkens  counsel,  and  one  might  have 
d  it  would  be  'discountenanced'  by  a 
ed  professor  of  English.  The  author  is  lavish 
s  expressions  of  gratitude  for  assistance; 
one  among  those  to  whom  in  England 
indebted  might  have  told  him  that  holders 
le  lowest  rank  in  the  peerage  are  not 
idly  described  as  'The  Baron'.  The  pro- 
on  and  format  of  this  definitive  work,  a 
ument  to  a  great  poet  and  to  the  author's 
atigable  toil,  does  credit  to  the  Yale  Uni- 
ty Press. — Ralph  Edwards. 


from  bookshops  6s  or  6s  6d  post  free 
U.S.  copies  §/  from 

PLAISTOW  PUBLICATIONS 

3  New  Plaistow  Road,  London  E.15 


LENINGRAD:  HISTORY,  ART,  ARCHI- 
TECTURE: By  Nigel  Gosling,  252  pp. 
plus  178  illustrations  in  black  and  white,  64  in 
colour  (Studio  Vista,  1965.  6  gns.) 

THE  visits  to  Russia  so  enterprisingly  organized 
in  the  last  year  or  two  by  the  Georgian  Group, 
the  Irish  Georgian  Society  and  the  National  Art- 
Collections  Fund  have  reawakened  in  many 
people  the  knowledge  that  Leningrad  is  one  of 
the  three  finest  cities  of  Europe.  The  travellers  on 
such  expeditions  as  these  will  find  the  present 
book  an  admirable  souvenir  of  their  visit.  The 
work  is  primarily  a  picture-book,  and  the 
illustrations  are  magnificent,  64  of  the  plates  in 
colour,  178  in  black  and  white. 

The  photographs  by  Colin  Jones  are  remark- 
ably fine,  and  in  many  of  them  he  catches 
intriguing  impressions  of  light  such  as  the 
luminosity  of  evening,  and  some  delightful 
effects  caused  by  the  accidental  movement  of 
leaves  close  to  the  lens.  There  are  as  well  illus- 
trations from  prints,  reproductions  of  paintings 
and  other  art  treasures  in  museums,  and  some 
astonishing  early  photographs  of  the  revolu- 
tionary period  and  before.  The  publishers  are  to 
be  congratulated  on  placing  the  captions  near 
the  plates,  and  not  having  succumbed  to  the 
fashionable  modern  practice  of  placing  them 
where  they  have  no  relevance  to  the  pictures 
they  describe. 

The  impact  of  many  of  the  pictures  is  height- 
ened by  quotations  not  only  from  the  works  of 
Russian  writers  but  from  the  writings  of  Euro- 
pean travellers  from  Marco  Polo  and  Casanova 
to  Somerset  Maugham.  The  soul  of  the  city  is 
evoked  also  by  a  series  of  historical  and  de- 
scriptive chapters,  written  in  a  graphic  and 
commendably  terse  style,  outlining  the  founda- 
tion of  the  city,  the  age  of  the  empresses  and  of 
the  tsars,  the  revolution  and  the  seige  of  the  last 
war.  The  chapters  on  the  architecture,  the 
country  palaces,  the  arts  and  the  writers  of  the 
city  are  the  best,  hi  a  book  of  this  character 
compression  is  inevitable,  and  permits  only  of 
broad  outline. 

Mr.  Gosling's  aim  has  been  to  create  the 
portrait  of  a  city  and  in  this  he  has  succeeded 
brilliantly.  There  are  a  few  minor  mistakes; 
Kcrensky  was  not  a  'Menshevik',  but  a  'trudo- 
vik' — a  member  of  a  party  of  somewhat  vague 
and  ineffectual  Liberal   sympathisers.  All  the 


different  parties  in  the  Provisional  Government 
seem  to  have  been  lumped  together  as  'socialists'. 
There  were  actually  many  differing  shades  of 
opinion,  including  pro-Tsarist  'Cadets'.  There  is 
a  somewhat  regrettable  gap  in  the  historical 
description  of  the  city  between  the  revolution  of 
1917  and  the  seige  of  1941.  What  happened  in 
Leningrad  under  Stalin?  The  city  was  in  fact  an 
important  centre  of  the  unofficial  opposition. 
Denied  expression  in  the  discussion  of  differing 
shades  of  political  thought  under  Stalin,  as  in 
Tsarist  times,  intellectuals  found  an  outlet  in 
tremendous  activity  in  literature  and  the  arts. 
Leningrad  always  possessed,  and  does  still  today, 
a  distinctly  more  easy-going  intellectual  atmos- 
phere than  Moscow.  'The  famous  and  much- 
loved  septuagenarian',  greatest  of  the  modern 
poets,  Anna  Akhmatova,  died  after  the  book 
was  printed.  Mr.  Gosling's  book  will  be  more 
than  a  glorious  memorial  of  Leningrad  for  those 
who  know  the  city;  it  will  be  also  a  perpetual 
encouragement  to  those  who  have  not  been 
there  to  make  the  journey  as  soon  as  possible. — 
Clifford  Musgrave. 
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NEARLY  200  works  of  art  selected  from  a  wide  range  of 
cultures  and  periods  have  recently  been  acquired  by  the 
Cleveland  Museum  of  Art  and  are  now  being  exhibited.  The 
collection,  assembled  largely  during  the  last  eighteen  months, 
contains  many  works  of  art  previously  unknown  and  hitherto 
unpublished.  Few  regions  of  the  world  are  omitted  in  the  collec- 
tion; the  ancient  near  east  is  represented  by  a  trove  of  gold  and 
silver  as  well  as  rare  textiles:  the  great  masters  of  western  paint- 
ing are  shown  in  new-found  works  as  well  as  famous  examples. 
Anonymous  masters  of  the  orient  and  the  classical  world  have 
been  brought  together  with  such  names  as  Giovanni  di  Paolo, 
Goya,  the  Maitrc  de  Flcmalle,  Diirer,  Sir  Anthony  van  Dyck, 
and  others. 

These  works  of  art  are  assembled  now  to  commemorate  the 
Jubilee  year  of  the  Cleveland  Museum,  which  began  this  summer 
with  the  exhibition  '50  Years  of  Modern  Art'.  Funds  for  the  new 
accessions  came  from  the  museum's  existing  endowment  in- 
come, as  gifts,  and  through  a  most  generous  grant  from  the  John 
Huntington  Art  and  Polytechnic  Trust,  long  a  supporter  of  the 
museum.  The  objects  range  in  time  from  a  gold  beaker  from 
north  western  Iran,  dated  at  1,000  B.C.  to  Isamu  Noguchi's  con- 
temporary Woman  with  Child,  seen  on  the  last  page  of  this  article, 
whose  muted  echo  of  Brancusi  expressed  in  surface  and  form  is 
articulated  through  a  firm  and  evocative  presence. 

It  has  become  almost  impossible  for  a  private  institution  to 
collect  Western  art.  Nonetheless,  despite  the  astronomical  prices 
being  fetched  at  auction  and  in  private  sales,  the  Cleveland  pur- 
chasers have  managed  to  acquire  a  group  of  objects  wliich  suggest 
an  unending  availability  of  masterpieces.  A  white  lekythos  by 
Douris  (No.  1)  is  in  extraordinarily  well  preserved  condition;  it 
is  one  of  only  two  such  vases  by  this  master  and  shows  the  lively 
scene  of  Atalanta  Crowned  by  Eros,  who,  in  the  vessel's  narra- 
tive decoration,  is  shown  in  various  stages  of  pursuit.  The  leky- 
thos is  certainly  an  early  work  of  Douris  and  has  been  dated 
c.  500-49oB.C.Thc  vase's  hectic  activity  is  in  strong  contrast  to  the 
serenity  of  a  marble  Figure  of  a  Standing  Girl  (No.  2),  said  to  have 
been  found  near  Alexandria.  It  is  a  curious  sculpture,  difficult  to 
date  by  reason  of  its  beautifully  accomplished  combination  of 
fifth-century  elements  with  those  of  the  early  Hellenistic  period. 
The  subject  is  presently  identified  as  Hygcia,  the  virgin  daughter 
of  Asclcpios:  this  assumption  is  based  on  the  impression  of  youth- 
fulness  and  nobility  in  the  sculpture  and  is  supported  by  a  frag- 


ment, presumably  found  with  the  figure,  which  contas  a 
serpent  in  raised  relief.  The  Nile  Delta  is  the  source  of  yet  an  her 
example  of  the  presence  of  Imperial  Rome  in  the  larger-tha 
Head  of  a  Man  (No.  3),  quite  possibly  an  official  likeness  c  t 
Emperor  Claudius. 

An  extraordinary  group  of  narrative  marbles  is  begun  b 
figure  of Jonah  Thrown  to  the  Whale,  continues  with  Jonah  Ca.  I  r 
(No.  4)  and  Jonah  under  the  Gourd  Vine  and  concludes  wi|  an 
Orans.  Admittedlya  puzzling  group,  these  figures  are  accompued 
by  a  Good  Shepherd  and  six  portrait  busts  (three  male,  iree 
female).  That  they  are  early  Christian  works  seems  to  be  be  I 
question,  by  virtue  of  the  subject  matter  and  lively,  hilly 
realistic  and  imaginative  style  based  on  Hellenistic  traditions.)nc 
is  aware  of  the  figure  beneath  the  gown ;  a  quality  that  is  >ori 
to  disappear  in  western  sculpture  until  the  Renaissance.  |The 
group  is  of  eastern  Mediterranean  origin  and  apparentlyva; 
originally  installed  at  a  tomb  or  perhaps  a  fountain,  sincfl 
works  arc  unique  among  Early  Christian  sculpture  as  being  fl 
elled  so  as  to  be  seen  from  three  sides. 

In  a  somewhat  later  Christian  tradition  is  the  very  well  I 
served  Triptych  by  Berlinghiero  (No.  5)  from  the  Stoclet  Ccec- 
tion.  This  document  in  the  history  of  twelfth-century  Tifcar 
painting  has  clear  links  with  the  master's  signed  Crucifix  ;  it: 
impeccable  craftsmanship  and  in  its  spiritual  candour.  The  I 
tych  carries  a  Byzantine  Cross  on  its  outer  wings  and  Is 
lapidary  quality  despite  the  restrained  terracottas,  blues,  reduic 
grays  which  dominate  the  colouring.  In  the  early  1390'sjeadi 
Beaumetz  executed  twenty-six  votive  panels  for  the  cells  oth; 
monks  at  the  famous  charterhouse  at  Champol  near  Dijon.  ■ 
are  known  to  have  survived.  One  is  now  in  the  Chalajor 
Collection;  the  other  has  come  to  Cleveland,  where  it  testifi  I 
the  success  of  Beaumetz  in  his  efforts  to  produce  a  wide  ram  0 
variations  on  the  theme  of  the  Crucifixion  (No.  6).  A  compaioi 
demonstrates  this  virtuosity  in  dissimilarities  of  composbn 
placement  of  figures  and  in  general  form.  Similarities  are-x 
pressed  in  content,  particularly  with  regard  to  the  master's  u  0 
colour;  and  notably  in  the  startling  contrast  of  Christ's  hoc 
with  the  mellow  harmonies  of  pink,  green,  blue  and  ivory.  Ih< 
end  of  the  fourteenth  century  can  be  said  to  have  been  scoreco 
strings  by  Jean  de  Beaumetz,  a  small  Burgundian  Kne  fgj 
Prophet  in  gilt  bronze  must  be  accorded  the  role  of  the  brass  cl  ir 
This  vigorous  and  intelligent  sculpture,  probably  intended  I 
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ort  for  a  Crucifix  or  Madonna,  brings  to  mind  Bcauneveu 
Claus  Slater. 

he  Stoclet  Collection  included  six  of  the  ten  panels  by  Gio- 
li  di  Paolo  from  the  Life  of  St.  Catherine  of  Siena.  Two  of 
St.  Catherine  Invested  with  the  Dominican  Habit  and  St. 
mine  and  the  Beggar  (No.  7)  have  come  to  Cleveland.  The 
?rity  of  the  dominant  colours, — grey,  white  and  gold — 
iiits  the  clearest  possible  expression  of  the  serenity  and  joy 
;h  the  artist  intended.  The  date  of  the  panels  is  still  being  dc- 
d  by  scholars ;  but  it  must  be  accepted  as  an  altarpiece  com- 
xl  near  the  mid-point  of  the  fifteenth  century.  Diirer's  Arm 
ve  (No.  8)  is  the  only  surviving  study  for  the  Prado  panels  of 
7.  Tentative  and  at  the  same  time  meticulous,  this  drawing 
made  on  dyed  blue  Venetian  paper  with  brush  and  brown 
heightened  with  white. 

ast  year  Cleveland  announced  its  purchase  of  the  Velazquez 
rait  of  the  Jester  Calabazas  from  the  Cook  Collection  auction 
Christie's.  Now  three  more  Spanish  masters  join  the  Cleveland 
lection  (which  also  includes  a  masterly  Zurburan,  Tlie  Holy 
•se  of  Nazareth) .  Ribera  is  represented  in  a  later  version  of  his 
iting  of  1637  in  the  National  Gallery  in  Rome  showing 
ius  at  the  moment  when  she  discovers  her  slain  lover,  Adonis, 
s  interpretation  improves  on  the  early  version  in  its  more 
.essful  relationship  between  the  two  figures;  the  pale  red 
tnone  is  now  placed  in  the  exact  centre  of  the  frame  and 
inous  colours  heighten  the  sense  of  lurid  tragedy  surrounding 
Death  of  Adonis  (No.  9).  A  mysterious  figure  at  the  right, 
uth  open  and  arm  outstretched  (a  self-portrait?)  serves  as  a 
ek  chorus  .  .  .  above  the  pale  remains  of  Cinyras'  son'.  A 
tling  contrast  with  Ribera  can  be  demonstrated  in  the  nearly 
temporary  Search  for  the  Idols  by  Murillo,  which  is  sunny  in 
e,  slyly  humorous  in  mood  and  draws  its  text  from  the  Old 
tament,  instead  of  Ovid.  The  Murillo  is  one  of  five  large 
vases  executed  between  1665-70,  which  left  Madrid  in  1808. 
0  went  to  St.  Petersburg  and  the  other  three  came  to  England 
:re  the  Laban  Searching  for  his  gods  (No.  10)  was  acquired  by 
Earl  of  Grosvenor,  who  gave  up  two  Claudes,  a  Poussin  and 
:e  an  amount  of  money  to  secure  it.  Yet  another  Spanish 


1.  White-ground  Lekythos,  by  Douris.  Attic,  c.  500-490  B.C.,  I2|  inches 
high.  2.  Figure  of  a  Standing  Girl.  Greece,  c.  300  B.C.  or  later,  marble, 
33§  inches  high.  3.  Head  of  a  Man.  Egypt,  first  century  B.C.  to  r.  50  A.D. 
Marble,  12%  inches  high.  4.  Jonah  Cast  Up,  one  of  a  group  of  eleven 
sculptures.  Eastern  Mediterranean,  fourth  century  A.D.  Marble,  16  X  8£ 
X  14  if  inches. 
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5.  The  Madonna  and  Child  with  Saints.  Berlinghiero  the  Elder  (active  c. 
1200-1240).  Triptych  panels,  16  jj!  x  20}  inches.  6.  The  Crucifixion,  c.  1390- 
!395-  Jean  de  Beaumetz  and  assistant.  Tempera  on  panel.  7.  St.  Catherine 
of  Siena  and  the  Beggar,  c.  1447-1449.  Giovanni  di  Paolo.  Panel,  11  <  n-J 
inches.  8.  Arm  of  Eve,  dated  1507,  study  for  the  painting  'Adam  and  Eve' 
in  the  Prado.  Albrecht  Diirer.  Brush  and  brown  ink  on  blue  Venetian  paper 
heightened  with  white,  13  ^  x  10$  inches. 
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From  'Reminiscences  of  Ch'in-Huai  River'  (an  8-lcaf  album,  ink  and  colour  on  paper),  Tao-chi  (Shih-t'ao).  Ch'ing  Dynasty. 


9.  The  Death  of  Adonis,  c.  1 635-1639.  Jusepe  de  Ribera,  oil  on  canvas,  73  x  94 
inches.  10.  Laban  searching  for  his  gods  in  Jacob's  lent  c.  1665-1670.  Barto- 
lome  Estcban  Murillo,  oil  on  canvas,  95.I  •  142J  inches. 


painting,  this  one  executed  a  century  later,  comes  to  Cleveland 
tor  the  Jubilee  year.  Goya's  Portrait  of  the  Infante  Don  Luis  de 
Borbon  (No.  n),  must  be  one  of '.  .  .  the  most  elegant  and  lively 
of  those  painted  by  Goya  of  men  during  the  1 8th  century'.  The 
quotation  refers  to  Sanchez-Canton's  opinion  of  Goya's  portrait 
in  the  Prado  of  The  Painter  Francisco  Bayen.  But  Don  Luis  is  even 
more  elegant,  and  peculiarly  sympathetic.  There  is  no  hint  of 
cruelty  in  Goya's  brush  here,  only  the  kindly  radiant  intelligence 
of  the  sitter  and  the  artist's  Promethean  virtuosity  with  paint. 

Later  decorative  arts  are  not  neglected  among  the  new  Cleve- 
land accessions.  A  Wagnerian  Baptism  of  Christ  (No.  12)  does 
little  to  solve  the  problem  of  attribution  as  between  Algardi  and 


Caffa;  in  fact  the  excellence  of  this  work  reinforces  the  urge™ 
of  the  dilemma.  This  bronze  carries  the  arms  of  the  Fraruir 
family,  known  to  have  been  Algardi  clients,  which  supports.^- 
theory  that  it  is  from  the  hand  of  Algardi,  rather  than  being  c  J 
nected  with  the  marble  Baptism  commissioned  for  Caffa  atri 
time  of  his  death.  Somewhat  greater  certainty  can  be  claknedbr 
the  exuberantly  carved  and  gilt  House  Altarpiece  (No.  13)  fim 
Vienna,  dated  c.  1740  by  virtue  of  its  centre  relief  depicting  u 
Lamentation  which  is  clearly  based  on  a  wax  model  bv  Gog 
Raphael  Donner.  The  ornamental  sections,  somewhat  less  ui- 
,  trolled  in  feeling  and  execution,  are  thought  to  be  the  worldf 
another  artist.  If  the  Baptism  is  a  difficult  attribution  and  ■ 
House  Altarpiece  a  probability,  the  Kneeling  Angel  (No.  14)  j 
certainty.  Its  wealth  of  lyricism  and  rhythmic  flow  combine  \fl§ 
spiritual  power  tempered  by  eighteenth-century  elcgancoto 
re/veal  the  hand  of  Franz  Ignaz  Giinthcr  during  the  later  yeamf 
his  career  (c.  1760).  Gabriel  de  Saint- Aubin  may  be  said  to  has 
skilful  as  his  contemporary,  Giinter  in  the  qualities  esteemedW 
the  period.  In  fact,  our  Fete  in  a  Park  With  Costumed  Danca 
1765)  scrupulously  obeys  the  tenets  of  the  eighteenth  centurj 
at  the  same  time  demonstrates  a  spontaneity  which  clelv 
establishes  the  artist  as  perhaps  the  greatest  of  the  French  eij  t- 
eenth-century  'little  masters'. 

Present-day  psychiatric  techniques  would  surely  have  foui  a 
therapeutic  way  to  free  Jean  Auguste  Dominique  Ingres  fron 
obsession  with  the  tableaux  pictured  in  the  new  Clevehc 
version  of  Stratonice  (No.  15).  Fortunately  these  techniques 
not  at  hand  during  the  artist's  lifetime  and  so  he  painted  foui 
versions  of  the  young  Antiochus  perishing  for  love  of  his  s 
mother.  The  version  illustrated  here  is  in  many  respects  the  n  - 
subtle  and  convincing,  even  though  portions  are  left  unhmsl  3 
The  colours  are  superbly  controlled ;  the  predominant  tonalitpt 
greys  and  blues  is  accented  brilliantly  with  light  red-orange  1 
red.  Ingres,  who  led  the  Classicists  in  opposition  to  Dclacn 
and  the  Romantic  movement,  demonstrates  the  conflict  in  ■ 
painting  with  its  strictly  ordered  elements  of  composi  ■ 
according  to  neo-classical  formulae  opposed  to  the  grippe 
drama  of  the  tableaux. 

The  Cleveland  Collection  of  Sassanian  silver  has  made  ic 
museum  an  important  institution  for  the  student  of  Nir- 
Eastcrn  art.  Now  the  collection  is  essential  by  reason  of  its  adi- 
tion  of  a  supreme  object :  a  rhyton,  or  drinking  vessel  which  c<  I 
bines  the  head  of  a  deity — almost  surely  the  angel  Drava. 
goddess  of  fertility — with  that  of  a  bull.  This  work  belong  to 
the  relatively  small  nucleus  of  Sassanian  silver  found  in  an 
proper.  It  is  made  of  repousse  and  engraved  silver,  partially 
and  demonstrates  an  origin  in  Eastern  Iran  by  the  strongly  Inun 
features  of  the  magnificently  wrought  goddess.  A  seel 
acquisition  is  a  Buyid  silk  textile  of  the  greatest  rarity  shovj 
human  figures  which  was  found  in  a  tomb  near  Teheran. 

Shih  T'ao,  an  eccentric  individualist  of  the  Ch'ing  Dynasty 
most  suitable  link  between  East  and  West  in  art,  due,  in  parti 
his  free  and  often  un-Chinese  attitude  toward  the  brush.  All 
best  in  the  small  format,  Shih  T'ao  has  said:  'the  method  w 
consists  in  not  following  any  method  is  the  perfect  method  In 
this  painting  (one  of  eight  leaves)  the  artist  further  enhanccsliis 
reputation  as  a  poet-esthctician :  'Mountains  and  streams  ask  £ 
to  speak  for  them.  They  were  born  in  me,  and  I  was  born  ham 
mountains  and  streams.  I  endeavoured  to  find  all  sorts  of  ifc 
summits  and  made  sketches.  Mountains  and  streams  have  joi  v 
that  which  is  divine  in  me,  and  the  result  of  that  union  incre^d 
in  growth — so  that  I  finally  I  brought  them  home  with  me'.  : 

A  less  serene  work  of  art  is  the  Guardian  Lion  (No.  16)  of  wjee 
marble  from  the  Sui  or  early  T'ang  period  (c.  600  A.D.),  on<pi 


to 
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-arc  examples  of  stone  animal  sculpture  known  to  have  sur- 
<]  the  vandalism  that  took  place  during  China's  dynastic 
iges.  This  beast  is  a  prime  example,  not  only  of  Chinese 
lal  sculpture  but  of  the  transitional  style  developing  from 
•arlv  realism  in  animal  art  of  the  Northern  and  Southern  Han 
istics  to  the  more  monumental,  and,  at  the  same  time,  more 
irative  style  of  a  later  period.  The  lion  is  presumed  to  have 
e  originally  from  the  tomb  of  a  member  of  the  imperial 
ily,  and  has  never  before  been  published, 
he  Standing  Figure  of  a  Beauty  (No.  17)  represents  the  Kakie- 
1  type  of  Arita  porcelain  developed  during  the  late  seven- 
th century  in  Japan.  It  parallels  the  early  development  of 
vo-e  (which  culminated  in  the  great  Japanese  prints  of  the 
teenth  century)  and  marks  the  appearance  in  porcelain 
utacture  of  what  may  be  called  genre  figures.  Sometimes 
e  have  bordered  on  folk  art;  usually  they  are  damaged, 
'her  denigration  can  be  applied  to  the  Cleveland  figurine 
;h  is  highly  sophisticated  in  modelling  and  decoration,  and  is, 
cover,  in  perfect  condition. 

»ne  of  the  largest  and  most  beautiful  of  early  Indian  metal 
»es  is  a  Standing  Buddha  (No.  18)  from  Kashmir,  cast  in  a  rare 
s-lead  alloy  and  radiantly  expressive  of  Gupta  sensuousness 
veil  as  Buddhist  mysticism  and  compassion.  The  figure  is 
;vcd  to  have  been  made  in  the  early  eighth  century  with  an 


Portrait  of  the  Infante  Don  Luis  de  Borhon,  c.  1783-84.  Francisco  Jose  de 
a  of  Lucientes,  oil  on  canvas,  6O5  X  39I  inches. 

The  Baptism  of  Christ,  bronze,  Italian  mid-seventeenth  century. 

■louse  Altarpiece,  c.  1740,  Austrian,  gilded  wood,  65     42  V  inches. 

Kneeling  Angel,  c.  1760.  Franz  Ignaz  Giinther,  wood,  31 J  inches  high. 
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15.  Antiochus  and  Slratonice,  1834.  Jean  Auguste  Dominique  Ingres,  oil  on 
canvas,  l8ij  25  inches.  16.  White  marble,  31  inch  high  stone  lion  (pub- 
lished here  for  the  first  time),  possibly  early  T'ang  Dynasty.  17.  Standing 
figure  of  a  Beauty.  Kakiemon,  late  seventeenth  century,  14$  inches  high. 
18.  Standing  Buddha,  brass,  38^  inches  high,  Northern  India  or  Kashmir, 
early  eighth  century. 
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inscription  probably  added  in  the  tenth  century  w  hen  the  sijue 
was  taken  to  Western  Tibet  by  an  Indian  monk.  And>er 
tangent  of  the  Indian  pantheon  may  be  seen  in  the  Gf/arrfi'JH 
Shiva,  an  architectural  stele  from  the  region  of  Mysore,  prodjB 
during  the  Hoysala  Dynasty  in  the  early  thirteenth  century  JD. 
Hoysala  sculpture,  extremely  rare  outside  India,  is  marked  H 
tremendous  development  of  detail  cut  into  the  hard  and  bitle 
stone.  This  particular  piece  has  strong  sculptural  qualities  * 
addition  to  the  ornamental  details,  and  moreover,  has  the  pqfl 
to  inspire  a  degree  of  awe  and  terror  befitting  a  guardiaj« 
Shiva  in  his  taniasic,  or  destructive  aspect. 

A  golden  Stylized  Bird  (No.  19)  from  Sinu  (now  North» 
Colombia)  dates  from  the  second  millenium  A.D.  and  is  orM 
several  additions  to  the  Cleveland  Pre-Columbian  collectif 
The  figure,  probably  a  pectoral  ornament,  testifies  to| 
reverent  care  exercised  by  these  sun-worshipping  peopl< 
working  the  metal  of  their  gods.  From  the  same  general  cul 
region  comes  a  conch  shell  incised  with  a  seated  figure  of  a 
who  is  addressing  his  attentions  to  a  serpent-headed  creature, 
relief  comes  from  Guatemala  and  belongs  to  the  classic  pha 
Mayan  culture  (c.  fifth  century  A.D.).  Curiously  it  is  unrelate 
known  Mayan  sculpture,  but  suggests  parallels  in  fresco  pain 
at  Bonampak.  The  calm  assurance  of  the  artist  who  prod 
those  Matisse-like  curves  permits  a  graceful  transition  for  us 
contemporary  art — a  region  in  which  the  Cleveland  Mus 
has  only  recently  become  active  as  a  collecting  institution. 

Among  the  contemporary  works  chosen  by  Cleveland  fo 
jubilee  year  display  is  the  Noguchi  Mother  and  Child  (No. 
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■  ylized  Bird,  gold,  2\  x  3{  inches.  Colombia,  Sinu,  thirteenth^  ?) 
i  ry.    20.  Mother  and  Child,  white  marble,  44  inches  high,  Isamu 

chi,  American  contemporary.    21.  Louis  II,  1062,  oil  on  canvas,  50  X 

hes.  By  Richard  Lindner,  American  contemporary. 


its  great  tactile  appeal  and  combination  of  more  or  less 
*nizable  content  with  coded  elements  of  nature.  Richard 
ncr,  the  German-born  nco-Surreahst  who  now  lives  in  New 
1,  is  represented  by  Louis  II  (No.  21),  his  evocation  of 'mad' 
-vig  of  Bavaria.  The  artist  appears  as  a  young  German 
ait  in  the  traditional  position  of  a  donor, 
'ith  the  art  of  the  present  still  fresh  in  one's  eye,  it  is  appro- 
c  to  conclude  this  somewhat  personal  and  perhaps  idiosyn- 
c  tour  of  Cleveland's  Jubilee  accessions  with  lines  from  the 
eum's  Annual  Report  for  1965  :  'No  one  has  put  the  question 
e  clearly  than  the  historian  of  science,  George  Sarton: 
sre  is  no  past,  there  is  no  future,  simply  an  everlasting 
:nt.  We  all  live  in  the  present,  but  the  present  of  the  un- 
ited is  narrow  and  mean,  while  that  of  a  true  humanist  is 
olic  and  generous.  If  the  past  were  not  a  part  of  your  present, 
were  not  a  living  past,  it  would  be  better  for  you  to  leave  it 
e."  The  real  task  of  the  art  museum  involves  all  the  past, 

and  far,  for  it  is  a  major  part  of  our  present — if  we  are 
king  men  as  well  as  reacting  animals.  But  the  acceptance  of 
task  requires  selectivity  on  the  basis  of  well-conceived 
dards  of  judgment.  Merely  to  report  all  of  the  past — or  of  the 
ent — is  an  abdication  of  responsibility.  For  the  current  in- 
Kid  needs  of  art  and  of  man  for  art,  for  the  instruments  of  the 
h-desired  and  now  inevitable  cultural  expansion,  we  need 
e  and  varied  institutions  and  organs.  Especially,  we  need  as  a 
lining,  adequate  visual  education  in  our  schools.  But,  above 
we  shall  still  need  the  art  museum,  dedicated  to  the  con- 
ation of  those  sources  of  artistic  power  which  history  and 
cism  have  indicated  to  be  essential  parts  of  our  still-living 


135 


The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 


First  English  text  of  the 
Niemcewicz  American  Diaries 

A DOCUMENT  of  great  historical  im- 
portance, the  diaries  kept  by  the  eighteenth- 
century  Polish  patriot  and  writer,  Julian  Ursyn 
Niemcewicz,  during  his  American  travels  (in 
1797-99,  and  again  in  180s)  had  been  available 
until  now  solely  in  the  original  Polish  and  French 
text  and  of  this,  even  the  manuscript  had  been 
lost,  and  was  recovered  fortuitously  at  the  end  ot 
\\  orld  War  II,  when  an  entirely  Polish  text  was 
prepared  by  Antonina  Wellman-Zalewska, 
under  the  general  editorship  of  Emil  Kipa,  and 
was  published  in  Poland).  The  English-speaking 
public  is  now  indebted  to  the  New  Jersey 
Historical  Society  for  the  issuance  of  a  complete 
English  text,  translated  and  edited  by  Dr. 
MetchieJ.  E.  Budka. 

The  book  bears  the  striking  title:  'Under 
Their  Vine  and  Fig  Tree',  which  has  reference  to 
.1  statement  made  by  Washington  to  Niemce- 
wicz: 'That  your  country  is  not  as  happy  as  your 
struggle  to  make  it  so,  was  Patriotic  and  Noble, 
is  a  matter  which  all  lovers  of  national  Liberty 
and  the  Rights  of  Man,  have  sorely  lamented: 
and  if  my  Vows,  during  the  arduous  contest 


could  have  availed,  you  would  now,  have  been 
as  happy  in  the  enjoyment  of  these  desirable 
blessings  under  your  own  Vine  and  Fig  Tree,  as 
the  People  of  these  United  States  may  be  under 
theirs.'  (Mount  Vernon,  18  June  1798.)  To 
understand  the  full  drift  of  this,  it  is  necessary  to 
recall  at  least  the  general  outlines  of  the  career 
of  the  gifted  traveller  who,  in  addition  to  the 
important  role  he  played  in  his  own  country, 
left  to  his  second  home-land,  as  a  free  gift,  the 
careful  record  of  his  most  salient  experiences 
over  the  period  often  years  to  which,  with  some 
interruptions,  his  stay  in  this  country  extended. 

Julian  Ursyn  Niemcewicz,  Polish  statesman 
and  author,  was  born  in  1757,  of  a  family  of  the 
Lithuanian  nobility.  He  early  established  both  a 
literary  reputation  and  a  political  career,  and  wfas 
one  of  the  first  to  join  the  insurrectionist  move- 
ment, under  the  leadership  of  Kosciuzko,  whom 
he  served  as  adjutant  and  Secretary  of  State. 
Together  with  his  chief,  he  was  wounded  and 
taken  prisoner  at  the  famous  battle  of  Macie- 
jowice,  in  1794,  where  the  independent  Polish 
forces  suffered  a  crushing  defeat.  Because  his 
writings  were  considered  treasonable  by  the 
Russian  authorities,  Niemcewicz  was  treated  far 
more  harshly  than  Kosciuzko.  He  whiled  away 


two  years  of  bitter  imprisonment  by 
lating  Johnson's  'Rasselas'  and  Pope's  'ThtjtaJ 
ot  the  Lock'  (a  feat  that,  to  the  modern  miiM 
surpasses  any  deed  of  heroism  in  the  batnjjj 
and  that  also  explains  why,  at  a  much  lateuj 
Niemcewicz  was  to  be  made  Polish  ambaUB 
to  Great  Britain).  At  the  conclusion  of  thiia*, 
Emperor  Paul  I  of  Russia  on  his  accessionlM 
throne  made  the  famed  magnanimous  aH 
of  releasing  Kosciuzko — who  111  turn  mjucod 
about  Niemcewicz,  intercessed  for  his  coMd! 
and  secured  his  release.  Having  decided  Wt 
turn  to  America,  Kosciuzko  asked  NiemdJH 
to  accompany  him.  In  our  land  as  in  hispn 
Kosciuzko  was  a  national  hero,  and  letUfl 
friendship  and  devotion  to  an  admired  Idc: 
one  can  well  understand  the  ready  acquie  ma 
of  Niemcewicz  to  the  suggested  plai  Ai 
expected,  when  the  two  companions  robed 
America,  on  August  19th,  1797,  Kosciuzk'ir.-: 
there  with  a  triumphant  welcome  as  one  [the 
Heroes  of  the  War  of  Independence.  Unewt- 
edly,  however,  and  in  the  opinion  of  Ni  1.  ■ 
wicz,  very  unfairly,  Kosciuzko  decided  to  hire 
to  Europe.  The  reasons  for  this  decisid  art 
unexplained  to  this  day,  although  it  is  suppsed 
by  some  authorities  that  Kosciuzko's  t*  tc 
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Above  left.  Portrait  of  Niemcewicz  from  the  frontispiece  of  the  copy  of  his  collected  works  (Pism  Roznych)  that  he  presented  to  Princeton  Co;ge 
Library.  Princeton  University  Library. 

Above  right.  The  home  of  Julian  Ursyn  and  Susan  Niemcewicz  in  Elizabethtown,  New  Jersey.  From  a  drawing  by  Zygmunt  Vogel  probably  frn  a 
contemporary  sketch  by  Niemcewicz.  The  Collections  of  The  Graphic  Art  Department,  National  Museum,  Warsaw. 
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Left.  J.  M.  W.  Turner,  Lynmouth,  Devonshire. 
Watercolour  8  \l  X  I2|  in.  Sterling  and  Francine 
Clark  Art  Institute. 


■  Winslow  Homer.  Schooner  at  Anchor. 
t  chalk  and  white  body  colour  on  greenish 
:  16  x  24J  in.  Sterling  and  Francine  Clark 
Institute. 


rica  had  been  decided  upon  merely  as  a 
sionary  move  to  put  off  the  enemies  and 
that  dogged  his  steps. 

ghtly  or  wrongly,  Niemcewicz  felt  that  he 
been  'abandoned'  without  friends  or 
irces  in  a  strange  land — although  he  was  no 
:  babe  but  a  sophisticated  man  of  the  world, 
had  been  given  the  advantage  of  personal 
iduction  to  the  great  patriot's  own  Ameri- 
riends — to  no  less  a  man,  for  instance,  than 
tnas  Jefferson,  who  indeed  befriended 
ncewicz  materially,  enabling  him  to  make 
xavels  he  has  recorded  in  his  diaries. That 
ncewicz  could  very  well  fend  for  himself 
!es  is  evident  from  the  fact  that,  two  years 


later,  we  find  him  married  to  Mrs.  Susan 
Livingston  Kean,  of  Elizabeth  Town,  New 
Jersey,  a  member  of  one  of  the  leading  families 
and  a  niece  of  the  first  Governor  of  New  Jersey, 
and  also  the  widow  of  John  Kean,  a  war  com- 
panion of  Kosciuzko.  The  marriage  was  to  last 
only  seven  years:  at  the  end  of  this  period,  Mrs. 
Niemcewicz,  although  understandably  'reluct- 
ant to  see  him  go'  was  'finally  persuaded', 
Niemcewicz's  only  allegiance,  it  appears,  was 
to  his  country.  No  ties  could  hold  him  back 
when  he  was  called  to  do  his  share  in  building  up 
the  new  nation,  then  called  'Grand  Duchy  of 
Varsaw'.  But  we  are  concerned  here  solely  with 
the  American  interlude  and  therefore  will  con- 


clude this  essential  biographical  sketch  with  the 
information  that  his  American  wife  and  step-son 
remained  devoted  to  him — to  the  extent  that, 
upon  her  death  in  1833,  Susan  Kean  Niem- 
cewicz left  in  her  will  a  generous  annuity  to  her 
volatile  second  husband,  while  her  son,  the 
young  John  Kean,  had  honoured  his  step-father 
by  naming  his  property  in  Elizabeth,  Ursiiw,  as  a 
counterpart  to  Niemcewicz's  own  farm  near 
Warsaw,  which  he  had  called  Ursynow.  These 
testimonies  to  the  charm  and  personal  magnet- 
ism of  the  Polish  wanderer  are  certainly  highly 
significant.  What  is  even  more,  the  tradition  has 
endured  in  the  Kean  family  to  this  very  day,  and 
the  Hon.  Robert  Winthrop  Kean,  a  direct 


137 


Santi  di  Tito.  Annunciation.  Included  in  an  ex- 
hibition of  Italian  Mannerist  Painting.  41 J  X  32 
in.  ll'jlters  Art  Gallery. 


descendant  of  Mrs.  Niemcevvicz,  offered  his 
support  for  the  publication  of  the  diary.  (Mr. 
Kean  was  joined  in  this  generous  gesture  by  Mr. 
Edward  J.  Grassman,  another  Patron  of  the  New 
Jersey  Historical  Society.) 

As  to  the  diaries  themselves,  we  shall  take  the 
liberty  of  quoting  from  the  Preface  by  Prof. 
Wiktor  Wcintraub,  of  Harvard,  who  has  there 
admirably  resumed  the  character  of  both  the 
precious  document  and  its  author:  'If  there  ever 
existed  a  perfect  extrovert,  Niemcewicz  was 
one.  He  travelled  widely  by  eighteenth-century 
standards,  had  tremendous  gusto  for  life  and  a 
keen  eye  for  life's  minutiae.  Everything  inter- 
ested him:  the  prices  of  foodstuffs,  the 
conditions  of  prisons,  specific  fauna  and  flora 
of  particular  regions,  good,  or  not  so  good, 
looks  of  ladies — the  reader  of  the  diaries  would 
hardly  guess  that  in  this  respect  he  was  far 
from  being  a  disinterested  observer  only — good, 
or  bad,  manners  of  children,  the  political  climate 
of  the  country,  the  state  of  roads.  Mostly  on  the 
move,  always  intellectually  alert,  curious  about 
people,  he  had  a  great  capacity  for  absorbing 
data.  Thus  the  diaries  form  an  amusing,  richly 
detailed,  variegated,  if  not  especially  deep, 
chronicle  of  the  American  life  by  the  end  of  the 
eighteenth  century.  Its  value  is  enhanced  by  the 
fact  that  owing  to  his  social  grace  as  well  as 
connections,  he  was  able  to  meet  with  a  number 
of  important  people,  starting  with  no  lesser  a 
figure  than  George  Washington  himself 

The  charm  and  spontaneity  of  the  commen- 
taries, and  the  talent  of  the  writer,  are  best  under- 
stood perhaps  from  this  statement  made  by 


Niemcewicz  himself  about  the  conditions  under 
which  he  compiled  his  record:  'On  the  journey 
I  have  gathered  together  my  observations  rather 
poorly ;  always  on  the  road,  having  time  only  to 
eat  a  bite,  tired  in  the  evening ;  in  the  midst  of  the 
noise  of  the  taverns,  not  finding  a  quiet  corner,  I 
scribbed  without  order  and  in  haste.  It  remains 
for  me  to  glean  them  well  and  that  is  what  I  plan 
to  do  on  my  return.'  This  plan  was  never 
carried  out — one  is  tempted  to  say,  happily.  The 
result,  in  the  words  of  Mr.  Harry  O.  H.  Freling- 
huysen,  President  of  the  New  Jersey  Historical 
Society  is  the  'testament ...  of  a  Pole  who  loved 
his  adopted  land  but  could  not  forget  his  own'. 
By  bringing  it  to  light,  all  concerned:  translator 
and  editor,  patrons,  publisher,  etc.,  have  done 
America  a  great  service.  The  scholarly  notes  by 
Doctor  Budka  add  immeasurably  to  the  interest 
and  value  of  the  diaries.  Many  items  there,  inci- 
dentally, will  be  of  special  interest  to  English 
readers:  for  instance,  the  relations  of  Niem- 
cewicz with  'M.  &  Mme.  Belasise'  (Lord 
Bolingbroke  and  the  second  Lady  Boling- 
broke)  'and  their  seven  lovely  children'. 

'Under  their  Vine  and  Fig  Tree'  is  published 
as  Volume  XIV  in  the  Collections  of  The  New 
Jersey  Historical  Society  at  Newark,  by  the 
Grassmann  Publishing  Company,  Inc.,  of 
Elizabeth,  New  Jersey,  and  may  be  obtained 
directly  for  the  price  of  ten  dollars.  The  substan- 
tial (398  pages)  volume  is  vers-  well  illustrated, 
with  the  one  reservation  that  the  portrait  of 
Thomas  Jefferson  by  Kosciuzko  has  been  repro- 
duced not  from  the  aquatint  (of  which  at  least 
four  examples  are  easily  available  in  this  country : 
at  the  Metropolitan  Museum  in  New  York,  the 
New  York  Public  Library,  Winterthur  Museum 
(Delaware),  and  the  Kennedy  Galleries,  New 
York)  but  instead  from  a  modem  copy,  hand- 
coloured  with  oil  tints.  As  a  result,  this  one  re- 
production gives  no  idea  of  the  sharpness  of 
delineation  of  Kosciuzko's  pencil  which  had  been 
fully  put  over  in  the  engraving  by  Sokolnicki. 
(See  article  by  Helen  Comstock,  'Kosciuzko's 
Portrait  of  Thomas  Jefferson',  The  Connoisseur 
in  America,  April  1954.) 

Three  centuries  of  drawings  at  the 
Clark  Institute 

IN  continuation  of  its  program  of  extended 
critical  study,  done  in  preparation  of  the  two- 
volume  catalogue  raisonne  of  the  Clark  col- 
lection of  drawings  (published  1964  by  the  Yale 
University  Press),  the  Sterling  and  Francine 
Clark  Art  Institute,  of  Williamstown  (Mass.), 
has  been  showing  a  series  of  exhibitions  of  draw- 
ings, many  never  before  shown  publicly, 
selected  by  Dr.  Harold  Joachim,  curator  of 
prints  and  drawings  at  the  Art  Institute  of 
Chicago.  The  third  group  shown  this  summer 
comprised  forty-seven  drawings  of  the  seven- 
teenth, eighteenth  and  nineteenth  centuries,  by 
American,  English,  Spanish,  Dutch  and  Swedish 
artists.  The  term  drawing  here  however  is  given 
the  most  flexible  meaning :  in  many  instances  the 
'drawings'  have  been  so  lavishly  finished  with 
gouache  and  /or  watercolour  that  the  appellation 
of  painting  would  be  fully  justified.  In  fact,  a 
beautiful  Gainsborough  landscape  (one  of  Robert 
Sterling  Clark's  earliest  acquisitions)  is  described 


as  done  with  'brush  and  brown  ink,  and  o 
on  buff  paper,  varnished'.  Similarly,  a 
Rowlandson  drawing  of  a  London  mark 
scene,  showing  a  bargaining  session  anj^| 
'The  Fine  White  Cauliflower'  is  comple^H 
with  washes  of  watercolour.  The  English  t^B 
of  the  show  also  includes  three  Turner  draii; 
two  views  of  harbours  in  DevonshiiH 
Gloucestershire  done  about  1811-13,  ill 
third  one  of  a  group  described  by  Ruskiri^( 
'Sunset  Paintings'  because  they  came  wkfl 
climax  of  a  sunset  at  the  end  of 
career.  But  however  splendid,  they 
were,  if  admittedly  different,  surely  not ! 
to  the  exquisite  study  of  Lynmouth  illu 
here. 

The  great  American  artist,  Winslow 
is  represented  with  no  less  than  twenty 
Schooner  at  Anchor  is  marked  with  the  cle 
touch  characteristic  of  this  master.  In 
the  watercolour  study  by  Anton 
Shepherd  and  His  Flock,  is  subtle  and 
lyrical  poesy  in  a  minor  key.  This  impr 
perhaps  brought  about,  at  least  in  part  by  1 
that  both  the  man  and  the  animals  are  | 
going  away  from  us,  proceeding  out 
picture  along  a  diagonal,  and  the  effect : 
compared  to  a  musical  echo  dwindling  av 
muted  and  melancholy  chord.  Yet  also  thi 
ness  of  the  drawing,  for  all  its  delicacy, 
that  this  teacher  of  Van  Gogh  may  ha^ 
something  worthwhile  to  point  out  to  hisenia 
pupil.  Van  Gogh,  it  will  be  recalled,  stid  s 
admiring  awe  of  Mauve  and  was  cast  dob.  to 
the  criticism  of  his  master  who  could  not  vim 
stand  then  the  terrible  strength  that  underi'  tb 
naive  crudeness  of  much  of  the  younger  nan' 
work. 

In  the  American  section,  many  well-low 
works  were  included.  Among  these,  theiatk 
famous  and  irresistibly  beguiling,  Child  wt  Re 
Hat,  by  Mary  Cassatt,  executed  in  pastel  ough 
blue  paper,  w  hich  sets  off  beautifully  the  arl 
tones  of  baby  flesh  in  the  representation  ofund 
this  woman  artist  showed  extraordinar  ski 
born  of  sympathy. 

Italian  Mannerist  painting  undet 
study  in  Baltimore 

AN  exhibition  of  'Italian  Mannerist  Patint 
held  this  year  at  the  Walters  Art  Gallc.  I 
Baltimore,  Maryland,  consisted  solely  ot  ork 
from  the  gallery's  excellent  collection  i  tin 
field.  The  showing  coincided  with  a  seS  c 
lectures  on  Yasari  and  His  Times,  delived  b 
Professor  Ernest  Gombrich  at  John  HAai 
University.  The  Walters  Gallery's  Majeri: 
group  is  currently  being  revised  by  Dr.  Ferric 
Zeri,  of  Rome,  in  anticipation  of  the  pi'ica 
tion  of  a  catalogue  of  the  Italian  paintings. 

Among  the  important  pictures  includedtou 
sketches  by  Vasari  (one  illustrated  hei; 
portrait  of  a  Medici  infant,  attributed  to  ren 
zino;  the  Maria  Salvati  portrait  by  Pont<mc 
a  brooding  Madonna  and  Cliild  by  Rosso  Fren 
tino;  a  work  on  the  same  theme  as  the  p  red 
ing,  but  totally  different  in  treatment  and  voc 
by  the  elegant  and  suave  Raffaellino  del  (M 
an  Annunciation  by  Santi  di  Tito,  whet  I 
sacred  episode  is  depicted  as  taking  place  air.: 
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Last  Supper.  Included  in  an  exhibition  of  Italian  Mannerist  Painting.  Walters  Art  Gallery. 


ckground  of  the  Piazza  of  the  Santissima 
iziata;  a  half-length  study  of  5f.  Helena  by 
j  le  di  Ridolfo,  called  Tossini  (a  Florentine 
I  Iso  studied  in  Rome,  worked  with  Vasari 
/era!  projects,  and  was  considerably  in- 
i  ed  by  Michelangelo).  A  work  of  outstand- 
j  terest  also  is  the  Vision  of  St.  Bernard  by 
'  nico  Puligo,  a  pupil  of  Ghirlandajo,  much 
i  iced  by  Andrea  del  Sarto  and  Fra  Bartolo- 
i  This  work,  reminiscent  of  the  famous 
ag  on  the  same  subject  by  Filippino  Lippi, 
d  by  Zeri  circa  1 520 ;  it  is  also  one  of  several 
es  in  the  show  whose  quality  has  been 
ed  by  recent  cleaning.  A  portrait  of  a 
;  woman  reading,  attributed  to  Amico 
tini,  has  been  little  known  hitherto;  its 
vill  now  probably  be  changed  to  'Female 
,  as  a  halo  has  emerged  from  the  back- 
id  of  what  was  thought  to  be  a  secular 
lit. 

lile,  regrettably,  some  of  the  greater 
i  (i.e.  Parmigianino)  were  not  represented, 
iriety  left  little  to  be  desired.  In  addition  to 
.vorks  already  quoted,  Paris  Bordone's 
'  and  Bathsheba,  a  portrait  of  a  young  prince  by 
lisba  Anguissola,  and  anonymous  battle 
of  the  mid-sixteenth  century  (recalling  the 
s  of  Uccello  and  Leonardo,  seen  through 
:yes  of  a  painter  of  Giulio  Romano's 
ation),  and  a  recently  cleaned  Death  of  the 
1  by  Girolamo  da  Treviso  II,  rounded  out 
.;roup  and  afforded  students  a  welcome 
rtunity  for  a  bird's-eye  view  of  the  art  of 
'lous  period  of  transition,  spanning  the 
d  between  the  year  of  Raphael's  death 
')  and  the  advent  of  Baroque.  The  complex 
sometimes  morbid  charm  of  Mannerist 
ing  never  fails  to  interest  even  where  it  does 
ppeal.  Such  a  conceit  as  that  in  the  Santi 
re  (including  as  background  the  well- 
oi  Annunziata  piazza)  would  enchant  the 
'mporaries,  though  it  leaves  us  rather  cold, 
I  is  very  typical  of  the  strained  and  involved 
"ments  of  imagination  of  the  time.  The 
1  simplicity  of  former  ages  had  become 


anathema,  and  a  technique  of  utmost  sophistica- 
tion served  to  express  an  outlook  of  increased 
cynicism.  The  outward  forms  of  the  old  faith 
were  still  adhered  to,  but  the  allegiance  was  only 
outwardly;  the  ideal  sought  in  the  so-called 
'holy  pictures'  had  become  purely  human  and 
entirely  worldly.  Portrayals  of  the  Immaculate 
Mother  and  Child  lost  all  spirituality,  merely  any 
beautiful  young  woman  and  her  lusty  babe. 
Raphael  with  his  Fornarina,  Del  Sarto  with  his 
Lucrezia,  had  paved  the  way.  Yet,  if  genius  can 
dare  to  stand  on  heights  without  fear  of  vertigo, 
lesser  men  pale  and  totter.  It  is  for  them  that  the 
saying  was  coined:  Tf  God  did  not  exist,  one 
should  invent  him.'  Excellent  second-rate 
painters  who  might  have  been  raised  by  the  in- 
sufflation of  faith  far  above  themselves  were  seen 
instead  to  collapse  like  piteous  puppets,  after 
much  grandiloquent  but  all  too  often  ludicrous 
posturing.  The  test  was  an  exceedingly  cruel 
one,  and  few  could  pass  it — but  it  did  clear  the 
air,  and  the  new  generation  was  bred  into  a  new 
piety:  reverence  for  art  and  for  the  integrity  of 
the  human  spirit.  A  new  faith  was  born  of  a  new 
truth.  For  us  who  know,  as  the  Mannerists  did 
not,  what  they  were  gropingly  seeking,  the 
quest  appears  admirable  but  the  questors  pathetic 
figures,  victims  of  the  period  in  which  they 
chanced  to  have  been  born.  They  were  'Orphans 
of  the  Storm'  indeed.  The  Michelangelesquc 
terribilita  that  had  swept  all  before  it,  had  seem- 
ingly blanked  the  future  as  well  as  the  past. 
There  was  no  turning  back  to  the  old  ways,  and 
no  hope  of  surpassing  those  of  the  Titan  before 
whom  all  others  were  as  pygmies.  Mannerist 
artists  engaged  instead  on  that  downhill  road  at 
the  bottom  of  which,  literally  and  figuratively, 
stood  the  Precieuses  Ridicules  and  the  Exquisites. 

The  Walters  catalogue  covering  this  intrigu- 
ing period  will  be  expected  with  much  interest — 
all  the  more  so  if  one  may  hope  that  it  will  be 
made  to  coincide  with  a  repetition,  or  enlarge- 
ment, of  this  showing  on  the  sobering,  frustrat- 
ing, but  endlessly  instructive  theme  of  Mannerist 
painting. 


A  tumbler  decorated  with  a  view  of  Frankfurt 
by  Kaendler  in  1809.  A  rare  covered  goblet  made 
by  Gottlob  Mohn,  Vienna,  c.  1820.  A  tumbler 
with  a  view  of  the  Cathedral  of  St.  Stephen 
probably  decorated  by  Anton  Kothgasser, 
Vienna,  c.  1830.  From  an  exhibition  'Late  18th 
Century  and  Biedermeier  Glass — Selections 
from  the  Joseph  and  Fritzi  Mahler  Collection' 
at  the  Corning  Museum  of  Glass. 
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n  exceptionally  fine  small  Hepplewhite  mahogany 
centre  writing  table  of  classical  design  and  retaining  most 
of  its  original  handles.  The  table  is  fitted  with  three  drawers 
on  the  one  side  and  dummy  drawers  on  the  remaining  three 
sides. 

Circa  1775 

Length  46  inches 
Depth  29£  inches 
Height    29J  inches 
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CHRISTIE'S 

Dec.  5th,  1766    —    BI-CENTENARY  SEASON    —    Dec.  5th,  1966 

FINE  ORIENTAL  CERAMICS  AND  WORKS  OF  ART 

to  be  auctioned  on  MONDAY,  NOVEMBER  28th, 

the  property  of 
Mrs.  John  M.  Allison,,  of  Honolulu,  Hawaii 
Sir  Esler  Dening,  G.C.M.G.,  O.B.E. 
Lady  Demetriadi 
Mrs.  Bertram  Currie 
and  others 


Magnificent  early  Imperial  Ming  blue  and  white  flask,  17J  in.  high,  first  quarter  of  the  15th  century 


Illustrated  Catalogue  {12  plates,  I  in  colour)  5s.  post  free.  Plain  Catalogue  Is.  post  free. 


Our  Representatives  in  America: 
JOHN  RICHARDSON       The  Hon.  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


rides  of  London  LT 


Members  of  The  British  Antique  Dealers'  Association  Ltd 


180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


A  Sheraton   easy    chair   with    a  mahogany 
showwood  frame  upholstered  in  deep  buttoned 
old  rose  leather. 


icy  library  table  of  golden  coloured 
e  circular  revolving  top  having  an 
le  reading  slope  and  lined  in  golden 
green  leather.  With  4  drawers  and  4 
ummy  drawers.  4  ft.  diameter. 
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Chain  of  gold  more  than  1 1  feet  long,  each  link  ornamented  with  rosettes,  the  pendant  whistle,  also 
of  gold,  formed  as  a  dragon,  the  serrated  spine  housing  a  tooth  pick  and  the  tail  an  earprobe.  Salv- 
aged off  the  coast  of  Florida.  See  article  on  pages  151-153.  Parkc-Bernet  Galleries,  New  York. 

Colour  plates 

Social  History  and  the  Gold  Box.  Four  decorated  gold  boxes,  Paris,  c.  1 745-1 748.  In  the  collections  of 
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from  November  16th  at  the  P.  &  D.  Colnaghi  Gallery,  London. 
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Poitrait  D'Une  Femme 

LOUIS  VALTAT 


Oil  on  canvas     32  x  21  inches 


Signed:  Lower  Left:  L.V. 
Collection:  Vollard,  Paris 
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Our  contributors  in  this 
issue  include: 

william  reid,  Fellow  of  the  Society  of  Anti- 
quaries of  London,  Assistant  Keeper  in  the  Arm- 
ouries, H.M.  Tower  of  London  and  a  leading 
authority  on  Scottish  arms  and  armour. 

john  hunt,  internationally  known  mediaevalist 
and  antiquarian,  writer  and  lecturer  on  a  wide 
range  of  art  subjects. 

ian  dunlop,  Fellow  of  the  Society  of  Anti- 
quaries of  London,  author  of  a  number  of  articles 
and  books  on  seventeenth-  and  eighteenth-cen- 
tury architecture  and  paintings. 

Anthony  Coleridge,  specialist  historian  of  Eng- 
lish eighteenth-century  furniture  and  decoration. 

M.  j.  H.  liversidge,  private  collector  of  English 
eighteenth-  and  early  nineteenth-century  draw- 
ings and  watercolours  of  which  he  has  made  a 
special  study. 

john  fitzmaurice  mills,  writer  and  lecturer  on 
English  paintings  and  drawings. 

horst  k.  gerson,  one  of  Holland's  leading  art- 
historians  on  Dutch  and  Flemish  art. 


Next 
month  in 
The  Connoisseu 


The  December  number  of  The  Connoisseur,  the  internati 
art  magazine  designed  to  meet  the  tastes  and  requiremen 
its  readers,  will  include  the  following  contents : 

His  article  profusely  illustrated  in  colour  and  monochrQ 
Walter  de  Sager  describes  the  great  German  mansion  bui 
Nicolas  de  Pigage  in  the  mid-eighteenth  century,  Sc 
Benrath,  and  what,  for  the  past  ten  years,  the  City  of  Due 
dorf,  who  now  administer  it,  has  achieved  in  the  exter 
and  costly  restoration  of  its  eighty  rooms  grouped  symi» 
rically  on  three  floors. 

One  of  the  best  private  collections  of  Meissen  porcelain  ir 
world  is  that  belonging  to  Dr.  Ernst  Schneider,  a  lea 
German  industrialist,  whose  collection  can  be  seen  at  Sdh 
Jaegerhof  in  Duesseldorf.  Richard  Hare  reveals  the  extei 
some  of  it,  in  colour  and  monochrome. 

The  most  comprehensive  illustrated  record  so  far  mad 
period  brass  chandeliers  in  Britain  has  been  published  ini 
Connoisseur  and  The  Connoisseur  Year  Books.  Compiler : 
illustrator  was  Robert  Sherlock,  who  now  contributt 
further  article,  London-made  chandeliers,  1575-1650,  ill 
trating  twelve  largely  unknown  examples. 

Continuing  his  original  researches  into  the  mid-eightee, 
century  furniture  made  by  James  Cullen  for  Hopetoun  Hoi 
Scottish  home  of  the  Marquess  of  Linlithgow,  Anth 
Coleridge  contributes  Part  2  of  his  article  on  this  impor. 
but  until  now  obscure  cabinet-maker's  work. 

The  University  of  Kansas  Museum  of  Art,  through  Regir 
Robert  D.  Mowry,  shows  readers  of  The  Connoisseur  sorr 
its  new  acquisitions — Italian  sixteenth-century  mark 
French  fifteenth-century  carved  wood  figures  and  ivori<, 
German  twentieth-century  drawing,  Italian  seventeel 
century  furniture. 

Reproduced  for  the  first  time,  by  permission  of  the  Reginu 
al  Lieutenant-Colonel,  The  Welsh  Guards,  with  an  articlt 
Colonel  Andrew  Graham,  a  unique  original  letter  writteit 
Rex  Whistler  to  Colonel  R.  E.  K.  Leatham,  who  had  ir: 
viewed  him  for  a  commission  in  the  Regiment,  and  man, 
the  artist's  pictures  and  cartoons  never  before  published. 

In  addition,  all  the  regular  features — Connoisseur  in  Ame'* 
International  Saleroom,  Art  in  the  Modern  Manner,  C<» 
nental  Dispatch,  etc. 


Gene  Tyson,  inc 

New  York 


Louis  XV 
gilded  console 
rouge  royale 
marble 
circa  1740 
35  in.  high,  35  in.  wide 


19  East  69th  Street 
New  York  City 
Telephone  UN  1-4090 


1 8th  century 
French  Antiques 
Works  of  Art 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  COIDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

This  exquisite  pair  of  George  III  Wine 
Coolers  was  made  in  1800  by  J.  Wakelin  and 
Robert  Garrard.  They  are  seven  inches  high, 
with  Old  Sheffield  Plate  linings.  The  arms 


are  those  of  Edward  Bootle-Wilbraham,  first 
Baron  Skelmersdale  of  Skelmersdale,  Lanes. 
They  are  of  magnificent  quality  and  currently 
form  part  of  Garrard's  superb  collection  of 
antique  silver;  an  ever-changing  collection 
always  worthy  of  inspection. 

GARRARD  &.  COMPANY  LTD..  112  REGENT  ST.,  W.l.  REG  7020 


'DIONYSUS'  GERARD  HONTHORST 

Canvas  29     24  inches  Signed  and  dated  1622 

Collection  Count  Moltke  1770 
described  Hauber  1777 

H.  Braun  1966  No.  32. 


DAVID  M.  KOETSER  GALLERY 

37  TALSTRASSE  (Paradeplatze)  ZURICH,  SWITZERLAND 


An  early  18th  Century  gilt  Gesso  centre  table,  a  rare 
feature  being  the  Red  Indian  masks  surmounting  each  leg. 
Dimensions:  Length  36  Width  21   Height  30" 
*  Compare  with  a  very  similar  table  illustrated  in  the 
Dictionary  of  English  Furniture.  P. 281  fig.  13. 

Asprey's  newly  enlarged  and  replanned 
Furnishing  Department  now  offers  an  even 
greater  selection  of  fine  period  pieces.  You 
are  invited  to  inspect  them,  or  to  discuss 
how  our  special  Interior  Design  facilities 
can  be  of  help  to  you. 


By  Appointment  to 
H.  M.  The  Queen 
Silversmiths  & 
Jewellers 


Asprey  &  Co.  Ltd.,  165-169  New  Bond  St.,  London  W.1.  Tel:  HYDe  Park  6767 


AVELINE&Co 


20,  rue  du  Cirque 

PARIS 


ELY  5163 


OBJECTS  OF  ART 
DECORATION 


A  'meuble  d'entre-deux'  of  the  Louis  XVI  period 
in  sycamore  and  amaranth  wood  marquetry, 

with  three  inside  drawers. 

Stamped  by  J.  H.  Riesener. 


CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 


Tel:  BAL  41-71 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 


AUBUSSON 


SAVONNERIE 
NEEDLEPOINT 


Very  rare  16th  century  Portuguese  carpet  with  a 
blue  and  green  design  on  a  yellow  ground.  3.5  by  5  metres 
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OLD  MASTER  PAINTINGS  AND  DRAWINGS 
!         OF  THE  EIGHTEENTH  CENTURY 


Gian-Domenico  TIEPOLO  (1727-1804)  "Head  of  an  Oriental".  Canvas  61  cm.  by  51  cm.  Formerly  in  the  J  P.  Bosch  collection. 


CAILLEUX 

136,  Faubourg  Saint-Honore  Tel.  ELY  25-24 

PARIS 


I  .  ~ 

Compagnie  des  Commissaires-Priseurs 

AUCTION  SALES  IN  PARIS 

PALAIS  GALLIERA,  10  Avenue  Pierre  ler  de  Serbie. 

TUESDAY,  NOVEMBER  29th,  1966,  at  9  p.m. 

ANDRE  LEFEVRE  COLLECTION       3rd  Sale 

MODERN,  PAINTINGS 

Papiers  colles,  gouaches,  pastels,  watercolours,  drawings 
Beaudin.  Bores,  Charchoune,  Derain.  Raoul  Dufy,  Juan  Gris,  Kermadec,  La  Fresnaye,  Laurens.  Leger,  Marcoussis,  Masson.  Matisse, 
Max  Jacob,  Miro,  Modigliani,  Picasso,  Suzanne  Roger.  Rouault,  Utrillo. 

Terracotta  by  Laurens 

VERY  FINE  MODERN  ENGRAVINGS 

Beaudin,  Braque,  Marcoussis,  Picasso,  Suzanne  Roger,  Toulouse-Lautrec. 
Experts:  Messrs.  Durand-Ruel.  Pacitti,  Jacques  Dubourg.  Marcel  Lecomte. 
On  view:  Monday,  November  28th,  from  9  to  11  p.m.  Tuesday,  November  29th,  from  10  a.m.  to  6  p.m. 

ANDRE  LEFEVRE  LIBRARY       3rd  Sale 
HOTEL  DROUOT  -  Room  No.  10 

TUESDAY  15th  and  WEDNESDAY,  NOVEMBER  16th,  1966,  at  2-30  p.m. 

ORIGINAL  EDITIONS 

French  romantic  and  modern  authors 
M  to  Z 

MERIMEE,  MIRBEAU,  MOREAS,  RADIGUET,  J.  RENARD,  REVERDY,  RIMBAUD,  SAINTE-BEUVE,  STENDHAL, 

TZARA,  VALLES,  VINGTRAS,  ZOLA. 
Rare  editions  and  autographs  of  Marcel  Proust  and  Verlaine. 

Expert:  Mr.  Georges  Blaizot. 

On  view  at  the  Librairie  Blaizot,  164  f  aubourg  Saint-Honore,  Tel:  359.36.58. 

AUCTIONEERS:  Me  Etienne  ADER,  12  rue  Favart,Tel:  742.68.23. 

Me  Jacques  RIBAULT-MENETIERE,  12  rue  Hippolyte  Lebas,  Tel:  878.13.93. 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 

FINE  ART  SALES 


Hackert  Italian  Landscape 

Illustrated  Catalogues  2j6  each  from  Henry  Spencer  &  Sons 

20  The  Square,  RETFORD,  Notts.  (Tel.  2531/4) 

and  at  Worksop,  Sheffield,  Bradford,  Scunthorpe,  Brigg  and  Winterton. 


RETFORD  SALEROOMS 

November  17th 
On  view  Monday  and  Tuesday  Prior 
Illustrated  Catalogue  2\bd. 

IMPORTANT  PAINTINGS 

Including  works  by  HACKERT,  PANNINI, 
LAWRENCE,  SNYDERS,  KOEKKOEK,  SARTORIUS 
and  other  MASTERS 

OTHER  FORTHCOMING  SALES 

November  3rd 
At  the  Manor  House,  Healing  near  Grimsby. 
Furniture  and  Works  of  Art  (owing  to  alterations) 
By  order  of  the  Honourable  Mrs.  David  Bowlby 

November  24th 
FOUNTAINS  ABBEY,  YORKSHIRE. 
The  FINE  STATUARY  in  the  ornamental  grounds 
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1  Rue  de  Lille 

6bis  Rue  des  Saints-Peres.  PARIS.  7e 

IHEIMS  &  LAURIN  Auctioneers  Telephone:  222-61-90 


J.  B.  S.  CHARDIN,  "le  Retour  de  Chasse",  canvas,  68  x  60  cm. 


AUCTION  SALE,  PALAIS  GALLIERA,  PARIS,  DECEMBER  1st  at  2.15  and  9  p.m. 

on  view,  November  30 

The  Collection  of  Baron  James  De  Rothschild 

5  IMPORTANT  PAINTINGS  "VIEWS  OF  VENICE"  BY  FRANCESCO  GUARDI 
STILL-LIFE  AND  PASTEL  SELF-PORTRAIT  BY  J.  B.  S.  CHARDIN 
VALUABLE  WORKS  BY  BOUCHER,  LEPICIE  &  Mme  VIGEE-LEBRUN 
I  FINE  SILVER,  CHINESE  AND  CONTINENTAL  PORCELAIN,  SCULPTURE.  BRONZES,  TAPESTRIES 
HIGHLY  IMPORTANT  FRENCH  XVIlIth  century  FURNITURE  FROM  THE  ROYAL  COLLECTIONS 

EXPERTS:  MESSRS.  R.  LEBEL,  B.  DILLEE,  J.  BAUR,  M.  BEURDELEY,  J.  &  Ph.  NICOLIER,  J.  ROUDILLON 

Illustrated  catalogue  Price  £2 

AUCTION  SALE,  HOTEL  DROUOT,  NOVEMBER  21st  and  22nd  at  2.30  p.m. 

on  view,  November  19 

The  Collection  of  Madame  A.  Doucet 

PAINTINGS  AND  DRAWINGS  BY  OLD  MASTERS 
F.  BOUCHER,  A.  CANALETTO,  J.  H.  FRAGONARD,  J.  VAN  GOYEN,  J.  B.  HUET,  H.  ROBERT, 

G.  B.  &  G.  D.  TIEPOLO,  ETC.,  ETC. 

EXPERT:  M.  R.  LEBEL 


Private  View:  One  week  previously  at  RHEIMS  &  LAURIN' S  Rooms:  6bis  rue  des  Saints-Peres 
For  illustrated  catalogues  please  apply  at  above  address,  Paris,  France. 


THE  PALLAS  LIBRARYOF  ART 

ETRUSCAN  ART 

RAYMOND  BLOCH 

This  is  the  first  volume  in  a  new  series  of 
handsomely  produced  and  scholarly  books 
that  will  cover  the  art  of  the  western  world. 
Its  author  is  one  of  the  world's  most  res- 
pected authorities  on  Etruscan  culture  and 
he  has  included  in  this  book  many  illustra- 
tions which  have  never  before  been  pub- 
lished. 

.  .  .  'remarkable  for  its  fine  colour  repro- 
duction' .  .  .  SUNDAY  TIMES 
9i  x  iol  in.,  144  pp.,  42  colour  plates,  59 
monochrome.  70s. 

Published  in  association  with  Cory,  Adams 
&  McKay 


Barrie  &  Rockliff 

2  Clements  Inn  London  WC2 


CONSTABLE 
OIL 
SKETCHES 

JOHN  BASKETT 

'the  extremely  high  standard  of  colour 
reproduction,  in  which  Constable's 
subtle,  fresh  tints  are  admirably  con- 
veyed, puts  this  book  in  a  class  above  the 
commoner  picture  books.  It  is  a  con- 
noisseur's as  well  as  a  student's  book.' 

BRITISH  BOOK  NEWS 

'high  quality  and  fidelity  to  the  originals. 
Many  of  the  paintings  are  reproduced  in 
the  same  size  as  the  original  sketch,  and 
this  means  that  the  details  of  the  brush- 
work  make  a  remarkable  impact.' 

EAST  ANGLIAN  TIMES 

12^  X  9  J  in.  84  pages,  32  colour  plates. 

6  gns. 

Uniform  with  this  volume 
TURNER  WATERCOLOURS 

MARTIN  BUTLIN  of  the  Tate  Gallery 
'.  .  .  a  book  which  approaches  perf- 
ection' Eric  Newton, 

THE  GUARDIAN 

'The  quality  of  the  reproductions  and 
of  the  whole  book  is  superb.' 

STUDIO 

of  X  12^  in.  96  pages,  32  plates.      4  gns. 


Barrie  &  Rockliff 

2  Clements  Inn  London  WC2 


The  Economics 
of  Taste 

(2  Vols.) 

GERALD  REITLINGER 

Volume  I:  The  Rise  and  Fall  of 
Picture  Prices,  1760-1960 

8i  x  5i.  536  pages  (including  260-page 
analysis  of  the  prices  realised  by  individual 
artists),  8  plates  50s 

Volume  II:  The  Rise  and  Fall  of 
Objets  D'Art  Prices  Since  1750 

8i  x  5j,  728  pages  (including  over  300  pages 
of  sales  analysis  of  selected  types  of  objets  d'ari 
since  1750),  5  plates  90s 

'The  subject  has  probably  never  been  so 
thoroughly  or  so  intelligently  explored 
before  .  .  .  Mr.  Reitlinger  has  tapped  one 
of  the  richest  veins  in  the  history  of 
human  behaviour.'  eric  newton,  The 
Guardian 

'Long  overdue.  It  is  hard  to  see  how  it 
could  have  been  done  better.'  james 
laver,  Sunday  Telegraph 
'These  two  books  are  something  more 
than  the  product  of  a  few  years'  intense 
study  and  research — they  are  the  quin- 
tessence of  a  lifetime's  thought  and 
experience.  They  will  inevitably  form 
the  foundation  on  which  all  future  work 
of  the  kind  must  depend.'  george  savage, 
Studio 


Barrie  &  Rockliff 

2  Clements  Inn  London  WC2 


AUTUMN  EXHIBITION 

November  9th  -  19th 

Early  English 
Watercolours  and  Drawings 

(18th  and  19th  century) 

Including  works  by: 
Bonington,  Callow,  Constable,  Cotman,  Cox,  Crane,  DeWint, 
Gainsborough,  Greenaway,  Holland,  John,  Landseer,  Lear, 
Middleton,  Rowlandson,  Stark,  Thirtle,  Turner,  Varley. 

Presented  by  GERALD  NORMAN  at  the 

NATIONAL  BOOK  LEAGUE 
7  Albemarle  Street,  London,  W.l 

HYDe  Park  9001 
OPEN  10  a.m.-5.30  p.m.  SATURDAY  10  a.m.-l  p.m. 


Thomas  Rowlandso 
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THE  HOURS  OF 
CATHERINE 
OF 
CLEVES 

Introduction  and  commentaries  by 
JOHN  PLUMMER 

Leading  critics  say  .  .  . 

One  of  the  great  art  treasures  of  the  world 
is  a  fifteenth-century  illuminated  manus- 
cript known  as  The  Hours  ot  Catherine 
of  Cleves.  The  157  surviving  miniatures 
are  now  reproduced  in  actual  size  and 
exquisite  colour  and  each  page  is  accom- 
panied by  a  descriptive  and  explanatory 
commentary  by  Dr.  Plummer. 

'An  acquisition  which,  .  .  .  must  be 
considered  a  historic  event.' 

ERWIN  PANOFSKY 

'The  Cleves  Master  is  .  .  .  the  Northern 
Netherlandish  miniaturist  par  excellence.' 

HARRY  BOBER 

'The  most  unusual  series  of  miniatures 
and  marginal  decorations  that  is  known.' 

L.  M.  J.  DEL  AISSE 

5J  x  8  in.  (facsimile),  360  pages,  5  gns. 
To  be  published  shortly 


Barrie  &  Rockliff 

2  Clements  Inn  London  WC2 


An  illustrated 
Encyclopaedia  of 

British  Pottery 
and 
Porcelain 

GEOFFREY  A  GODDEN  FRSA 


This  fine  encyclopaedia  illustrates  more 
than  a  thousand  specimens  of  marked 
British  pottery  and  porcelain  of  the  last 
two  centuries.  In  the  main,  these  speci- 
mens have  not  been  previously  illustrated. 

The  contents  include  a  summary  of 
British  ceramic  art,  and  an  outline  of  the 
development  of  the  pottery  industry. 
There  is  also  a  comprehensive  glossary 
linked  with  the  plates  to  enhance  the 
reader's  appreciation  of  the  various  types 
of  ceramic  body  and  styles  of  decoration. 

Cr.  410,  408  pp.,  16  pp.  colour  plates,  750 
monochrome.  7  gns. 

To  be  published  shortly. 


Herbert  Jenkins 

2  Clements  Inn  London  WC2 


THE  MANTONS: 
GUNMAKERS 

W  KEITH  NEAL  and  D  H  L  BACK 

The  Mantons  were  master  gunsmiths  and  the 
weapons  they  designed  embodied  that  beauty 
which  is  inseparable  from  perfect  function, 
in  all  well-made  tools.  That  harmony  is 
illustrated  fully  in  this  book. 
Cr.  4to,  304  pp.  8  pp.  colour  plates,  64  pp. 
monochrome,  with  16  pp.  of  Manton's  draw- 
ings 7  gns. 

THE  REVOLVER  1865-1888 

A  W  F  TAYLERSON 

.  .  .  pistols  are  pictured  by  the  hundred: 
printed  well  and  well  catalogued  .  .  . 

GUNS  REVIEW. 


73  photographs,  29  line  drawings. 


3  fins. 


Herbert  Jenkins 

2  Clements  Inn  London  WC2 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A  ) 


A  Bessarabian  rug  on  yellow  ground  all  over  motifs  in  blue, 
pink  and  brown  surrounded  by  narrow  light  blue  borders. 
Circa  1820.  Size  7  ft.  6  in.  x  4  ft.  8  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
(and  at  36  HIGH  ST.,  OXFORD.  Telephone:  Oxford  44197) 
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DAVID  PEEL 

&  CO.  LTD. 


European  Works  of  Art 


SATYR  HEAD 
Bronze 
4|  inches 
RICCIO 

(workshop)  circa  1500 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 

Anthology  of  Paintings  in  England 
1 8th  and  19th  Century 

Exhibition:  16  November-ic  December,  1966 

RUTLAND 
GALLERY 

266  Brompton  Road,  London,  S.W.3 
Kensington  0139 


Girl  in  blue  dress  holding  flowers 
Philippe  Mercier  (1698-1760) 
Oil  on  canvas  49  x  34J  inches 
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IMPORTANT  INTERNATIONAL 

AUCTION  SALES 

29  NOVEMBER- 6  DECEMBER  1966 


The  collection  of  Mr.  Adalbert  Bela  Mangold,  Cannes,  as 
also  from  other  Swiss  and  foreign  private  estates  will  be 
sold  in  the  forthcoming  sales  : 

Very  important  paintings  of  old  and  modern  masters : 
Dutch  School  1 7th  century, Italian  Renaissance  and 
Baroque  paintings,  German  primitives,  Barbizon,  Swiss, 
Munich  and  Dusseldorf  Schools. 

Fine  furniture  and  Works  of  Art,  signed  furniture,  Paris,  1 8th 
century.  Rare  clocks  and  pendules  of  1  7th  to  1  9th  century, 
glasses,  miniatures,  early  Greek  and  Russian  icons,  East- 
Asian  art,  porcelain,  carpets,  Gothic  and  Baroque 
sculptures,  silver  and  jewellery. 


Saint  Martin  on  horse-back 
Carved  wood,  France,  circa  1500 
Height  148  cm. 


Arms  and  armour.  Oriental  arms,  important  collection  of 
Luristan-Bronzes,  9th  and  10th  century. 

Collection  of  drawings  and  watercolours,  Swiss  and  foreign 
engravings  by  old  and  modern  masters,  such  as  :  Feuerbach, 
Friesz,  Jongkind,  Nolde,  Rodin,  Vlaminck,  etc. 


BOUDIN.  Eugene  Louis 
(Honfleur  1824-1898 
Paris) 

'La  Touques  a  Trouville' 

Signed  and  dated  on 
right  (18)83 

Oil  on  canvas, 
41  *  55  cm 


3  Richly  illustrated  catalogues. 

ON  VIEW  :  1 4th  -  27th  November,  open  daily  from  8  -  1  2h  and 
14  -18h.  Saturday  till  17h,  Sunday  from14  -  1  8h. 


mmi  mm  immi 


Haldenstrasse  1 9-21 


SWITZERLAND 


Phone:  2  57  72 


EIGHTEENTH  CENTURY 

GOLD  BOXES 

OF  EUROPE 

By  A.  Kenneth  Snowman 

Royal  4to  I2|  in.  X  io  in.  with  750  illustrations  from 
photographs  of  which  135  are  in  full  colour. 
15  gns.  net.  S47.00  inc.  postage 

THE  ART  OF  CARL  FABERGE 
By  A.  Kenneth  Snowman 

84  colour  plates  and  406  monochrome  illustrations. 
6  gns.  Si 9.00  inc.  postage 

GEORGIAN  CRAFTSMEN 

and  their  work  by  Geoffrey  Beard. 
4  gns.  net.  Si 3. 00  inc.  postage 

ENCYCLOPAEDIA  OF  THE  ARTS 

Consulting  Editor  Herbert  Read 

A  digest  of  the  whole  artistic  achievement  of  Western 
Man  in  over  10,250  entries,  3,500  illustrations 
and  over  72  colour  plates 

LEICESTER  SQUARE  BOOK  STORES  LTD 

Leicester  Square,  London  W.C.2 
Whitehall  3579/0 


MODIGLIANI  p  OR  MATISSE  ? 

You  can  tell  the  difference  easily  with  the  famous  ART 
TREASURES  collection  -  now  available  in  Britain! 


Now  you  can  see  the  great  masterpieces  of  the  world  with  new  eyes.  Latest 
high  fidelity  process  shows  you  colour  and  detail  which  conventional  printing 
cannot  reproduce  .  .  .  gives  you  clear  unambiguous  insight  into  the  creations 
of  the  Masters.  Complete  collection  of  480  canvases  reproduced  on  Koda- 
chrome  2  x  2  slides  embracing  the  work  of  40  artists,  and  including  a  full 
commentary  on  each  painting   20  gns. 

Portfolios  of  individual  artists  containing  12  reproductions  and  commentary 
15/-  each. 

See  them  today  at  Dixons  Camera 
Centres  throughout  Britain,  or 
send  15/-  approval  deposit  (re- 
fundable) for  a  trial  portfolio  - 
please  mention  artists  whose 
work  most  interests  you. 


•The  Picture?  A  detail  from  fAodig' 
Hani's  The  Red  Nude.  The  original 
canvas  is  in  a  private  collection  in 
Milan. 


FREE  COLOUR  BROCHURE 


ART  TREASUR 


Post  orders  and  enquiries  to  DIXONS  (Dept.  AI2)  88  OXFORD  ST.,  LONDON  W 
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RECENT  ACQUISITIONS  XXI 

including  paintings  by 

CHAGALL  DELAUNAY  ERNST  GAUGUIN 
GUIGOU  MANET  ROUAULT 
SOUTINE  SIGNAC 

16th  November  -  3rd  December  1966 

TOOTH 

Established  1842 

31    BRUTON  STREET 

LONDON,  W.i 

GROsvenor  6741    Cables:  INVOCATION  LONDON  W.I 


XXI 


A  good  quality  gilt 
Adam  settee  carved 
with  clusters  of  roses, 
0:1  tapered  reeded  legs. 


Length:  69  in. 
Height  of  hack:  40  in. 
Depth  of  seat:   23  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


A  Transitional  tulipwood  bibliotheque  of  good  quality 
with  marble  top  and  ormolu  mounts. 

French,  circa  1 770. 

Height:  5  ft.  4  in.  Depth:  1  ft.  3  in.  Width:  3  ft.  9  in. 


French  furniture 
and  sculpture 


Garden  statuary 
and  furniture 


at 


bourdon  iJouse 


2  DAVIES  STREET  ■  BERKELEY  SQUARE  •  LONDON  W.l 
TELEPHONE:  MAYFAIR  2444  5 
TELEGRAMS:  MALETHOUS,  LONDON 
ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.l 
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AUTUMN  EXHIBITION 

of  I 
FINE  PAINTINGS 


JOHANNES  LINGELBACH  1622-  1674    Signed         'A  MARKET  SQUARE  IN  ROME'         Canvas  38  x  38|  inches  (96-5  x  97-2  cm.) 

1-30  NOVEMBER  1966 

Weekdays   10-5-30     Saturdays  10  -  12  •  30 

The  Hallsborough  Gallery 


143  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE:  GROSYENOR  1923  &  4585  CABLES:  PICTORIO  LONDON 


The  Hallsborough  Gallery 


THE  EXHIBITION  WILL  INCLUDE 
WORKS  BY  THE  FOLLOWING  MASTERS 


/ILLEM  VAN  AELST 

RANCESCO  BASSANO 

MBROSIUS  BENSON 

\N  BRUEGHEL  THE  ELDER 

IETER  BRUEGHEL  THE  YOUNGER 

RANCOIS-HUBERT  DROUAIS 

IENRI  FANTIN-LATOUR 

rEORG  FLEGEL 


LUCAS  VAN  GASSEL 
GIAN  ANTONIO  GUARDI 
HANS  HOLBEIN  THE  ELDER 
LUIS  EUGENIO  MELENDEZ 
MARIA  SIBYLLA  MERIAN 
JEAN-LOUIS  PREVOST 
SALOMON  VAN  RUYSDAEL 
JUAN  SANCHEZ  COTAN 


Fully  illustrated  catalogues  5/-  post  free 


john  Frederick  lewis,  r.a.  On  The  Banks  of  The  Nile,  1876 

Oil  on  panel:  25  x  30  in. 


Paul  nash  Cagnes 
Watercolour:  13J  x  16J  in. 


JULIUS  CAESAR  IBBETSON  Beestoil  CdS 

Oil  on  canvas:  13j  x  18  in. 


leslie  hunter  Pumpkin,  Grapes  and  Car 

Oil  on  canvas:  24  x  20  in. 


HUGH  BELLINGIIAM  SMITH  On  1 

Oil  on  canvas:  2Q\  x  30  in. 


Recent  Acquisitions 
Paintings  and  Watercolours 
by  British  Artists 

including  works  by  Sir  Laurence  Alma  Tadema> 
William  Etty,  Sir  William  Russell  Flint,  H.H.la  Thangue, 
William  McTaggart,  C.  R.  W.  Nevinson,  Sir  William  Nicholson, 
Sir  William  Orpen,  S.  J.  Peploe,  P.  Wilson  Steer 

From  November  i4th 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street,  London  W.l 

MAYfair  5116  Established  1 876 


BEAUX  MEUBLES  FRANCAIS  DU  XVIIK  SIECLE  OBJETS  D'ART  — BOIS  DORES 


SUPERB  LOUIS  XV  PAIR  OF  CORNER-CUPBOARDS.  MAGNIFICENT  ORMOLU,  SIGNED  'P.  BERNARD'  in  rosewood  and  tulipwood. 

Fine  pair  of  Louis  XVI  ornaments,  I  I  inches  high. 

Membre  du  Syndicat  National  des  Antiquaires  de  France 

V  ADDRESS  'FAIRWAYS' 

SHIRLEY  CHURCH  ROAD,  ADDINGTON  PARK,  SURREY 

TRADE  AND  EXPORT  ENQUIRIES  WELCOMED 

WEEKEND  BY  APPOINTMENT  TEL.  SPRingpark  2339  &  CROydon  8351 
CAR  AND  CHAUFFEUR  AVAILABLE  ON  REQUEST 

* 

INAUGURATION  DE  SA  BOUTIQUE  -  NOVEMBER  1966 

'2fa  Vitux  ^arisi' 

28  KNIGHTSBRIDGE  ■  LONDON  ■  S.W.I 

TEL.  BELgravia  4192 

PETITS  MEUBLES  FRANCAIS  DU  XVIIP  &  XIX0  SIECLES 
OBJETS  ANCIENS  POUR  CADEAUX      LAMPES      MIROIRS  •  PORCELAINES,  ETC. 
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i2B  BERKELEY  STREET 
LONDON,  W.l  MAYfairo88s 


A.  ARDITTI 


Member  of  B.A.D.A. 


An  English  XVIIIth  Century 
Needlework  carpet,  with  leaf 
centre  and  floral  border:  red  grou 
with  yellows,  greens  and  blues 

Size  13  ft.  x  9  ft. 


Tapestries,  Textil 
and  Needlewor 


TT5 


ift'f  *tJ|*  J 


Superb  Queen  Anne 
Walnut  Deed  Cabinet, 
with  particularly  fine 
pat  mat  ion,  well-fitted 
interior,  and  in  original 
condition.  It  bears  two  labels,  the  one  on  the  left  from  the  Maker 
inscribed 'This  ffor  my  Lady  PoollotV,  and  the  other  of  a  previous  owner 
stating  'The  Revnd.  James  Knight  Moor,  Sherborne,  Dorsetshire' '. 


42  in.  wide, 
19  in.  deep, 
63  in.  high. 
Circa  1700. 


[11 
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[  TERRY-ENGELL  GALLERY 


N  DER  NEER,  Signed  with  monogram  Panel,  18|  x  25  in.  (47.5  x  63.5  cm.) 


FIFTEEN  IMPORTANT 
LD  MASTER  PAINTINGS 

I iys  10-6  NOVEMBER  -  DECEMBER  Saturdays  10  -  1 


8  BURY  STREET,  ST.  JAMES'S 

te:  TRAfalgar  2606  LONDON    SW1  Cables:  Artengel,  London  SW1 


PHILIP  DUNCAN 

of  NORTH  ROW 


A  charming  Sheraton  secretaire  cabinet  carried  out  in  beautifully 
figured  satinwood  with  original  Moral  painted  panel.  This  piece 
is  of  rare  small  size  and  of  the  finest  quality  throughout.  The 
writing  slide  covered  in  pale  green  antique  leather. 

5  ft.  9  in.  high,  2  ft.  11  in.  wide,  1  ft.  10  in.  deep. 

12  NORTH  ROW, 
PARK  LANE,  LONDON  W.l 

(1st  Left  off  Park  Lane) 

Tel.  MAYFAIR  1593,  3208  OPEN  SATURDAY  MORNING 


<■ 
J 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialists  in  Europe 

59-65  GREAT  PORTLAND  STREET,  LONDON,  W.l. 
Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


THE  LOWER  GALLERi 

7  Pond  Place,  Chelsea,  SW3.     KNIghtsbridge  6752  ! 


CHARLES  HETT 

First  one  man  Show 

November  2nd  to  November  25th,  196 


EXPORT  TO  EUROPE  BY  ADVERTISING  IN  * 

THE   GUIDE]  E9IER 

1967-1968 

EUROPES  LEADING  DIRECTORY 

now  being  prepared 

50,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Flea  Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,000  pages. 

Pre-publication  price  55/-  Great  Britain,  post  paid 
Advertising  details  and  rates  available  from: 
G.  &  F.  GILLINGHAM  LTD. 
4  CREDITON  HILL,  HAMPSTEAD,  LONDON,  N.W.6 
Telephone:  Hampstead  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 
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FINE  DRAWINGS 

1500-  1900 

On  view  in  MUNICH  November  3rd  -  14th  1966 
at  the  XI  Kunst-Und  Antiquitaten-Messe 

.  G.  BOERNER-DUSSELDORF 

sernenstr.  13  Telephone  12782 

Please  ask  for  richly  illustrated  catalogue  44  (price  5  DM) 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,    S.  W.  i 

Telephone:  Whitehall  7440 


drian  galleries 


Chester  WILLIAMS  paintings 

Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
ILNICKI,  PORTWAY,  STEPHENSON,  RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


,4. 


ON  BEIGE  BACKGROUND.  7  FT.  7  IN.  HIGH,  18  IN.  LONG. 

SHAPED  FRONT  SHERATON  SIDEBOARD  IN 
FADED  MAHOGANY.  6  FT.  WIDE.  36  IN.  HIGH,  30  IN.  DEEP. 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.-  I.D.D.A.  -Complete  Decorating  Service 


By  Appointment 
to  H.M.  Quern  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 


AND  AT  LLANDUDNO 


A  MAGNIFICENT  ARCHITECTURAI 
CLOCK  BY  CARL  FABERGE,  in  carved 
white  onyx,  chased  silver  and  translucenj 
strawberry  coloured  enamel  over  suura] 
backgrounds.  Fully  signed  and  bearing  the 
initials  of  the  chief  silver  workmaster  JULIUij 
ALEXANDROVITCH  RAPPOPORT 


Height  II  inches.  Fitted  in  the  orig: 
wood  case. 


LEGGATT  BROTHERS 

ESTABLISHED  I  8  20 


Drawing 
Pen  with  black  and  sepia  ink. 
'A  cedar  tree  on  a  rise,  with  a  herd  of 
fallow  deer  resting  beneath  its  shade' 
by  James  Ward,  R.A. 
Size  i  of  X  14I  inches. 
Signed  and  dated  1814. 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  3252  Cables:  Leggabros,  London  S.W.i 
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LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


I.  FREEMAN  &  SON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Members  of  the  New  York  Antique  &  Art  Dealers'  Association  Inc. 


Old  Sheffield 


by  Matthew  Boulton 


NEW  YORK 

12  East  52nd  Street 
Plaza  9-690Q.. 

DOWNTOWN  SHOWR00! 

Vincent  Lippe  Corp. 
225  5th  Avenue,  Room  33: 
New  York,  N.Y. 


An  outstanding  pair  of  5-light  Candelabra 
by  Matthew  Boulton,  made  in  Birmingham, 
circa  1815,  standing  36  inches  high. 

From  our  extensive  stock  of  Old  Sheffield  Plate 


AUTUMN  EXHIBITION  7th NOVEMBER-23rd  decembe^ 


ENGLISH  igth 

CENTURY  MASTERS 
UNDER  £5oo 

including  works  by: 

J.  F.  HERRING,  J.  WEBB.  T.  CRESWICK, 
W.  KNELL.  E.  J.  NIEMANN, 
G.  B.  O'NEILL.  C.  TOWNE,  etc. 

J.  F.  HERRING.  A  Farmyard  Scene  with  a  horJ 
and  goals.  Signed  and  dated  1849. 
Oil  on  canvas.  15  x  20  inches. 

Illustrated  Catalogue  5/- 


TRAFALGAR 

35  BURY  ST.,  ST.  JAMES'S 


□ 


GALLERIES 

LONDON  S.W.I  Whitehall  1741 
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IN  STREET,  NEW  BOND  STREET, 
LONDON,  W.I 


Canvas  I7J      15  in. 


Eugene  Carriere 


Canvas  18     14  in. 


AUTUMN 


EXHIBITION 


November  15  -  December  22 


Paintings  and  Drawings  by 
Boilly,  Boudin,  Carriere,  Chintreuil, 
Courbet,  Couture,  Delacroix,  Dupre, 
Harpignies,  Hervier,  Isabey,  Jacque, 
Lepine,  Maufra,  Monticelli,  Rousseau, 
Troyon  and  others 


GALLERY 


MAYFAIR  1578 


L-L.  Boilly 


Canvas  8  ■  6}  in. 


"e  Rousseau 


Canvas  8 J  x  10  in. 


Theodore  Rousseau 


Panel  104  x  14  in. 


M.  NEW 


Established  1870 


The  Connoisseur 

by  J.  HAMZA  (signed) 

Panel  size:  13J  x  9£  inches- (34  x  24  cm.) 

Framed  size:  17  x  13  inches -(43  x  33  cm.) 


•Cl 


The  Idle  Farm  Hand 

by  DAVID  COL.  1856  (signed  and  dated) 
Panel  size:  191  x  16  inches -(50  x  41  cm.) 
Framed  size:  25J  x  22  inches  -  (65  x  56  cm.) 


43a  Duke  Street,  St. 


Telephone:  WHIt 


LTD 


Association  Ltd. 


The  Magic  Box 
by 

CAMILLE  VENNEMAN,  1858 
(signed  and  dated) 
Panel  size: 
34J  x  29  inches- (87  x  74  cm.) 

Framed  size: 
39i  x  34  inches  -  (100  x  86  cm.) 


His  Ancestor 

by  TITO  CONTI,  1875  (signed  and  dated) 
Panel  size:  13  x  9  inches-  (33  x  23  cm.) 
Framed  size:  19£  x  15J  inches  -  (50  x  40  cm.) 


der  Street,  London,  S.W.i 


EWPIC,  LONDON,  S.W.I 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 


A  fine  walnut  and  gilt  mirror  frame;  the  swan  neck  pediment 
terminating  in  acanthus  whorls,  c.  1735. 
Height  4  ft.  8  in.  Width  2  ft.  4  in. 


ANTIQUES 
FURNITURE 
UPHOLSTER Y 
CUR  TAINS 
CARPETS 
C  HA  N  D  E  L  I  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T ION  S 
ELECTRICAL  WORKS 
H    E  A  TING 


VALUATION 


27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


LE^NNOX 


68  Pimlico  Road  London  S|i 
Telephone  SL©ane  ll 


A  Small  Regei 
Writing  Ta  ■ 
with  green  leather  u. 
2  ft.  10  in.  wide  x  1  ft.  9 , 
deep  x  2  ft.  4  in.  hi 
£2l 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes: 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


MEISSEN  — a  very  limited  amount  of  this  exquisite  porcelain  tableware 
is  now  available  in  this  country.  Supreme  of  their  Kind,  each  piece  is 
painted  freehand  by  Meissen  master  craftsmen,  in  the  tradition  which  has 
for  over  two  centuries  produced  tableware  for  the  palaces  of  Europe. 
Their  beauty  and  rarity  makes  these  magnificent  services  an  excellent 
investment. 


A  list  ot  stockists  may  be  obtained  from  the  sole  importers:- 
Holborn  Tableware  Co.  Ltd.,  36  Hatton  Garden.  London,  E.C.I. 


Antique  Silver 

HARRY 

j  Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 
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fONARD  KOETSER  GALLERY 

AUTUMN  EXHIBITION 

of  fine 

DUTCH,  FLEMISH  AND  ITALIAN  OLD  MASTER  PAINTINGS 
17th  October  -  10th  December,  1966 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  i  p.m. 


JAN  VAN  GOYEN.  1596  Le)  den  -  The  Hague  i66j.  Fishing  boats  on  an  Estuary.  Signed  and  dated  1641.  Panel,  14  by  13  inches  (3c. 6  by  33  cm.) 

I  er  Neer         Albert  Cuyp  Willem  van  Aelst  Jan  Brueghel  de  Velours       Philips  Wouwermans        Gaspar  Netscher 

n  oyen  Floris  van  Schootcn        Jan  Both  JVilliam  van  de  Velde  Joos  de  Momper  Sano  di  Pietro 

9  knit  Hcda     Pieter  Claesz  Christian  Luckx  Pieter  Neefs  Ludolf  Backhuysen  Isaac  Luttichuys,  etc. 

Flower  Paintings,  Still  Lifes,  Landscapes,  Seascapes,  etc. 

Illustrated  Catalogue  cs.  od.  Post  Free 

13  Duke  Street,  St.  James's,  London  S.W.I 

Telephone:  WHItehall  9348/9 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□[ 


SIMON  KAYE  LTD 


George  III  Tea  and  Coffee  set,  date  1818,  town  Dublin,  maker  James  Fry,  height  of  Jug  8i  in. 

1b  ALBEMARLE  ST    PICCADILLY    LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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FERRERS 

9  Piccadilly  Arcade,  London  S.W.i 

HYDe  Park  6948 
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HEIM 

AUTUMN  EXHIBITION 

November  3rd  -  Deeember  31st 

FORTY  PAINTINGS  and  SCULPTURES 

from  the  Gallery's  Collection 


Louis  Francois  Roubiliac  (1702-1762).    Bacchanal  of  putti,  marble,  signed  and  dated  1758.    Height  37g  inches. 

luding  works  by:  P.  BORDONE.  P.  de  CHAMPAIGNE,  J.  A.  ESCALANTE,  A.  GAGGINI,  H.  GERHARD,  ALFONSO  LOMBARDO, 
LLIO  LOMBARDO,  TIZIANO  MINIO,  G.  B.  MORONI,  MURILLO,  A.  PEREDA,  A.  QUELLINUS  I,  GIULIO  ROMANO,  L.  F.  ROUBILIAC, 

VALDES  LEAL,  BARTOLOMEO  VENETO 


Tel: 
D  0688 


Catalogues  sold  in  aid  of  the  National  Art  Collection's  Fund 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 

HEIMGAL  LONDON  SW1 


SHOWCASE 


An  attractive 
and  original 
padouk 
Campaign 
Chest  of 
compact 
dimensions. 
Height 

38\  in. 
Depth 

2oi  in. 

Width 

27}  in. 
(ENGLISH 
c.  1S25) 
PRICE 

£'35 
(U.S.  $37*) 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I 
and  at  Kingston  and  Thames  Uitton,  Surtey 


Sloane  4240 


ANTIQUE  IRISH  SILVER 


George  II  plain  two  liandled  Cup  ('"  liigh 
24J  ozs.  Dublin  1736  by  \V.  Williamson 
(see  Jackson's  611) 

JOHN  D.  HARRIS 

BOX  326  HADDONFIELD,  N.J.  08033 


JULIAN 


406  KINGS  ROAD 

LONDON  S.W.10  Flaxman  4400  and  324J 


TUTANKHAMEN 

60s.  (by  I'ost  63s.) 

From  all  good  booksellers  or  from 

The  Publishing  Dept.  of  The  National 

Magazine  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  S.W.18 


Regency  tea  tabic  in  mahogany,  cross-banded  in 
walnut.  Good  colour.  Size  when  open  42  in. 
square.  Price  .£05* 

From  the  collection  of 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lune  229 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

II  12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


A  pair  of  George  III  sauce  turcak 
ljgj  ami  1794,  maker  Robert  Sa 
1 1  'eight  45  oa.  pair.  Height  6\  it 
Length  g\  in.  Perfect  marks. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambfc 


Antique 
furniture  in 
mahogany 
walnut  and 
oak. 

Porcelain 
pewter,  maps. 


Chippendale 
mirror  in 
original 
condition. 
Open  all  we 


'k.    Close  Saturd 


LOWE  OF  LOUGHBOBl 

(1  miles  from  Ml)  Loughbor^l 
37,  38  &  40  CHURCHGATE 


Exquisite  and  finely  derailed  Ivory  Netsuki  rep- 
resenting a  Sarumawashi,  the  figure  smiling 
broadly  and  seated  with  his  performing  monkey, 
the  monkey  wearing  a  small  coal  and  holding  his 
master's  tinder  pouch.  Signed  Ono  Kiyotsugt  ■ 
ti  in.  high.  Middle  Period. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  l'ark  6496 


=!     The  Concise  British  Flora  in  Colour 


I  HEW.E  MARTIN    1486  SPECIES  ILLUSTRATED 


A.  Louis  Philippe 
ormolu  mounted  tulip- 
wood  longcase  clock. 
(Circa  1820). 
86in.  x  221/1.  X  J oi  111. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


m 


3 


THE  CONCISE  BRITISH  FLORA 
IN  COLOUR 

35s.  (by  post  38s.) 

From  all  good  booksellers  or  from 

The  Publishing  Dept.  of  The  National 

Magazine  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  S.W.I 


George  III  Silver  Salver,  of  exceptions 
with  husk  and  bead  border.  London  17? 
Diameter  1 1  inches,  weight  2$  ounces.  1 
beautifully  engraved  with  contemporary 
decorated  with  flower  sprays  in  the  man 
Porcelain  Painters  of  the  time. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAV). 
LONDON  S.W.I  BEL  a 


George  III  1798  Silver  Coffee  Pot  marked 
on  base,  lid  and  handle,  beautiful  shape 
and  engraving.  Made  by  Peter  and  Ann 
Bateman. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


A  very  fine 
quality  walnut 
bureau  bookcase 
in  original 
condition 
{except  brasses). 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  088S 

and  at  HIGH  STREET,  WARWICK 


One  of  a  fine 
quality  pair  of 
silver  gilt  1  'n  torian 
period  wine  jugs. 

The  handles  and 
mounts  oj  vine 
leaves;  the  lid 
surmounted  with 
drums  and  rifle. 
14  in.  (33  cm)  high 
weight:  100  ozs. 

From  our  36-page 
illustrated  catalogue. 
Free  on  request. 


M.  P.  LEVENE  LTD 

(Members  B.A.D.A.) 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


WE  ALWAYS  HAVE  AN  A1 
TIVE  COLLECTION  OF  TAl 
AND  NEEDLEWORK  CUSH1 

E.  B.  SOUHAM1 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Re; 


OLD  MASTERS 
GALLERIES 


Finest  Old  Master  Paintings 


62  SOUTH  AUDLEY  STREET 
LONDON,  W.l 

Telephone:  MAYfair  0223 


LAD1}  WITH  HARP  AND  KING  CHARLES  SPANIEL 
Johann    Tischbein,   1722-1789.   Canvas,  30       31},  inch™ 


tfAYORCAS 

LTD 

Member  of  the  BAD  A  Ltd 

38  Jermyn  St. 
St.  James's,  S.W.I 

MAYfair  4195 


An  exceptionally  rare  French 
Regence  Period  Needlework 
Carpet,c.1715.7ft.  x  5ft. 6 in. 
(2,10  x  1,6).  In  superb  con- 
dition, the  colours  fine  and 
fresh,  the  ground  ivory,  other 
colours  mainly  deep  red, 
with  blue,  green,  etc. 
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SEVENTEENTH  AND  EIGHTEENTH 
CENTURY  SILVER 


Charles  II  Flat  topped  Tankard, 
London  1671-2  maker's  mark  R.S.  between  mullets 
(page  132  in  Jackson's  "English  Goldsmiths  and  their  Marks") 

Engraved  with  the  Arms  of  Sir  Thomas  Peyton,  Bart. 
Weight  38  ounces.       Height  1%  inches.       Width  8A  inches. 

Queen  Anne  Tumbler  Cup, 
London  1709-10  by  M.  Matthews. 
Weight  3i  ounces.        Height  2J  inches. 

Charles  II  Tumbler  Cup, 
York  1678-9  by  Marmaduke  Best. 
Weight  4  ounces.       Height  2i  inches. 

from  the  Collection  of 

LOUIS  WINE  I* 

Fine  Art  Dealers,  Jewellers  and  Silversmiths  Te/:  Dublin  73865 


31  &  32  GRAFTON  STREET,  DUBLIN 


FLEURI  A  ALET-LES-BAINS  '  9^  X  24  INCHES 


AN  EXHIBITION  OF  PASTELS  BY 

ACHILLE  LAUGE 

1861  — 1944 
NOVEMBER  1966 

KAPLAN  GALLERY 

6  DUKE  STREET  ST  JAMES'S  LONDON  SWi 

IN  COLLABORATION  WITH 

GALERIE  MARCEL  FLAVIAN,  PARIS 


Members  serve  Collectors  throughout  the  World 


BENIN  BRONZES 

The  city  of  Benin  in  Nigeria  was  never  as  large,  wealthy  or  powerful 
as  other  surrounding  cities,  such  as  Ibadan,  Iseyhin  or  Shaki,  yet  even  in 
decline  from  its  position  as  a  great  and  terrible  civilization  the  indica- 
tions of  earlier  atrocities  made  a  violent  impression  on  those  European 
explorers  who  returned  alive. 

From  1440  to  1897  cautious  expeditions  were  being  made  to  Benin 
from  Europe,  and  many  of  the  explorers  were  cruelly  murdered  by  the 
warriors  of  the  Benin  Kings. 

On  4th  January  1897  an  unarmed  Peace  Mission  of  Europeans,  led 
by  Vice-Consul  Phillips,  left  Gwato  for  Benin  against  the  advice  of 
local  tribal  chiefs,  and  a  few  hours  later  seven  of  them,  and  many  of 
their  native  carriers,  had  been  brutally  massacred.  The  British  Govern- 
ment was  forced  to  retaliate  and  sent  a  punitive  expedition  which,  on 
17th  February  1897,  finally  captured  Benin,  but  not  before  most  of  its 
inhabitants  had  been  killed.  Later  a  fire  destroyed  most  of  the  city,  but 
these  events  threw  a  completely  new  light  on  African  native  art  in 
bronze,  wood  and  ivory.  The  quality  of  the  workmanship  was  of  a  very 
high  order  and  the  style  strangely  sophisticated  in  relation  to  the  more 
primitive  art  of  much  of  tropical  Africa.  Later  discoveries  traced  the  origin  of  Benin  bronze  sculpture  to  Ife,  the  sacred  ci 
of  the  Yoruba,  whence  the  Benin  founders  derived  their  craft. 

Fine  examples  of  works  of  art  from  Benin,  including  the  one  illustrated,  are  to  be  seen  in  the  British  Museum 


A  West  African  bronze  head  of  a  Queen,  Benin  Tribi 
By  courtesy  of  the  Trustees  of  the  British  Museum 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATE 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  210 
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M.  Harris  &  Sons 


ESTABLISHED  1868 


A  fine  quality  small  mahogany  breakfront  bookcase.  English,  circa  1790. 

Overall  measurements:  Height:  7  ft.  8  ins.  width:  7  ft.  10  ins. 
Depth:  1  ft.  8  ins. 


44/52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


T.     CROWTHER     &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282    NORTH    END    ROAD,    FULHAM,    LONDON,  S.W.6 

Telephone:  FULham  1375-7  Cables:  Antiquity,  London 

PLEASE  NOTE  WE  CLOSE  AT  1   p.m.  SATURDAYS 

An  important  English  Georgian  Pine 
panelled  Room  with  superb  carved  chimneypiece 
and  overmantel,  complete  with  finely  carved  cornice 
chair-rail,  skirting  and  panel  mouldings. 

2  1  ft.  6  in.  X  1 9  ft.  o  in.  X  10  ft.  4  in.  high. 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H  M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  (Elorksi  of  Srt 


An  old  Chinese  porcelain  dish  with  flanged  rim  decorated  in  famille-rose  enamels,  the 

border  with  pink  diaper  ground. 
Diameter  8i  inches.  Ch'ien  Lung  period.  A.D.  1736-1795 


The  tradition  of  egg-shell  porcelain  in  China  started  in  the  time  of  the  Emperor  Yung  Lo  when  the  so-called  'bodiless'  (t'o  t'ai) 
porcelain  was  first  produced.  A  quantity  of  pieces  of  this  extremely  thin  material  exists,  generally  in  the  form  of  conical  cups 
1  ya-shou  pei)  supposed  to  have  been  made  to  fit  the  hand  and  usually  with  the  mark  of  the  period  incised  in  the  interior  in 
archaic  characters.  This  is  a  group  which  causes  considerable  controversy,  and  there  would  seem  little  doubt  that  the  great 
majority  of  pieces  are  of  18th  century  date — if  not  later. 

The  miraculously  thin  walls  of  'egg-shell'  porcelain  are  achieved  by  paring  down  the  material  on  the  wheel  or  a  lathe  when 
the  vessel  has  dried  out  and  become  'leather-hard'.  This  technique  was  used  at  Ching-te  Chen  where  all  these  vessels  were  pro- 
duced and  decorated  until,  in  the  middle  years  of  the  18th  century,  ateliers  were  set  up  in  Canton  for  painting  these  plain 
paper-thin  wares  in  famille-rose  enamels.  The  quality  of  the  enamelling  is  superb  and  the  detail  always  meticulously  executed. 

Generally,  as  the  pieces  were  made  for  export  to  Europe,  there  was  more  pattern  incorporated  into  the  design  than  was  usual 
on  pieces  decorated  in  the  more  restrained  'Chinese  taste'.  The  plate  in  our  illustration  demonstrates  admirably  this  combination 
of  a  full  design  and  superb  technique  and  enamelling. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 


Cables:  "Chineceram,  London-W.l' 


Telephone:  MAYFAIR  4018 


Slice  an  "authority"  and  what  do  you  find  ? 


STUDIO  INTERNATIONAL  -  Britain's  most  authoritative  journal  of  modern  art 

If  you  are  interested  or  involved  in  the  field  of  20th  Century  painting,  sculpture  and 
the  allied  arts,  this  is  a  journal  you  must  not  be  without.  Superbly  produced  and  illustrated, 
Studio  International  brings  an  unrivalled  fund  of  scholarship  to  enhance  your  appreciation 
of  the  subject  and  the  sources  from  which  it  springs. 

10  shillings  per  copy,  11  issues  a  year,  from  most  of  the  obvious  places.  Or  by  annual  subscription  from  Subscription  Department.  37  Museum  Street.  London, 
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LONDON 

9  Upper  Berkeley  Street, 
Portman  Square,  W.l 

"elepbone:  PADdington  6595 
bles:  Vivantique,  London  W.I 


D.  M.  fcr  P 


Members  of  The  liritisli  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


ENGLISH  DELFTWARE 

Left.  Superb  large  Lambeth 
vase,  decorated  in  shades 
of  blue,  with  panels  of 
different  exotic  birds  and 
flowers,  in  the  K'ang  Hsi 
style.  12^  in.  high.  Circa 
1720 


Right.  Rare  Bristol  rose- 
water  bottle  with  hp,  de- 
corated in  blue  and  white 
with  borders  and  flowering 
plants.  94  in.  high.  Circa 
1760. 


Pair  silver  candlesticks 
AUGSBURG  i  7  C7 
by  J.  P.  Heckenauer 
36  oz.  2  c  cm.  hit^h. 


Antique  English  and 
Continental  Silver 


H.  S.WELLBY 


Si) 


16c  Grafton  Street,  London,  W.l 

Telephone:  Hyde  Park  1597 


1 1 


A  year's  subscription  to  The  Connoisseur,  leading 
international  magazine  in  the  world  of  antiques,  art 
and  collecting,  is  the  perfect  way  of  giving  twelve 
months'  pleasure  to  people  who  already  have  every-i 
thing.  For  each  subscription  you  give  you  will  receive 
— absolutely  free — a  special  Connoisseur  binder  for 
collecting  your  own  copies  of  the  magazine.  A  year's 
subscription  costs  £7  10s.  Od.  post  paid:  to  give  this 
gift,  write  to  the  address  below  giving  names  and 
addresses  of  your  friends.  They  will  receive  the  first 
copy  of  The  Connoisseur  together  with  a  Christmas 
card  explaining  that  a  whole  year's  subscription  is 
a  present  from  you.  We  will  invoice  you  later. 

THE  CIRCULATION  DEPARTMENT, 
THE  NATIONAL  MAGAZINE  COMPANY  LIMITED, 
22  ARMOURY  WAY,  LONDON,  S.W.18 
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SUPERBLY  FASHIONED  HANDBAG 

Her  inseparable  companion  —  a  smart, 
well  tailored  handbag  in  the  exclusive 
Dunhill  style.  This  example  from  the 
Dunhill  collection  is  in  Swiss  satin 
calf  and  is  available  in  black,  navy 
blue  or  light  tan.  (Width  of  frame  10k 
inches.)  Price  £24.15.0. 

30  DUKE  STREET  ■  LONDON  •  SW1 


lunni 


TO  HER  MAJESTY  THE  QUEEN 
PPUERSOF  SMOKERS  REQUISITES 
ALFRED  DUNHILL  LTO 


BIRMINGHAM 


§hur^0D^nti(iueJ(it)re 

)pen  every  Thursday  from  10  a.m.  to  8  p.m 

Free  admission  every  Thursday,  to  the  only  Antique  Fayre  of  its  kind  where  over  20  leading 
Midlands  Antique  and  Fine  Art  Dealers  will  regularly  display  for  sale,  from  individual  stands,  a 
constantly  changing  and  varied  stock  of  Furniture,  Clocks,  and  Works  of  Art,  Pictures  and 
Drawings,  Ceramics  and  Glass,  Silver  and  Jewellery,  Objets  Vertu,  Guns,  Armour,  Stamps, 
Rugs,  Carpets,  etc.,  seldom  seen  under  one  roof. 


)TE  THE  ADDRESS, 


IRMINGHAM   'THURSDAY   ANTIQUE  FAYRE' 

1  BROMSGROVE  STREET,  BIRMINGHAM  5   (for  further  information  ring  MIDIand  5360) 
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H.V.MORTON 

captures  the  splendour  of. . . 


Photographs  by 

Mario  Carrieri 


Of  all  the  splendours  of  the 
Eternal  City,  few  have  a  more 
intriguing  history  than  her 
great  fountains.  These  fountains 
and  the  Roman  aqueducts  which 
feed  them  with  mountain  streams 
have  now  been  captured  in  the 
sparkling  prose  of  H.  V.  MORTON 
and  forty-nine  sumptuous  colour 
photographs  by  Mario  Carrieri, 
brilliant  Italian  photographer.  These, 
together  with  more  than  a  hundred 
other  photographs,  drawings,  maps 
and  engravings,  take  the  armchair 
traveller  on  a  tour  of  Rome  that  is 
comprehensive,  exciting  and  always 
full  of  the  beauty  of  glistening  stone 
and  the  murmur  of  falling  waters. 


ALSO  PUBLISHED  THIS  AUTUMN:  1 
*THE  ORIGINAL  BIRD  PAINTINGS  OF  JOHN  JAMES  AUDUBON  433  colour 

plates  .iik4.  100  monochrome  plates.  Two  volumes,  boxed,  25  gns.  the  set. 

CONNOISSEUR  MONOGRAPH  SERIES 

*  SCENT  BOTTLES  by  Kate  l  oner.  With  8  colour  plates  and  96  illustrations  in  black  and 

white.  25s. 

*  EUROPEAN  BRONZE  STATUETTES  by  Anthony  Radcliffe.  With  8  colour  plates  and 

7d  illustrations  in  black  and  white.  25s. 

FURNITURE  IN  THE  ANCIENT  WORLD  by  Hollis  S.  Baker.  With  16  colour  plates 

and  474  illustrations  in  black  and  white.  6  gns. 

PATRON— INDUSTRY  SUPPORTS  THE  ARTS  compiled  and  edited  by  Alan  Osborne. 
85  colour  illustrations  and  468  in  black  and  white.  9  gns.  until  31st  January,  1967,  then  10  gns. 

3fc  The  books  marked  with  an  asterisk  are  published  in  association  with  Michael  Joseph. 


PUBLISHED  BY  THE  CONNOISSEUR 
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!  and  dated  1641  Oil  on  panel  -  size:  i6|  X  29!  in. 

A  View  of:  Dordrecht 

1596    Jan  Van  Goyen  1656 


JAN  VAN  GO YEN's  view  of  Dordrecht  in  1641  -  could  a  scene  be  more  typical  of  Holland's  landscape 
or  an  artist  more  characteristic  of  Dutch  painting?  The  familiar  tower  of  the  Groote  Kerk  identifies 
the  scene  and  gives  a  title  to  the  picture,  but,  of  course,  the  artist's  real  subjects  are  not  man-made.  To 
Van  Goyen,  the  presence  of  man,  with  his  boats  and  buildings,  is  dwarfed  by  the  vast,  atmospheric  sweep 
of  sky  and  water,  by  the  light  and  the  wind  on  the  surface  of  the  river. 

Van  Goyen  returned  again  and  again  to  this  view  across  the  Maas,  yet  today  examples  of  his  more 
open,  majestic  panoramas  have  become  exceptionally  rare.  The  full  quality  of  this  work  is  happily 
revealed  through  the  perfect  state  of  preservation. 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET      LONDON  Wl 
LEs:  Jonmit,  London  Telephone:  HYDe  park  7567 

LV 


The  finest  traditions  of  Thomas  Tompion's  renowned  crafts- 
manship were  continued  by  George  Graham  who  added 
further  ingenious  inventions  to  his  master's  school  of  thought. 
'Honest  George'  numbered  his  clocks  in  sequence  to  Tom-* 
pion,  and  employed  the  same  casemaker  to  suitably  house 
his  movements. 


The  illustrated  example  is  numbered  642  and  is  contained  in 
a  veneered  walnut  case  of  outstanding  quality.  Circa  1720-25. 


RONALD  A.  LEE 


R.  A.  Lee 

The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(BY  APPOINTMENT) 


R.  T.  Gwynn 

1-9  Bruton  Place 
London  W.l 
Tel.  May  5600 


:hibition 


of  Jim  OLD  MASTER  PAINTINGS 


OCTOBER  3rd  —  DECEMBER  16th 


g  examples  by:  Esias  van  de  Velde,  Jan  van  Kessel, 
Goyen,    Nicolas  Berchem,    Sebastian  Vrancx, 
is  van  Bloeman,  David  Teniers,  Hendrik  Dubbels, 
o  Tironi,  Jan  Weenix,  Anthony  van  Croos. 


"dam  i £9 1 -The  Hague  1630 


ESIAS  VAN  DE  VELDE 


Signed  and  dated  1627 


Panel  io|  X  61  inches 


IAN  KOETSER  GALLERY 


^LL  6309 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Illustrated  Catalogue  available 


BERNARD  BIVALL 


17th,  18th  and  19th 
Century  oil  painting* 


C.  VAN  DE.X  DAELE 
Signed  and  dated  1871 
on  panel 

28  x  38  inches 


174a  KENSINGTON  CHURCH  STREET  W.8 


BAY.  2988 


graham  pontet  limited 


Gallery  Lasson 

57  Jermyn  Street  London  SWi  Mayfair  6981 


Giovanni  Battista  Pittoni    1 687-1 767 


Canvas  38  x  30^  inches  (96-5  x  77-1  cm.) 


Old  Master  Exhibition 


19th  October  -  10th  December 


ling  works  by: 


I  ated  catal 


ague  on  request 


Vinccnzo  Damini,  Gaspare  Diziani,  Constantino  Ccdini,  Francesco  Fontebasso, 
Thomas  Wyck,  Jan  Pauwel  Gillemans,  Jan  Wynants  and  Dirk  Wyntrack, 
Bartolomco  Bimbi,  Marco  Ricci,  Cornelis  de  Heem,  Adriacn  Hendriksz 
Vcrboom,  Gonzales  Coqucs,  Dirk  van  Delcn,  G.  van  Donck,  Marten  van 
Heemskcrk,  Luca  Giordano,  Giovanna  Garzoni. 


The  Connoisseur  Register  Advertisemen;: 


GALLERIES 

Dunning's  Antiques.  10,000  sq.  feet  showrooms  only  20  miles  north 
of  London.  Supply  unusual  decoration  for  Restaurants,  Steak  and  Coffee< 
Houses,  Tavern  Bars.  Amusing  collections  of  Pub  and  Shop  Signs, 
Spirit  Barrels,  Military  Weapons,  Sporting  Trophies,  Old  Craftsman's 
Tools  and  Nautical  Instruments.  58  Holywell  Hill,  ST.  ALBANS  51 065. 

Oil  Paintings,  17th,  18th,  19th  centuries.  Lists  free:  approval:  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone :  Iden  304. 

WANTED 

Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1 2  Regent  Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London,  W.1. 
HYDe  Park  6962. 

Wanted  by  private  collector  OLD  EGG-CUPS,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1 850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  1 0022,  N.Y.,  U.S.A. 

Wanted  one  copy  each  :  Staffordshire  Pots  and  Potters,  Rhead,  1906; 
and  Scottish  Pottery,  Fleming,  1923:  Advise  condition  and  price.  Paul 
Greaser,  2638  Tilghman  Street,  Allentown,  Penna.  1 81 04,  U.S.A. 
FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Cata- 
logue free.  C.  G.  Poole.  South  Thoresby,  Alford,  Lines. 

Pair  Twelve  Inch  Pewter  Platters  touch  mark  B.P.  London.  Circa 
1 760.  Offers :  Gould,  2329  Hudson  Terrace,  Fortlee,  New  Jersey. 

Benin  Bronze  Plaque,  representing  a  chief  attired  for  battle.  Excellent 
example  of  work  probably  around  1600.  Photographs  on  view  Glamor- 
gan or  Surrey.  Box  No  :  7370. 

Books  On  Ant iques-  Send  for  list  of  current  titles  on  furniture,  jewellery, 
guns,  pottery,  etc.  K.  BOOKS,  West  Bars,  Chesterfield,  Derbyshire. 

Bracket  Clocks -ThomasTaylor,  Holbornalso  Nicholas  Massy,  London. 
Marquetry  long  case  clock -Peter  Mallet,  London.  Dictionary  of  Furni- 
ture (1924)  3  vols.  Tel:  Hoylake  2977. 


£100  Reward.  Stolen  from  private  residence  Weybridge,  Surrey, 
24th  July  1966,  a  Mareschi  Oil  Painting  "The  Rialto  Bridge, 
Venice"  showing  Grand  Canal  with  numerous  gondolas  and 
figures,  size  of  canvas  44  in.  y  28  in.  The  above  reward  will  be 
paid  subject  to  the  usual  conditions  for  the  recovery  of  the 
Painting.  Apply  Toplis  &  Harding,  Park  House,  16  Finsbury 
Circus,  E.C.2.,  or  Weybridge  Police  Station. 


ANTIQUE  FIREARMS 

Large  private  collection  Antique  firearms  for  sale. 
Owner  emigrating  to  South  Africa.  Unable  to' 
take  them  with  him. 

Please  write  Box  7369 


Blue  Glass  Liners  for  table  silverware  -  Glass  renovations -st<p( 
supplied.  Regular  collections  London  area.  F.  W.  Aldridge,  1  Cm 
Road,  E.10.  Tel:  LEY:  3717. 

PROPERTY 

Suitable  for  Antiques  -  Sunningdale  -  Prominent  Main  road  pcti 
near  to  car  park.  Double  shop  and  two  stores.  Office.  W.C.  Conser 
ideal  for  the  antique  trade.  Rent  £150  p. a.  4  year  lease  (renewiN 
£2,500  required  for  goodwill  and  lease.  Chancellors  &  Co.,  Sunnirj; 
(Tel:  Ascot  20163). 

MISCELLANEOUS 

Cameo  Corner,  noted  for  antique  jewellery,  invites  you  to  the  e 
hibition  of  contemporary  design.  26  Museum  Street,  London,  \C 
Tel: 01 -636-0401. 

School  of  Design  &  Decoration.  The  next  ten-week  concern! 
courses  start  on  1 7th  January. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  fl 
all  aspects  of  period  and  modern  Interior  Design  with  lectures  by  e  e 
on  the  history  and  appreciation  of  art,  architecture,  furniture,  silvea 
china;  practical  sessions  and  visits  to  historic  houses  and  desi  e 
studios. 

The  Drawing  Course  gives  practical  training  in  drawing  and  desii 
interior  schemes,  working  at  the  drawing  board  under  the  supervisi 
practising  interior  designers.  Details  and  application  forms  from  c 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knfr 
bridge  0568. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  ' 
ENT3324. 

Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (an 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  meia 
women  of  sound  judgement  have  for  long  recognised  the  high  quay 
the  selected  English  leathers  used  in  Tricker's  hand-made  shoes.  Wr 
self-measurement  form  and  illustrated  style  leaflet  to  -  Trickers,  Jn 
Street,  London,  S.W.1 . 

£800  Reward.  Stolen  14th  September  from  premises  off  Baker  Ee 
W.1.  Chinese  bronze  figure  of  Wei  period,  light  green  patina,  :j 
Hindu  Javanese  figure,  Chinese  gilded  bronze  elephant,  Sung,  Bn 
drawings,  Jawelensky  drawing,  Delacroix  on  panel,  Arquetin  land:3 
on  panel,  etc.  Apply  Pycraft  &  Arnold,  52  Lincoln's  Inn  Fields,  VI 
(CHA :  6381 ).  Subject  to  usual  conditions. 

Register  advertisements  are  1  /9  per  word,  minimum  £1.2.6for  15  vm 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,) 
CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BR  I 
ROAD,  LONDON,  S.W.1  (Victoria  2331).  Addresses  or  Box  Nut 'i 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  markeo1 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accef. 
responsibility  for  any  sales  effected. 


Treasure  from  Scotlani 


Since  1800  the  Gloag  family  have  bi 
blending  and  selling  fine  Whisky.  N 
five  generations  later,  the  superb  resu  i 
their  famous  Grouse  Brand  Sccl 
Whisky.  To  test  its  fine  quality,  try  it  neat 
compare  it  with  any  other.  If  you  have 
difficulty  in  obtaining  supplies,  pl<; 
write  to  us  at  the  address  below. 

THE  FAMOUS 

GROUSE  SCOTCt 
WHISKY 

Matthew  Gloag  &.  Son  Ltd.,  Perth 
Scotland.  Established  1800 

Importers  of  the  popular  "Pintail"  Sherry 
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CHRISTIE'S 

Dec.  5th,  1766    -    BI-CENTENARY  SEASON    -    Dec.  5th,  1966 

IMPORTANT  PICTURES  BY  OLD  MASTERS 

to  be  auctioned  on  FRIDAY,  NOVEMBER  25th, 

the  property  of 
The  Trustees  of  the  Cook  Collection 
Sir  Francis  Dashwood,  Bart. 
The  late  Ruth,  Viscountess  Lee  of  Fareham 
His  Grace  the  Duke  of  Norfolk,  K.G.,  P.C.,  G.C.V.O. 
Mrs.  Eva  Savage 
The  Rt.  Hon.  The  Earl  of  Shaftesbury 
and  others 


Samson  and  Delilah  by  Sir  Peter  Paul  Rubens,  modello,  20f  in.  by  22  in. 
Illustrated  Catalogue  (50  plates)  15s.  6d.  post  free.  Plain  Catalogue  Is.  post  free 


Our  Representatives  in  America: 
JOHN  RICHARDSON        The  Hon.  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


CHRISTIE'S 

Dec.  5th,  1766  — BI  CENTENARY  SEASON  — 
Dec.  5th,  1966 

IMPORTANT 
ENGLISH  PICTURES 

to  be  auctioned  on  FRIDAY,  18th  NOVEMBER 

The  property  of 
The  Hon.  Lady  Macdonald-Buchanan 
The  Rt.  Hon.  The  Viscount  Chilston 
Sir  Francis  Dashwood,  Bart. 
Viscount  Ednam 
The  Garrick  Club 
The  Rt.  Hon.  The  Earl  Howe,  C.B.E. 
The  Rt.  Hon.  The  Earl  of  Normanton 
S.  F.  Stephenson,  Esq.,  of  Orleans, 

Virginia,  U.S.A. 
The  Rev.  Sir  Clifford  Wigram,  Bart, 
and  others. 

Portrait  of  Captain,  later  Lt.-Col.  Henry  Francis  Mellish  by  Ben  Marshall, 
signed  and  inscribed,  92  in.  by  56!  in. 


'ARCHIBALD',  winner  of  the  1832  2.000  Guineas  Stakes,  with  Nat  Flatman  up, 
by  John  Frederick  Herring,  Sen.,  signed  and  dated  1832,  27  in.  by  37 J  in. 


Illustrated  Catalogue  (34  plates)  Price  J 5s.  6d.  post  free.  Plain  Catalogue  Is.  post  free, 


CHRISTIE'S 


Dec.  5th,  1766  —  BI-CENTENARY  SEASON  —  Dec.  5th,  1966 

IMPORTANT  MAJOLICA  AND 
RENAISSANCE  WORKS  OF  ART 

to  be  offered  at  auction  on  MONDAY,  21st  NOVEMBER 

The  property  of 
The  Late  Ruth,  Viscountess  Lee  of  Fareham 
Major-General  Sir  Harold  Wernher,  Bart.,  G.C.V.O. 
Mrs.  Harold  Phillips 
Mrs.  David  Butter 
and  others 


Important  early  Gothic  pricket  Candlestick,  1 3 i  in.  high,  13th  century. 

Illustrated  Catalogue  (21  plates)  1 5s.  6cl.  post  free. 
Plain  Catalogue  Is.  post  free. 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  TRAfalgar  9060  Telegram*:  Christian,  London,  S.W.I 


JOHN  CRICHTON 


A  Chinese  gilt 

bronze  figure  of 

Kuan  Yin.  Six 

dynasties  period 

(220-589). 

5 1  inches  high. 


ORIENTAL  WORKS  OF  ART 
34  Brook  Street  London  Wl  Mavfair  7926 


COUNTRY  LIFE 

New  Books  on  Architecture 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
NEW  WORKS  by 

Ivor  Abrahams    Michael  Chilton    Michael  Sandle 

November  4  -  December  2  1966  Open  Mon  to  Sal  1 0-6 


DON  QUIXOTE  ART  GALLERY 

4  Seymour  Place,  London  Wi.  Phone  01/262  91 11 
ROCA  FUSTER 
one  man  show 

November  8  -  November  26 

PERMANENTLY  SPANISH  PAINTERS 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I     TRA  4274 


HENRY  HOLLAND 

His  Life  and  Architecture 

DOROTHY  STROUD 

"She  opens  another  window  on  a 
happy  period  for  grace  and  dignity 
in  architecture  . . .  very  good  illus- 
trations." The  Times 
133  photographs.  £4.  4s. 

ROBERT  SMYTHSON 

and  the  Architecture  of 
the  Elizabethan  Era 

MARK  GIROUARD 

"Mr.  Girouard  puts  usinhisdebt... 
a  magnificent  volume." 

A.  L.  Rowse,  Sunday  Telegraph 
80  pages  of  photographs.  £6.  6s. 

English  Country  Houses: 
CAROLINE  1625-1685 

OLIVER  HILL &JOHN  CORNFORTH 

A  new  book  in  the  same  series  as 
Christopher  Hussey's  Georgian  tri- 
ology  covering  one  of  the  most  inter- 
esting periods  from  Inigo  Jones  to 
the  Charles  II  period. 
Over  400  photographs.  £8.  8s. 

JOHN  NASH- 

The  Prince  Regent's 
Architect 

TERENCE  DAVIS 

The  first  book  on  Nash  for  nearly 
thirty  years,  if  brings  to  life  the  career 
of  the  man  who  was  an  architect, 
town-planner,  interior  decorator, 
surveyor,  speculator  and  estate 
agent. 

128  pages,  91  Illustrations.  70s. 

GEORGIAN  CRAFTSMEN 

and  their  work 

GEOFFREY  BEARD 

A  detailed  look  at  the  decorative 
craftsmen  of  the  eighteenth  century 
with  a  complete  list  of  the  work  they 
undertook  and  over  120superb  photo- 
graphs. 208  pages.  £4.  4s. 

FROM  ALL  BOOKSELLERS 
or  by  post  at  no  extra 
charge  simply  complete 
this  order  form: 

ORDER  HERE  

Please  send  copy  ies  of  the  books  indi. 

caled  above.  I  enclose  £       :      s.  d. 

NAME   

ADDRESS  

 CX66 


COUNTRY  LIFE  LTD. 

Tower  House,  Southampton  St.  W.C.2 
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/ALTER  H.  WILLSON  LTD. 


London  1 729  by  John  Tuitc 
The  Anns  arc  those  of  Waldic  of  Kelso,  co.  Roxburgh. 


Diameter  16^-  inches 


15  KING  STREET  •  ST  JAMES'S  ■  LONDON  S.W.i 

WHITEHALL  6463 
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Pair  of  large 
porcelain  vases 
in  enamels  of 
famille  rose 

Yung  Cheng  period 
A.D.  1723-1735 

Height  18  inches 


^flUUl  '^)%^^d,  Inc. 


w 

Oriental  ht SinpclSH 
835  Madison  Avenue,  New  York,  10021,  N.Y. 

Telephone:  REgent  4-2200 


PLAZA 

<  


ART  GALLERIES,  INC. 

A  Leading  Auction  Firm  Since  1916 


J  PUBLIC  AUCTION  SALES 

Antiques,  Objets  d'Art 

Paintings,  Prints,  Books 

Silver,  Jewelry,  Rugs 
■ 

Department  for  Inheritance,  Gift 
and  Insurance  Appraisals 
■ 

Ask  to  be  placed  on  our  mailing  list 
to  receive  monthly  Bulletin 

PLAZA 

ART  GALLERIES,  INC. 

406  East  79th  Street,  N.Y.  •  TRafalgar  9-1800 
Edward  P.  O'Reilly         William  H.  O'Reilly 

Auctioneers  and  Appraisers 


Simply  brush  Liquid  Leaf  on  like  a  paint  — 
Clean  the  gilding  brush  with  Brush  Bath  — 
Kit  provides  Liquid  Leaf,  Sable  Brush,  Brush  Bath. 

This  exciting  new  gilding  product  is  pre-mixed  with  its  own 
primer  and  film  of  lustrous  gold.  With  a  single  stroke  of  the 
brush  the  gold  film  rises  above  the  red  undercoat  forming  a 
durable,  brilliant  finish  that  is  unique  in  modern  chemistry. 
We  recommend  it  for  carved  or  plain  frames,  furniture,  orna- 
mental objects  —  virtually  anything. 

At  leading  antique  shops  everywhere. 

Connoisseur  Studio,    inc.     P.O.  Box  7187.  Louisville,  Kentucky  U  S  A. 

-A 
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GIOVANNI  CAMILLO  SAGRESTANI 
Florence  1660-1731 
THE  ANNUNCIATION 


H.Shickman  Gjallery 

JJormm  £Mman ,  cUrecwr 
929  Park  Avenue,  New  York 


GLIVE  HOWE,  ltd. 


(^fiine  XVIUtk  ^entuzy 
Objects  of  <&&zt 


A  Louis  XVI  tulipwood 
embroidery  table  with  a  dumb-bell- 
shape  revolving  top  covering  two  wells. 
24J  inches  wide. 
Eighteenth  century,  French. 


160  <§>ast  55th  Street, 
<g?$ew  ^-ozk  22,  <&New  ^ozk 
1-6590 
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Empire  Toll  Clock 
with  original  gilt  bronze  mounts.  Circa  1810 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor    136  EAST  57th  STREET  Plaza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS 


RALPH  GOX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 


(Great  North  Road) 
Tel :  Castle  Bytham  340 


French 

18th  Century 

Gilt  Bronze 


WANTED 


TO 


PURCHASE 

PAINTINGS 

BY 

WILLIAM  E.  NORTON 

1843-1916 


WIENER 

963  Madison  Ave.,  New  York,  N.Y.  10021 


ANTIQUE  SILK  KASHAN  CARPET 
in  perfect  condition  acquired  Peshawar  1929 from  the 
Emir  Amanullah.  Size  11  ft.  8  in.  x  8  ft.  6  in. 
and  342  knots  to  the  sq.  in.  Main  colours  red  and  blue  on  gola 
Price  around  £2000.  View  by  appointment  only. 


Lincoln  %ei:™463       | 'DELLSWOOD'  BR YN  AVENUE, OLD  COLWYN,  N.  WALI | 


(Timepieces,  inc. 

830  Lexington  Ave.  (63rd) 
New  York  City 
Hours:  I  -5  p.m.  daily 

Watches,  Clocks.  Barometers 
Fine  repairing  and  Electrifying 

Registered  craft  member 
British  Horological  Institute 
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7  st.    pierre  matisse  gallery    new  york 


11 


exhibition  of  'cartones' 


October  -  november  1965 


sau  r  a 


roszak 


rivera 
riopelle 


miro 
millares 
marini 
maclver 
calliyannis 
giacomctti 
dubuffet 
butler 
balthus 


painting 
sculpture 
drawings 


THEODORE  ROBINSON  (1852-1896),  Retrospective  Exhibition 


Archway  at  Frascati,  1891 

Exhibition  through  November 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 


Nantucket  Girl,  1882  Oil  on  Canvas  22  X}. 


EVELYN  METZGER 

EXHIBITION  DEC.  7-21 
VAN  DIEMEN-LILIENFELD  GALLERIES 

21  EAST  57th  STREET 


NEW  YORK 
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PANIC  REBIRTH 

,  rich,  warm,  yet  with  elegant  reserve,  the  style  of  Spain  is  enjoying  a  deserved  renaissance  in 
Ions  and  among  the  pace-setting  collectors  of  today.  — — ^— — >^_^__ 
t  FRENCH  &  COMPANY  inc. 

9T8  MADISON  AVENUE,  NEW  YORK,  N.  Y. 


Spanish,  school  of  Valencia,  wings  from  an  altarpiece  of 
Our  Lady,  painted  by  Andres  Marzal  de  Sas,  about  1400. 

Spanish  walnut  center  table,  about  1600. 
French  gilt  bronze  crucifix,  17th  century. 
Portuguese  pair  of  walnut  side  chairs,  17th  century. 
Italian  wrought  iron  torchere,  16th  century. 
Spanish  carved  walnut  cabinet,  about  1600. 
Carved  and  inlaid  mirror,  Renaissance. 
Italian  Majolica  bottles  and  plate,  16th  century. 
North  Italian  carved  and  inlaid  walnut  side  chair,  17th  century. 
Italian,  Florentine,  carved  walnut  X-chair,  16th  century. 

Aram  (Turkish)  rug,  probably  18th  century. 


'Chamber  Music'  Attributed  to  DAVID  TENIERS  the  Elder  (6  ft.  x  6  ft.  5  in.) 

PELL  GALLERY 

ANTIQUES  —  PAINTINGS 

by  Appointment  only 

5  EAST  88th  STREET  NEW  YORK  TEL:  EN  9-5516 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON  NEW  YORK  PARIS 

34  St.  James's  Street  14  East  57th  Street  8^  bis  rue  du  Faubourg 

S.W.i  N.Y.10022  St.  Honore  8e 
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KU  YUEH  HSUAN 

Clnen-Lung  (1736-95)  vase  and  snuff  _  bottle.  Milk 
glass  with  typical  Chinese  bird  and  flower  decoration. 

Vase,  5  inches  without  ivory  base. 
Snuff  bottle,  2  inches  without  metal  stopper. 


CENNETH  BROWN,  Inc. 

JEWELERS  •  ASIATIC  ART 

;  144  Prospect  Street 
La  Jolla,  California 


GEORGIAN  WINE  CABINET 

fitted  with  two  drawers  and  cupboards  below.  The 
canted  corners  and  plinth  base  are  unusual.  Warm  brown 
color.  Fine  condition.  (Handles  of  later  date.) 

English,  circa  1770. 

Height  32".    Width  33".    Depth  21". 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill    Shelbyville,  Kentucky 

on  main  roads  (U.S.60  and  1-64)  between  Louisville  and  Lexington 
Open  daily  9-5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 
Franchisee!  dealers  for  Doughty,  Boehm  and  Chelsea  Birds 
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Self-Portrait  1931  s;8  in.  x  45 


(1873-1958) 

ANDRE  BAUCHANT 

NOV.  1      NOV.  19 

An  important  retrospective  exhibition  of  this  major  French 
primitive  painter. 

.  .  .  Landscapes  reflect  the  intimacy  of  the  peasant  Bauchant 
with  the  earth,  but  his  powerful  imagination  removes  them 
from  the  common  realm  of  the  pretty  scene. 

The  people  Bauchant  painted  are  not  pretty.  They  are  as 
solid  as  the  earth  and  reflect  in  their  faces  the  faces  of  all  men. 


\1  I  N  DLAY 


11  EAST  57th  STREET,  NEW  YORK 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 

NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966-'67  AUCTION  SEASON 


EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 


Lustiq 


ems 


4& 
9 


Give  her  e  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorence 


Lusliq 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
.  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald  □marquise 
 carats*     □  ring  ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (lifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D  postage 

Name  


at  $50  per  carat  $  - 


Address- 
City  


-Zone- 


-  -State- 


FlorenccUiq 


200  Worth  Avenue.  Dept  C  8  Palm  Beach.  Florida 
2650  East  Sunrise  Blvd    Fort  Lauderdale  .  Fla  Dept  1  8 
1019  Kane  Concourse.  Bay  Harbor  Islands.  Miami  Beach  54  Flo 
56  East  57th  Street  Dept  C  8.  New  York  22.  N  Y 


6  Main  Street  Dept  C  8  South 


npto 


N  Y 
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We  are  glad  to  purchase 
fine  English  18th  century 
furniture  and  paintings 


59  East  57th  Street,  New  York  22,  N.Y.       EL  5-7620 
also  at  Williamsburg,  Virginia. 


The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


LONG  AWAITED  ■  NOW  AVAILABLE 

from  THE  FONT 


AMERICAN  FURNITURE 

THE  FEDERAL  PERIOD  ! 

by  CHARLES  F.  MONTGOMERY 
A  WINTERTHUR  BOOK 
with  INTRODUCTION  by  HENRY  FRANCIS  du  PONT 


The  first  complete  study  of  the  most  American  of 
American  Furniture.  9x12  with  18  plates  in  bril- 
liant color  with  725  black  and  white  illustrations, 
of  individual  pieces,  room  settings,  inlays,  labels 
and  details.  25  chapters  and  essays  on  the  art  and 
mystery  of  the  post-Revolutionary  cabinet  making. 
This  is  far  more  than  a  catalogue  of  the  incredibly 
ricli  holdings  of  Federal  furniture  at  Winterthur. 
It  is  a  prime  reference  book  for  collectors  of 
American  furniture  of  the  early  republic.  It  is  a 
beautiful  book  as  well  as  an  authoritative  one. 


4 


AUTOGRAPHED 
COPIES 

$19-95 


PRESENTATION  COPIES 


Bound  in  Niger  Brown  Leather — a  binding  of 
extraordinary  beauty — these  books  will  be  num- 
bered and  autographed  by  the  author.  With  a 
sumptuous  slip  case — the  price  for  presenta- 
tion copy  is  $100.00 — limited  to  250  copies. 

We  Are  Pleased  to  Offer 

A  FONT  PACKAGE 

OF  THE 

TWO  GREAT 
WINTERTHUR  FURNITURE  BOOKS 

at  a  savings  of  over  20%  from  publishers' 
list  price. 
AMERICAN  FURNITURE 
THE  FEDERAL  PERIOD 
by  CHARLES  F.  MONTGOMERY 
and 

AMERICAN  FURNITURE 

QUEEN  ANNE  and 
CHIPPENDALE  PERIOD 

by  JOSEPH  DOWNS 

THE  PRICE  FOR  A  FONT  PACKAGE  IS  $42.50 

(ordered  before  Nov.  20,  1966  the  price  will  be  S37.45) 


The  Font 

Charles  F.  Montgomery,  Jr.,  Director 
POCOPSON,  PENNSYLVANIA  19366 


THE  FONT  guarantees  special  price 
if  your  order  is  received  before 
Nov.  20,  1966.  The  special  price  is 
$19.95  only  until  Nov.  20  when  the 
price  will  be  $25. 


THE  FONT  Charles  F.  Montgomery,  Jr.  Pocopson,  Penna.  19366 

Please  send  me   copies  of  AMERICAN  FURNITURE,  THE 

FEDERAL  PERIOD  (a  $19.95  each. 

 copies  of  AMERICAN  FURNITURE,  THE 

FEDERAL  PERIOD,  Presentation  Copy 
@  $100.00  each. 

 packages  of  A  FONT  PACKAGE 

(3  $42.50  each. 

NAME  


ADDRESS- 
CITY  


STATE- 
c 


-ZIP. 
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La  Banque  Continentale  offers  you  a  degree 
of  personal  banking  service  and  attention 
not  to  be  found  elsewhere— all  in  the  classic 
surrounding  of  18th  Century  French  decor. 
Descriptive  brochure  on  request. 

785  Fifth  Avenue 
New  York,  N.Y. 
Between  Fifty-ninth  and  Sixtieth  Streets 


(^American  &  English  (^Antiques 


Federal  furniture  is  well  re- 
presented by  this  Tambour 
Secretaire  of  mahogany,  inlaid 
with  satinwood  in  the  New 
England  manner.  The  upper 
cabinet  with  swelled  front  is 
an  unusual  feature  in  these 
American  pieces.  Illustrated  in 
Wallace  Nutting,  The  Furni- 
ture Treasury,  #  662. 


Ginsburg  &  Levy 

815  Madison  Ave.  New  York  21,  RH  4-1352 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


ANTIQUARIANS    SINCE  1901 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York,  N.Y.  10028 

(Associate:  IIUCUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20 ih  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 
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NEWHOUSE  GALLERIES 


La  Jolie  Oiseleuse 
by 

CHRISTIAN  DIETRICY 
1712-1774 
On  canvas,  size  32  X  25^  inches 
A  Signed  Work 


FINE  PAINTINGS 

1 5  East  57th  Street  plaza  5-4980         New  York,  N.Y. 


Louis  XVI  tabic  with  grey  marble  top 
and  fine  ormolu  mounts 
2$\  ins.  wide,  21  ins.  deep,  2S\  ins.  high 

JOSEPHINE  HOWELL  inc. 

French  Antiques 

41  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 

National  Arts  & 
Antiques  Festival 

200  Antiques  Oealep?,      100  /?pt  Gallepie?, 


Spouse  op  Shop  [or  man's  works  in 
^eu/elry- furniture -6ric-a-  brae 
Glass-Silver-  Sooks-Clooks-Golls 

lad  satit  tl  pnratt  collide/!  ttalurtng 


III  ilJ, 


Whimsy  -  Satire  -  ©amp-@artoons  -  Gapicatupe 


QA&B1K 

November 12-20 


LI:  1-11  PI;  LUST  DAY:  l-i  U 


An  important   j^ff.   new  publication 
volumes  i  e>  II 

THE  WRIGHTSMAN 

COLLECTION  of  Freud 

Eighteenth  Century  Furniture,  Gilt 
Bronze  and  Mounted  Porcelain,  Carpets 

by  F.  J.  B.  WATSON,  Director  of  the  Wallace  Collection 
Surveyor  of  the  Queen  s  Works  of  Art 

T  e  foremost  private  collection  in  the  United  States  of 
French  eighteenth  century  furniture  and  objets  d'art  is  cata- 
logued by  one  of  the  most  distinguished  authorities  in  the  field 
and  fully  illustrated  in  black-and-white  and  color. 

All  aspects  of  the  more  than  five  hundred  pieces  are  fully! 
analyzed:  each  entry  includes  a  detailed  physical  description, 
with  attribution,  provenance,  bibliography,  and  mention  of 
comparable  examples.  Ninety-two  craftsmen's  marks  are  illus- 
trated in  photographic  facsimile. 

An  appendix  on  the  Savonnerie  manufactory,  biographies  of 
craftsmen,  a  complete  glossary  of  the  French  technical  vocabu- 
lary, and  an  extensive  bibliography  of  books  and  periodicals 
round  out  what  is  not  only  a  comprehensive  catalogue  but  an 
invaluable  work  of  reference  in  the  field. 

The  production  of  these  volumes  is  worthy  of  their  subject. 
Every  page  —  whether  text,  black-and-white  illustrations  or: 
color  plates  —  has  been  printed  by  letterpress  on  heavy  non- 
glaring,  matte-surface  paper  for  maximum  clarity  and  beauty. 
Because  of  the  quality  of  its  craftsmanship  and  design,  and 
because  the  edition  is  relatively  small,  this  catalogue  will  prob- 
ably be  a  collector's  item  in  years  to  come.  Future  volumes  will 
be  devoted  to  paintings,  porcelains,  and  other  objets  d'art. 

35  color  plates 
332  black-and-white  illustrations 
750  pages    11  x  9y2  inches 
2  volumes  in  slipcase  $50.00 

THE  METROPOLITAN 
MUSEUM   OF  ART 

FIFTH  AVENUE  AT  82    STREET   ■  NEW  YORK 
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'Sand  Dunes' 

by 

WILLIAM  M.  CHASE 
(1849-1916) 


oil  on  canvas 
30  x  45  inches 
Signed  and  dated  1875 


COLLECTOR' S  FINDS 

MAYNARD  WALKER  GALLERY 


117  East  Fifty-seventh  Street,  New  York 


PLaza  3-4553 


WILLIAM  VOI  M» 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


An  18th  century  pad  fool  mahogany  drop  leaf  table.  Sizes:  open  48  in. 
diameter,  closed  48  in.  x  i5*  in.,  height  271  in.  Price  £95. 


1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables :  Deeor,  Aberdeen 

Member  of  the  B.A.D.A. 


A  very  fine  18th  century  small  mahogany  bow  front  chest 
with  brushing  slide.  Sizes:  34  in.  wide,  20\  in.  deep  to 
centre  of  bow,  36i  in.  high.  Price  £29.5. 


LXXXI 


MANN  AND 
FLEMING  LTD. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

ANTIQUES 
DECORATIONS 

Regency  small 
secretaire  in  mahogany 
36  in.  wide,  181  in.  deep,  46  in.  high 


120B  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 


REG.  &  MURIEL 
ANDRADE  M  ED 


ESTABLISHED  1907 


A  FINE 
KINGWOOD 
LOUIS  XV 
COMMODE  OF 
SMALL 

PROPORTIONS 

HEIGHT  33  IN. 
DEPTH  21  IN. 
WIDTH  39  IN. 

ALSO  SHOWN 
A  PAIR  OF 
REGENCY 
GILT 

CANDLE- 
STICKS 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON     Plymouth  37952 


•Brokers- travel* 

innate  ^^ndon 


 Established  1815  

Head  office : 

39/45  FINSBURY  SQUARE,   LONDON,  E.C. 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTOI 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGO\ 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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From  our  important  stock  of  Antique  Silver 


Silver  epergne  by  T.  Pitts, 
London,  1762,  George  III. 
Weight:  108  ozs.  Height:  12f  inches. 


PRESTONS  LIMITED 

f^Bf       DEANSGATE ■  BOLTON  -  TELEPHONE  BOLTON  25-476 

(ESTABLISHED  1869) 
Member  of  The  British  Antique  Dealers'  Association 
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Walt  Kuhn 
Signed  lower  left:  Walt  Kuhn  1914 
Size:  28  X  30  inches 


E.  L.  Backes 

Paintings 

Nuremberg 

Luitpoldstr.  13 

Tel.  225412  &  483773 


DENYS  WREY  Ltd 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture 

Works  of  Art 
Expert  Restoration 
of  Antiques 


An  important  and  elegant  Com- 
mode of  elliptical  shape,  inlaid  on 
satinwood  with  a  variety  of  dec- 
orative woods  in  the  style  of 
Robert  Adam,  both  the  design 
and  the  craftsmanship  being  of  the 
very  highest  quality.  Circa  1775. 
Width  at  back  4  ft.  6  in. 
Depth  at  centre  1  ft.  9\  in. 
Height  2  ft.  8^  in. 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 
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^are  &tg&Ju  and  Contmenta£  cM>vr,  ^Uniatuws. 


\n  example  from  our 
tion  of  Antique  Snuff 
Boxes 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  01-629  6261.  Telegraphic  Address:  'Euclase,  London.  W.V 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


TELEPHONE:  26363 
ESTABLISHED:  1866 


•  -  * 


BIGGS 


of 


MAIDENHEAD 


Pair  of  George  I  chairs, 
carved  cabriole  legs  in  walnut. 
circa  1720. 
Height  back  3  ft.  i£  in. 
width  seat  1  ft.  11  in. 


100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 


BERKSHIRE 
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EXHIBITION 


*  # 


4 


William  Huggins 


WILLIAM  HUGGINS 

of 

LIVERPOOL 


NOVEMBER  23rd 
to 

DECEMBER  9th 


Head  of  a  Lioness         Coloured  Pastel 
Signed  and  dated  1879 


William  Huggins  Lion  in  a  Rocky  Landscape 

OSCAR  AND  PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
CADOGAN  PLACE,  LONDON,  S.W.i 


Telephone:  BELgravia  6464-5 


Cables:  ARTCOS,  LONDON,  S.W.i 


Antique  Silver  •  Established  1912 


T  L 


N.BLOOM&SON 

40  Albemarle  Street 'Piceadilhf  'London  \\1 

Mau fair  5060 


WILLIAM  III  SILVER 

a  yine  cut-cardxcork  cup  and  cover 

engraved  on  both  sides  uith  original  armorials 

date  1701  j  maker  William  Parr 

overall  height  10  Indies:  weight  54  ounres 


CRANE    KALMAN  GALLERY 

178  Brompton  Road,  London  S.W.3 

Paintings  and  Drawings  by 
BEN  NICHOLSON 
CHRISTOPHER  WOOD 
ALFRED  WALLIS 
until  19th  November 

30  Paintings  and  Drawings  by 

L  .    S  .    L  O  W  R  Y 

from  22nd  November 

Illustrated  Catalogue  7s.  6d.  including  postage 
Tel:  Kni.  7566  Grams:  Kalgal,  London 


The  Smallest 
Picture  Light 


LI  N  3  LITE 


Six  sizes 


An  efficient  interior 
concentrating  reflector 

Exclusive  method  of 
adjustment 


Reversible  fixing  plate 

Adjustable  cut-off 
shield  reduces  the  light 
along  the  top  of  the 

frame 


Send  for  colour  leaflet 

LINOLITE  LIMITED  118  BAKER  STREET,  LONDON  W.1 

WELbeck  1159  and  1150 
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THE  LEFEVRE  GALLERY 


EXHIBITION  OF  XIX  AND  XX  CENTURY 
FRENCH  PAINTINGS  AND  DRAWINGS 

10th  November  to  17th  December,  1966 


;NOIR  UEstaque,c.  1882  18  by  21  \  inches 


30   BRUTON   STREET  LONDON  Wl 

Telephone:  Mayfair  2250  Cables:  Drawings,  London  Wl 


Fereghan  6  ft.  6  in.  x  4  ft.  5  in. 
Ref:  53024 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 


Telephone  •  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection   of  Antique  and   Old   Oriental   Carpets  and   Rugs,  Tapestries, 

Aubussons,  Savonneries  and  Needleworks. 
Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 
Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


Carved  wood.  15th  century  German  art. 
Height:  3  ft.  3  in. 

HAUTE  ANTIQUITE-  MIDDLE  AGES 
RENAISSANCE  COLLECTION  ITEMS 
TAPESTRIES  -  PAINTINGS 

BRIMO  de  LAROUSSILHE 

\ 

58  Rue  Jouffroy  &  12  Rue  de  Chazelles,  PARIS. 
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Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lurcat  -  Perrot  -  Piaubert  -  Kijno 
Zadkine     -    Arthur  Aeschbacher 


GENEVIEVE  AYMONIER 
PARIS 


O/d  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6e.  TEL.  222.26.61 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Antique  Gouache  Miniature  Painting  of  Louis  XIII  when 
young,  mounted  on  a  charger,  dressed  as  a  Roman  General. 
Painted  by  one  of  the  School  of  Fontainebleau  Artists  in 
early  17th  Century,  in  the  style  of  Giulio  Clorio.  Painted 
on  Vellum,  in  octagonal  Ormolu  Frame. 

Size  overall  5  in.  x  4  in. 

From  the  Magniac  Collection  Sale  at  Christie's  in  1892. 

Equestrian  portraits  in  painting  are  first  found  during  the 
reign  of  Francis  I  of  France,  although  they  had  been 
executed  in  Bronze  and  Stone  in  Italy  previously.  The 
success  of  those  of  Francis  I  made  equestrian  portraits 
very  popular,  especially  in  France  where  they  became  a 
favourite  motif. 


59/61  WIGMORE  STREET,  LONDON  W.I 


Established  1889 


Phone:  JTelbeck  8664 


XCI 


WILLIAM  WALTER  (Antiques)  LTD.  f| 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 

Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 

ANTIQUE  SILVER 


^S^ove-l  ^0n<A>/ 
Hyde  Park  47  1  [ 


CHINESE 


GALLERY 


ANTIQUE  WOOD  AND  STONE 
BUDDHIST  FIGURES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Hal  O'Nians 

Old  Master  Paintings,  Drawings 

ADRIAEN  VAN  UTRECHT,  HENDRICK  MOMMERS, 
ANTHONY  JANZ,  VAN  DE  CROOS,  LOUIS  LINARD, 
ADRIAEN  BROUWER,  GASPAR  DUGHET, 
ANTONIO  BALESTRA,  etc. 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  WHItehall  1794 

Exhibition  of  17th-  and  18th-century  seascape  paintings 
All  exhibits  are  for  sale  and  when  sold  are  replaced  daily 


Goddard's  import 
eight  waxes  to  blend 
this  one 

The  finest  furniture  wax  must  be  both  hard  and  soft.  Hard,  to 
preserve  the  finish  of  valuable  investments.  Soft,  to  glow  with  a 
rich  patina  rather  than  a  high  gloss.  To  mix  hard  and  soft, 
Goddard's  import  wax  from  four  continents,  ensuring  the  best 
of  both.  One  hard  wax,  for  example,  comes  from  the  leaves 
of  the  Brazilian  palm.  Others 
are  shipped  from  South 
Africa,  Mexico,  even 
Abyssinia.  Goddard's 
then  blend  all  eight 
to  assure  lasting 
hardness  and 
velvet  softness 
simultaneously  on 
your  furniture.  The 
blending  is  secret, 
based  on  an  old 
cabinet  makers 
tradition.  The  result 
is  the  finest  wax 
known  in  two 
centuries:  Goddard's 
Cabinet  Makers  Wax. 


GODDARD'S 
Cabinet  Makers  Wax 

J.  G00OARD  I  SONS  LTD..  NELSON  ST.,  LEICESTER  •  600  5TH  AVENUE  N.Y.  10020.  NEW  YORK  "3 
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HEAT  HARVEST  by  EMILE  BERNARD 


35£  in. 


I  on  canvas 


Coll:  Clement  Altarriba 
Reproduced:  Post-Impressionism  by 
John  Rewald,  page  285 


MRIER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Cable  address:  Telephone: 

Hammergall,  N.Y.  Plaza  8-0410 
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Jeune  fille  aux  champs 
25i  x  21  inches 


Bouquet  sur  une  chaise 
25^  x  21  inches 


FIRST  EXHIBITION 
IN  THE  U.S.A. 


WILLIAM 

CLOCHAK 


November  2  -  19 


WIENEF 

<jmL 


963  MADISON  AVENUE  (at  75th  8 
NEW  YORK.  TEL:  (212)  249-21 


OBJETS  D'ART  ET  MEUBLES 
DU  XVIII  SIECLE 


Rare  1 6th  century  porphyry  clock 
with  ormolu  mount  of  the  Louis  XV  period. 
Height:  18  in. 


ANDRE  MA  VON 


238,  FAUBOURG  SAINT-HONORE  -  227-22-43  -  PARIS  VIII 


Philip  ColleJ 


OF  LONDON" 


Rare  16  ft.  Breakfront  Bookcase  circa 
only  8  ft.  tall,  of  fine  colour  and 
magnificent  construction. 


122  EAST  57th  STREET, 
NEW  YORK  22,  N.Y. 

PLaza  3-1544 


AUCTION  SALES  IN  PARIS 

PALAIS  GALLIERA,  10  Avenue  Pierre  ler  de  Serbie. 

AUCTIONEERS:  Me  Etienne  ADER,  12  rue  Favart.  Tel:  742.68.23. 

Me  Jean-Louis  PICARD,  36  rue  Saint  Marc.  Tel:  742.71.98. 

SATURDAY,  DECEMBER  3rd,  at  2-30  p.m. 

OLD  MASTER  PAINTINGS  AND  DRAWINGS 

Works  by  Cuyp  and  Ruysdael,  French  and  Italian  Primitives.  Old  English  Prints.  Porcelain.  Set  of  Nast  Plates, 

Bronzes  -  Clocks  -  Sculptures. 

FURNITURE 

Signed  by  Master  Cabinet  Makers. 

Pair  of  large  lamp  stands  in  Boulle  marquetry  on  a  blue  horn  ground. 
18th  century  lacquer  commode  secretaire. 

TAPESTRIES 

Early  18th  century  Flemish  tapestry.  Set  of  five  18th  century  Aubusson  tapestries. 
Experts:  MM.  Damidot,  Dillee.  Lacoste,  Catroux,  Ananoff.  he  Fuel.  Mile  Rousseau. 
On  view:  Friday,  December  2nd  from  10  a.m.  to  6  p.m.  and  9  p.m.  to  11  p.m. 

THURSDAY,  DECEMBER  8th.  at  2-30  p.m. 
MODERN  PICTURES 

Watercolours,  Gouaches,  Drawings 
by 

Boudin.  Buffet,  Cross,  Delaunay.  Friesz,  Gen  Paul,  Gernez,  Guillaumin.  Helleu,  Horton,  Kandinsky.  Lebourg,  Le  Corbusier, 
Lepine,  H.  Martin.  Mary  Cassatt,  Manguin,  Claude  Monet,  Monticelli,  Utrillo. 
Expert:  M.  Pacitti. 

On  view:  Wednesday.  December  7th,  from  10  a.m.  to  6  p.m.  and  9  p.m.  to  11  p.m. 
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/of  796 
|  .  STORR 

n  ong.  86  oz.  1 J  dwt 


,  JHRUBSOLE 

LIMITED 


[/  ]ue  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

|if  t  of The  British  Antique  Dealers'1  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


i.l  de  Lamerie 


//  Cake  Basket 


Circa  1J30  by  Paul  de  Lamerie 
length  12%  in.  Weight  4 1  oz.  10  dwt 


New  York 


SOTHEBY'S 

WEDNESDAY,  23rd  NOVEMBER,  at  11  a.m.  and  3  p.m. 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  PAINTINGS  AND  DRAWINGS 

the  property  of  The  Viscountess  SCARSDALE,  Mrs.  NORMAN  TOLLEMACHE 
The  Rt.  Hon.  The  Earl  of  HARRINGTON,  and  other  owners 


James  Seymour.  Mr.  Russell  on  his  chestnut  hunter.  34  by  43i  inches. 


John  Wootton.  Wanton.  Inscribed.  39  by  49  inches. 


Illustrated  Catalogue  26  plates,  4s.  (by  post  5s.) 


SOTHEBY'S 


WEDNESDAY,  30th  NOVEMBER 


IMPORTANT 
OLD  MASTER  PAINTINGS 


the  property  of 
the  late  Viscount  CLIFDEN,  K.C.V.O. 
Lt.-Col.  Sir  MICHAEL  PETO,  Bt. 
Mrs.  FREDERICK  L.  STEPHENS  of  New  York 
and  other  owners 


Illustrated  Catalogue 


Francesco  Guardi.  Caprice  with  a  ruined  arch.  33  by  26  inches 


xcix 


SOTHEBY'S 

MONDAY,  5th  DECEMBER 

FINE  WORKS  OF  ART 
IMPORTANT  VIOLINS,  AND  MUSICAL  INSTRUMENTS  < 

the  property  of  NADIA  NILES,  of  Los  Angeles,  HENRY  NYBURG,  Esq., 
The  Trustees  of  the  late  J.  R.  PAYNE,  Esq.,  and  other  owners 


An  Italian  violin  by  Antonio  Stradivari,  An  Italian  violin  by  Joseph  Guarnerius  del  An  Italian  violin  by  Carlo  Bergonzi,  ( 

dated  1722,  length  of  back,  14 inches.  Gesu,  dated  1731,  length  of  back  13$  1736,  length  of  back  14  inches. 

inches. 


A  North  French  oak  carving  of  St.  Barbara,        A  North  French  carving  of  a  bishop  saint,  A  Franconian  Pieta  group,  c.  1500,  19  inches, 

late  15th  century,  22£  inches.  late  15th  century,  30  inches. 


Illustrated  Catalogue. 


SOTHEBY'S 


WEDNESDAY,  7th  DECEMBER 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  MARTHA  HYER,  of  Hollywood 
Lord  SIEFF,  the  late  Viscount  CLIFDEN,  K.C.V.O. 
Mr.  and  Mrs.  JAMES  H.  CLARK,  of  Dallas,  Texas 
Madame  MAURICE  MONESTIER,  of  Paris,  and  other  owners 


Camille  Pissarro.  L'Hiver  a  Moiitfoucaitlt  {Effet  de  Neige). 
Signed  and  dated  1875,  45  by  43 \  inches. 

Catalogue,  120  plates,  20  in  colour,  15s.  (by  post  16s.  6d.). 


Telephone 
HYDe  Park  7242 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries,  Inc.) 

POST  OFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
ABINITIO,  TELEX 
LONDON  Wl 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALDJORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  NOVEMBER  &  DECEMBER  each  sale  beginning  at  11  a.m. 

unless  otherwise  stated 


Thursday,  3rd  November.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  Mrs. 
C.  C.  Drayton,  the  late  Sir  Ronald  Leon,  Lt.- 
Commander  C.  T.  D.  Williams,  R.  R.  P.  Spur- 
way,  Esq.,  and  other  owners.  Catalogue,  10 
plates,  2s.  6d.  (by  post  3s.  6d.). 

Thursday,  3rd  November,  at  2.30  p.m.  Old 
Master  Engravings,  Etchings  and  Woodcuts,  the 

property  of  Capt.  P.  J.  B.  Drury-Lowe,  Dr.  J.  P. 
T.  Musson,  O.B.E.,  W.  Wittels,  Esq.,  the  late  J. 
H.  MacDonnell,  Esq.,  and  other  owners.  Cata- 
logue Is.  (post  free). 

Friday,  4th  November.  Rugs  and  Carpets, 
Textiles  and  Tapestries,  Works  of  Art,  and 
Continental  Furniture,  the  property  of  Major 
General  H.  W.  Simpson,  C.B.,  D.S.O.,  Louis 
Augustus  Riches,  Esq.,  John  Eyre  Matcham, 
Esq.,  the  late  George  R.  Mole,  Esq.,  the  late 
Princess  Lida  Thurn  und  Taxis,  and  other 
owners,  including  a  good  Kashan  embossed 
silk  rug,  a  late  sixteenth/early  seventeenth  cen- 
tury Flemish  armorial  tapestry  and  a  late  six- 
teenth century  Oudcnarde  hunting  tapestry; 
glass  and  mirror  pictures;  a  pair  of  Louis  XVI 
urns  in  ormolu  and  alabaster;  a  fine  mid- 
nineteenth  century  boulle  side  cabinet,  a 
Regence  oysterwood  commode,  a  French 
commode  a  mechanique  of  Louis  XVI  style  and 
an  early  eighteenth  century  German  bureau 
plat.  Catalogue  Is.  (post  free). 

Friday,  4th  November,  at  11  a.m.  and  2  p.m. 
at  Earls  Court,  London,  S.W.6.  Veteran, 
Edwardian  and  Vintage  Cars,  Veteran  Bicycles, 
Early  Motor-Bicycles,  Veteran  and  Vintage 
Lamps.  Catalogue  10s.  (by  post  12s.  6d.).  On 
view  at  Earls  Court,  Wednesday,  2nd  November, 
and  following  day  from  9  a.m.  to  7  p.m. 

M  onday,  7th  November,  at  10.30  a.m.  Arms 
and  Armour,  the  property  of  The  Armouries, 
H.M.  Tower  of  London  (Part  VI),  sold  by 
Order  of  the  Master  of  the  Armouries,  the 
property  of  The  Rt.  Hon.  Lord  Mowbray  and 
Stourton,  P.  B.  Bridges,  Esq.,  Henry  Nyburg, 
Esq.,  The  Old  Manor,  Aldbourne,  Wiltshire, 
and  other  owners,  including  sea  service  flintlock 
pistols  and  navy  percussion  cap  pistols;  a  rare 
Italian  miniature  breast  and  backplate,  six- 
teenth century,  a  rare  North  German  horse 
muzzle,  dated  1571,  a  South  German  close 
helmet,  sixteenth  century;  a  fine  pair  of  per- 
cussion cap  breech  loading  pistols,  mid- 
nineteenth  century,  a  good  pair  of  Scottish  all- 
steel  flintlock  pistols,  mid-eighteenth  century, 
an  early  German  all-steel  flintlock  pistol,  mid- 
seventeenth  century,  and  a  rare  English  breech 
loading  flintlock  pistol,  c.  1800.  Catalogue,  8 
plates,  2s.  6d.  (by  post  3s.  6d.). 

Monday,  7th  November,  and  following  day. 
Valuable  Printed  Books,  Autograph  Letters  and 
Historical  Documents,  the  property  of  his 
Grace  The  Duke  of  Northumberland,  K.G., 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 

J.  T.  T.  Fletcher,  Esq.,  The  Rev.  Christopher  F. 
Cardale,  a  Swiss  Collector,  and  other  owners. 
Catalogue,  1 5  plates,  5s.  (by  post  6s.  6d.). 

Tuesday,  8th  November.  Important  Conti- 
nental Porcelain,  the  property  of  Her  Grace  The 
Duchess  of  Leeds,  H.  W.  G.  Nickstadt,  of 
Munich,  Henry  Nyburg,  Esq.,  The  Old  Manor, 
Aldbourne,  Wiltshire,  and  other  owners,  com- 
prising a  Collection  of  Sevres  porcelain  with 
'Rose  Pompadour'  decoration  (The  Second  and 
Final  Part),  the  property  of  The  Hon.  Jack 
Michelham,  including  an  ewer  and  basin  de- 
corated 'a  rubans',  and  another  in  apple-green 
and  'Rose  Pompadour',  a  pair  of  Vases  Hollan- 
dais  and  a  pair  of  orange  tubs,  an  ecuelle  ice 
cups,  sets  of  plates  and  dejeuners  in  'Rose 
Pompadour'  and  apple-green;  French  and 
German  porcelain,  including  a  rare  Vincennes 
coloured  group  as  a  watch  stand,  early  Sevres 
biscuit  figures,  important  Frankenthal  groups 
of  the  Seasons  and  the  large  hair-dressing  group; 
a  Hague  dinner  service;  Meissen  porcelain, 
including  a  superbly  decorated  figure  of  the 
Frightened  Harlequin  by  J.  J.  Kaendler,  a 
Harlequin  with  a  pug  dog,  the  Scowling 
Harlequin,  and  figures  of  the  Court  Jesters 
Schindler  and  Frolich,  all  by  J.  J.  Kaendler,  also 
a  pair  of  rare  ormolu-mounted  Pagoda  figures 
and  a  group  of  the  Dutch  dancers  by  Eberlein. 
Catalogue,  31  plates,  5  in  colour,  7s.  6d.  (by 
post  9s.). 


Wednesday,  9th  November,  at  9.15 
p.m.  Printed  Books,  Manuscripts  and 
Autograph  Letters,  Coloured  Lithographs 
and  Etchings,  presented  for  sale  on  behalf 
of  the  Printers'  Pension  Corporation, 
including  finely  illustrated  colour  plate 
books  and  views;  and  handsomely 
illustrated  books  on  natural  history; 
finely  printed  books  from  the  Kelmscott, 
Golden  Cockerel,  Gregynog,  Nonesuch 
and  other  modern  presses;  sporting 
books;  works  in  English  literature; 
Henry  Yates  Thompson's  annotated 
copy  of  his  catalogue  of  his  printed 
books,  and  copies  of  his  manuscript 
catalogues;  Sir  Muirhead  Bone's  Old 
Spain,  1936;  letters  of  Sir  Winston 
Churchill.  George  Bernard  Shaw,  Napo- 
leon and  Queen  Victoria;  Nelson's  orders 
for  the  pennants  to  be  used  by  the 
Fleet  before  Trafalgar;  and  a  sumptu- 
ously illuminated  Book  of  Hours, 
written  in  Eastern  France  about  1500. 
drawings  by  George  du  Maurier  and 
other  cartoonists  and  E.  H.  Shepard; 
coloured  lithographs  and  etchings  by  or 
after  Braque,  Buffet,  Chagall,  Sam 
Francis,  Miro,  Picasso,  Rouault  and 
Sutherland.  Catalogue,  32  illustrations, 
5s.  (by  post  6s.). 


Wednesday,  9th  November.  Old  Mas 
Paintings  the  property  of  Dr.  J.  B.  Stauffer,  a 

other  owners.  Catalogue  Is.  (post  free). 

Thursday,   10th  November.  English  i 
Foreign  Silver  and  Plate,  the  property  of 
Bickersteth-Earnshaw,  Esq.,  Mrs.  E.  Hudsc 
A.  W.  Gilbey,  Esq.,  the  late  Mrs.  M.  M.  Gibsc 
Brigadier  G.  W.  C.  Hickie,  and  other  owne 
comprising  a  collection  of  early  spoons,  inclu 
ing  two  fifteenth  century  diamond-point  spooi 
and  a  Henry  VIII  maidenhead  spoon,  make 
mark  a  pair  of  dividers,  1525,  a  George 
coffee  pot,  by  Richard  Gobling,  1753,  a  pair 
George  III  candlesticks,  by  Wakelin  &  Tayli 
1785,  a  Queen  Anne  porringer,  by  Willia 
Andrews,  1713,  an  early  George  III  coffee  p< 
by  Francis  Crump,  1764,  two  matching  Geor 
III  candlesticks,  by  George  Boothby,  1748/50 
George  III  Argyle,  1812  and  several  pieces 
Hester  Bateman,  including  a  waiter,  1 784,  anc 
salver,  1787.  Catalogue  Is.  (post  free). 

Thursday,  10th  November,  at  2.30  p. 
A  Collection  of  Topographical  Prints  and  Dra 
ings,  mainly  of  Australasia,  the  property  of 
Addison,  Esq.,  of  Bondi  Beach,  Sydney,  coi 
prising  views  in  Australia,  New  Zealand,  Sou 
Africa  and  North  America.  Illustrated  Caf 
logue,  1  plate,  Is.  6d.  (by  post  2s.). 

Friday,  11th  November.  A  Collection 
Works  of  Art,  and  English  and  Contineni 
Furniture,  the  property  of  the  late  Mrs.  Joshi 
Mrs.  J.  Benson,  the  late  Lt.-Col.  W.  Leith-Ro 
M.C.,  formerly  at  Arnage  Castle,  Aberdee 
shire,  including  bygones,  metalwork,  ivories  at 
woodcarvings;  also  a  George  I  walnut  bure; 
bookcase,  a  George  II  mahogany  breakfc 
table,  a  rare  George  II  parquetry  chest 
drawers,  and  a  George  I  burr-walnut  bure; 
bookcase.  Catalogue  Is.  (post  free). 

Monday,  14th  November,  at  10.30  a.i 
Silhouettes,  Portrait  and  Miniatures  and  Objec 
of  Vertu,  the  property  of  J.  A.  Pollak,  Es^ 
Henry  Nyburg,  Esq.,  of  The  Old  Man 
Aldbourne,  Wiltshire,  and  other  owners,  i 
eluding  a  fine  silhouette  of  Edward  Berkel 
Portman  by  John  Buncombe;  portrait  mini 
tures,  including  enamel  miniatures  by  Gerva 
Spencer  and  Nathaniel  Hone  and  a  contineni 
miniature  of  a  lady  in  the  manner  of  Corneli 
Hoyer;  also  objects  of  vertu,  comprising  sni 
boxes  of  pressed  horn,  lacquer  and  tortoiseshe 
and  enamels,  including  a  Collection  of  Engli 
enamel  patch  boxes,  a  fine  pair  of  Bilst< 
enamel  urns  and  a  rare  Vienna  enamel  Tete- 
Tete  by  Christoph  v.  Junger,  c.  1 768.  Catalogi 
2  plates,  2s.  6d.  (by  post  3s.  6d.). 

Monday,  14th  November,  and  followii 
tvvo  days.  The  Celebrated  Library,  the  proper 
of  Major  J.  R.  Abbey,  Part  II :  Bibliography  a 
Books  of  Reference.  Catalogue  5s.  (by  post  7s 


SOTHEBY'S 


NOVEMBER  &  DECEMBER  SALES  continued 


•  nday,  14th  November,  at  2.30  p.m.  Irish 
1  i/e  Age,  Egyptian,  Western  Asiatic,  Greek, 

scan  and  Roman  Antiquities,  also  Islamic 
I  ery  and  Metalwork,  the  property  of  Major 

lony  Barcroft,  Captain  Jack  Simpson,  R.A. 
i  i.),  the  late  Joseph  Maudslay,  Esq.,  and 
A  r  owners,  including  The  Westminster  Gold 

iue.  c.  1000  B.C.,  found  near  Holywell, 
I  tshire,  the  property  of  The  Trustees  of  The 
i  of  The  2nd  Duke  of  Westminster,  another 
I  ue  Age  spirally  twisted  gold  torque,  c.  1000 
||  ,  also  found  in  Wales,  two  Celt-Iberian 
i  torques,  3rd  century  B.C.;  an  important 
;  linian  bronze  figure  of  an  archer,  8th 
i  ury  B.C.,  an  Attic  red-figure  cup  by  the 

juinia  Painter,  c.  460  B.C.,  an  Attic  black- 
I  e  amphora  with  lid,  by  the  Painter  of 
]  in  1686,  c.  540  B.C.,  and  a  fine  Attic  black- 
I  e  lip-cup,  c.  540  B.C.;  an  Etruscan  bronze 

c  of  a  youth,  6th  century  B.C.,  a  Greek 
>  r  dish,  5th  century  B.C.,  a  Sassanian  silver 
<  ,  5th  century  A.D.  and  a  Viking  gold  ring, 

-12th  century  A.D.  Catalogue,  45 
I  ;s.  1  in  colour,  5s.  (by  post  6s.  6d.). 

sday,  15th  November.  English  Porcelain, 
I  property  of  Henry  Nyburg,  Esq.,  Dr.  W.  E. 
]' 'd,  Mrs.  F.  L.  Bold,  the  late  Sir  Charles 
|i  khart  Ross,  Bt.,  removed  from  Balnagown 
I  le,  Co.  Ross-shire,  Her  Grace  The  Duchess 

eeds,  and  other  owners,  including  Chelsea 
i  anchor  vases  with  Mazarine  blue  ground, 
I  by  and  Bow  figures  and  groups,  Worcester 
,  other  blue-and-white  wares;  fine  Welsh 
I,  -elain,  including  a  plate  from  the  Mac- 
1  sh  service;  Spode,  Chamberlain's  and  other 
1  ency  porcelain;  services  for  tea,  dinner  and 
i  ert  from  the  Chamberlain's,  Coalport, 
1  by,  Flight,  Barr  &  Barr,  Rockingham  and 
!  de  factories.  Catalogue,  4  plates.  Is.  6d.  (by 
I  2s.). 

dnesday,  16th  November.  Old  Master 
itings,  the  property  of  The  Hon.  Mrs.  S. 
ies,  F.  T.  Love,  Esq.,  Dr.  Jurg  Willie,  and 
1  ;r  owners,  including  works  by  Jan  Griffier, 
:r  Angelis,  Pieter  Gysels,  Jan  Joseph  Hore- 
is,  Abraham  Bisschop.  Jan  Antonisz  van 
esteyn,  Frederick  de  Monchera,  Philip 
:hert,  Andrea  Schiavone,  Tobias  Stranover, 
de  Vos,  M.  le  Main,  and  Carle  van  Loo. 
itrated  Catalogue. 

dnesday,  16th  November,  at  2.30  p.m. 
iteenth  and  Nineteenth  Century  Drawings 
Paintings,  the  property  of  various  owners, 
alogue  Is.  (post  free). 

irsday,17th  November.  Fine  Jewels,  the 
perty  of  Sir  Aymer  Maxwell  of  Monreith, 
i.  Beatrice  Cayley,  Lt.-Col.  R.  G.  Hewitt, 
>.  J.  Weston,  Mrs.  M.  L.  Bone,  the  late  Mrs. 
n  Dewar,  and  other  owners,  including  a 
torian  diamond  tiara  necklace,  a  diamond 
klace,  an  aquamarine  and  diamond  suite, 
iprising  a  necklace,  bracelet,  clip,  ring  and  a 
■  of  earrings,  a  sapphire  and  diamond  suite, 
iprising  a  necklace  also  forming  bracelets,  a 
ip,  a  pair  of  clips  and  a  pair  of  ear-clips,  a 
Tiond  tiara  in  circular  and  baguette-cut 
ies,  two  diamond  flexible  bracelets,  a  dia- 
nd  bandeau  forming  other  ornaments,  two 
rs  of  sapphire  and  diamond  earrings,  a  pair 
diamond  ear-clips  and  a  diamond  clip, 
2ral  diamond  single-stone  rings,  a  gold  and 


diamond  brooch  by  Van  Clecf  and  Arpels,  a 
diamond  brooch/pendant  and  a  very  attractive 
leaf-shaped  brooch  in  circular  and  baguette-cut 
diamonds  with  a  cluster  of  rubies  as  a  centre. 
Catalogue,  6  plates,  2s.  6d.  (by  post  3s.  6d.). 

Thursday,  17th  November.  English  and 
Foreign  Silver  and  Plate,  the  property  of  the  late 
Mrs.  John  Dewar,  The  Rt.  Hon.  Lord  Glen- 
conner,  Sir  Bernard  Docker,  K.B.E.,  Henry 
Nyburg,  Esq.,  The  Rev.  J.  S.  Waller,  Lady 
Phillipson,  C.  E.  Maxwell,  Esq.,  and  other 
owners,  including  ten  fine  James  I  gilt  Apostle 
spoons,  1606  and  1609,  a  fine  graduated  pair  of 
Charles  II  tankards,  maker's  mark  a  goose, 
1681,  an  Elizabeth  I  communion  cup,  maker's 
mark  H.W.,  1572,  a  Scottish  salver  on  foot,  by 
James  Penman,  Edinburgh,  c.  1675,  a  pair  of 
James  II  candlesticks,  maker's  mark  T.D., 
1686,  a  George  I  hot  milk  jug,  by  Abraham 
Buteux,  1722,  an  early  sixteenth  century 
Portuguese  dish,  maker's  mark  F.L.,  Lisbon,  c. 
1525,  also  a  tea  and  coffee  set  and  a  pair  of  gilt 
vases,  by  Paul  Storr,  1801  and  1834/35,  and 
salvers  and  a  cup  of  maritime  interest.  Illustrat- 
ed Catalogue. 

Thursday,  17th  November,  at  2.30  p.m. 
Fine  Sporting  and  Coaching  Prints,  Naval  and 
Decorative  Prints  and  Views,  the  property  of 
Captain  C.  E.  Harvard,  W.  N.  D.  North,  Esq., 
the  late  J.  J.  Foster,  F.S.A.,  the  late  Colonel 
Dudley  Sherwood,  and  other  owners,  including 
J.-L.  Agasse,  The  Roadside;  Robert  Havell,  The 
Reading  Telegraph;  James  Pollard,  North 
Country  Mails,  The  Approach  to  Christmas, 
View  on  the  Highgate  Road,  and  other  fine 
coaching  prints;  foxhunting  and  sporting  prints, 
including  Orme's,  Field  Sports;  The  Qitom 
Hunt,  coloured  proofs;  Northampton  Grand 
Steeplechase;  others  by  Aiken,  Howitt,  Turner 
and  Wolstenholme;  mezzotints,  including 
Brandoin's  Exhibition  at  the  Royal  Academy  of 
Painting,  1771;  77;e  Boarhimt,  by  Earlom  after 
Rubens:  The  Flower  Piece  and  Fruit  Piece,  by 
Earlom  after  Van  Huysum;  Gamekeepers  and 
Labourers;  Bulls  Fighting  and  Horses  Fighting, 
after  Stubbs;  and  a  large  group  of  mezzotint 
portraits  after  Reynolds;  six  coloured  aqua- 
tints of  marine  subjects  after  W.  J.  Huggins; 
views  of  London,  Bristol,  Wales,  the  West 
Indies,  North  America  and  Canada.  Catalogue, 
8  plates,  2s.  6d.  (by  post  3s.  6d.). 

Friday,  18th  November.  English  and  Conti- 
nental Furniture,  Clocks,  Rugs  and  Carpets,  the 

property  of  Mrs.  B.  Mildred,  the  late  Guy 
Mannering,  Esq.,  the  Executor  of  the  late  Sir 
George  Mounsey,  K.C.M.G.,  and  other  ow  ners, 
including  Anatolian  and  Kashan  silk  rugs;  an 
ormolu  mantel  clock  signed  Beurdeley  a  Paris,  a 
late  seventeenth  century  bracket  clock  signed  .1. 
Windmills,  London;  a  Collection  of  oak  furni- 
ture, a  set  of  four  Regency  black  japanned  arm- 
chairs, a  George  I  walnut  bureau  cabinet  and  a 
set  of  five  George  I  walnut  chairs.  Catalogue  Is. 
(post  free). 

Monday,  21st  November,  and  following  day. 
Oriental  Ceramics  and  Works  of  Art,  the  pro- 
perty of  Henry  Nyburg,  Esq.,  of  The  Old 
Manor,  Aldbourne,  Wiltshire  and  other  owners, 
comprising  (First  Day)  snuff  bottles,  hardstone 
carvings,  bronzes  and  cloisonne  enamels;  early 
ceramics,   including  Sung  wares,  Chekiang 


celadons  and  Ming  Provincial  porcelain; 
(Second  Day)  later  Chinese  porcelain,  including 
blue-and-white,  famille-verte  and  famille-rose 
wares.  Illustrated  Catalogue. 

Monday,  21st  November,  and  following  two 
days.  Printed  Books,  the  property  of  J.  T.  T. 
Fletcher,  Esq.,  and  other  owners.  Catalogue  3s. 
(post  free). 

Monday,  21st  November,  at  2.30  p.m.  A 
Collection  of  Knives,  Forks  and  Spoons,  the 

property  of  Henry  Nyburg,  Esq.,  The  Old 
Manor,  Aldbourne,  Wiltshire,  comprising  sets 
of  knives  and  forks  with  French,  German  and 
English  porcelain  handles,  including  a  set  of 
sixteen  Mennecy  knife  handles,  a  set  of  nine 
Bow  white  handles,  a  Bow  Royal  knife  and 
fork,  a  set  of  eight  pairs  of  Meissen  knives  and 
forks,  a  set  of  ten  famille-verte  knives,  forks  and 
spoons  with  bronze,  ivory,  silver  and  hardstone 
handles,  including  a  pair  of  Louis  XIV  knives 
with  silver  pique  ornament,  four  Italian  silver 
four-prong  forks,  early  eighteenth  century,  a 
William  and  Mary  silver-gilt  fork,  two  Dutch 
silver  knives  engraved  with  biblical  scenes, 
seventeenth  century,  German  and  Dutch  knives 
and  forks  with  carved  ivory  handles,  a  knife  and 
fork  with  carved  carnelian  handles,  seventeenth 
eighteenth  century,  and  a  German  knife  and 
fork  with  carved  amber  finials,  late  seventeenth 
ccnturv.  Catalogue,  5  plates,  Is.  6d.  (by  post 
2s.). 

Wednesday,  23rd  November.  Fine  English 
Eighteenth  and  Nineteenth  Century  Paintings, 

the  property  of  The  Viscountess  Scarsdale,  The 
Rt.  Hon.  The  Earl  of  Harrington,  Lt.-Col.  D. 
G.  C.  Sutherland,  Mrs.  Norman  Tollemacheand 
other  owners,  including  The  Drover's  Cart,  c. 
1748,  by  Thomas  Gainsborough,  R.A.,  A  View 
on  the  Arno,  Florence,  by  Thomas  Patch,  The 
Thames  at  Lambeth  Palace,  by  Samuel  Scott, 
Mr.  Russell  on  his  chestnut  hunter,  by  James 
Seymour,  The  Family  of  Jonathan  Tyers  of 
Vauxhall  Gardens,  by  Francis  Hayman,  Por- 
trait of  Mrs.  Griffith,  by  George  Romney,  and 
The  Miracle  of  the  Loaves  and  Fishes,  c.  1800,  by 
William  Blake.  Illustrated  Catalogue,  26  plates, 
4s.  (by  post  5s.). 

Wednesday,  23rd  November  at  3  p.m.  Fine 
English  Eighteenth  and  Nineteenth  Century 
Drawings,  the  property  of  Frederick  Nettlefold, 
Esq.,  and  other  owners,  including  The  Villa 
Lante  at  Rome,  and  The  Convent  of  San  Gio- 
vanni, by  J.  R.  Cozens.  Edinburgh  from  the  East, 
gouache,  by  A.  Nasmyth,  The  Tuileries  Gar- 
dens, by  T.  Rovvlandson,  and  The  Full  Moon,  by 
Samuel  Palmer.  Illustrated  Catalogue. 

Thursday,  24th  November,  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  25th  November.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  pro- 
perty of  various  owners.  Catalogue  Is.  (post 
free). 

Monday,  28th  November.  Valuable  Printed 
Books,  Autograph  Letters  and  Historical 
Documents,  the  property  of  various  owners. 
Catalogue  2s.  (by  post  3s.). 
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Monday, 28th November.  Nouveau,  at  10.30 
a.m.  Art  the  property  of  the  late  Major  and 
Detroyat,  and  other  owners,  comprising  glass, 
including  a  set  of  six  Tiffany  fingerbowls  and 
stands,  a  'verriere  parlante'  vase,  dated  1 884,  a 
'soli-fieur'  vase,  an  enamelled  bottle,  and  a 
'Claire-de-Lune'  candlestick  all  by  Emile  Galle; 
also  furniture,  comprising  an  art  nouveau  desk 
and  a  table  with  Glasgow  affinities;  jewellery, 
including  a  fine  diamond  and  moonstone 
brooch  by  Lalique.  signed;  and  bronzes,  pewter 
and  silver.  Illustrated  Catalogue. 

Monday,  28th  November,  at  2.30  p.m. 
African  and  Oceanic  Art,  Indian  Sculpture  and 
Islamic  Pottery,  the  property  of  various  owners, 
including  a  small  Yoruba  ivory  figure,  a 
Basonge  carved  wood  figure,  a  Hawaiian 
chief's  necklet,  a  Gabon  female  'spectre'  wood 
mask,  a  Baluba  wood  stool,  two  large  Maori 
wood  house  posts,  and  a  Maori  whale's  bone 
whistle;  also  fine  Central  and  South  Indian 
stone  sculpture,  1 1  th- 1 3th  century  A.D.  Illus- 
trated Catalogue. 

Monday,  28th  November,  at  2.30  p.m.  Fine 
Glass  Paperweights,  the  property  of  A.  H. 
Parkes,  Esq.,  and  other  owners.  Illustrated 
Catalogue. 

Tuesday,  29th  November.  Bibliotheca  Phil- 
lippica.  New  Series:  Medieval  Manuscripts 
(Part  II),  Forty-Four  Manuscripts  of  the  9th  to 
the  17th  Century,  from  the  Library  Formed  by 
the  late  Sir  Thomas  Phillipps,  Bt.  (1792-1872). 
Catalogued  15s.  (post  free). 

Tuesday,  29th  November,  Continental 
Pottery  and  Porcelain,  the  property  of  the  late 
Sir  Charles  Lockhart  Ross,  Bt.,  removed  from 
Balnagown  Castle,  Ross-shire,  The  Rt.  Hon. 
The  Earl  of  Normanton,  and  other  owners, 
comprising  French  faience,  Dutch  Delft,  seven- 
teenth and  eighteenth  century  Italian  maiolica; 
Mennecy  snuff  boxes,  Sevres  and  Paris  porce- 
lain, a  Hochst  part  tea  service  with  wheel  mark 
in  red,  a  Meissen  dinner  and  dessert  service  with 
flowers  and  Berlin  and  other  plaques.  Illustrated 
Catalogue,  1  plate,  Is.  6d.  (by  post  2s.). 


Tuesday,  29th  November,  at  2.30  p.m.  Fine 
Old  Master  Engravings,  Etchings  and  Woodcuts, 

the  property  of  the  late  J.  H.  MacDonnell, 
Esq.,  the  late  Mrs.  C.  E.  Perry,  J.  W.  Lloyd- 
Roberts,  Esq.,  and  other  owners,  including 
Rembrandt  Harmensz.  van  Rijn,  The  Three 
Crosses,  drypoint  etching,  third  state,  and 
Portrait  of  Clement  de  Jonghe,  etching,  second 
state;  Albrecht  Diirer,  St  Eustace  engraving; 
Antonio  Canaletto,  Vedute  altre  Prese  da  I 
Loughi  Altre  Ideate,  etchings,  the  set  of  thirty- 
two  plates,  and  other  eighteenth  century  etch- 
ings by  G.  B.  Piranesi,  M.  Marieschi,  G.  B. 
Brustoloni  and  G.  F.  Costa.  Catalogue,  14 
plates,  4s.  (by  post  5s.). 


Tuesday,  29th  November,  and  following  day. 
Fine  Japanese  Netsuke  and  Works  of  Art,  the 

property  of  Mr.  and  Mrs.  J.  Hull-Grundy,  R. 
Colin  Smith,  Esq.,  Dr.  Lydia  Severi,  and  other 
owners,  comprising  netsuke  in  wood  and  ivory. 


including  fine  examples  from  the  Kyoto  School, 
and  works  by  Sukenaga,  Kwaigaiokusai, 
Jugyoku,  Mitsunobu,  and  Garaku;  lacquer, 
inro,  ivory  carvings  and  works  of  art.  Illustrated 
Catalogue,  6  plates,  3s.  (by  post  4s.). 

Wednesday,  30th  November.  Important 
Old  Master  Paintings,  the  property  of  the  late 
Viscount  Clifden,  K.C.V.O.,  Lt.-Col.  Sir 
Michael  Peto,  Bt.,  The  Hon.  Mrs.  G.  Marten, 
Lt.-Col.  Sir  Ralph  Clarke,  K.B.E.,  Mrs. 
Frederick  Lawrence  Stephens,  of  New  York, 
Miss  Martha  Hyer,  of  Hollywood,  and  other 
owners,  including  Paolo  and  Francesco,  by 
Ingres,  Portrait  of  Giulia  Lama,  by  G.  B. 
Piazzetta,  Venice:  the  Molo  seen  from  the 
Dogama,  by  Canaletto,  Caprice  with  a  ruined 
arch,  and  Caprice  with  shipping  in  a  harbour,  by 
Guardi,  Landscape  with  a  silver  birch,  by  Jacob 
van  Ruisdael,  Landscape  with  boats  on  a  river, 
by  Jan  van  Goyen,  Uamour  vainquer,  by  Fra- 
gonard,  Le  matin,  Le  midi,  Le  soir,  and  La  nuit, 
by  Claude-Joseph  Vernet,  St  Margaret,  by  The 
Master  of  the  Dominican  Effigies,  The  Madonna 
and  Child,  by  Jacopo  del  Casentino,  The 
Madonna  and  Child,  by  Domenico  Beccafumi, 
Still  Life,  by  Balthasar  van  der  Ast,  and  Flowers 
in  a  vase,  by  Nicolaes  van  Verendael.  Illustrated 
Catalogue. 

Thursday,  1st  December.  English  and 
Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Thursday,  1st  December  at  2.30  p.m.  Old 
Master  Drawings,  the  property  of  D.  E.  Brack- 
ley,  Esq.,  from  the  Collection  of  Sir  Robert 
Mond,  Mrs.  Frederick  Lawrence  Stephens,  of 
New  York,  Miss  Rada  Bercovici,  of  New  York, 
and  other  owners,  including  A  Female  figure  of 
a  Saint,  and  The  Angel  of  the  Annunciation,  by 
Fra  Bartolommeo,  Tullia  driving  her  chariot 
over  the  body  of  her  Father,  by  Pietro  da  Cor- 
tona,  The  Holy  Family,  by  G.  B.  Tiepolo,  Un- 
holy Union,  by  Francisco  de  Goya,  The  Rest 
on  the  Flight  into  Egypt,  School  of  Simon  Ben- 
ing.  Flowers  in  a  Vase,  by  Jan  van  Huysum,  Le 
Depart  de  la  Nourrice  and  Le  Retour  de  la 
Nourrice,  by  Jean-Baptiste  Greuze,  Portrait  of 
the  Rev.  Joseph  Church,  and  Mr.  Thomas 
Church,  by  Jean-Auguste-Dominique  Ingres, 
and  a  Collection  of  animal  drawings,  by  Frans 
Anton  von  Scheidl.  Illustrated  Catalogue,  26 
plates,  4s.  (by  post  5s.). 

Friday,  2nd  December.  Fine  English  Furni- 
ture, Blue-John,  Tapestries,  Needlework,  Rugs 
and  Carpets,  and  Important  English  Clocks,  the 

property  of  the  late  Viscount  Clifden,  K.C.V.O., 
The  Administrative  Trustees  of  The  Chequers 
Estate.  Henry  Nyburg,  Esq.,  Mrs.  G.  O.  Edge, 
and  other  owners,  including  a  fine  silk  Herez 
rug  and  a  large  Donegal  carpet;  two  late  six- 
teenth century  Tournai  tapestries  from  the  story 
of  Scipio  Africanus,  a  late  seventeenth  century 
veneered  ebony  bracket  clock  by  Joseph  Knibb, 
London,  a  late  seventeenth  century  ebony  cased 
repeating  bracket  timepiece.  No.  78,  by  Thomas 
Tompion,  and  an  important  small  bracket 
clock  in  a  veneered  ebony  case;  also  a  George 
HI  serpentine  marquetry  commode,  a  good  set 
of  six  George  III  giltwood  armchairs,  a  rare 
Sheraton  satinwood  ladies  writing  table,  a  fine 
pair  of  George  II  mahogany  library  armchairs. 


a  fine  pair  of  late  George  II  giltwood  d| 
mirrors,  and  an  important  giltwood  overman! 
attributed  to  Thomas  Chippendale  and  inc- 
porating  a  portrait  by  Allan  Ramsay.  Illustrad 
Catalogue. 


Monday,  5th  December.  Important 
Musical  Instruments  and  Works  of  Art, 

the  property  of  Nadia  Niles,  of  Los 
Angeles,  the  Trustees  of  the  late  J.  R 
Payne,  Esq.,  Henry  Nyburg,  Esq.,  The 
Convent  of  The  Good  Shepherd, 
Windlesham,  Surrey,  the  late  Sir  Charles 
Lockhart  Ross,  Bt.,  and  other  owners, 
including  a  fine  violin,  by  Antonio 
Stradivari,  dated  1722,  an  important 
violin,  by  Joseph  Guarnerius  del  Gesu, 
dated  1731,  a  violin,  by  Carlo  Bergonzi, 
dated  1736,  a  violin  by  Johannes 
Baptista  Grancino,  dated  1710,  a 
violoncello  by  Francesco  Rugeri,c.  1698; 
wind  and  keyboard  instruments;  also 
two  North  French  oak  carvings  of  Saints, 
late  fifteenth  century,  a  fine  Franconian 
Pieta  group,  c.  1700,  an  important  Eger 
games  board,  Bohemian,  c.  1660,  a  fine 
French  gilt-bronze  casket,  early  sixteenth 
century,  a  fine  Romanesque  ivory 
draughtsman,  twelfth  century,  an  im- 
portant German  ivory  diptych,  mid- 
fourteenth  century,  an  important  Anglo- 
French  ivory  crucifix  figure,  first  quarter 
of  the  fourteenth  century.  Illustrated 
Catalogue. 


Wednesday,  7th  December.  Im- 
pressionist and  Modern  Paintings,  Draw- 
ings and  Sculpture,  the  property  of  Lord 
Sieff,  the  late  Viscount  Clifden, 
K.C.V.O.,  Madame  Maurice  Monestier, 
of  Paris,  Mrs.  D.  S.  Schellens  van  Wyck, 
of  Eindhoven,  Mr.  and  Mrs.  James  H. 
Clark,  of  Dallas,  Texas,  including  Le 
Ratapoil,  bronze,  c.  1850,  by  Honore 
Daumier,  Les  Chasseurs,  1873,  by  Alfred 
Sisley,  UHiver  d  Montfaucault  1875. 
L"  Hermitage,  Environs  de  Pontoise,  1877, 
both  by  Camille  Pissarro,  Panier  de 
Raisin  Blanc,  1882,  by  Henri  Fantin-J 
Latour,  Le  Marche,  Boulevard  des 
Fosses,  Pontoise,  by  Camille  Pissarro, 
La  Baignade  au  Moulin  du  Bois  d' Amour, 
Pont-Aven,  1886,  by  Paul  Gauguin,  Les 
Meules  au  coucher  de  soleil,  1891,  by 
Claude  Monet,  Yachts  dans  le  Bassin  de 
Deauville,  1896,  by  Eugene  Boudin,  Le 
Bassin  des  Tuileries,  1900,  by  Camille 
Pissarro,  Baigneuse  au  Bord  de  VEau,  c. 
1903,  by  Edgar  Degas,  Bateaux  sur  la 
Plage  a  Etretat,  c.  1920,  by  Henri  Mat- 
isse, Jeune  Femme  a  la  Robe  Blanche,  c. 
1925,  by  Pierre  Bonnard,  Femme  Assise. 
1944,  by  Pablo  Picasso  Composition,  c. 
1951,  by  Nicolas  de  Stael,  Sablier  au 
Soleil,  bronze,  1959,  by  Germaine 
Richier,  a  fine  collection  of  early  water- 
colours,  by  Jean-Louis  Forain,  and 
paintings  and  watercolours,  by  Alfred 
de  Dreux.  Illustrated  Catalogue,  120 
plates,  20  in  colour  1 5s.  (by  post  1 6s.  6d.). 
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n  only) 


A  superb  standing  bronze  figure  of  Avalokitesvara  Prei- 
Khmeng,  8th/ 10th  Century,  A.D.  Height:  18  inches. 
This  is  one  of  the  many  fine  items  on  view  in  the  Far 
Eastern  Art  section  of  the  exhibition  which  is  being 
held  to  commemorate  the  300th  anniversary  of  the 
foundation  of  Spink  &  Son  in  1666. 


ORIENTAL  ART 
CLASSICAL  ANTIQUITIES 
EUROPEAN  GLASS  &  PORCELAIN 
ANTIQUE  SILVER 


SPINK 


COINS 

MEDALS  &  ORDERS 

ENGLISH  PAINTINGS  &  DRAWINGS 

ANTIQUE  FURNITURE 


SPINK  &  SON  LTD. 

Founded  1666 


By  appointment 
to  Her  Majesty  The  Queen 
Mvdallutt 


KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 


Telephone:  Whitehall  5275 


Cables:  Spink  London  S\vi 


«v  appatntmcnl 
to  HUH  7T.c  Du*c  <if  Edinburgh 
Mcdalluu 


I&ebit  and  Credit  account 
if  Museums— 1 


[  THAT  are  the  uses  and  purposes  of  museums  is  a  question 
'  that  has  been  raised  from  time  to  time  and  never  quite 
I  ictorily  answered.  It  will  perhaps  bear  some  brief  reconsid- 
rl  mi.  Picture  galleries  may  be  left  out  of  account:  they  do  not 
i  nt  such  complex  issues. 

the  two  great  British  national  museums  the  acquisitive 
i  ict,  until  comparatively  recently  indulged  in  for  collectors' 
I  ite  enjoyment,  has  found  an  outlet  largely  at  public  expense 
I  gigantic  scale.  Fine,  decorative  and  applied  arts  are  included 
a  r  terms  of  reference  which  were  always  vague  (though  for 
I  Victoria  and  Albert  a  resolute  attempt  was  made  early  in 
;n  Victoria's  reign  to  define  them),  and  now  the  terms  of 
encc  have  either  been  forgotten  or  in  practice  largely  ignor- 
The  distinctions  between  fine  and  decorative  art  has  long 
ed  nebulous  or  difficult  to  draw  and  there  has  been  no  strong 
lation  to  draw  it.  So  the  collections  of  The  Victoria  and 
•rt,  founded  with  the  avowed  aim  of  making  art  serve  an 
arian  purpose,  now  cover  an  enormous  field,  ranging  from 
ordshire  pottery  and  obsolete  domestic  implements  to 
crpieces  of  Italian  sculpture  and  the  greatest  single  collections 
of  English  furniture  and  of  Constable's  pictures.  It  is  an  odd 
naly  that  the  national  collections  of  ceramics  are  split  between 
Victoria  and  Albert  and  the  British  Museum. 
re  must  pass  over  the  early  and  fascinating  history  of  mil- 
ls, which  descend  from  the  oalleria  containing  the  private 
•ctions  formed  by  Popes,  ruling  princes  and  great  merchants 
le  Renaissance  (that  of  the  Grand  Duke  Francis  I  formed  in 
Uffizi  between  1560-84  being  an  outstanding  example),  of 
:h  the  contents  were  apt  to  be  highly  miscellaneous  and 
icrimmate  in  character,  reflecting  the  personal  tastes  of  the 
lers  and  the  mental  climate  of  their  age.  In  such  aggregations 
.ires,  drawings  and  portraits  were  mixed  up  with  relics, 
<s  of  nature  and  curiosities.  Of  the  miscellaneous  character 
:arly  museums  Guy  Fawke's  lantern  and  Bradshaw,  the 
cide's  metal-lined  hat  still  serve  to  remind  us  in  the  Ashmolean 
nded  in  late  Stuart  times). 

h  the  Georgian  period  private  collectors,  among  whom  for 
range  of  his  interests  and  his  magpie  instincts  Horace  Walpole 
r  be  given  priority,  amassed  pictures,  sculpture,  bronzes  and 
;r  works  of  art  for  their  own  enjoyment  and  that  of  their 
ids  (sometimes  with  a  praiseworthy  sense  of  their  obligations 
thcrs,  as  in  the  case  of  Walpole  himself  who  printed  tickets  of 
lission  to  Strawberry  Hill,  and  the  third  Duke  of  Richmond 
)  opened  his  collection  of  casts  from  famous  originals  at 
iimond  House  for  the  benefit  of  impecunious  stay-at-home 
its).  But  the  characteristic  Victorian  association  of  art  with 
astry  is  already  foreshadowed  in  the  proceedings  of  The 
iety  of  Arts  founded  in  1760.  The  Society  was  interested  'in 
improvement  that  might  be  made  in  a  variety  of  arts  and 


manufactures'  and  from  the  first  awarded  premiums  'calculated 
to  improve  manufactures'. 

The  nineteenth  century  was  the  true  golden  age  for  the 
founding  of  Museums,  a  symptom  of  the  growing,  fallacious 
belief  that  education  was  the  cure  for  all  evils.  The  Victorian  and 
Albert  was  founded,  with  the  aim,  thinly  disguised  by  high- 
flown  rhetoric,  of  making  art  serve  a  utilitarian  purpose.  Already 
in  1852  this  purpose  is  implicit  in  the  Report  of  the  Department  of 
Practical  Art  (later  Science  and  Art)  under  the  Board  of  Trade — 
'It  imports  us  to  encourage  art  in  its  loftier  attributes,  since  it  is 
admitted  that  the  cultivation  of  the  more  exalted  branches  of 
design  tend  to  advance  the  humblest  pursuits  of  industry'.  Here 
emerges  the  early  Victorian  answer — at  least  that  of  the  official 
class — to  the  question  of  what  is  the  purpose  of  museums.  The 
answer  is  that  they  should  be  promoted  because  properly  directed 
they  can  be  made  to  yield  dividends.  Even  in  our  highly  material- 
istic age  such  a  proclamation  would  be  regarded  as  a  detestable 
heresy,  and  yet  the  aim  was  not  wholely  discreditable  in  so  far  as 
there  was  an  aspiration  to  integrate  art  and  industry  and  so  im- 
prove the  abominably  low  prevailing  standards  of  design.  Those 
responsible  for  policy  soon  went  back  on  the  intentions  of  the 
founders  (that  does  not  apply  the  British  Museum,  which  was  not 
made  the  subject  of  a  similar  manifesto),  but  though  they  dropped 
the  pretence  that  the  study  of  fine  art  could  be  made  to  pay  in 
manufacture,  the  initial  conflict  of  aims,  muddled  thought, 
unwarrantable  optimism  and  complacency  (like  the  earliest 
museums,  so  clearly  reflecting  the  mental  climate  of  the  age) 
has  not  been  without  its  effect  on  the  formation  of  the  col- 
lections. 

The  Victorian  official  class  was  convinced  they  knew  what 
the  purpose  of  museums  should  be  and  what  was  the  most  de- 
sirable use  to  make  of  them:  they  were  to  be  educative  and 
indirectly  but  in  full  measure  to  repay  the  expenditure  of  the 
state.  That  class  had  never  heard  of  significant  form,  'life  enhance- 
ment', 'tactile  values'  or  any  of  the  other  ill-defined  terms  in  the 
specialised  aesthetic  vocabulary  of  this  generation;  while  the 
masses,  who  resorted  to  the  primitive  Victoria  and  Albert 
Museum  took  what  was  thought  good  for  them  and  asked  no 
impertinent  questions. 

Informed  opinion  today  would  certainly  repudiate  the 
Victorian  official  answers  to  the  query  as  to  what  are  the  functions 
of  great  museums,  and  of  course  there  would  have  been  plenty  of 
dissent  at  the  time  from  the  Report  of  the  Committee  of  1852 
with  its  utilitarian  philistine  outlook  plainly  disccrnable  for  all 
its  pompous,  grandiloquent  phrases.  We  shall  hope  in  a  sequel  to 
indicate  (though  unavoidably  with  extreme  brevity)  the  strongest 
arguments  that  have  been  advanced  (and  still  remain  fully  valid) 
for  the  existence  of  museums;  also  some  of  the  drawbacks 
inevitably  attaching  to  vast  miscellaneous  depositories  of  art. 
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The  'Frenchness'  of 
Euston  Hall,  Suffolk 

Home  of  the  Duke  of  Grafton 

t 

IAN  DUNLOP,  F.S.A. 


I.  Euston  Hall,  the  north  front,  as  remodelled  by  Matthew  Brettingham, 
seen  through  the  arch  of  the  older  Stable  Block.  Cf.  illustration  No.  2  for 
the  important  role  of  glazing  bars  in  the  balance  of  the  facade. 


THERE  is  not  much  about  Euston  today  to  suggest  the  agei 
Charles  II ;  the  architecture  and  the  landscape  are  essentia 
Georgian.  But  within  doors  one's  attention  is  immediat , 
turned  from  architecture  to  paintings,  and  to  look  at  these  is 
be  taken  back  to  the  days  of  the  Restoration.  It  was  an  age  tc 
between  poignant  memories  and  eager  prospects;  Charles  I  a: 
Henrietta  Maria  take  their  places  on  the  walls  along  with  Char1 
II  and  his  Court.  But  of  these  there  is  one  omission;  it  would 
singularly  appropriate  if  Euston  contained  a  portrait  of  Jot 
Evelyn,  for  it  is  from  the  pen  of  Evelyn  that  we  first  havd; 
portrait  of  Euston. 

It  was  in  October  1671,  when  the  Court  was  at  Newmarket 
their  autumnal  sports',  that  Evelyn  first  visited  the  newly  rebi 
house  of  Henry  Becket,  Earl  of  Arlington.  He  found  'the  whi 
house  filled  from  one  end  to  the  other  with  Lords,  Ladies  a 
Gallants;  there  was  such  a  furnished  table  as  I  had  seldom  set 
nor  anything  more  splendid  and  free,  so  that  for  fifteen  d< 
were  entertained  at  least  200  people  .  .  .  besides  servants  a; 
guards,  at  infinite  expense'.  His  days  were  filled  with  hunti 
and  hawking,  cards  and  dice,  riding  abroad  with  the  ladies 
discoursing  with  the  French  Ambassador,  Monsieur  Colbert' 
'but  not  without  more  often  recess  to  my  pretty  apartme 
where  I  was  quite  out  of  all  this  hurry,  and  had  leisure  to  cc 
verse  with  books,  for  there  is  no  man  more  hospitably  easy  to 
with  than  my  Lord  Arlington.' 

The  whole  account  of  this  magnificent  house  party  speaks 
that  marriage  between  sport  and  the  arts  which  issued  in  t 
creation  of  most  of  England's  stately  homes.  It  shows  cleai 
what  Euston  was  built  for.  It  also  describes  what  it  was  like:  'T 
house  is  a  very  noble  pile  consisting  of  four  pavilions  after  t 
French  (way)  beside  a  body  of  a  large  house,  and  though  i 
built  all  together  but  formed  of  additions  to  an  old  house,  ] 
with  a  vast  expense  made  not  only  capable  and  roomsome,  t 
very  magnificent  and  commodious,  as  well  within  as  withoul 
Roger  North,  in  his  unpublished  Treatise  011  Building  of  abc 
the  same  date,  gives  a  different  impression.  In  castigating  a  se 
made  man  who  had  risen  from  servility  to  great  estate, 
writes:  'it  was  his  unhappincss  to  be  neighbour  to  a  Lord  w. 
had  a  singular  knack  of  wasting  money  foolishly  in  buildin 
The  Lord  turns  out  to  be  Arlington  and  the  building  Euston.  'r 
be  frugally  profuse  he  did  not  take  down  the  house  and  bu: 
another  .  .  .  but  would  compass  his  design  by  altering  and  vam 
mg  the  old.  Now  the  incurable  disease  of  this  is  the  lowness 
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chief  apartments,  smallness  of  the  windows  and  consequently 
kness  of  the  rooms  in  general,  and  all  the  decoration  bestowed 
m  them  was  but  smoothing  of  wrinkles  and  paint  upon  a  bad 
|  ugh.' 

■lorth  also  gives  an  interesting  anecdote  that  shows  how  this 
>rid  was  achieved.  'This  Lord  once  showed  an  Ambassador 
house,  and  coming  down  the  avenue  from  the  park,  asked 
l  how  he  liked  his  house.  The  Ambassador  answered  with  a 
stion,  whether  the  wings  (whose  single-lighted  ends  pointed 
ards  them)  were  not  too  narrow.  No  more  was  said,  but 
nediately  order  was  given  to  double  them  "by  clapping  four 
ikons  at  the  four  great  corners  of  the  fabric".'  These  were  the 
ilions  described  by  Evelyn  as  French.  Perhaps  it  was  the 
nch  Ambassador  who  inspired  their  design  ? 
)ne  has  more  confidence  in  the  taste  of  Evelyn  than  in  that  of 
ger  North.  The  somewhat  crude  contemporary  portraits  of 
house  suggest  a  building  magnificent  in  the  ensemble  and 
ginal  in  its  detail.  It  is  difficult  to  believe  that  Verrio's  decora- 
1  of  the  interior  could  be  dismissed  as  'smoothing  of  wrinkles', 
cemeal  construction,  however,  does  not  make  for  strength, 
1  there  was  a  weakness  in  the  fabric  which  led  to  a  further  rc- 
lding  by  Arlington's  grandson,  the  second  Duke  of  Grafton. 
Thomas  Robinson,  writing  to  Lord  Carlisle  in  173 1,  des- 
eed Euston  as  'ready  to  fall,  being  so  very  slightly  finished  and 
materials  so  very  bad'.  Nevertheless  it  was  another  twenty 
irs  before  Matthew  Brettingham  was  commissioned  to  tackle 
problem. 

The  remodelled  house  exchanged  a  rather  whimsical  French 
I  /our  for  a  more  conventional  Palladianism.  The  pavilions 
1  lich  had  recalled  Verneuil  and  Blerancourt  were  replaced  by 
i  gle  towers  suggestive  of  Holkham,  Hagley  or  Croome;  the 
lare  projections  in  the  centre,  which  Evelyn  had  adorned  with 
ses,  gave  place  to  triangular  pediments,  and  the  whole  place 
umed  an  air  of  trim  and  Georgian  respectability. 
But  the  interest  of  the  second  Duke  was  by  no  means  confined 
refacing  his  house ;  the  whole  countryside  began  to  take  on  a 


2.  Top.  The  south  wing  in  1901.  In  1902  the  south  and  west  wings 
burned  down.  Having  been  rebuilt  they  were  again  pulled  down 
the  Second  World  War. 

3.  The  Temple,  built  by  William  Kent  to  the  south-east  of  the  house. 


were 
after 
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4.  The  Church  at  Euston,  rebuilt  by  Lord  Arlington  in  1676  and  described 
by  Evelyn  as  'one  of  the  prettiest  country  churches  in  England'. 


new  aspect.  Evelyn  had  found  the  landscape  'dry,  barren  and 
miserably  sandy'.  Sir  Thomas  Robinson,  sixty  years  later,  was 
delighted  with  the  place.  'Nature  has  done  so  much  for  him',  he 
wrote,  'and  his  woods  and  lawns  are  disposed  in  so  agreeable  a 
manner  that  a  little  art  and  expense  will  make  it  a  most  charming 
place'. 

"Within  the  next  twelve  years  both  these  requirements  had 
been  fulfilled  with  the  landscaping  and  building  of  William 
Kent;  and  when  Horace  Walpole  wrote  in  1743  he  could  des- 
cribe Euston  as  'one  of  the  most  admired  seats  in  England'.  His 
own  preference  was  for  the  mature  growth  of  Evelyn's  planta- 
tions rather  than  Kent's  clumps.  'Clumps  have  their  beauty',  he 
admitted,  'but  in  a  great  extent  of  country,  how  trifling  to 
scatter  arbours  where  you  should  spread  forests.'  It  was,  however, 
Kent  who  cleared  away  the  plantations  nearest  the  house  and 
created  the  great  open  champaign  to  the  cast.  Here  he  placed  his 
most  successful  architectural  addition. 

The  Temple,  an  octagonal  banqueting  house  with  a  few 
dependences,  is  the  most  exquisite  building  at  Euston.  Framed 
between  two  groves  of  beech,  and  overlooking  the  house  and 
park  from  a  decent  elevation,  it  provides  a  focal  point  of  archi- 
tecture to  the  wide  expanse  of  turf  and  woodland.  From  here  the 
whole  layout  could  best  be  appreciated — the  house,  with  its 
pleasant  medley  of  pink  brick  and  white  stone;  the  gardens  and 
pleasure  grounds  intersected  by  'a  very  pretty  rivulet  cut  in  a 
winding,  irregular  manner,  with  now  and  then  a  little  lake',  and 
the  great  expanse  of  the  park  'admirably  placed  for  field  sports, 
hawking,  hunting  or  racing'. 


It  was  this  aspect  which  appealed  to  Grafton's  protege  Rob 
Bloomfield,  who  has  caught  the  atmosphere  of  the  place  in 
poem  The  Farmer's  Boy,  describing  the  scene 

'Where  noble  Grafton  spreads  his  rich  domains 
Round  Euston's  water'd  vale  and  sloping  plains, 
Where  woods  and  groves  in  solemn  grandeur  rise, 
Where  the  kite  brooding  unmolested  flies; 
The  woodcock  and  the  painted  pheasant  race 
And  sculking  foxes  destined  for  the  chase.' 

In  1757  this  mature  inheritance  passed  to  Augustus  Henry,  3 
Duke  of  Grafton,  perhaps  the  most  remarkable  person  to  ha 
inhabited  Euston.  'What  a  compound!'  Horace  Walpole  e 
claimed  of  him;  'a  Prime  Minister,  a  Jockey,  a  Missionary.' 

As  Prime  Minister  he  was  no  doubt  unfortunate,  but  a  man 
whom  Chatham  said  'I  never  did  think  him  equal  to  the  gover' 
ment  of  a  great  kingdom'.  As  a  jockey — that  is  to  say  as  a  hor 
racer — he  was  more  successful.  He  won  the  Derby  three  tiin 
and  the  Oaks  twice;  he  and  his  son  together  were  reputed 
have  won  a  quarter  of  a  million  pounds  on  racing.  There  a 
many  pictures  at  Euston  which  reflect  the  Fitz  Roys'  taste  for  t 


5.  Henrietta,  Duchesse  d'Orleans,  by  Mignard.  Louise  de  la  Querouaili 
Duchess  of  Portsmouth,  who  was  entertained  at  Euston,  came  there  in  h 
train. 
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f.  Outstanding  among  them  is  Stubbs'  group  Marcs  and  Foals, 
wing  in  the  centre  the  young  'Antinous',  later  to  be  famous 
his  race  against  the  Duke  of  Cumberland's  'King  Herod', 
yhen  Walpole  described  the  third  1  )uke  as  a  missionary  he  was 
ang  fun  at  his  having  become  a  Unitarian,  an  unusual  move 
an  eighteenth-century  Duke,  and  one  that  must  be  presumed 
have  proceeded  from  sincere  conviction.  His  son  appears  to 
I  'e  been  more  orthodox  in  his  anglicanism.  One  day  he  was 
own  from  his  horse  in  the  hunting  field  and  was  still  prostrate 
on  a  young  parson  galloped  up,  and  shouting  'lie  still  your 
ice  !'  cleared  both  1  )uke  and  ditch  and  continued  in  his  pursuit 
he  tox.  'That  young  man  shall  have  the  first  good  living  that 
s  to  my  disposal",  exclaimed  the  Duke;  'had  he  stopped  to 
c  care  of  me  1  should  never  have  patronised  him.' 
The  connection  between  Euston  and  its  Church  has  always 
n  a  close  one.  When  Evelyn  made  his  second  visit  in  1677,  a 
tni'j;  parson  preached  'a  handsome  panegyric  on  my  Lord's 
v  building  the  Church,  which  is  one  of  the  prettiest  country 
urches  in  England'.  Arlington,  having  lavished  enormous 
is  upon  his  own  house,  had  suffered  qualms  of  conscience 
>ut  the  dilapidated  condition  of  the  House  of  God,  and  rebuilt 
t  too.  Most  of  the  local  Churches,  according  to  Evelyn,  were 
v  poor,  'resembling  rather  stables  and  thatched  cottages  than 
lples  in  which  to  serve  the  Most  High'. 

he  interior  of  the  Church  is  more  satisfactory  than  the 
erior.  The  architect  has  stuck  to  the  mediaeval  framework  of 


The  3rd  Duke  of  Grafton,  by  Nathaniel  Dance.  Horace  Walpole  wrote  of 
n:  'What  a  compound,  a  Prime  Minister,  a  Jockey,  a  Missionary'. 


7.  Mares  and  Foals,  by  George  Stubbs.  The  foal  in  the  centre  is  the  young 
'Antinous'. 


clerestory  windows  and  quadripartite  vaulting,  but  has  trans- 
lated them  most  agreeably  into  a  classical  idiom.  The  fine  wains- 
coating,  wood-carving  and  plasterwork,  on  which  the  majority 
of  contemporary  small  churches  and  chapels  depended  for  their 
effect,  are  here  complementary  to  a  genuine  architectural 
achievement. 

The  Church  was  Arlington's  last  contribution  to  Euston,  and 
when  he  died  in  1685  he  bequeathed  to  his  daughter,  the  first 
Duchess  of  Grafton,  a  fine  park,  a  palace  and  an  impressive 
collection  of  pictures.  Arlington's  collection  seems  to  express  his 
Royalist  sympathies  more  than  any  defined  taste  in  art,  though 
fortunately  in  his  day  it  was  possible  for  the  two  to  go  together, 
largely  through  the  activity  of  Van  Dyck. 

There  are  two  tendencies  in  the  portraiture  of  the  Grand  Style, 
each  of  which  was  capable  of  detracting  from  the  artistic  quality 
achieved.  One  is  the  apotheosis  of  noble  birth — a  tendency 
towards  generalization ;  the  other  is  the  depiction  of  character, 
which  is  by  definition  particular.  The  first  is  in  danger  of  being 
merely  a  costume  portrait;  the  second  may  never  get  further 
than  likeness — a  quality  that  can  never  appeal  to  posterity 
because  posterity  is  never  in  a  position  to  judge  it.  In  Mignard's 
picture  of  Charles  II's  sister — Henriette  d'Angleterre,  as  she  was 
known  in  France — the  elaborate  caroussel  costume  is  painted  in 
full  detail,  but  the  tones  are  subdued,  lighting  is  focused  on  the 
face  and  hands  and  the  balance  between  costume  portrait  and 
character  study  established. 

In  Van  Dyck  the  marriage  between  apotheosis  and  character 
portrayal  is  nearly  always  perfect.  The  extreme  skill  with  which 
the  silks  and  satins  are  rendered  and  given  their  full  value  in  no 
way  detracts  from  the  vivid  impression  of  the  personality  of  the 
sitter;  the  generalization  of  cavalier  elegance  is  combined  with  a 
strongly  individual  interest.  He  had  learnt  in  the  school  of  Rubens 
what  could  be  achieved  by  team  work,  and  managed  to  combine 
a  high  standard  with  a  large  output.  His  portrait  of  Henrietta 
Maria,  which  hangs  in  the  Dining  Room  at  Euston,  is  one  of 
three  studio  repetitions  of  the  original  at  Windsor  Castle;  it 
demonstrates  the  excellence  to  which  a  studio  repetition  can 
attain. 

In  the  case  of  Reynolds,  portraitiste  attitrc  of  the  whig  aristo- 
cracy, the  same  principle  may  be  observed.  His  full  length  of 
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8.  Top.  Charles  I  and  Henrietta  Maria,  by  Sir  Anthony  van  Dyck.  Painted  in 
1634,  it  was  originally  part  of  the  collection  at  Denmark  House,  London. 

9.  Bottom.  Anne  Liddell,  3rd  Duchess  of  Grafton,  by  Sir  Joshua  Reynolds. 
Horace  Walpole  wrote  of  her  that  'she  is  one  of  our  first  great  ladies'. 


Anne  Liddell,  yd  Duchess  of  Grafton,  dominates  the  Inner  Hall 
Euston.  She  is  in  her  coronation  robes,  holding  her  coronet,  b, 
she  is  so  natural  in  her  pose  and  so  interesting  in  her  self  that  o 
could  almost  suppose  these  were  her  normal  attire.  One  c 
understand  Walpolc's  admiration — 'a  passion  of  mine', 
admitted  to  Sir  Horace  Mann,  'not  a  regular  beauty,  but  one 
the  finest  women  you  ever  saw,  and  with  more  dignity  ai 
address  (than  the  Duchess  of  Hamilton).  She  is  one  of  our  fn 
great  ladies'.  Reynolds'  picture  could  have  told  us  all  that  witho 
the  aid  of  Walpole. 

The  danger  of  over  emphasis  on  costume  is  almost  confun 
to  full  length  paintings;  the  face  must  be  dominant  in  a  head  ai 
shoulder  portrait.  It  was  in  these  that  Hoppner  so  often  and 
admirably  succeeded.  His  portraits  of  the  4th  Duke  and  his  wi 
(she  never  lived  to  be  the  Duchess)  are  charming  exampli 
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.  The  Countess  ofEuston,  Charlotte  Maria  Waldegrave,  by  John  Hoppner. 


.  Charles  II,  attributed  to  Philippe  de  Champaigne.  By  the  marriage  of 
s  natural  son,  created  first  Duke  of  Grafton,  to  Arlington's  daughter,  the 
oyal  portraits  at  Euston  became  family  portraits. 


heirs  was  a  love  marriage,  impetuously  contracted  without  the 
rird  Duke's  consent.  Charlotte  Maria  was  a  Waldegrave — one 
f  the  three  ladies  in  Reynolds'  famous  group  and  in  Valentine 
ireen's  almost  more  famous  Mezzotint — she  was  consequently  a 

j  iece  of  Horace  Walpole.  'I  do  not  know  so  perfect  a  young 
7oman',  he  wrote  of  her,  'she  has  all  her  father's  sense  and  temper 
id  the  utmost  discretion.'  He  was  delighted  when  the  Duke 
ecame  reconciled  to  the  match  and  renewed  his  son's  allow- 
tice:  'I  am  heartily  glad,  not  being  of  so  romantic  an  age  as  to 

;  elieve  that  love  and  a  cottage  compose  very  durable  felicity.' 
That  is  the  attraction  of  the  Euston  collection;  the  pictures  are 
early  all  bound  up  with  the  lives  of  the  family  and  preserve  the 
ontinuity  of  its  history  in  a  way  which  the  house  no  longer  can. 
or  on  April  5th,  1902,  there  was  a  disastrous  fire  in  which  the 
xith  and  west  ranges  were  destroyed.  Although  most  of  the 
ontcnts  was  saved,  and  the  wings  themselves  rebuilt  on  the 

!  line  lines,  it  could  never  be  quite  the  same;  the  last  remains  of 
Arlington's  decor — the  ceilings  painted  by  Verrio,  were  des- 
royed  in  the  process.  If  Evelyn  visited  Euston  today  there  would 
>e  little  to  remind  him  of  the  palace  in  which  he  had  been  enter- 
lined  during  that  first  magnificent  house  party. 


12.  The  4th  Duke  of  Grafton,  as  a  young  man,  by  John  Hoppner. 
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la  &  b.  Prince  Charles'  fowling  piece,  made  in  Dundee  in  the  second  decade  of  the  seventeenth  century,  possibly  by  James  Low.  Barrel  length,  35 
inches;  bore,    470  inches;  weight,  8  lbs.  I  oz. 


A  Prince  s  gun  from  Dundee 

The  only  Scottish  all-metal  gun  known 

WILLIAM  REID 


THE  discovery  of  a  Scottish  sporting  gun  of  the  early  seven- 
teenth century,  its  stock  and  barrel  made  entirely  of  brass, 
throws  new  light  on  the  history  of  firearms  in  Scotland.  Until  its 
appearance  in  a  recent  sale  of  the  contents  of  a  Sussex  private 
house,  catalogued  as  'An  antique  Eastern  rifle',  two  Scottish  guns 
only  were  known  to  survive  from  before  1650.  Moreover, 
though  many  Scottish  brass  pistols  of  the  period  exist,  this  new 
discovery  is  the  only  Scottish  all-metal  gun  known.1  It  has  been 
bought  for  the  British  nation  and  placed  in  the  Armouries  of 
H.M.  Tower  of  London  beside  another  very  early  Scottish  gun, 
dated  1614,  which  has  been  in  the  national  collection  since  1820. 2 
In  i86ojohn  Hewitt  published  his  conclusion  that  the  1614  gun, 
a  very  small  weapon,  was  the  property  of  Charles  I,  when  he  was 
Duke  of  York.3  It  later  passed  into  the  collection  of  Louis  XIII  of 
France.  Although  it  may  well  have  belonged  to  Charles  or  to  his 
elder  brother  Henry,  for  it  is  of  high  quality,  the  evidence 
supporting  Hewitt's  hypothesis  is  weak.  There  can,  however,  be 
no  doubt  about  its  Scottish  origin.  Both  the  lock  and  barrel  bear 
the  initials  of  Robert  Allison,  gunmaker  (fl.  1599-c.  1627)  of 
Dundee,  stamped  in  the  little  rectangles  that  are  characteristic  of 
Dundee  makers'  marks  of  that  date. 

There  is  equal  certainty  about  the  origin  of  another  gun  in  the 
same  style,  owned  by  the  Countess  of  Seafield.  This  was  made 
for  Sir  John  Grant  of  Freuchie  (1596-1637)  by  Andrew  Philip, 
dagmaker  (fl.  1589-c.  1637)  of  Dundee,  probably  some  years 
before  1635,  the  date  engraved  on  the  lock.4 

The  full-length  stocks  of  the  Allison  and  Philip  guns  are 
carved  from  rich  red  Brazil  wood  and  have  engraved  silver  en- 
richments ;  their  profile  and  section,  with  angular  fore-ends  and 


butts  typically  very  narrow  from  side  to  side,  are  extremely  clo: 
to  those  of  the  brass  gun.  The  barrels  too  arc  similar  in  form,  an 
the  trigger  guards  arc  of  the  same  design,  namely,  a  simp 
curve  from  a  forward  screw  to  a  disc  finial  at  the  rear.  Enricl 
ment  of  the  brass  gun  consists  of  engraved  patterns  and  the  gik 
ing  of  its  entire  surface,  though  the  gold  is  now  much  rubbed. 

Unfortunately  a  comparison  of  the  locks  is  not  possible.  Tl 
original  snaphance  lock  of  the  brass  gun  has  been  replaced  by 
plainly  finished  flintlock;  but  some  attempt  was  evidently  mac 
to  match  up,  for  the  brass  lock-plate  retains  some  gilding.  Tl 
mainspring  bridle  dates  it  to  sometime  after  c.  1695,  and  tl 
change  may  well  have  been  made  during  the  working  life  of  tl 
gun.  The  wide  cock  jaws  of  the  replacement  necessitated  cuttin 
away  part  of  the  raised  breech  of  the  original  barrel.  This  left  tl 
backsight  as  functional  as  before  but  unfortunately  remove 
most  of  the  last  numeral  of  the  date  enslaved  over  the  breed 

1 

leaving  only  an  upper  loop  that  suggests  1612,  8,01  9.  The  M 
would  be  the  earliest  date  on  a  Scottish  gun;  161 8  or  1619  woul 
be  the  second. 

Perhaps  the  most  remarkable  feature  of  the  brass  gun  is  tl 
adjustable  extension  to  the  somewhat  short  butt.  This  is  a  notchc 
brass  slide  ending  in  a  fretted  royal  crown.  The  slide  fits  into 
socket  within  the  hollow  butt  and  is  retained  in  any  one  of  si 
positions  by  a  spring  bolt  working  upward  in  the  toe  of  the  bu 
to  engage  in  the  different  notches.  When  the  slide  is  fully  hon 
the  crown  meets  the  stock  and  the  whole  appears  a  unity,  as  if 
were  a  short,  but  otherwise  normal  stock  with  a  fretted  butt  em 
Such  a  feature  is  rare  but  not  otherwise  unknown.  A  gun  in  tl 
Livrustkammar,  Stockholm,  has  a  shield-shaped  plate  engrave 
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•ith  the  arms  of  the  Scottish  family  Spens  which  can  be  draw  n 
i  .it  on  a  rod  in  the  same  way  and  locked  with  a  spring  catch  on 
'  le  right  of  the  butt.5  In  the  R.  T.  Gwynn  Collection  is  a  pair  of 
rass  Scottish  pistols  dated  1614  with  extending  butts  which, 
'  -hen  drawn  out  and  screwed  tight,  virtually  convert  the  pistols 
ito  light  carbines  to  be  fired  from  the  shoulder.6 
The  barrel  of  the  brass  gun  is  covered  with  engraved  decoration 
f  flat  strapwork  which  includes  stylised  roses,  a  void  heraldic 
licld  surmounted  by  a  royal  helmet,  and  panels  of  chevronny, 
icckv,  leaf  and  tendril  patterns,  close  parallels  to  which  are 
umd  on  many  Scottish  pistol  barrels  of  the  period.  Among 
lem  is  a  strange  pair  of  pistols  with  Spanish  locks  in  the  Metro- 
olitan  Museum  of  Art,7  and  others  are  in  public  and  private 
Jlections  in  Edinburgh,  Glasgow,  Paris,  Stockholm  and  clse- 
'here.  One  pair,  engraved  with  the  arms  of  France  and  Navarre 
id  the  inscription  LOUIS  XIII  DE  FRAC,  has  on  the  lock- 
lates  the  initials  IL  which  have  been  ascribed  to  vet  another 
'undee  maker,  James  Low  (fl.  c.  1593-c.  1620). 8  Their  barrels  and 
ic  brass  gun  were  probably  engraved  by  the  same  hand.  More- 
vcr  their  stocks  and  those  of  others  with  Dundee  connections 
re  decorated  in  the  style  of  engraving  found  on  the  brass  gun, 
ith  key,  leaf  and  chevron  designs.  That  the  entire  surface  of  the 
un  was  also  once  plated  with  bright  gold  is  shown  by  the 
:stigcs  remaining  in  places  shielded  from  wear  and  iir  the 
eeper  incisions  made  by  the  engraver's  burin;  they  now  gleam 
rightlv  against  brass  patinated  to  a  dark  brown. 
The  fretted  crown  on  the  butt  extension  is  in  the  English  stvle, 
11  anomaly  on  a  Scottish  piece,  but  it  is  an  important  indication 
f  the  status  of  the  original  owner,  particularly  in  view  of scven- 
jenth-century  observance  of  heraldic  law.  Its  presence  leaves 
ttlc  doubt  that  the  gun  was  made  for  a  member  of  the  family  of 


James  VI  and  I,  since  there  is  no  reason  for  such  a  cogent  symbol 
to  appear  on  the  property  of  one  of  his  subjects.  A  further  clue  to 
ownership  appears  among  the  floriate  patterns  on  the  faces  of  the 
butt,  where  swirling  tendrils  emanate  from  two  interlaced  C- 
scrolls.  These  last  might  at  hrst  sight  appear  to  be  no  more  than 
decorative  features,  but  they  assume  significance  with  the  recent 
recognition  of  similar  C-scrolls  on  two  Stuart  royal  armours 
in  the  Tower  of  London. 

Acquisition  of  the  gun  prompted  re-study  of  the  richly  en- 
graved and  gilt  armour  associated  ever  since  the  Restoration  with 
Charles  I,  and  similarly  interlaced  C-scrolls  were  found  on  the 
borders  of  almost  every  plate.9  The  designs  on  the  small  silvered 
cuirass  and  pott,  thought  to  have  been  made  or  altered  for 
Prince  Charles,  later  Charles  II,  also  include  C-scrolls.10  Con- 
sidered together,  and  in  view  of  the  kingly  emblem  and  of  the 
long-standing  associations  of  the  two  armours,  there  is  the 
strongest  case  for  identifying  the  scrolls  as  addorsed,  linked  C's. 

This  identification  can  be  further  supported.  Three  marks  on 
breast  and  backplates  which  have  been  in  the  store  of  munition 
armour  in  the  Tower  Armouries  since  the  seventeenth  centurv 
have  come  to  be  recognised  as  signs  of  acceptance  into  the  State 
arsenal.  A  small  shield  bearing  the  Cross  of  St.  George  was  used 
during  the  Commonwealth.  More  common  are  the  crowned 
royal  monograms  CR  and  IR  of  Charles  II  and  James  II  found 
stamped  on  armour  of  different  periods,  which  indicate  pieces 
stored  at  the  Tower  at  the  time  of,  or  returned  to  store  sometime 
after,  the  Restoration.  Applied  close  to  the  neck  opening,  often 
near  the  maker's  initials,  they  are  probably  the  stamps  of  the 
Surveyor  General  of  the  Ordnance,  who  was  responsible  for  the 
trial  of  all  military  stores  received  into  the  Tower.  A  fourth 
mark  occurs  on  one  trooper's  breastplate  in  the  Tower  Arm- 


2a  &  b.  Left  side,  the  extension  locked  at  the  second  notch;  and  right  side, 
the  extension  retracted. 
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3-  Engraved  designs  on  the  upper  surface  of  the  barrel  (half  scale). 

ouries:  a  monogram  of  addorscd  C's  under  a  royal  crown, 
which  is  stamped  beside  the  crowned  RH  mark  of  the  London 
armourer  Richard  Hoden  (fl.  c.  1670-c.  1690). 11  There  can  be 
little  doubt  that  the  fourth  mark  is  analogous  to  those  others  just 
described;  whether  it  is  an  earlier  equivalent  of  the  crowned  CR 
mark,  which  carries  the  assumption  that  the  punch  survived  in  the 
Armouries  through  the  Commonwealth  to  be  reused  after  the 
Restoration,  or  an  alternative  for  the  same  is  not  yet  known. 
Whichever  the  explanation,  the  stamp  tends  to  confirm  the  read- 
ing of  the  interlaced  C-scrolls  as  addorscd  C's  in  monogram. 
Such  a  monogram  is  stamped  on  a  binding  in  the  Victoria  and 
Albert  Museum  presumed  to  have  been  made  for  Charles  I;  on  a 
Book  of  Common  Prayer  printed  in  1680,  and  engraved  on  a 
silver  table  presented  to  Charles  II  in  1670,  both  in  Windsor 
Castle;  also  for  Charles  II  pique  in  silver  on  a  walking  stick  head 
and  a  snuff-box,  both  in  the  Wallace  Collection.  It  is  also  en- 
graved twice  on  each  clasp  of  the  binding  of  a  Tower  Armouries 
inventory  of  1660. 

The  combination  of  a  royal  crown,  addorscd  C's  and  a  date  in 
the  second  decade  of  the  seventeenth  century  indicates  with  some 
certainty  that  the  brass  gun  was  first  owned  by  the  young 
Prince  Charles,  later  Charles  I. 

The  gun  is  believed  to  have  come  to  New  Place,  Pulborough, 
from  Bolton  Hall,  the  Yorkshire  home  of  Major  Marmaduke 
Wright.  Apart  from  this  association,  the  only  clue  to  the  history 
of  the  gun  until  its  sale  in  1965  is  provided  by  a  bound  volume  of 
genealogical  tables  which  came  to  the  Tower  of  London  Arm- 
ouries from  the  same  place.  The  tables  possibly  record  the  an- 
cestry of  the  family  which  owned  the  gun  in  1852.  In  that  year 
John  Henry  Wyndham  King  (1826-89)  married  Emily  Mary 
(1831-1921)  daughter  of  Lionel  Charles  Dawson,  fourth  son  of 
the  1st  Earl  Portarlington,  and  Lady  Caroline  Stuart,  one  of  the 
eleven  children  of  John,  1st  Earl  of  Bute.  Supposing  that  the  gun 
did  come  to  Sussex  through  this  line,  and  it  is  no  more  than  con- 


jecture, then  almost  any  of  the  contemporary  representatives  < 
the  Scottish  families  named  in  the  family  tree  of  James,  2nd  Ea 
of  Bute,  and  Lady  Anne  Campbell,  his  wife,  could  have  been  give 
the  gun  in  the  seventeenth  century.  But  if  one  man  were  to  I 
chosen  from  the  six  earls,  three  lords,  four  knights  and  thr< 
commoners  who  might  have  received  the  gun  from  its  rov 
owner,  he  is  William  Murray  (  =  1600-51),  son  of  the  minister  < 
Dysart,  Fife.12  Murray  was  taken  to  court  by  his  uncle  and  edu 
atcd  with  Charles,  then  Duke  of  York,  who  was  about  his  o\\ 
age  and  with  whom  he  soon  became  intimate.  In  this  contex 
a'nd  at  the  risk  of  special  pleading,  it  may  be  recorded  that  som< 
time  before  161 2  Charles  showed,  in  a  letter  to  Prince  Henr 
that  he  could  be  generous:  'Sweet,  sweet  brother,  ...  I  will  gn 
anything  that  I  have  to  you ;  both  my  horses,  and  my  books,  an 
my  pieces,  or  my  crossbow'.13 

Through  whose  hands  the  gun  passed  in  the  last  three  cer 
turies  may  never  be  known,  but  together  with  its  companion  ( 
1614  in  the  Tower  Armouries  it  confirms  the  pre-eminence  c 
Dundee  as  a  centre  of  gun  and  pistol  production  in  Scotland.  Q 
the  firearms  surviving  from  the  early  seventeenth  century  man 
more  have  been  identified  as  having  come  from  that  burgh  tha 
from  all  the  rest  of  Britain.  Were  it  not  for  the  caprice  of  fortun 
that  affects  the  incidence  of  survival,  the  claim  could  well  b 
made  that  Dundee  was  the  leading  gunmaking  town  in  th 
Kingdom. 

/  am  indebted  to  Mr.  A.  R.  Dufty,  ARIBA,  V-PSA,  Master  of  tl 
Armouries,  for  his  guidance  and  help,  and  for  permission  1 
publish  this  important  addition  to  the  collection  in  his  care.  I  have  ah 
received  invaluable  assistance  front  my  colleagues  at  the  Armourie 
Miss  S.  E.  Barter,  Mr.  A.  N.  Kennard,  FSA,  Mr.  H.  R.  Robinsoi 
FSA,  and  from  Dr.  Brynolf  Hellner,  Mr.  R.  C.  Mackworth-Youm. 
MVO,  FSA,  Mr.  Oliver  Miller,  CVO,  FSA,  Mr.  A.  V.  B.  Norma, 
and  Mr.  Francis  Watson  CVO,  FSA. 
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4a,  b,  c  &  d.  C-scrolls  and  mom 
gram  on:  (a)  Charles  I's  engrave 
and  gilt  armour,  II. 91;  (b)  tr 
butt  of  Charles  I's  gun,  XII.I78< 
(c)  book-clasp  on  a  Tower  t 
London  inventory  of  1660;  (d) 
trooper's  breast,  III.  1 190,  by  Rid 
ard  Hoden. 

(These  representations  are  not  t 
scale.) 
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Whilst  digging  out  a  cannon  from  under  a  mass  of  sand  on  the  Florida  sea  bed,  one  of  Kip  Wagner's  salvage  team,  Warrant  Officer  Bob  Johnson 
jm  the  nearby  rocket  range,  found  this  8  foot  5  inch  long  gold  chain  and  pendant,  its  double-sided  glass  locket  surrounded  by  a  curving  foliate 
sign  still  having  traces  of  the  original  enamelled  decoration. 


Salvaged  treasure  of  Florida 

rom  a  1715  Spanish  plate  fleet 


OHN  HUNT 


^\NE  of  the  most  romantic  auction  sales  ever  to  take  place  will 
>^/be  held  in  January  at  the  Parke  Bernet  Galleries  in  New 
'ork.  Treasure  trove  is  a  magic  phrase,  usually  to  be  dismissed 
nth  a  regretful  shrug  as  schoolboys'  day  dreams,  but  during  the 

1  ist  decade  the  imaginings  of  even  the  most  romantic  treasure 
miter  have  come  true,  and  a  great  store  of  gold  and  jewels  have 

I  >een  recovered  from  the  sea. 

j  Every  year  from  the  beginning  of  the  sixteenth  century  until 
820  a  great  Spanish  fleet  laden  with  riches  of  the  Spanish  Colon- 
:s  of  America  sailed  eastwards  from  the  Gulf  of  Mexico  to 
>pain.  Two  fleets  of  ships,  one  from  Carthgena  in  South  America 

:  nd  the  other,  'The  Flota'  from  Vera  Cruz  in  Mexico,  gathered  at 
favana  on  the  Island  of  Cuba.  From  there  the  armada  of  mer- 

•  hant  vessels  and  attendant  warships  sailed  northward  through 

I  he  Gulf  of  Florida  and  thence  eastward  across  the  Atlantic  Ocean 

j  0  Spain.  They  carried  bullion,  fresh  coinage  from  the  mints  of 
vlexico  and  South  America,  jewels  from  the  American  mines, 

I  ilks  and  porcelain  from  China  and  other  oriental  merchandise. 
In  1 71 5  the  plate  fleet  carrying  the  export  of  the  mint  of 

I  vlexico  and  consisting  of  eleven  ships  set  sail  from  Havana  at  the 
md  of  July;  rather  late  in  the  year  to  be  certain  of  escaping  the 
headed  hurricanes.  For  a  week  the  weather  held  fine  and  the 

j  *reat  ships  proceeded  on  their  northern  course  up  the  coast  to 

;  s.  Using  a  mine  detector  in  searching  a  beach,  Rex  Stocker,  another  of  the 
I  >alvage  team,  unearthed  one  of  the  most  remarkable  finds  of  all:  this  chain 

of  gold,  more  than  1 1  feet  long  each  link  ornamented  with  rosettes.  The 
!  pendant  whistle,  also  of  gold,  is  formed  as  a  dragon,  the  serrated  spine 
j  'lousing  a  tooth  pick  and  the  tail  an  earprobe.  Possibly  made  in  the  East  to 
J  European  order,  it  was  probably  the  insignia  of  office  of  one  of  the  Spanish 

commanders. 
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3.  Left,  above  and  below.  This  8-escudo  piece,  approximately  the  size  of  a 
silver  dollar  and  recovered  from  the  sea,  was  originally  minted  in  Mexico 
City.  The  mark  of  the  assayer  ('J')  signifies  that  of  Jose  Eustaquio  de  Leon, 
the  shield  combines  the  coats-of-arms  of  Spanish  provinces.  This  coin  is 
fairly  rare  and  much  sought  after.  Value:  approximately  ,£150.  4.  Right, 
above  and  below.  Charles  II  of  Spain  silver  8-reales  piece  (1701),  minted  in 
Potosi,  Bolivia.  A  rare  mint,  valued  today,  in  the  opinion  of  Messrs. 
Spink  &  Son.,  London,  at  between  .£200  and  £300. 


Florida.  On  the  night  of  the  30th  July,  however,  the  wind  chang- 
ed and  suddenly  the  storm  was  upon  them  with  all  its  force.  Of 
the  eleven  ships  of  the  fleet  only  one  escaped.  By  the  morning  the 
other  ten  lay  sunk  beneath  the  waves  on  the  jagged  reefs  along 
the  coast. 

A  few  exhausted  survivors  escaped  to  tell  the  story  of  the 
tragedy  to  the  Spanish  Authorities.  Some  attempt  to  salvage  so 
great  a  treasure,  for  the  fleet  had  carried  more  than  three  million 
pounds  worth  of  gold  and  silver  alone,  was  immediately  made. 
The  expedition  pitched  its  camp  close  to  the  shore,  not  many 
miles  south  of  what  is  now  Cape  Kennedy.  With  the  help  of 
native  divers  and  primitive  diving  bells  they  had  succeeded  in 
bringing  ashore  some  part  of  the  treasure  when  a  pirate  fleet  of 
five  ships  burst  upon  the  camp  and  carried  off  350,000  hard-won 
silver  pieces  of  eight.  Discouraged,  the  Spaniards  abandoned  the 
treasure  and  for  two  hundred  and  fifty  years  it  rested  quietly 
beneath  the  sea. 

About  ten  years  ago  Mr.  Kip  Wagner,  a  man  with  an  intimate 
knowledge  and  love  of  the  Florida  shore,  one  day  picked  up  a 
golden  doubloon  in  his  wanderings  along  the  strand.  Suffering, 
as  he  said,  from  a  bad  attack  of  treasure  fever,  he  located  the 
ghostly  outline  of  a  ship  lying  on  the  sandy  bottom  close  to  the 
edge  of  the  shore.  Intensive  archaeological  research  brought  to 
light  the  dramatic  fact  that  the  whole  story  of  the  shipwreck  lay 


5.  Finial  figure  of  a  moth,  c 
butterfly,  which  ornamented  th 
silver  cover  of  a  large  vessel.  Th 
coiled  proboscis  gives  the  castin 
a  markedly  Mexican  appearand 
it  was  probably  the  work  of 
Mexican  silversmith  to  a  Spanis 
order. 


in  the  hies  of  the  archives  of  the  Indies,  that  vast  repository  of  th 
history  of  the  Spanish-American  Colonies  housed  in  the  grc; 
library  in  Seville. 

First  hand  accounts  from  the  few  survivors,  the  story  of  the  pii 
ate  raid  on  the  salvage  camp,  the  names  of  the  ships  and  the 
officers,  the  admiral  and  his  captains,  even  manifests  of  the  cargot 
are  all  recorded  there.  With  a  handful  of  enthusiastic  friends  M 
Wagner  has  proved  the  truth  of  these  documentary  discoverie 
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6.  Le/f,  above.  Silver  forks,  a  spoon  and  a  shell- 
encrusted  plate.  Two  of  the  forks  are  of  the  usual 
well-known  European  fashion  of  the  beginning  of 
the  eighteenth  century.  The  other  examples,  with 
slipped  diamond-pointed  ends  and  barbed  shanks  are 
of  a  seventeenth-century  Mediterranean  type. 

7.  Left,  below.  K'ang-hsi  porcelain  bowls  of  a  type 
made  at  Ching-te-Chen  in  China.  Sent  by  pack-mule 
train  to  the  trading  ports  of  Macao  and  Canton  on  the 
Fukien  Coast  and  thence  by  the  long  sea  voyage  via 
Manila  and  Acapulco,  Mexico,  to  Vera  Cruz.  Re- 
loaded on  Spanish  ships  and  intended  for  European 
connoisseurs,  this  porcelain  had  also  lain  for  250  years 
beneath  the  waves  off  the  coast  of  Florida. 

8.  Above,  left.  Ring  of  typical  Spanish  form  and  style 
set  with  a  pointed  diamond  and  with  settings  of 
clustered  diamonds  on  the  shoulders,  of  a  type  com- 
mon in  the  seventeenth  and  early  eighteenth  centur- 
ies. Above,  right.  The  ring  of  gold  at  right,  with  two 
rows  of  delicately  recurved  leaves  and  encircled  with 
a  twisted  wire,  was  probably  the  mount  from  a 
Spanish  commander's  baton  or  staff  of  office. 


fter  tedious  and  often  disappointing  trials  these  men  have  per- 
cted  a  technique  of  underwater  archaeological  excavation  and 
tve  already  recovered  thousands  of  golden  doubloons  and  silver 
eces  of  eight.  Besides  gold  and  silver  there  are  jewels  and 
naments,  probably  personal  jewellery  of  the  ships'  officers  and 
mnnandcrs;  though  it  is  known  that  the  convoy  carried  jewel- 
ry and  precious  stones  specially  commanded  by  King  Philip  V 
ir  his  newly  wedded  queen.  The  personal  jewellery  discovered 
jpears  to  be  evidently  of  Spanish  origin  but  a  few  pieces  of 
Iver  recovered,  such  as  a  remarkable  fuiial  in  the  form  of  a  moth, 
e  apparently  Spanish  Colonial  productions,  the  work  perhaps 

if  Mexican  artists. 
But  for  the  archaeologist  and  historian  almost  the  greatest 
iterest  lies  in  the  other  objects  the  divers  have  brought  up.  Some 
f  them  are  of  too  simple  and  workaday  a  fashion  to  have  been 
reserved  in  any  museum.  But  they  throw  a  revealing  light  upon 

;  le  ordinary  economy  of  a  great  merchant  vessel  on  the  high 
■as.  Here  are  silver  dishes  from  the  officers'  table,  knives,  forks 
id  spoons,  drinking  vessels,  nests  of  bronze  weights,  compound- 
ig  mortars  from  the  apothecary's  store,  earthenware  jars  for  the 
oring  of  food,  pewter  pots  and  drinking  vessels,  besides  dividers 
id  other  such  aids  to  navigation.  Of  great  interest  arc  the 
-hinese  porcelain  bowls  which  were  recovered  nested  in  each 
ther  and  packed  in  china  clay,  evidently  the  original  Chinese 


export  packing  in  which  they  were  traded  from  China  across  the 
Pacific  to  Acapulco  and  thence  across  the  isthmus  to  Vera  Cruz. 

The  Transpacific  trade,  from  Macao  via  Manila  in  the  Phili- 
pines,  was  of  the  highest  importance  to  the  Spanish  merchants. 
Silver  was  the  principal,  though  illegal,  export  to  China,  and  on 
their  return  the  Spanish  ships  braved  the  long  and  hazardous 
return  voyage,  commonly  taking  from  four  to  seven  months  from 
Manila  alone,  at  the  mercy  of  famine  and  disease  from  the  length 
of  the  passage,  besides  the  danger  of  the  frequent  and  too  often 
fatal  typhoons.  The  vessels  brought  back  silks,  spices,  oriental 
products  such  as  porcelain,  highly  valued  in  Europe. 

One  such  piece,  perhaps  made  to  the  special  order  of  some  high 
ranking  commander,  is  one  of  the  most  spectacular  of  the  objects 
recovered.  It  is  the  great  gold  chain,  illustrated  on  the  cover  of 
this  issue,  with  its  pendant  whistle  in  the  form  of  a  dragoncsque 
toilet  implement,  which  is  another  link  with  the  Far  East.  It  was 
evidently  made  in  China  to  European  specification,  and  must 
have  been  the  insignia  of  one  of  the  admirals  or  great  ship's 
captains  who  perished  in  the  hurricane. 

Up  to  the  present  the  divers  have  only  excavated  the  remains 
of  two  ships.  The  forthcoming  New  York  sale  is  to  raise  funds 
to  enable  them  to  investigate  the  other  ships  of  the  sunken  fleet 
and  to  extend  the  museum  which  they  have  already  founded 
illustrative  of  this  fascinating  page  in  Florida's  history. 
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Hopetoun,  South  Queensferry,  Scotland,  the  east  front. 
This  photograph  by  A.  F.  Kersting,  the  remainder  by  Tom  Scott. 


James  Cullen, 
cabinet-maker, 
at  Hopetoun 
House  -  1 


ANTHONY  COLERIDGE 


BY  careful  study  of  the  archives1  at  Hopetoun  House,  West 
Lothian,  Scottish  seat  of  the  Marquess  of  Linlithgow,  it  has 
been  possible  to  resurrect  from  obscurity  a  mid-eighteenth 
century  cabinet-maker  of  the  first  flight,  who  must  have  rivalled 
in  importance  Chippendale,  Vile  and  Cobb,  Ince  and  Mayhew 
and  the  other  leading  firms  of  the  period.  Only  three  references 
to  James  Cullen  have  been  published  prior  to  the  writing  of  this 
article,  and  two  of  these  show  that  he  had  few  scruples  as  a 
business  man. 

The  earliest  in  date  of  these  references  is  in  the  form  of  an 
account2  from  Cullen  to  the  3rd  Duke  of  Atholl.  This  account, 
dated  1770-71,  totalled  /J116.16.0,  and  included  entries  for: 
'2  Elegant  Pier  Glass  frames  Carv'd  &  gilt  in  Burnish'd  Gold, 
with  3  light  Branches  for  the  above  mcntion'd  Plates  /J44.-.-. 
4  Carv'd  Settees,  with  Chinese  Backs,  a  frctt  &  Carv'd 

ornaments  Round  Yc  frames  [price  illegible] 

2  Elbow  Chairs  to  match  the  above   7-7---' 

Unfortunately  none  of  these  pieces  appears  to  have  survived  at 
Blair  Castle,  the  Highland  stronghold  of  the  Dukes  of  Atholl. 
Cullcn's  name  is  next  found,  together  with  that  of  John  Cobb,  in 
connection  with  the  alleged  charges  brought  by  a  committee  of 
cabinet-makers  in  June  17723  against  Count  Pignatelli,  the 
Neapolitan  Minister,  and  the  Venetian  Resident,  Baron  Berlindis. 
The  cabinet-makers  claimed  that  these  two  gentlemen  were 
making  use  of  their  diplomatic  privileges  in  order  to  smuggle 
Continental  furniture  into  Britain,  without  the  payment  of 
Customs'  dues,  and  were  then  trying  to  sell  these  pieces  to  the 
public  by  placing  them  amongst  the  stock  of  certain  cabinet- 
makers, the  most  eminent  of  whom  were  Cullen  and  Cobb. 
Petitions  were  made  to  the  House  of  Commons,  and  in  May, 
1773,  a  special  committee  was  appointed  by  the  House  to  inquire 
into  these  allegations.  This  whole  fascinating  subject,  together 
with  the  evidence  and  findings  of  the  Committee,  is  fully  dis- 
cussed by  Geoffrey  Wills  in  his  recent  article  Furniture-Smuggling 
in  Eighteenth-Century  London.*  Cullen  and  Cobb  came  out  of  the 
affair  in  a  poor  light,  and  it  appears  that  they  were  trying  to  sell 
these  pieces  for  the  two  Continental  diplomats  on  a  commission 
basis.  Lastly,  in  1773,  we  find  Cullen  appointed  as  one  of  the 
assignees,  together  with  Thomas  Chippendale,  Samuel  Spencer 


and  Augustus  Lesage,5  of  the  house  and  chattels  of  the  bankrup 
Teresa  Cornelys.  She  had  run  into  financial  difficulties  over 
management  of  Carlisle  House,  Soho  Square,  which  for  son- 
years  had  been  a  centre  of  the  London  social  season.  Mr.  Will 
whilst  discussing  this  subject,  writes:4 

'In  March,  1773,  all  four  of  them  (the  assignees)  conspired  t 
buy  the  house  and  contents  in  a  single  lot,  instead  of  selling  eac 
item  separately.  The  matter  was  brought  to  the  notice  of  tr1 
Court  of  Bankruptcy,  but  the  complaint  was  dismissed,  and  i 
spite  of  the  fact  that  the  affair  appears  somewhat  shady  it  w 
apparently  in  good  legal  order.'6 

It  has  thus  been  shown  that  James  Cullen  was  an  importai 
cabinet-maker  who  counted  the  great  amongst  his  clients — i 
addition  to  the  Duke  of  Atholl,  he  also  worked  for  the  Duke  ( 
Abcrcorn,  Earl  Waldegrave,  Mr.  Lauderdale,  and,  of  course,  tr 
Earl  of  Hopetoun.  He  was  also  associated  in  business  deal 
admittedly  of  an  unsavoury  nature,  with  Thomas  Chippenda 
and  John  Cobb. 

The  London  Directory  records  that  James  Cullen,  Upliolder  m 
Cabinet-maker,  had  premises  at  56  Greek  Street,  Soho,  froi 
1765-79.  Whether  he  was  trading  from  these  premises  in  175 
when  he  is  first  mentioned  in  the  Hopetoun  archives,  is  nc 
known. 

John  Hope,  of  Hopetoun,  bought  the  Barony  of  Abercorn  i 
1678,  and  Sir  William  Bruce,  the  distinguished  Scottish  arch 
tcct,  built  Hopetoun  House  for  the  trustees  of  his  son,  Charle 
1st  Earl  of  Hopetoun,  between  1699  and  1703.  Twenty  yeqj 
later  the  Earl  engaged  William  Adam  to  enlarge  Bruce's  hous 
In  1753  William  Adam's  son,  Robert,  took  over  from  him  an 
completed  the  work.  It  was  two  years  after  this,  in  1755,  th 
James  Cullen  first  figures  in  the  Hopetoun  accounts.  He  appa 
ently  made  the  journey  North  in  order  to  advise  his  client  c 
certain  architectural  details  in  the  State  Appartments,  and  c 
how  much  damasks  he  would  need  for  the  'Grand  Appartments 
He  wrote  a  memo,  dated  1st  February,  1755,  giving  details  of  h 
suggestions  in  answer  to  the  points  raised  by  the  Earl,  or  Robe 
Adam,  relating  to  the  siting  of  the  tables  and  pier-glasses  for  tl 
'New  Dining  Roome  and  Drawing  Roome'.  It  is  interesting  th. 
Cullen  should  have  travelled  to  Scotland  to  see  the  Rooms  i 
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One  of  a  pair  of  giltwood-framed  girandoles  which  were  probably 
pplied  in  1755  by  James  Cullen  for  'The  New  Dining  Roome'  at  Hope- 
un  House. 


hich  his  pier-glasses  and  tables  were  to  be  placed  before  the 
ternal  architectural  details  had  been  completed.  It  appears  that 
eery  detail  had  to  be  carefully  considered  on  the  site  bv  client, 
I  -chitect  and  cabinet-maker  alike.  Cullen' s  memo  was  as 
>llo\vs : 

;  'New  Dining  Roome. 

2  peers  [pier-glasses]  5  ft.  o|  ins.  between  the  architraves  of 
the  Windows — surbace  3  ft.  1^  ins.  high.  To  be  square  in 
front. 

The  tables  in  my  humble  opinion  should  be  the  height  of 
the  surbace — 4  ft.  9  ins.  long,  2  ft.  6  ins.  broad. 
New  Drawing  Roome. 
4  peers  4  ft.  11  ins.  between  the  avilos  of  the  windows. 
The  Surbace  3  ft.  2  ins.  high.  To  be  shaped  in  front. 
The  tables  about  4  ft.  7  ins.  long,  from  2  ft.  to  2  ft.  6  ins. 
broad  &  as  high  as  the  surbace.  I  think  the  tables  should  be 
little  more  than  4  ft.  long  or  about  it  and  2  ft.  or  little  more 
broad.' 

I  During  the  same  visit  Cullen  made  an  estimate  as  to  how 
,  mch  damask  would  be  needed  to  cover  the  walls  in  the  Draw- 
I  lg  Room,  the  Bed  Chamber  and  the  Dressing  Room,  and  how 
iiuch  would  be  needed  to  make  the  curtains  for,  and  cover  the 
!  lrniture  in,  these  rooms.  Work  was  doubtless  put  in  hand  when 
e  returned  to  London,  and  a  pair  of  pier-glasses  (No.  1)  and 
de-tables  (No.  2),  which  are  now  in  what  has  been  named  'The 
'ellow  Drawing  Room'  were  probably  made  as  a  result  of  the 
leasurements  and  recommendations  that  he  had  made  for  the 
Mew  Dining  Roome'.  The  pier-glasses  are  in  the  full  rococo 
radition,  and  the  candle-branches  are  an  unusual  addition  on 
j  lasses  of  their  size.  The  tables,  on  the  other  hand,  although  they 
I  re  carved  with  blind-fret  and  other  rococo  ornamentation,  still 
j  etain  certain  decorative  motifs  of  an  almost  Kentian  nature. 

Cullen  apparently  returned  again  to  Hopetoun  in  1758  in 
irder  to  advise  the  Earl  as  to  which  pieces  of  new  furniture  he 


2.  A  detail  of  one  of  the  pair  of  pier-tables,  standing  below  the  girandoles, 
which  were  probably  supplied  as  a  result  of  Cullen's  recommendations  in 
1755- 


3.  One  of  a  pair  of  mahogany  framed  sofas,  probably  supplied  by  Cullen 
for  the  Red  Drawing  Room. 


4.  An  elbow  chair  and  a  single  chair  from  the  same  large  set  of  seat 
furniture,  which  was  almost  certainly  supplied  as  a  result  of  Cullen's 
recommendations  and  inventory  of  1758. 
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5.  One  of  a  set  of  four  pier-glasses  in  the  Red  Drawing  Room  which  were 
probably  provided  by  Cullen  in  1766,  after  being  designed  by  Matthias 
Lock  and  carved  and  gilded  by  Samuel  Norman. 


6.  One  of  a  set  of  four  console-tables  which  may  have  formed  the  set 
originally  provided  by  Cullen  for  the  pier-glass  above. 


would  need  for  the  State  Appartments.  Thus,  on  July  17th  hi 
made  an  inventory  which  is  annotated  on  the  outer  face  'Mi 
Cullen' s  Memo  of  Furniture  to  be  made,  1758,  for  the  appart 
ments'.  It  is  interesting  that  no  mention  is  made  of  theDinim 
Room  in  this  inventory,  and  the  answer  probably  lies  in  the  fac! 
that  the  nature  of  the  furniture  for  this  room  had  alreadybeei; 
settled  during  his  first  visit.  As  this  inventory  is  important,  it  1 
recorded  here  in  some  detail : 
'Drawing  Roomc. 

2  large  sofa(s)  with  low  seats  on  Castors 
«    6  small  chairs 

8  elbow  chrs. 

4  glasses  in  Burnished  Gold  frames  with  concealed  Sockett 
for  Branches 

4  Table  frames  in  Burnished  Gold 

5  Spring  Ww  Blinds 
Bed"". 

Bedstead  &. c 

2  glasses  (the  plates  my  Lds-  Own  being  in  the  Houscpackt 

up  in  a  box) 

2  commodes 

2  night  tables 

Bed  carpett 

2  foot  stools 

8  Single  chairs 

An  easy  chair 

A  Table  with  a  drawer 
Dressing  Roomc. 

A  Dressing  Table  for  Toilet 

A  couch,  2  chairs  &  2  stools 

A  Hy  Table 
Green  Damsk  BedChr 

A  mahogy  Bedsd- 
Waiting  Roome 

A  cabinett  for  China 

A  Tea  Table  &  Tray.' 
From  careful  study  of  this  list,  it  can  be  seen  that  Cullen  was  uj 
a  position  to  provide  a  wide  variety  of  articles  for  a  great  house 
and  that  he  did  provide  many  important  pieces  for  Hopetoui 
will  become  evident  from  the  letters  quoted  below  in  the  text.  I 
is  only  regretted  that  his  accounts  for  this  work  do  not  appear  t< 
have  survived ;  for  if  they  had  it  would  doubtless  be  possible  tc 
relate  many  of  the  pieces  mentioned  in  his  preliminary  inventory 
to  extant  pieces  in  the  house.  However,  on  account  of  th< 
absense  of  these  vital  bills,  it  has  only  been  possible  to  do  this  11 
the  instances  where  a  sketch  or  letter  relating  to  individual  piece 
have  survived. 

The  '2  large  sofas  (No.  3)  .  .  .6  small  chairs  .  .  .  (and)  8  elbov 
chrs'  (No.  4)  can  probably  be  related  to  those  now  in  the  Rec 
Drawing  Room,  but  the  '4  glasses  in  Burnished  Gold  frames  wit! 
concealed  socketts  for  Branches',  which  are  also  mentioned  is 
Cullen's  inventory  for  the  Drawing  Roomc,  can  be  identified  wit] 
more  certainty.  It  has  already  been  pointed  out  that  the  Ear' 
must  have  been  an  exacting  client  and  that  Cullen  was  expected 
by  him  to  attend  to  every  detail  relating  to  his  commissions.  It  i 
therefore  not  surprising  to  find  that  the  designs  for  the  drawim 
room  glasses  were  returned  to  Cullen  as  being  unsuitable,  on  a 
least  one  occasion.  It  will  be  remembered  that  Cullen  tool' 
measurements  for  these  glasses  during  his  first  visit,  in  1755 — hi 
design  for  them  had  still  not  been  approved  by  May,  1 766,  as  car 
be  seen  from  the  following  letter: 

'My  Lord 

With  this  you  will  again  receive  the  design  for  your  drawing 
room  glass  which  I  have  endeavoured  to  Estimate  but  cannot 
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The  State  Bedstead  which  Cullen  purchased  for  the  Earl  of  Hopetoun 
m  Samuel  Norman  in  1768  for  ^230. 


8.  A  detail  of  the  bedstead  showing  the  headboard,  dome  and  original 
hangings. 


lo  it  exactly  tho'  with  the  assistance  of  a  very  Eminent  carver 
ind  Gilder — the  plate  must  be  much  wider  in  an  oval  than  in  a 
iquare  glass — which  greatly  increases  the  value — to  this  scale 
:he  plate  will  be  43  inches  by  36  inches,  &  I  believe  above  six 
inches  wider  than  the  great  plates  of  the  dining  room  glasses. 

This  will  cost  me  (glass  book  price)   -£31  100 

16  /-  per.  fl-  is  the  allowed  profit  on  manufactured  glass 

out  if  your  Lordship  will  run  the  risk  of  Fractures 

10/- per  ft.  or  5 /- per  ft. — if  I  do  not  advance  the         3    3  0 

money  which  is  allways  paid  for  before  the  Glass 

house  will  deliver  it. 

The  frame  Carved  in  the  best  manner  &  well  gilt 
in  burnished  Gold  will  at  least  come  to  40  Guineas     -£42  o  o 

A  small  plate  of  mirror  for  the  Top  7  o 

£77  0  0 

I  should  not  say  much  in  favour  of  the  design  yet  cannot 
forbear  assuring  your  Lordship  that  it  has  been  much  admired 
for  its  Singularity  &  the  Species  of  Ornament  it  is  composed 
of.  .  . 

(signed)  Jas  Cullen, 

London,  May  22nd  1766.' 
Three  important  points  are  raised  by  this  letter.  First,  Cullen 
itcs  'you  will  again  receive  the  design' — obviously  one  or  more 
d  already  been  rejected.  Secondly,  he  cannot  estimate  the  cost 
thout  'the  assistance  of  a  Very  Eminent  Carver  and  Gilder  .  It  is 
;orded  below  that,  in  a  letter  of  1768  to  the  Earl,  Cullen  writes, 
lile  referring  to  the  State  bedstead  (No.  7)     .  ,  The  Wood- 


work of  the  Bcdstd — the  Doom  &  Cornice  &  etc. — all  ab(  the 
Bed  cost  Mr  Norman  about  £80  .  .  .'  This  refers  to  the  cele- 
brated cabinet-maker  and  carver,  Samuel  Norman,  who  worked 
for  the  Duke  of  Bedford  at  Woburn,7  Sir  Laurence  Dundas  at 
Moor  Park  and  19  Arlington  Street,8  and  for  the  Earl  of  Leicester 
at  Holkham. 9  Thirdly,  it  is  interesting  to  see  how  the  cost  of  the 
plate  glass  was  arrived  at,  and  that  a  reduction  was  offered  by  the 
Glass  House  if  the  client  would  bear  the  risk  of  Fractures. 

On  the  basis  of  the  above  evidence,  it  is  more  than  likely  that 
Samuel  Norman  provided  the  frames  'carved  in  the  best  manner  & 
well  gilt  in  burnished  Gold'  for  these  glasses,  which  now  hang 
between  the  windows  in  the  Red  Drawing  Room  at  Hopetoun 
(No.  s)-  The  plates  are  oval  and  they  each  have  a  small  plate  of 
mirror  for  the  Top.  Cullen  wrote  that  the  design  'has  been  much 
admired  for  its  Singularity',  and  this  is  hardly  surprising  when  it 
is  remembered  that  his  accompanying  letter  was  dated  1766. 
This  was  only  four  years  alter  Chippendale  had  published  the 
third  edition  of  the  Director,  and  yet  the  glasses  are  al  most  entirely 
neo-classical  in  form  and  decorative  detail.  A  highly  gifted 
designer,  who  had  already  fully  grasped  the  new  neo-classic 
idiom,  must  have  produced  this  design.  In  1769  Matthias  Lock 
published  A  New  Book  of  Pier-Frames,  Ovals,  Gerandoles,  Tables 
&  etc.  .  .  .  which  reproduces  designs  in  the  full  neo-classic  tradi- 
tion. It  has  for  long  been  thought  that  he  left  Chippendale's  em- 
ploy after  the  publication  of  the  third  edition  of  the  Director  in 
1762,  and  he  must  have  been  working  on  these  neo-classical 
designs  during  the  last  years  of  his  life — he  probably  died  in 
1770 — after  he  had  severed  Ins  connection  with  Chippendale,  if 
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9.  A  Chippendale  period  mahogany  bedstead. 


he,  in  fact,  did  so.  It  would  obviously  be  outrageous  to  couple- 
Lock's  name  with  the  design  on  such  slender  grounds,  if  a  scrap 
of  paper,  completely  unannotated,  but  inscribed  with  the  follow- 
ing words,  had  not  been  found  amongst  Cullen's  letters  in  the 
Hopetoun  archives : 

"The  Enclosed  Drawings  are  valuable  being  designed  and 
drawn  by  the  famous  Mr  Matt  Lock  recently  deceased  who 
was  reputed  the  best  Draftsman  in  that  way  that  had  ever  been 
in  England.' 

It  is  not  clear  from  the  wording  whether  this  note  was  attached  by 
the  Earl  to  a  bundle  of  Lock's  earlier  drawings,  after  the  de- 
signer's death,  or  whether,  as  is  more  likely,  Cullen  sent  sonic  of 
Lock's  last  drawings  to  the  Earl,  shortly  after  Lock's  death  in 
1770,  and  accompanied  them  with  the  note.  However,  if  this 
was  the  case,  it  is  strange  that  Cullen  should  not  have  written  a 
letter  to  the  Earl  in  the  place  of  this  rather  vague  note.  It  will  now 
never  be  known  who  wrote  those  words,  but  their  discovery  is 
of  the  greatest  importance,  as  they  show  in  what  high  esteem 
Lock  was  held  by  his  contemporaries.  They  also  prove  that  he 
was  producing  designs  that  were  being  sent,  probably  by  James 
Cullen,  to  Lord  Hopetoun  at  this  date.  It  is  therefore  suggested 
that  these  pier-glasses  (No.  5)  were  supplied  by  James  Cullen  and 
that  their  frames  were  probably  carved  and  gilded  by  Samuel 
Norman  to  a  design  of  Matthias  Lock's. 

The  4  Table  frames  in  Burnished  Gold,  which  Cullen  noted  as 
being  necessary  for  the  Drawing  Room  in  his  1758  inventory,  no 
longer  stand  below  their  pier-glasses  in  the  Red  Drawing  Room. 
A  pair  of  console  tables  (No.  6),  which  are  now  in  the  Entrance 
Hall,  and  another  pair  en  suite  in  the  private  Drawing  Room,  may. 
however,  be  the  set  in  question;  although,  being  in  the  full 
rococo  tradition,  they  would  have  appeared  rather  incongruous  in 
relation  to  the  almost  neo-classical  pier-glasses  (No.  s). 

The  next  important  piece  is  the  State  Bedstead  (No.  7).  It  is 
first  mentioned  in  the  correspondence  between  Cullen  and  Lord 
Hopetoun  in  a  letter  dated  January  18th,  1768.  Cullen  writes: 

'My  Lord, 

Herewith  I  enclose  your  Lordship  the  two  small  drawings 


10.  One  of  two  designs  for  a  pair  of  commodes  sent  by  Cullen  to  the  Earl 
in  1768 — the  other  design,  which  was  probably  returned  to  Cullen,  was  in 
fact  chosen. 


for  the  State  Bed  which  are  just  come  to  my  hands, — One 
shows  the  End  of  the  Bed  with  the  feet  posts  supporting  the 
Doom,  Cornices  &  Vauses,  allso  shews  the  carved  Head- 
Board  or  Bolster  piece  with  the  gilt  Ornaments  above  it 
surrounded  with  drapery:  the  other  shows  the  Ornaments  &: 
drapery  where  the  inside  head  Vallens  commonly  are,  &  a 
Section  of  the  inside  of  Doom  with  the  coves  and  gilt  Em- 
bellishments (No.  8). 

All  the  Ornaments  colloured  yellow  are  in  the  Bed  carved 
&  gilt  in  burnished  Gold. — The  Fringes  are  the  richest  for  silk 
that  I  ever  saw  being  worth  about  19s  p.yd — &  amount  to 
night  80  £ — The  Woodwork  of  the  Bedstd- — the  Doom  & 
Cornice  & — all  abl  the  Bed  cost  Mr  Norman  about  80  £  as 
his  Clark  this  Day  assured  me  .  .  .' 

These  two  highly  finished  drawings  have,  unfortunately,  not 
survived,  but  the  letter  is  of  high  importance,  as  it  shows  that 
Cullen  was  prepared  to  act  as  a  middleman.  He  had  obviously 
been  instructed  to  find  a  grand  and  imposing  State  Bedstead  by 
his  client  and,  rather  than  make  one  in  his  own  workshops — 
if,  indeed,  he  was  capable  of  doing  so — he  goes  to  Samuel 
Norman,  the  celebrated  carver  and  gilder  of  Soho  Square, 
whom,  it  appears,  had  a  bedstead  of  this  nature  in  stock.  This 
bedstead  was  obviously  a  commission  of  the  greatest  import- 
ance to  Cullen  and  he  was  employing  the  help  of  the  most 
skilled  carver  and  gilder  in  the  trade,  who,  in  Mortimer's  Uni- 
versal Director  (1763)  is  described  as  'Sculptor  and  Carver  to 
their  Majesties,  and  Surveyor  of  the  Curious  Carvings  in  Wind- 
sor Castle'.  The  Earl  obviously  approved  of  the  sketches,  for  on 
2nd  February  Cullen  writes  again, 

'My  Lord  Hopetoun  makes  me  very  happy  by  aquainting 
me  of  the  approbation  the  design  of  the  State  Bed  has  met 
with  at  Hopetoun  and  the  probability  of  its  height  answers 
the  Bed  Chr  .  .  .  We  have  finally  concluded  the  bargain  last 
week  (Wednesday  27th)  .  .  .  all  the  packages  and  cases  are 
included  as  they  have  luckily  been  preserved,  but  there  is  not 
one  article  of  the  bedding  .  .  .' 

This  letter  is  interesting  as  it  suggests  that  Norman  had  the 
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bedstead  in  stock,  either  because  it  had,  for  some  reason,  been 

returned  by  a  client  or  bought  at  a  sale— 'the  packages  and  cases  .  .  . 

have  luckily  been  preserved,  but  there  is  not  one  article  oj  the  bedding. 
The  answer  to  this  supposition  is  given  by  Cullen  in  a  third 

letter,  dated  25th  February,  in  which  he  writes  (italics  mine) : 

'I  have  just  got  the  Bed  intirely  packed  up  with  very  great 
care  &  all  mark'd  according  to  my  Ld  Hopes  directions  and 
with  it  is  packed  a  white  Sattin  coverlid  embroidered  with  gold 
which  rcaly  did  belong  to  the  Bed  eV  was  brought  to  my 
House  with  it,  but  because  my  Ret  t,  [receipt]  was  only  for  the 
State  Bed  &  crimson  damk  furniture  and  because  it  was 
charged  separate  to  S.Hc|f]  (30  Guiir)  they  insist  on  having 
it  return'd.  It  is  now  packed  too  close  to  get  easily  at  &  there- 
fore intend  it  for  your  Lordships  disposal,  as  it  will  match 
finely  with  your  India  Sattin  Bed — I  am  sorry  it  has  suffcr'd 
much  bv  the  curious  examiners  at  the  Sale.  Mr.  Hope  has 
paid  the  £230.' 

It  would  appear  from  this  paragraph  of  the  letter  that  Norman 
had  sold  the  bedstead  to  S.H'(e)  who  was  forced  to  sell  it,  per- 
haps as  he  was  bankrupt,  and  that  Norman  bought  back  the  bed 
it  the  Sale.  It  was  then  bought  by  Cullen  for  his  client,  the  Earl  of 
I  [opetoun,  for  £,230,  which  was  paid  by  the  Earl's  son,  Mr. 
Hope.  It  is  not  entirely  clear  what  was  meant  by  your  India 
Sattin  Bed,  but  a  fine  example  of  a  Chippendale  period  bedstead 
(No.  9)  remains  at  Hopetoun,  which  may  originally  have  been 
upholstered  and  hung  with  India  Sattin. 

The  last  extant  document  (No.  12)  relating  to  the  bedstead  is 
.111  'Invoice  of  Goods  ship'd  on  board  the  King  George,  Capt11 
Marshill,  belonging  to  the  Right  Honble  the  Earl  of  Hoptoun, 
lime  the  28th  1768,  viz. 
No.  1.  A  case  containing  .  .  .  all  the  Curtains,  Vallens,  Bases, 
the  Doom,  2  inside  Cornices,  4  gilt  vauses  and  all  the  small 
Ornaments  and  Leaves — the  head  Board  and  head  Ornaments, 
two  corner  Ornaments  and  2  Counterpanes — a  large  wrapper 
and  a  coverled  to  pack  the  whole — all  belonging  to  the  State 
Bed- 
No.  2.  A  Case  containing  ...  3  outside  cornices,  two  inside 
Do.  2  carv'd  and  gilt  capitals  for  the  feet  posts  belonging  to  the 
State  Bed  2  Blanketts  etc.  to  pack  Do — 

No.  3.  A  Case  containing  .  .  .  The  carv'd  and  gift  feet  posts  of 
the  Bed  and  polish'd  Rod  . . .' 

The  greatest  care  was  taken  by  Cullen  in  the  selection,  pur- 
chase, packing  and  delivery  of  this  bedstead,  and  part  of  his 
success  can  be  attributed  to  the  great  lengths  to  which  he  went  to 
cater  to  the  whims,  foibles  and  taste  of  his  clients. 
Cullen  continued  his  letter  of  25th  February,  1768,  by  writing: 
'Herewith  are  the  designs  for  the  Commodes  in  the  Grand 
Bedchr- one  of  which  is  intended  to  introduce  different  collourd 
woods  which  with  good  brasses  has  an  Effect  that  is  generally 
approved  here — at  the  top  is  one  long  drawer  &  the  Bottom  is 
two  presses  that  have  their  doors  in  the  End  pannells — I  have 
made  some  very  fine  ones  of  this  kind  for  Ld  Walgrave  that 
are  on  Castors  to  turn  round  &  the  doors  arc  behind — these  in 
grand  appartments  arc  more  intended  to  furnish  &  adorn  than 
for  real  use — .' 

One  of  the  designs  that  Cullen  enclosed  has  survived  (No.  10), 
although  the  drawing  that  he  selected  is  not  extant,  as  Lord 
Hopetoun  probably  returned  it  to  Cullen  when  he  had  made  his 
choice  as  to  which  of  the  designs  he  preferred.  The  pair  of  com- 
modes that  Cullen  made  from  this  lost  design  are  illustrated  in 
No.  11.  It  appears  that  Lord  Hopetoun  chose  the  design  which 
was  intended  to  introduce  different  collourd  woods  which  with  good 
brasses  has  an  effect  that  is  generally  approved  here — the  commodes 
do  indeed  have  one  long  drawer  at  the  top  and  the  doors  are  in 


II.  One  of  a  most  unusual  pair  of  commodes  supplied  by  Cullen  in  1768 — 
cf.  the  design  (No.  10). 


the  sides.  The  metal-gilt  escutcheons,  mounts  and  handles  are 
highly  distinctive  in  form  and  execution  and  it  is  a  pity  that  no 
commodes  of  this  design  remain  in  the  Waldcgrave  Collection  at 
Chewton  House,  near  Bath.10 

Cullen  finishes  this  long  letter  by  discussing  a  toilet  table,  and 
his  description  is  included  here  as  it  again  illustrates  the  great 
importance  that  he  obviously  attached  to  detail,  and  also  illus- 
trates how  complicated  the  upholsterer's  side  of  the  trade  had 
become  by  this  date. 

'The  Toilet  Table  is  mark'd  rather  too  narrow  as  the 
dressing  room  is  scarce  broad  enough — the  petticoat  be  some 
brocaded  silk  or  crimson  silk  damk-  fringed  at  Bottom,  the 
Top  covr'd  with  Marseils  or  other  fine  Quilting  made  to  the 
shape.  The  shade  and  outside  petticoat  is  generally  the  finest 
sheer  muslin  (striped)  or  wrought  &  edged  with  flounced  or 
puckerd  lace  in  which  they  mix  narrow  and  broad  Ribbons 
according  to  the  fancy  of  the  owner  or  performer.  The  Scarf 
over  the  Glass  should  be  twice  as  long  as  the  length  from  the 
Top  of  the  Glass  as  it  Stands  in  its  place  from  the  Table  to  the 
ground  8c  half  a  yard  more  &  when  the  Scarf  is  doubled  the 
middle  half  yard  makes  the  hood  .  .  .' 

Some  mirrors  and  pier-glasses  were  also  shipped  on  the  King 
George  on  June  28th,  1768,  as  can  be  seen  from  the  contents  of 
cases  5  and  6  (No.  12). 

'No.  5.  A  case  containing  ...  A  very  large  pier  Glass  for  the 
State  Bed  Chamber  in  an  eligant  Frame  carv'd  gilt  and  orna- 
mented— 

2  small  Round  Glasses  in  party  gilt  Frames  and  with  Ribband 
Tops  for  the  Honblc  Charles  Hope  Weir  Esqr 
No.  6.  A  case  containing  ...  A  large  and  eligant  pier  Glass 
exactly  like  that  in  No.  5.' 

NOTES 

1  Hopetoun  House  archives  retained  at  Hopetoun  House,  West  Lothian — 1  am 
much  indebted  to  Mr.  Basil  Skinner  of  the  Scottish  National  Portrait  Gallery  for  all 
the  help  that  he  has  given  me  relating  to  the  study  of  these  accounts. 

2  Blair  Castle  Archives,  Blair  Atholl,  Perthshire. 

3  See  The  Gentleman's  Magazine  for  that  month. 

4  Apollo,  August,  1965. 

5  Jewellers  and  Goldsmiths. 

0  The  proceedings  in  the  Court  of  Bankruptcy  are  printed  by  Oliver  Brackett, 
Thomas  Chippendale,  n.d.  (1924),  pp.  138-41. 

7  G.  Scott-Thomson,  Family  Background,  1949,  pp.  63-7,  74. 

8  The  Dundas  accounts  have  recently  been  discovered  by  Mr.  and  Mrs.  John 
Harris. 

9  Anthony  Coleridge,  'Some  Mid-Georgian  Cabinet-Makers  at  Holkham', 
Apollo,  February,  1964. 

10  I  am  indebted  to  my  colleague,  Mr.  John  Critchlcy,  for  this  information. 
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12.  An  'invoice  of  Goods  Ship'd  on  board  the  King  George'— 28th  June,  1768. 
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ames  Bourne  (1773-1854) 


i  assessment  of  his  life  and  work 
J.  H.  LIVERSIDGE 


rHERE  can  be  few  artists  so  deserving  of  wider  recognition, 
and  yet  so  neglected,  as  James  Bourne.  While  it  would  be 
one  to  consider  him  an  equal  of  the  great  watercolourists,  a 
idy  of  his  work  proves  him  to  have  been  a  capable  exponent  of 
pographical  draughtsmanship  active  during  the  greatest  epoch 
British  watercolour  painting. 

In  an  endeavour  to  gain  for  him  some  measure  of  that  recogni- 
»n  w  hich  he  deserves,  an  exhibition  of  his  work  was  presented 
the  Usher  Art  Gallery,  Lincoln,  in  1958.  It  was  the  catalogue  of 
is  exhibition  which  prompted  me  to  search  further  for  details  of 
mrne's  career.  During  the  course  of  my  studies  I  was  led  to  an, 
parently,  little  known  source  of  information:  Letters  by  the  late 
ne!  Bourne  with  Outlines  of  his  life  written  by  himself  and  an 
count  of  his  Death,  compiled  by  his  son-in-law,  William  Ben- 
n,  and  published  in  1861.  Although  this  volume  deals  almost 
clusively  with  the  spiritual  aspect  of  his  life,  it  is  of  consider- 
lc  significance  in  providing  an  insight  into  the  frequently 
tficult  conditions  under  which  Bourne  worked. 
Born  at  Dalby,  in  Lincolnshire,  on  24th  April,  1773,  James 
as  the  youngest  son  of  John  and  Sarah1  Bourne.  His  father  was 

I  country  gentleman  of  considerable  landed  property  centred 
und  Dalby  Hall,  the  traditional  seat  of  the  squires.  Following 
s  mother's  death  in  January,  1776,  Bourne  was  neglected  by  his 
ther,  whose  subsequent  remarriage  in  17772  only  served  to 
irn  his  affections'  further  from  his  son.  In  September  of  the 
me  year,  at  the  age  of  four  and  a  half,  he  was  sent  away  to 
juth  Grammar  School,  where  he  was  forced  to  remain  under 
irticularly  harsh  conditions  until  his  father's  death  in  1788,  when 

I  ;  persuaded  friends  to  transfer  him  to  another  school  nearby. 

1  Under  his  father's  Will  the  greater  part  of  the  estate  passed  to 
mes  Bourne's  eldest  brother,3  leaving  only  a  small  legacy  to  be 
vided  between  the  four  remaining  children  of  the  first  marriage. 
l  the  spring  of  1789  Bourne  was  compelled  by  circumstances  to 
ave  school  and  journeyed  to  London  to  seek  employment, 
■uring  the  next  eighteen  months  he  made  several  attempts  to 

;  nd  a  suitable  opening  in  business,  but  was  unsuccessful,  and 

jjioved  to  Manchester  in  1790. 

'  While  he  was  still  at  school  Bourne  was  attracted  to  the 
;  lethodist  Movement,  to  which  he  was  introduced  by  his 
]  dicitor  brother  in  Louth.  However,  as  a  young  man  possessed 

dth  some  means  to  enjoy  life,  he  found  it  difficult  to  observe  the 
j  rict  principles  of  that  Society  and  soon  left  it.  His  spiritual  mis- 
!  ivings  in  later  life,  reflected  in  his  repeated  attacks  of  melan- 
1  noly,  may  largely  be  attributed  to  a  conscience  troubled  by  the 

leasures  of  youth. 

The  duration  of  Bourne's  stay  in  Manchester  is  unknown,  nor 
as  it  been  possible  to  ascertain  the  employment  he  secured, 
according  to  his  own  account  the  move  from  London  was  not 
lecessful : 


'I  began  visiting  public  amusements  .  .  .  but  could  not  forget 
my  understanding  of  divine  things.  However,  balls,  card 
parties,  etc.,  occupied  nearly  all  my  time,  till  .  .  .  my  patri- 
mony began  to  sink  .  .  .'4 
This  situation  continued  until 

'the  times  growing  very  heavy  at  Manchester,  I  found  no 
means  of  support;  therefore,  for  fear  of  losing  the  wreck  of  my 
property,  I  left  the  place.' 

After  leaving  Manchester  Bourne  had  the  opportunity  of 
accepting  an  army  commission  and  also  of  entering  St.  John's 
College,  Cambridge,  but  neither  materialised.  His  ultimate 
choice  of  profession,  as  an  artist,  was  resolved,  we  are  led  to  be- 
lieve, by  divine  guidance.  Despite  the  apparent  suddenness  of  his 
decision,  he  must  previously  have  shown  some  aptitude  for 
drawing.  During  the  ensuing  years  he  made  ample  use  of  his 
natural  ability,  as  he  himself  records,  writing  in  1838  : 

'I  set  about  the  art  of  drawing,  which  has  afforded  me  a 

liberal  supply  of  many  years  .  .  .  and  the  means  to  support  a 

large  fumly.'5 

Bourne  can  have  received  little  previous  training  in  art.  He 
was  fortunate  in  that  a  wealthy  relative  afforded  him  the  means 
and  opportunity  to  study.  The  exact  nature  of  his  instruction 
cannot  be  determined,  though  the  distinctive  nature  of  his  style 
would  suggest  that  he  was  largely  self-taught.  His  return  to 
London,  where  an  acquaintance  provided  him  with  introduc- 
tions to  the  Countess  of  Sutherland  and  Lord  Spencer,  in  both  of 
whose  families  he  was  given  employment  as  a  drawing  master,  is 
indicative  of  the  new  stability  Bourne  had  found.  The  patronage 
of  Lady  Sutherland,  herself  a  talented  amateur,  was  probably 
particularly  valuable  since  it  would  have  introduced  him  to  the 
circle  of  Girtin  and  Turner,  both  of  whom  were  well  acquainted 
with  the  Countess.  It  is  probable  that  Bourne  met  these  two 
young  men:  indeed,  his  early  work  seems  to  owe  something  to 
them,  not  so  much  in  handling  as  in  effect. 

Although  it  is  not  possible  to  establish  it  accurately,  1796 
appears  to  be  the  most  likely  date  for  his  return  to  London.  This 
is  supported  by  the  entry  in  Joseph  Farington's  diary  for  August 
3rd  of  that  year,  where  it  is  recorded  that  a  Mr.  Bourne  sat  next 
to  the  diarist  at  a  dinner  at  J.  Orfley's  house. 

Bourne  continued  as  a  drawing  master  for  the  remainder  of  his 
artistic  career,  spending  the  summer  of  each  year  in  the  country 
with  his  patrons  and  generally  returning  to  London  for  the  winter. 
In  addition  he  completed  several  sketching  tours  in  picturesque 
parts  of  the  country.  The  first  of  these,  possibly  in  1798,  was  to 
the  Lake  District,  where  he  made  a  great  number  of  drawings 
which  provided  material  for  future  watercolours.6  The  aquatint 
illustrations  (No.  3)  for  his  own  album  of  Lakeland  views  pub- 
lished some  years  later  must  have  been  drawn  from  these 
sketches,7  as  probably  was  his  first  exhibited  work,  a  View  in  the 
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I.  On  the  River  Wye  at  Tintern  by  James  Bourne  (1773-1854),  1800.  Signed 
and  dated  on  the  reverse.  Monochrome  wash:  9  ll{  inches.  Whit  worth 
Art  Gallery,  University  of  Manchester. 


2.  Theddtethorpe  Church,  Lincolnshire,  by  James  Bourne  (1773-1854),  Sep- 
tember, 1803.  Inscribed  and  dated.  Monochrome  wash:  8J  X  11J  inches. 
Usher  Art  Gallery,  Lincoln. 


3.  Rydal  Water  from  the  West  Side  by  J  ames  Bourne  (i773-I854)>  1805-10. 
Original  watercolour  drawing  for  aquatint  illustration  to  Interesting  Views 
of  the  Lakes  of  Cumberland,  Westmoreland  and  Lancashire.  Watercolour  over 
indian  ink:  8  •  5J  inches.  By  permission  of  the  Trustees  of  the  British 
Museum. 


4.  Llanthony  Abbey  by  James  Bourne  (1773-1854),  1806-10.  Inscribed  o 
reverse  'James  Bourne,  No.  20  Princes  Street,  Cavendish  Square'.  Mono 
chrome  wash:  6\  ■  84  inches.  Usher  Art  Gallery,  Lincoln. 


Village  of  Coniston,  shown  at  the  Royal  Academy  in  1800.  Th 
year  after  he  toured  the  Lake  District  Bourne  visited  the  We«' 
Country  where,  as  the  rarity  of  views  of  Devon  and  Cornwa 
amongst  his  work  suggests,  he  met  with  less  success. 

A  pencil  and  wash  drawing  of  Tintern,  dated  1800  (No.  1),  ii 
the  Whitworth  Art  Gallery,  is  the  earliest  known  example  0! 
Bourne's  work.  Assuming,  as  seems  likely,  that  the  sketch  wa 
completed  at  Tintern,  it  is  conceivable  that  Bourne  was  connec 
ted  with  a  group  of  young  artists  gathered  together  by  Si 
George  Beaumont,  and  including  for  a  time  Girtin  and  Cotman, 
which  was  touring  Wales  in  the  summer  of  1800.  Further  evi 
dencc  of  an  acquaintance  with  Beaumont  is  provided  by  th 
publication  in  1801  of  A  Selection  of  Views  in  the  Comity  of  Lincol 
in  which  five  of  the  artist's  drawings  were  engraved.9  The  treat 
ment  of  the  landscape  in  at  least  two  of  these  drawings  is  strongh 
reminiscent  of  Claude,  an  artist  well  represented  in  Sir  Georg* 
Beaumont's  collection,  which  was  always  available  to  younj 
artists  for  study.  The  engravings  themselves  testify  to  Bourne' 
growing  competence,  though  his  lack  of  training  is  reflected  b) 
the  fact  that  Richard  Corbould  (1757-183 1)  was  employed  k 
draw  the  figures  for  some  of  them. 

Until  1 801  Bourne  seems  to  have  taken  lodgings  when  if 
London,  but  in  that  year  he  gives  his  address  for  the  first  time  01 
the  reverse  of  a  drawing  of  Keswick,  which  is  in  the  Birminghan 
City  Museum  and  Art  Gallery,  as  '30,  Park  St.,  Gr.  [Grosvenor 
Square'.  Holdeiis  Triennial  Directory  for  1802-04  corroborates  thi 
address.  Bourne's  custom  of  signing  his  name  and  adding  hi1 
address  on  the  back  of  his  watercolours  often  provides  the  onfl 
clue  as  to  the  approximate  date  of  his  work. 

Unfortunately  the  remainder  of  Bourne's  career  as  an  artist  i 
even  more  inadequately  documented  than  the  early  years.  I 
seems  probable  from  watercolours  of  Borrowdalc  and  Helmsle^ 
in  the  British  Museum  that  he  visited  Yorkshire  early  on.  Thi 
is  confirmed  by  the  publication  in  1803  of  an  engraving,  fron 
one  of  his  drawings,  of  a  View  of  York  from  the  North-east.  Whils 
1802  is  a  likely  date  for  this  visit,  it  may  also  have  been  tha 
Bourne  crossed  the  Pennines  on  his  return  from  the  Lake  Distric 
some  years  earlier. 

The  only  sketching  tour  made  by  Bourne  which  may  b( 
recorded  with  any  degree  of  certainty  was  made  in  the  earl} 
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tumn  of  1803,  when  he  returned  once  again  to  his  native  Lin- 
lnshire,  after  spending  the  summer  as  usual  in  the  country  with 
s  pupils.  The  carefully  inscribed  drawings  (No.  2)  that  have 
rvived  from  this  tour  are  confident  essays  in  topography  lack- 
g  both  the  uncertainty  of  composition  of  the  first  years  and  the 
nost  oppressive  obsession  with  the  picturesque  that  was  to 
aractcrise  his  later  work. 

For  such  a  prolific  artist  Bourne  exhibited  surprisingly  little, 
owing  only  thirteen  works  at  the  Royal  Academy  between 
00  and  1 809. 10  Although  the  catalogues  of  that  date  do  not 
scify  the  media  in  which  the  exhibits  were  executed,  there  is  no 
:ord  of  Bourne  ever  having  worked  in  any  but  watercolour. 
le  only  other  occasion  on  which  his  work  was  publicly  shown 
is  in  1827,  when  he  exhibited  eleven  paintings  at  the  Royal 
anchester  Institution's  first  exhibition.11  Unfortunately  it  has 
t  been  possible  to  identify  any  of  these  drawings,  but  the  fine 
itercolour  of  Kenilworth  Castle  in  the  British  Museum  (No.  6) 
ly  be  that  which  was  shown  at  the  Royal  Academy  in  1806. 
)r  may  any  particular  significance  be  attached  to  the  titles 
red  in  the  catalogues  in  reconstructing  Bourne's  career  since  it 
is  his  practice  to  use  notes  made  on  his  tours  many  times  over, 
visit  to  the  Midlands  in  1804  or  1805  may,  however,  reason- 
ly  be  deduced  from  the  group  of  pictures  exhibited  in  1806. 
In  that  year  the  Royal  Academy  catalogue  records  Bourne's 
3ve  to  20,  Princes  Street,  Cavendish  Square.  This,  although 
nfirmed  by  subsequent  catalogues,  is  not  recorded  at  all  in 
widens  Triennial  Directory.  In  the  edition  of  1808  his  former 
dress  is  still  given.  He  is  also  known  from  letters  and  a  dated 
iwing  of  Manchester  from  Kersal  Moor  (No.  _s),  in  the  Whit- 
nrth  Art  Gallery,  to  have  returned  briefly  to  Manchester  in 
06. 


5.  View  of  Manchester  from  Kersal  Moor  by  James  Bourne  (1773-1854),  1806. 
Signed  and  dated.  Watercolour:  12^  x  17J  inches.  Whitworth  Art  Gallery, 
University  of  Manchester. 


6.  View  of  Kenilworth  Castle  by  James  Bourne  (1773-1854),  c.  1806.  Signed 
in  pencil.  Possibly  exhibited  at  the  Royal  Academy  in  1806.  Watercolour: 
16  X  11  inches.  By  permission  of  the  Trustees  of  the  British  Museum. 
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7.  Grantham  Church  by  James  Bourne  (1773-1854),  1816.  Inscribed  on  re- 
verse and  dated  26th.  January,  1816.  Monochrome  wash:  7  J  •  ioj  inches. 
Usher  Art  Gallery,  Lincoln. 


The  letters  of  James  Bourne,  all  written  after  1807,  provide 
some  indication  of  his  very  extensive  travels  in  south-eastern 
England,  where  a  large  proportion  of  his  work  was  done.  It  is 
evident  from  these  letters  that  Bourne's  pupils  were  particularly 
numerous,  but  unfortunately  their  names  cannot  be  traced. 
Apart  from  the  initial  patronage  of  the  Countess  of  Sutherland 
and  Lord  Spencer,  only  the  names  of  Hicks  Beach12  and  the 
Gorings  of  Wiston  Park13  are  connected  with  the  artist,  and 
there  is  no  evidence  tor  this  before  1820. 

On  19th  June,  18 10,  Bourne  married  Margaret  Priscilla  Ball, 
two  years  his  senior.  Probably  about  the  same  time  he  moved  to  a 
larger  residence  at  41,  Margaret  Street,  Cavendish  Square, 
although  it  is  not  until  18 17  that  this  address  is  noted  in  Holden's 
Directory.  Bourne's  growing  success  was  marred  by  a  decline  in 
his  health,  which  brought  with  it  a  renewed  interest  in  Metho- 
dism. His  religious  omissions  weighed  heavily  on  his  conscience, 
while  his  association  with  a  strict  group  led  by  a  Mr.  Huntington 
strengthened  his  belief  in  divine  guidance,  a  belief  he  expresses  in 
a  letter  of  16th  August,  1829,  written  from  Tunbridge  Wells: 
'I  should  not  know  how  to  manage  with  my  employers  here 
unless  the  Lord  went  before  me.  These  little  matters  of 
business  were  the  subject  of  earnest  prayer  before  I  entered 
the  family:  and  I  watched  the  Lord's  hand,  and  before  the  day 
was  over,  they  expressed  great  surprise  at  the  sudden  improve- 
ment they  had  made.'14 

The  conflict  within  himself  between  the  romantic  inclinations 
of  the  young  artist  and  the  severity  of  his  own  conscience,  to- 
gether with  the  increased  demands  placed  upon  him  as  a  success- 
ful drawing  master,  caused  the  poetic  spontaneity  of  his  early 
work  to  harden  into  the  stereotyped,  rather  constrained  manner 


8.  Near  Hawes,  Yorkshire  by  James  Bourne  (1773-1854),  c.  1818.  Inscrib 
on  reverse  'J.  Bourne,  41  Margaret  Street,  Cavendish  Square'.  Watt 
colour:  9|  ■  12^  inches.  City  Museum  and  Art  Gallery,  Birmingham.  1 


of  the  later  years  (Nos.  10  &:  11).  His  palette  became  mo 
limited,  until  finally  he  worked  almost  exclusively  in  mon- 
chromcs:  most  of  his  works  were  executed  in  blue  and  gr< 
wash  or  sepia  over  light  pencil.  The  technique  of  his  later  dra\ 
ings  seems  to  owe  something  to  David  Cox's  Treatise  on  Law 
scape  Painting  and  Effect  in  Water  Colours  (18 14).  Bourne  sonr 
times  gives  the  impression  of  imitating,  though  seldom  succe; 
fully,  Cox's  rugged  manner.  His  own  work  shows  extreme 
little  variety.  Essentially  a  master  of  the  picturesque,  his  cor 
position  tended  to  become  as  predictable  as  his  style,  but  tl 
sensitivity  of  his  observation,  especially  of  trees  and  rui 
cottages,  and  the  assurance  of  his  handling  exclude  monotoi 
from  his  very  individualistic  watercolours  (Nos.  9  &  10). 

Very  little  is  known  of  the  latter  part  of  Bourne's  career,  j 
January,  1820,  he  moved  with  his  large  family  to  7,  Somers 
Street,  Portman  Square,  where  he  remained  until  he  finally  k 
London  in  1846.  He  continued  to  teach  drawing  until  suddenl 
after  a  career  lasting  some  forty  years,  he  gave  up  his  professk 
altogether  in  1838  for  the  Ministry.  His  religious  mania  had  f 
some  time  caused  attacks  of  melancholy  which  greatly  affccti 
his  work  until  his  principal  employers  had  dispensed  with  r 
services.15 

It  seems  impossible  that  an  artist  of  Bourne's  ability  shou 
cease  painting  altogether,  but  the  complete  absence  of  any  woi 
that  may  confidently  be  ascribed  to  a  date  after  1838  tends  1 
confirm  this.  It  may  well  be  that  the  vocation  to  which  he  w 
called  late  in  life  satisfied,  better  than  his  art,  the  desire  to  expre 
his  deep  feelings  for  the  divine  purpose  in  nature  and  gave  him 
greater  sense  of  spiritual  fulfilment.  Bourne  died  at  Sutton  Cok 
field,  where  he  is  buried,  on  1  ith June,  1854,  and  was  survived  t 
his  widow  and  seven  of  his  eight  children. 

The  scarcity  of  dated  material  makes  difficult  both  an  adequate  bu 
graphy  of  fames  Bourne  and  a  comprehensive  analysis  of  his  develop 
tnent  as  an  artist.  I  should  like  to  express  my  gratitude,  however,  to  c 
those  who  have  in  many  ways  so  patiently  and  generously  assisted  11 
in  my  researches.  My  special  thanks  are  due  to  Mr.  P.  W.  Montagu- 
Smith,  a  descendant  oj  the  artist,  who  has  furnished  me  with  mui 
valuable  genealogical  information,  and  to  all  those  museums,  a 
galleries  and  private  collectors  who  have  so  kindly  provided  me  wi: 
details  of  their  possessions. 
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ipendix 

lume's  work  is  well  represented  in  British  public  collections. 
ie  most  notable  group  of  his  drawings  may  be  found  in  the 
itish  Museum  Print  Room  where,  in  addition  to  the  highly 
portant  album  of  I  'iews  of  the  Lakes  of  Westmoreland,  Cumber- 
</  and  Lancashire,  there  are  several  examples  of  his  early  work. 
.1  a  fine  book  of  fifty-eight  drawings,  dating  from  later  in  his 
ccr,  executed  in  various  media.  The  sixty-eight  drawings, 
iny  in  pencil,  at  the  Whitworth  Art  Gallery,  Manchester,  con- 
ute  possiblv  the  most  representative  selection  of  Bourne's 
>rk  in  any  single  collection.  There  arc  also  important  groups  of 
iwings  in  the  Usher  Art  Gallery,  Lincoln,  the  Victoria  and 
bert  Museum  (including  some  early  Yorkshire  landscapes 
nparable  with  those  in  the  British  Museum),  the  National 
iseum  of  Wales,  Cardiff,  the  Glynn  Vivian  Art  Gallery, 
ansea.  and  the  Birmingham  City  Museum  and  Art  Gallery 
here  there  is  an  apparently  unique  signed  oval  watcrcolour  of 
teas  from  Nature).  In  addition  there  are  a  great  many  of 
urne's  drawings  in  private  collections.  It  would  be  interesting 
know  to  what  extent  he  is  represented  in  American  public  and 
vate  collections. 


9.  A  Cottage  at  Weston  Turville,  Buckinghamshire  by  James  Bourne  (1773- 
1854),  c.  1827.  Monochrome  wash:  6j       4.'  inches.  M.  J.  H.  Liversidge. 


NOTES 

i'  Fowler,  ofBoothby  Hall,  Lincolnshire:  she  married  John  Bourne  in  1764. 
Elizabeth  Fowler,  daughter  of  George  Fowler  of  Skendleby  Thorpe,  Lincoln- 
e:  she  died  in  1780. 
tin  Bourne  (1769-1850). 
iters  by  the  hue  lames  Bourne  1861. 
id. 
id. 

wresting  Views  of  the  Lakes  of  Cumberland,  Westmoreland  and  Lancashire  with  a 
riptiou  of  the  Picturesque  Scenery  and  the  Maimers  of  the  Inhabitants  of  those  Cotin- 

A  copy  in  the  British  Museum  Print  Room  has  six  of  the  original  drawings, 
:uted  m  water-colour  over  indian  ink,  inserted  in  place  of  the  eight  aquatints, 
lough  the  date  of  publication  is  not  given  it  may  be  ascribed,  from  the  inl- 
ine style  of  the  illustrations,  to  the  early  1800's. 

D.  Kitson:  'The  Life  of  John  Sell  Cotman'  (1937),  p.  20. 

though  the  book  is  dated  1 801 ,  the  engravings  after  Bourne's  work  are  dated 
veen  October,  1800,  and  July,  1802. 

he  following  is  a  complete  list  of  these  works,  together  with  his  addresses  as 

•n  by  the  Royal  Academy  catalogues: 

3  (No  address  given) 

503    'View  in  the  village  of  Coniston' 
5  (30,  Park  St.,  Grosvcnor  Sq.) 

635    'View  of  the  west  end  of  Tintern  Abbey' 

646     'View  of  Chepstow  Castle,  Monmouthshire' 
5  (20,  Princes  St.,  Cavendish  Sq.) 

354     'Ludlow  Castle,  taken  from  the  inner  court' 

486     'Kenilworth  Castle,  Warwickshire' 

801     'Scene  in  the  park  of  Cholmondeley  Park,  Cheshire' 

836    'View  of  Kenilworth  Castle' 
7   945     'View  of  Caesar's  Tower' 
*    395     'View  near  Bceston,  Cheshire' 

443     The  same 

674     'View  of  Trofia-mill,  near  Llanwrst,  North  Wales' 
}    394     'Ludlow  Castle' 
556    'View  of  Exeter' 
he  full  list  of  his  exhibits  is  as  follows:  no  address  is  given. 
1     'Chepstow  Castle,  Monmouthshire' 
34    'View  near  Chadkirk  Mill' 
43     'Mill  near  Castle  Dinas  Bramm,  Wales' 
63     'Watermill  at  Clandich,  Argyllshire' 

90  'Landscape' 

91  'Sidmouth' 

95     'Scene  on  the  Dee' 

100    'View  of  the  College  from  Hunts  Bank  (Manchester)' 

112     'View  of  Manchester  from  Broughton' 

1 1 5    'Coast  Scene,  Sidmouth' 

120     'One  of  the  Postern  Gateways,  York' 
om  the  back  of  a  drawing. 
om  letters. 

liters  by  the  late  James  Bourne  1861. 
■id. 


10.  A  Cottage  at  Beckenham  by  James  Bourne  (1773-1854),  1830-36.  Inscribed 
on  reverse  'Mr.  Bourne,  7  Somerset  St.,  Portman  Square'.  Monochrome 
wash:  II [      16!  inches.  City  Museum  and  Art  Gallery,  Birmingham. 


II.  The  Mill  at  Taplow  by  James  Bourne  (1773-1854),  1830-36.  Inscribed 
on  reverse  'Mr.  Bourne,  7  Somerset  St.,  Portman  Square'.  Monochrome 
wash:  13!      10  inches.  M.J.  H.  Liversidge. 
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A  major  early  Murillo 
and  other  works 


TERENCE  MULLAt 

I.    Bartolome-Esteban    Murillo  (1618-168 
The  Ascent  to  Heaven  of  the  soul  of  Philip 
1645-48.  Canvas,  68A  ■  74  inches. 


ONE  of  Murillo's  most  beautiful  and,  art-historically,  most 
crucial  early  works  is  the  highlight  of  the  current  exhibition 
at  the  Heim  Gallery  (59  Jermyn  Street,  London).1  There  are 
comparatively  few  major  Spanish  paintings  in  public  collections 
in  Britain  outside  the  National  Gallery,  but  this  exhibition  also 
provides  the  opportunity  to  see  typical  examples  of  Valdes  Leal, 
of  Antonio  de  Percda  and  of  Francisco  Rizi's  pupil  Juan  Antonio 
Escalante.  Four  very  differing  aspects  of  Spanish  seventcenth- 
century  painting  are  therefore  represented. 

The  Murillo,  which  has  already  attracted  the  attention  of  art 
historians,2  is  one  of  the  scries  of  eleven  works  executed  for  the 
claustro  chico  of  S.  Francisco  in  Seville.  Of  the  other  pictures  of 
the  series  four  are  still  in  Seville,  while  others  have  found  their 
way  to  the  Academia  S.  Fernando,  in  Madrid,  the  Louvre,  the 
Gemaldegalerie  in  Dresden,  and  the  museum  at  Toulouse.  The 
painting  now  in  the  possession  of  the  Heim  Gallery  is  one  of  the 
seven  removed  from  Seville  by  the  French  during  the  Napol- 
eonic Wars.  It  and  three  others  of  the  series  were  looted  by 
Marshal  Soult.  The  present  picture,  which  represents  The  Ascent 
to  Heaven  of  the  Soul  of  Philip  11,  was  in  the  Soult  sales  of  1852  and 
1867,  and,  until  1963,  remained  in  Paris  private  collections. 

This  is  not  the  Murillo  that  our  grandparents  idolised.  The 
sombre  colouring,  the  intense  naturalism  of  the  heads  upon  which 
a  clear  light  falls,  and  the  sharp  outlines  of  the  drapery  are  in 
keeping  with  the  taste  of  the  moment.  Indeed,  the  picture  is 


reminiscent  of  Zurbaran,  one  of  the  spoilt  darlings  of  our  gene 
ation.  Contrasting  with  the  rhetorical  group  of  figures  on  tl 
right  is  the  landscape  painted  with  freedom  and  sensitivity. 

One  of  the  pictures  of  the  S.  Francisco  series  is  dated  1646,  th 
is  when  MuriDo  was  29. What  is  not  clear  from  the  documental 
evidence  is  whether  at  this  time  he  had  left  his  native  Seville  f 
a  visit  to  Madrid.  In  a  declaration  of  February,  1645,  Muril 
himself  stated  that  he  had  never  left  the  city,  but  Palomino,3  wl 
obtained  his  information  from  Murillo's  close  associate,  clair 
that  before  the  S.  Francisco  scries  Murillo  had  studied  the  pain 
ings  in  the  Royal  Collection  in  Madrid.  This  contention  is  n 
supported  by  'The  Ascent  to  Heaven  of  the  Soul  of  Philip  Ii 
which  betrays  no  knowledge  of  Rubens,  Van  Dyck  and  Titii 
whose  work  Murillo  saw  in  Madrid  and  who  were  to  influen 
his  mature  style.  It  seems  rather  to  support  the  hypotheses  th" 
Palomino  was  confused  in  his  dating,  and  that  the  Madrid  vis 
which  on  the  stylistic  evidence  surely  must  have  been  mad 
came  after  the  S.  Francisco  series. 

In  fact  this  series  is  clearly  based  upon  the  earlier  naturalist 
tradition  of  the  School  of  Seville,  as  represented  by  the  work 
artists  like  Murillo's  master,  Juan  del  Castillo,  and  Juan  de  1 
Roelas. 

There  is  an  element  of  irony  that  such  an  early  work  should  1 
particularly  acceptable  to  contemporary  taste,  but  if  it  induces! 
closer  look  at  the  grand  compositions  of  Murillo's  maturi 
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hilippe  de  Champaigne  (1602-1674).  Christ  and  the  Canaanite  (c. 
).  Canvas,  98  X  76  inches. 


they  arc  early  works  which  were  commissioned  in  1628  by 
Marie  de  Medici  for  die  Royal  Pavilion  in  die  Carmel  in  the  rue 
St.  Jacques,  Paris. 

Notable  among  the  sculptures  are  a  terracotta  Madonna  by 
Antonio  Lombardo  and,  of  a  much  later  date,  a  splendid  marble 
Bacchanalian  scene  signed  by  Roubiliac.  Among  an  unusually 
interesting  collection  of  small  bronzes  is  a  nude  figure  by 
Tiziano  Minio. 


NOTES 

1  'The  Ascent  to  Heaven  of  the  Soul  of  Philip  II',  canvas  68  £  x  74  inches.  (174  ■ 
188  cm.). 

2  A.  Iniguez.  'Miscellanea  Murillcsca',  AEA  Madrid  1961 ;  J.  Baticle,  'Un  tableau 
de  Murillo',  Revue  du  Louvre  et  des  Musccs  de  France,  Paris  1964,  No.  2,  pp. 
93-96. 

3  Antonio  Palomino  de  Castro  Velasco.  'El  museo  pictorico  y  escala  optica,  El 
Parnaso  Esp.inol  pintoresco  laureado',  Madrid  1713-24,  Vol.  Ill,  p.  420. 

4  Canvas  69^  x  56 J  inches  (176  •  5  X  144  cm.). 

5  Elizabeth  du  Gue  Trapier,  Valdes  Leal,  Spanish  Baroque  Painter,  New  York 
i960,  p. 5 9. 

6  Canvas  82J  x  4I4  inches.  (210  x  102  -2  cm.). 

;  Antonio  Palomino  de  Castro  Velasco,  op.  cit.,  Vol.  Ill,  p.  369. 


:h  will  be  gained.  For  far  too  long  Murillo  has  been  admired 
a  few  charming  paintings  of  urchins,  while  his  religious  cona- 
tions are  dismissed  as  sickly.  He  still  remains  one  of  the  most 
istly  underestimated  of  great  artists. 

nother  Seville  painter,  Valdes  Leal,  who  along  with  Murillo 
a  founder  of  the  Seville  Academy  in  1660,  and  who,  follow- 
Murillo  as  its  President,  is  also  represented  in  the  Hcim 
!ery's  present  exhibition.  His  Visitation,*  which  is  signed  and 
:d  1673,  and  is  included  in  E.  du  Gue  Trapier's  standard 
lograph  on  the  artist,5  has  a  group  of  his  highly  distinctive 
:i,  while  the  main  figures  display  his  characteristic  cast  of 
are. 

lso  a  typical  work  of  the  master,  with  its  elegantly  posed  but 
:ted  figure  of  Eve  and  its  impression  of  vigorous  but  sus- 
ded  action,  is  the  Hcim  Gallery's  Escalante.  Their  fourth 
nish  picture,  Antonio  de  Pereda's  St.  Joseph  and  the  Christ 
Id,6  which  Palomino  describes  as  one  of  the  artist's  most 
itiful  works,  but  which  has  not  hitherto  been  published,  is  of 
■cial  interest  as  it  appears  to  be  one  of  two  paintings  executed 
the  Royal  Chapel  de  Las  Ninas  in  the  Church  of  the  Colegio 
1  de  Nuestra  Senora  de  Loreto  in  Madrid.  What  seems  to  be 
companion  picture  from  the  same  chapel  is  in  the  collections 
le  Hispanic  Society  of  America. 

1  addition  to  these  Spanish  pictures  the  Hcim  Gallery  are  at 
moment  showing  two  large  works  by  Philippe  de  Cham- 
;ne,  other  Old  Masters  and  a  group  of  fine  bronzes.  The 
ippe  de  Champaignes  are  of  art-historical  importance  since 


3.  Tiziano  Minio  (1517-1552).  Male  Nude,  bronze,  height  24  inches. 
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Social  History  and  the  Gold  Boi 


R.  A.  CECIL 


THE  glamour  and  affection  which  has  always  surrounded  the 
gold  boxes  of  the  eighteenth  century  is  easy  to  understand. 
They  are  small,  for  the  most  part  very  beautiful,  almost  always 
wonderfully  decorated  and  contrived,  and  are  capable  of  evoking 
a  past  age  of  fine  taste  and  craftsmanship  in  a  more  or  less  utilitar- 
ian present.  The  question  of  whether  or  not  they  were  actually 
used  for  snuff,  or  for  patches,  sweetmeats  or  mere  ornament,  has 
not  prevented  the  first  use  from  giving  them  the  generic  name  of 
snuff  box. 

For  long  the  only  authoritative  book  on  the  subject  was  the 
catalogue  by  Henry  Nocq  and  Carle  Dreyfus  of  some  of  the  gold 
boxes  in  the  Louvre,  and  this  remains  a  cornerstone  for  the  study 
of  this  great  collection.  But  a  more  general  treatment  drawing  on 
a  wider  field  was  badly  needed,  and  this  has  now  been  partially 
provided  by  Mr.  Snowman's  lavish  and  monumental  publica- 
tion.* For  his  illustrations  he  has  been  able  to  draw  not  only  on 
the  Louvre  collections,  but  also  those  of  the  Hermitage  in  Lenin- 
grad and  the  Wallace  and  Royal  Collections  in  London,  as  well 
as  many  extensive  private  collections  in  Europe  and  the  United 
States.  This  inevitably  gives  his  book  a  range  and  interest  so  far 
unsurpassed. 

Goldsmiths'  work  of  this  intricate  kind  is  not  very  easy  to  write 
about,  and  some  synthesis  is  necessary  between  the  historical, 
technical  and  anecdotal  aspects  of  the  subject.  It  cannot  be  said 
that  Mr.  Snowman's  text  is  very  distinguished,  nor  that  he  fully 
provides  what  is  required  to  describe  the  craft  adequately.  His 
introduction  and  later  chapters  are  moreover  shot  through  with 
often  irrelevant  anecdotes  and  asides  told  and  expressed  in  such  a 
jaunty  manner  as  to  render  some  parts  of  the  text  somewhat 
suspect;  an  impression  not  dispelled  by  Mr.  Sachcvcrell  Sitwell's 
rather  facile  Foreword,  apparently  essential  to  this  type  of  pub- 
lication. What  is  more  disappointing,  however,  is  that,  in  spite  of 
his  immense  knowledge  of  the  subject,  Mr.  Snowman's  descrip- 
tion of  the  minute  and  highly  intricate  technical  processes  in- 
volved in  the  making  of  French  boxes  in  particular,  and  the  work- 
ing of  the  very  wide  range  of  precious  and  other  materials,  is  by 
no  means  clear  in  a  number  of  instances,  and  in  some  cases  the 
wrong  words  have  been  used  to  describe  a  particular  process. 
This  is  particularly  so  in  the  case  of  boxes  made  of  gold  en  quatre 
couleurs. 

Inevitably,  Mr.  Snowman  devotes  the  largest  section  of  the 
book  to  boxes  made  in  France,  but  his  chapters  on  English, 
German,  Russian,  Swiss  and  other  boxes  are  of  great  interest  and 
value  as  being  the  only  accounts  of  these  workshops  available  in 
English,  and  the  work  of  such  superb  craftsmen  as  Neuber  of 
Dresden  and  Kriiger  of  Berlin  are  well  illustrated  and  described. 
But  it  is  in  the  plates  to  his  book  that  Mr.  Snowman's  great  feeling 
for  and  knowledge  of  gold  boxes  of  this  period  show  themselves. 
An  enormous  amount  of  detailed  identification  has  gone  into  the 
preparation  of  the  captions  and  the  author's  sense  of  attribution 
carries  almost  complete  conviction. 


The  plates  themselves  are  at  once  the  key  to  the  book  and  tj 
justification  of  its  high  price.  Nowhere  else  are  so  many  boj; 
illustrated,  and  the  standard  of  the  black-and-white  photograrj; 
is  uniformly  high.  The  great  success,  however,  is  the  quality  F 
the  coloured  plates  which  are  for  once  really  excellent,  and  ti 
reader  can  study  them  with  almost  complete  assurance  that  uV 
reproduce  the  originals  adequately.  The  reproduction  of  gold 
colour  is  notoriously  difficult,  but  here  the  tones  have  be 
caught  admirably,  even  when  more  than  one  colour  of  gold 
involved,  and  the  reproduction  of  enamel,  coloured  stones  ai 
shell  is  equally  well  managed.  It  is  also  particularly  valuable  i 
have  so  many  of  the  actual  preliminary  drawings  for  box 
reproduced.  These  show  that  well-known  decorative  artists  su 
as  Mcissonnier,  often  made  designs  for  boxes.  He  seems  to  ha 
been  a  goldsmith,  but  Mr.  Snowman  has  only  been  able  to  tra 
one  box  bearing  his  mark.  (Pis.  138-9). 

It  was  a  good  idea  to  republish  here  as  an  Appendix  N 
Watson's  study  of  the  Choiseul  boxes.  This  was  original 
delivered  as  one  of  the  Charlton  Lectures  on  Art  in  Durha 
University,  and  was  allowed  to  go  out  of  print  after  publicatio 
He  has  now  extended  the  original  text  to  include  an  account  ar 
analysis  of  the  second  of  the  two  boxes  made  for  Choiseul,  ar 
decorated  with  views  of  the  chateau  de  Chanteloup,  which 
now  in  the  collection  of  Mr.  and  Mrs.  Charles  Wrightsmi 
of  New  York. 

Not  only  are  these  some  of  the  most  beautiful  and  fascinatiri 
of  the  boxes  described  in  Mr.  Snowman's  book,  but  they  are  al: 
vital  documents  in  the  history  of  taste,  giving  as  they  do  a  firs 
hand  account  of  how  the  famous  Choiseul  Collection  was  ii 
stalled  and  arranged  in  the  Iwtcl  on  the  rue  de  Richelieu,  and  al: 
an  invaluable  visual  description  of  the  evolution  of  the  chate; 
and  gardens,  pleasure  grounds  and  vast  estate  of  Chanteloi 
which  was  one  of  the  largest  and  grandest  of  the  private  prope 
ties  in  the  France  of  its  day.  Almost  nowhere,  and  certain 
nowhere  in  such  succinct  form,  can  an  eighteenth-centui 
French  interior  be  studied  in  such  detail  even  down  to  i 
furnishings,  and  Mr.  Watson's  detective  work  in  identifying,  ar 
tracing  of  present  whereabouts  of  many  of  the  pictures  shown  i 
Van  Blarenbergh's  miniature  views,  brings  the  whole  scene  th, 
much  more  vividly  to  life,  as  well  as  giving  by  far  the  clears 
description  currently  available  of  one  of  the  most  celebrated  ( 
French  private  collections.  It  is  just  this  kind  of  detailed  inform; 
tion  and  scholarship  which  is  lacking  in  Mr.  Sitwell's  subjectrv 
and  often  whimsical  notes  to  some  of  the  coloured  plates  give 
as  Appendix  A.  The  beauty  of  the  boxes  and  the  success  of  tr 
coloured  plates  deserved  better  and  fuller  treatment  than  this. 


*  Eighteenth  Century  Gold  Boxes  of  Europe  by  A.  Kenneth  Snowman  with  a  For 
word  by  Sacheverell  Sitwell,  and  an  Appendix  by  F.  J.  B.  Watson,  C.V.C 
F.S.A.,  Faber  and  Faber,  15  gns. 
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Colottr  by  courtesy  of  Messrs.  i'tiber&  Faber,  London 


1.  Top  left.  Gold  decorated  snuff-box,  by  Claude  de  Villers,  Paris,  1747-48. 

2.  Top  right.  Crimson  glass  composition  and  gold  decorated  box,  probably  by  Jean-Lambert  Payen,  Paris, 
1747-48. 

3.  Lower  left.  Mother-of-pearl  and  gold  snuff-box,  by  Claude  de  Villers,  Paris,  1747-48. 

4.  Lower  right.  Gold  box  applied  with  mother-of-pearl  and  shell  motifs,  Paris,  r.  1745. 

The  boxes  illustrated  by  Nos.  1  and  J  above  are  in  the  collection  of  His  Royal  Highness  the  Duke  of  Kent ;  those 
in  Nos.  2  and  4  in  that  oj  His  Royal  Highness  Prince  Michael  of  Kent. 
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Tribute  to  a  gentle 
dealer 

JOHN  FITZMAURICE  MILLS 


IN  1938  Rene  Brimo  wrote:  'The  collector  is  an  artist  looking 
for  a  work  of  art'.  Maurice  Rheims  is  quoted  as  saying,  'The 
collector  is  the  guardian  of  the  creator's  genius  and  the  indispens- 
able leaven  of  artistic  creation'.  Where  is  the  place  of  the  dealer 
in  this  love-match?  He  stands  as  more  than  a  simple  catalyst,  his 
knowledge,  understanding,  and  his  intuition  can  encourage 
and  bring  fulfilment  to  the  aroused  appetite  of  the  collector. 

Born  in  Paris  in  1881  Rene  Gimpel  was  one  of  the  leading 
figures  of  the  international  art  market  between  the  wars.  His 
father  Ernest  in  1886  opened  a  gallery  at  9  Rue  Lafayette,  in 
Paris.  Here  the  almost  completely  self-educated  Rene  was  to  join 
him  in  1900,  and  soon  after  to  set  out  on  the  first  of  his  forays  to 
the  United  States. 

Across  the  Atlantic  the  furious  pace  of  industry  had  given  birth 
to  a  handful  of  men  who  found  themselves  hard  pressed  to  spend 
the  fortunes  that  rose  faster  than  fermenting  yeast.  The  moguls  of 
the  twentieth  century  were  men  in  nearly  every  case  who  had 
battered  their  way  through  from  poverty  and  the  newsboys'  or 
the  shoeblacks'  stands.  Clothed  in  their  riches,  they  were  ripe  for 
the  contagion  of  collecting.  In  the  following  years  they  proceeded 
to  amass  art  hordes  that  could  compete  with  the  excesses  Diderot 
provided  for  Catherine  the  Great. 

Before  the  first  war  Rene  Gimpel  began  the  establishment  of 
himself  as  a  friend  and  mentor  for  the  collector.  He  built  up  a 
knowledge  of  at  first  the  Old  Masters,  Rembrandt  and  Watteau 
rivalling  each  other  for  his  affection.  Later  he  was  to  turn  to  the 
artists  of  the  20th  Century,  befriending  many  and  bringing  them 
forward  for  his  growing  circle  of  clients  in  the  New  World.  In 
191 3  Rene  met  and  married  the  sister  of  Joseph  Duvcen  who  was 
to  become  Lord  Duvcen.  Soon  after,  war  was  declared  and 
Rene  was  mobilised  but  later  released  on  health  grounds. 

With  the  return  of  peace  the  great  epoch  of  art  dealing  to 
satisfy  the  American  hunger  really  began.  During  the  next 
twenty  years  Rene  held  an  increasingly  important  position,  and 
one  which  is  clearly  outlined  in  a  series  of  remarkable  diaries  he 
kept  during  this  time.  These  were  far  more  than  daily  rituals  of 
dates  and  meetings.  Here  in  the  privacy  of  his  own  pages  Rene 
put  down  his  opinions  which  often  lanced  into  their  subject  with 
the  thrust  of  a  foil.  He  laid  bare  his  own  thinking  on  art,  collect- 
ing, and  criticism.  He  set  down  word  portraits  of  artists  some  of 
whom  he  knew  intimately.  The  company  included  Braque, 
Cassatt,  Laurencin,  Monet,  Renoir,  and  Soutinc.  Of  Marie 
Laurencin  in  the  latter  part  of  the  diaries  there  is  much  that  has 
not  been  seen  before.  But  perhaps  it  is  when  he  deals  with  Monet 
that  his  perception  of  the  painter's  mind  is  at  its  most  illuminated. 
Rene  had  the  power  to  bring  a  fresh  light  on  the  characters  he 
knew  and  worked  with,  that  could  clarify  the  often  weird 
vagaries  of  genius.  But  these  ideas  threaded  together  throw  a 
stronger  illumination  on  Rene  himself.  He  was  a  rarity  that  must 
have  had  a  genius  that  could  feel  the  truth  in  art,  and  one  who 
could  find  his  way  through  the  mists  of  jargon  and  fishion.  He 


Rene  Gimpel:  1881-1945. 


had  a  sensitivity  and  true  love  of  art  that  must  have  been  bor: 
of  humility  and  then  gained  its  fibre  from  an  intense  humanin 
an  overwhelming  sense  of  honesty  and  a  duty  to  those  aroun> 
him.  He  saw  that  narrowness  of  mind  could  inhibit  true  taste  anJ 
directed  his  energies  to  lighting  the  desert  of  human  experience  tc 
enable  it  to  encompass  new  experiences  of  appreciation. 

On  collectors  themselves  he  wrote:  'The  collector  is  a  wis: 
man,  whose  family  ought  to  be  put  in  an  asylum'.  On  the  sam 
subject,  perhaps  after  a  sojourn  in  America,  he  put  down:  'Col 
lect  so  as  to  give  birth  to  your  ancestors'.  To  the  critic  he  coul^ 
have  addressed:  'When  you  say  of  a  work  of  art  "I  could  do  a 
well"  you  lie  three  times:  to  the  artist,  to  yourself,  and  to  us  th 
world.'  But  in  a  gentler  vein  for  the  embryo  collector:  'Do  no 
be  afraid  of  acquiring  a  sketch.  The  sketch  is  art's  caress'. 

In  1939  with  the  outbreak  of  war  Rene  refused  to  leave  Franci 
and  must  have  set  himself  as  steadfastly  against  the  credo  o 
Nazism  as  he  did  against  all  that  was  false.  In  1942  the  Vich 
authorities  arrested  him  on  a  charge  of  assisting  the  Resistance,  an« 
he  spent  a  period  of  four  months  in  a  camp.  On  his  release  he  wa 
to  remain  free  until  1944.  This  time  it  was  the  Gestapo.  At  first  h 
was  shut  up  in  Monluc  Prison,  Lyons;  later  he  was  moved  to 
camp  near  Paris;  then  finally  to  Neuegamme  concentration  cam] 
in  Germany.  Here  in  January,  1945,  he  died;  a  loss  to  art,  a  mano 
courage  and  gentleness,  who  could  scale  the  heights  of  th 
erudite  connoisseur,  but  at  the  same  time  preserve  a  penchant  fo 
enlightened  levity  with  an  entry  that  stated:  'When  you  read  0 
parents'  behaviour  towards  their  child  blessed  with  genius,  th 
conclusion  is  that  only  idiots  give  birth  to  artists'. 


A  Monet,  La  Barque  Rose  (1885),  that  passed  through  Rene  Gimpel's  hand; 
which  is  now  in  the  collection  of  Mrs.  Mark  Steinberg  of  St.  Louis.  Photo 
copyright  Gimpel  Fils  Gallery. 
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Editor's  choice:  important 
vorks  of  art  now  on  the  market 


Left.  This  sixteenth-century  Spanish  Cuenca  carpet  (150  240  cm.)  was 
made  in  honour  of  Gonzalo  Pizarro  (c  1505-48),  self-appointed  viceroy  of 
Peru  (1546)  subsequently  executed,  dressed  for  the  occasion  in  yellow 
velvet  embroidered  with  gold,  in  1548.  Galerie  Catan,  I2g  Avenue  des 
Champs-Ely  sees,  Paris. 

Below.  Messrs.  Spink  &  Son,  5-7  King  Street,  London,  S.W.l  are  celebrating 
their  tercentenary  in  an  exhibition  opening  November  15.  The  lid  of  this 
(4$  X  5s  inch)  Canton  enamel  box  in  farnille  rose  colours — Ch'ien  Lung, 
'736-95  A.D. — which  will  be  on  show,  is  decorated  with  the  Papal  triple 
tiara  and  crossed  keys  of  St.  Peter. 


Below.  A  group  of  important  Chinese  works  of  art  made  during  the  reign 
of  the  Emperor  Ch'ien  Lung:  the  large  Canton  enamel  dish  ( 14  A  inches)  is 
decorated  in  farnille  rose  enamels  on  a  white  ground;  the  pair  of  10  inch 
high  porcelain  hawks  stand  on  bases  decorated  in  splashed  pink,  blue  and 
yellow;  two  groups  of  lovers  (8',  and  7  inches)  also  in  farnille  rose.  Messrs. 
John  Sparks,  Ltd.,  128  Mount  Street,  London,  W.l. 


171 


Art  News  in  Pictures 


Above.  Believed  to  be  the  first  recorded  example  of  its  kind,  this  terminal 
to  a  Dutch  silver  spoon  (probably  Friesland,  r.  1780,  bearing  an  unknown 
maker's  mark  and  initials  AR)  shows  a  glass  maker  standing  beside  his 
chair  having  taken  a  gathering  from  the  pot.  Seen  at  the  Howard  Phillips 
Gallery,  Iia  Henrietta  Place,  London,  W.I. 


Right.  Discovered  in  Norfolk,  England,  and  now  in  the  possession  of  the 
E.  D.  Levine  Galleries,  Cromer,  this  portrait  of  an  unknown  man  (canvas 
30J  X  25$  inches)  is  signed  J.  Theus  Pt.  1754.  How  this  South  Carolina  (?) 
portrait,  by  Swiss  Jeremiah  Theus  (c  1719-74)  two  of  whose  portraits  are 
in  the  Metropolitan  Museum,  came  to  England  is  not  known — he  arrived 
in  South  Carolina  c.  1735 — but  who  is  the  subject? 


Above.  Widely  known  for  her  glass  engraving,  Diana  Marsh  (Brigge 
House,  Broughton,  Stockbridge,  Hampshire)  has  now  turned  to  profile 
portraits.  First  sitter,  seen  above,  was  Mrs.  George  A.  Lundquist,  great 
grand  niece  of  President  James  Madison,  fourth  President  of  the  United 

States. 


Right.  Paintings  illustrative  of  country  life  is  the  theme  of  the  current 
exhibition  at  the  Museum  and  Art  Gallery,  Northampton.  Works  by  John 
Wootton,  George  Stubbs,  Ben  Marshall,  Sartorius,  Ferneley  and  others 
have  been  loaned  from  Northamptonshire  private  collections,  including 
this  work  by  Sir  Alfred  Munnings,  P.R.A.  (1878-1959),  Stanley  Barker  with 
the  Pytchley  Hounds  (1937),  lent  by  Major  Sir  Reginald  and  the  Hon.  Lady 
Macdonald-Buchanan. 
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The  Connoisseur's  Diary 

Audubon  originals  as  Audubon  painted  them: 
Christie's  and  a  second  Rubens 


.LEGITIMATE  son  of  a  French  naval 
•fficcr.  Once  said  by  unsubstantiated  legend 
>e  the  dauphin,  lost  son  of  Louis  XVI.  Dealer 
laves  and  an  early  speculator  in  American  real 
te.  These  are  all  largely  inconsequential  tags 
mlarly  attached  to  the  remarkable  career  of 
n  James  Audubon  (1785-1851).  Life  for  him, 
his  work  as  an  exceptionally  brilliant  artist 

I  subsequently  became  the  originator  and 
iter  painter  of  the  birds  and  wild  life  of 
-erica  and  elsewhere,  started  when,  on  release 

II  a  Southern  American  prison,  he  boarded 
Ohio  river  rlatboat  in  1820.  After  that  date 

in  extensive  travel  he  subsequently  became 
artist-naturalist  of  the  greatest  eminence, 
ising  his  bird  life  with  dramaticism,  emotion 

an  uncanny  and  painstaking  accuracy, 
"hose  possessing  what  they  inaccurately  term 
uine  Audubon  prints,  or,  better  still,  Havell 
ravings,  are  legion  in  the  former  and  sparse  in 

latter.  Now  a  limited  number  of  book 
ectors  and  ornithologists  can  compete  to 
uire  a  limited  edition  of  2,500  two-volume 

(at  25  guineas  or  75  dollars  a  set)  of  The 
final  Paintings  of  the  Birds  of  America.  'Origin- 
jecause  the  New  York  Historical  Society  has, 
r  years  of  refusal,  permitted  the  Audubon 
inals,  as  Audubon  painted  them,  of  1863,  to 
ihotographed  for  the  first  time.  The  results  of 
it  is  an  exceptional  publishing  feat  are  seen  in 
great  two-volume  work — published  by  The 
moisseur  and  Michael  Joseph,  London.  There 

be  no  re-print. 

Another  Christie's  Discovery 
THIN  a  fortnight  of  the  date  of  their  200th 


anniversary  on  5  December,  Christie's  will  be 
auctioning,  on  25  November,  another  major 
work  by  Rubens.  Their  picture  department  ex- 
pertised it  for  a  private  collector  who  brought  it 
in  to  Christie's  for  an  opinion.  Also  on  the  same 
day  will  be  sold  the  other  recently  found  Rubens, 
The  Judgement  of  Paris.  This  was  originally 
offered  at  Christie's  in  18 15,  but  was  unsold. 

The  most  recent  work  is  a  dramatic,  elabor- 
ately finished  oil  sketch  for  one  of  Rubens' 
masterpieces,  Samson  and  Delilah,  which  is  in  the 
Newburg  Collection  in  Hamburg.  Measuring 
20f  X  22  inches,  it  could  be  the  final  modello 
for  the  large  painting  of  this  subject  which 
Rubens  painted  after  his  return  to  Antwerp  from 
Spain  and  Italy  in  about  1609.  There  is  nothing 
quite  comparable  with  it  in  a  public  collection  in 
Britain.  One  of  Rubens'  most  highly  executed 
modellos,  it  also  has  an  affinity  to  the  pen  and 
wash  drawing  of  the  same  subject  in  the  Van 
Regteren  Altena  Collection. 

Autumn  at  Hallsborough 

THE  quality,  beauty  and  rarity  of  the  twenty- 
two  paintings,  ranging  in  date  from  the  six- 
teenth to  the  nineteenth  centuries,  now  on  ex- 
hibition at  the  Hallsborough  Gallery  (143  New 
Bond  Street,  London  W.i)  is  something  which 
should  be  noted.  The  subjects  are  excitingly 
mixed.  All  are  important  in  their  period.  The 
Portrait  of  Mademoiselle  de  Charollais  (28  X  22 J 
inches)  by  Francois  Hubert  Drouais,  for  example, 
shows  an  exquisitely  portrayed  little  girl  seated 
under  a  tree.  Work  by  the  German  painter  Maria 
Sibylla  Merian  is  very  rare,  consequently  her 
Flowers  in  a  Vase  (panel,  I2f  X  17  inches)  is  of 
interest;  so  is  a  Compotier  de  Fruits  (12^  X  18 
inches,  signed  and  dated  1857)  by  Henri  Fantin- 
Latour  as,  with  this  date,  it  is  an  early  work.  A 
rare  Spanish  master  is  Luis  Eugcnio  Melendez 
(Naples  1716-80  Madrid),  the  beautiful  green 
and  red  tones  of  whose  artichokes  stand  out 
glowingly  in  his  Still  life  in  a  Landscape  (24^  x 
32^  inches,  signed  with  monogram),  which  was 
formerly  in  the  collection  of  the  late  Lord  Sack- 
ville.  An  enchanting  pair  of  still  lifes  of  flowers 
and  fruit,  by  Jean-Louis  Prevost,  arc  illustrated 
below. 

Information  required — 1 

A  catalogue  raisonne  of  the  work  of  Sebastiano 
Ricci  (1659-1734)  is  being  prepared  by  Michael 
Milkovich  (Department  of  Art,  Oberlin  College, 
Oberlin,  Ohio  44074),  who  would  appreciate 


Left  and  right.  Jean-Louis  Prevost  (Le  Jeune). 
Still  Life  of  Flowers  and  Fruit,  signed,  a  pair,  28j! 
X  23!  inches  (73  x  60-3  cm.).  See  'Autumn  at 
Hallsborough'. 


receiving  any  information  about  the  artist's 
paintings  and  drawings  owned  by  institutions, 
private  collectors  and  dealers. 

Information  required — 2 

A  painting  on  panel  of  an  old  woman  (Rem- 
brandt's mother)  reading  was  described  and 
published  in  The  Connoisseur,  September — 
December  number,  1919,  pp.  103-4,  by  Herbert 
C.  Andrews  under  a  heading  'Another  Rem- 
brandt?' Information  about  this  panel,  or  Mr. 
Andrews  or  his  family,  should  be  sent  to:  Eric 
Lever,  Little  Walden  Hall,  Saffron  Walden, 
Essex. 

Newsbriefs 

Lowndes  Lodge  Gallery,  Cadogan  Place,  London 
S.W.I,  are  devoting  an  entire  exhibition,  for  a 
fortnight,  from  16  November,  to  the  animal 
pictures  of  William  Huggins,  the  Liverpool 
artist  (1820-84) — 50  oils,  pastels,  and  water- 
colours. 

S.  J.  Phillips,  one  of  the  world's  leading  jewel 
and  silver  dealers,  have  moved  to  new  premises : 
139  New  Bond  Street,  London  W.i,  nearly 
opposite  Sotheby's. 

Work  by  Brancusi  is  included  in  the  exhibition  of 
modern  Rumanian  painting,  sculpture,  graphics 
and  tapestry  now  running  at  the  Royal  College 
of  Art  Galleries,  Kensington  Gore,  London 
S.W.7.  It  is  part  of  a  programme  of  cultural 
exchanges  in  which  an  exhibition  of  Henry 
Moore's  work  was  shown  in  Bucharest  in 
January  of  this  year. 

Art  Gallery  of  Ontario  is  the  new  title  of  the  gal- 
lery previously  known  as  the  Art  Gallery  of 
Toronto.  President :  Graham  R.  Morrow. 


Connoisseur's  Choice 
for  the  young  collector 


Left.  The  two  brilliant  sisters  Virginia  Woolf  and  Vanessa  Bell  were  t 
magnet  and  epitome  of  Bloomsbury  between  the  two  world  wars,  "e 
influence  of  this  coterie  lingers  still,  more  especially  of  course  in  ( 
revolutionary  economic  theories  of  J.  Maynard  Keynes;  the  resumpt  i 
of  the  building  of  the  liner  Queen  Mary  marked  the  beginning  of  the  hi 
back  to  general  industrial  prosperity,  and  this  nostalgic  oil  sketch  , 
Vanessa  Bell,  c.  1933,  is  for  a  mural  in  one  of  the  ship's  dining  rooms,  h 
panel  15  \  21  in.  and  priced  at  ^85  it  is  included  in  the  current  exhibith 
of  paintings  at  the  newly  named  Folio  Fine  Art,  6  Stratford  Place,  Lona 
W.I,  whose  wide  stock  also  contains  many  inexpensive  drawings,  prii, 
antiquities,  manuscripts  and  rare  books.  Catalogues  are  issued  regularly 


Above.  Although  the  boom  in  prices  of  antique  firearms  has  made  it  almost 
impossible  to  buy  really  fine  weapons  under  ,£100  which  are  also  in  ex- 
cellent condition,  there  is  no  reason  to  despair  of  making  a  nice  collection 
especially  if  the  lure  of  the  flintlock  is  resisted.  This  double-barrelled 
sporting  rifle  for  instance  represents  a  typical  percussion-cap  gun  of  the 
day  (by  J.  Dickson,  r.  1840)  with  the  same  features  of  restraint,  elegance 
and  excellent  craftsmanship  that  remain  characteristic  of  British  sporting 
guns  today.  Together  with  the  accessories  shown,  and  a  defective  case, 
this  gun  made  ^85  in  one  of  the  regular  auctions  of  antique  and  modern 
weapons  at  Knight,  Frank  and  Rutley,  20  Hanover  Square,  London  W.I. 


Above.  The  return  to  classical  simplicity  at  the  end  of  the  eighteet 
century  gave  to  silver  design  a  new  lightness  of  appearance  that  accoi 
well  with  modern  taste  for  relative  simplicity  and  directness.  There  is 
doubt  about  the  charm  of  this  small  sweetmeat  basket  whose  petite  attr; 
tions  are  enhanced  by  bright-cut  festooning  in  the  boat-shaped  bowl;  tl 
type  of  engraving  relies  on  a  series  of  shallow  facets  to  give  added  spar! 
and  interest  to  the  whole.  Made  by  Andrew  Fogelberg  in  the  reign 
George  III,  measuring  7  in.  wide  overall  and  bearing  the  London  hallma 
for  1796,  the  basket  is  priced  at  £65  from  the  Hilton  Gallery,  3  St.  Mar; 
Passage,  Cambridge,  for  porcelain  as  well  as  silver. 
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III.  Many  archaeological  treasures  have  been  found  in  ancient 
ves  and  much  of  the  knowledge  of  past  cultures  depends  on 
t  discoveries.  Although  in  pre-historic  times  it  was  mainly 
;ftains  and  the  like  who  were  buried  with  goods  sufficiently 

resting  to  be  decorative  today,  the  greater  spread  of  wealth 
he  Roman  world  allowed  many  of  the  citizenry  to  have  their 
ves  supplied  with  glass  utensils — similar  to  those  illustrated 
e.  Such  vessels,  after  their  long  immurement  in  the  ground, 
f  a  bonus  for  the  modern  collector  for  a  chemical  reaction  on 

surface  of  the  glass  has  left  it  most  attractively  iridescent 
ay.  These  six  vessels  are  of  the  Second  Century  A.D.  and 
je  in  price  from  just  under  ^50  to  about  £75.  They  can  be 
nd  among  other  antiques  at  Contessini  Ltd.,  281  King's  Road, 
•lsea,  S.W.3. 


ve.  As  young  collectors  we  have  of  course  a  primary  duty  to  support  and  encourage  the  artists  of  our  own  generation,  if  for  no  other  reason  than 
their  ideas  and  discoveries  should  bear  at  least  some  resemblance  to  those  which  excite  the  rest  of  us.  In  this  day  it  is  fashionable  to  lionise  young 
its,  mostly  at  the  expense  of  their  work,  and  almost  always  because  of  some  more  or  less  hidden  thought  that  the  work  of  young  artists  is  bound  in 
te  way  to  be  an  investment.  The  only  good  reason  for  buying  a  picture  is  because  you  like  it,  and  one  of  the  best  and  least  publicised  places  to  buy 
itings  and  sculpture  is  at  the  annual  exhibition  of  the  Royal  Academy  Schools,  which  this  year  will  be  at  Burlington  House,  Piccadilly,  London 
:,  from  November  8th — 20th.  The  schools  form  the  focal  point  of  the  Academy's  work  and  since  their  foundation  in  1768  have  included  students 
Turner  and  Constable  among  their  number.  More  recently  Ivon  Hitchens  and  William  Scott  attended  the  Schools  and  these  two  artists  represent 
'  two  facets  of  the  many  types  of  art  produced  by  the  students  today,  from  the  most  abstract  to  the  most  traditional.  The  paintings  here  exhibit  two 
s  of  treating  the  life  study;  drawings  and  watercolours  will  also  be  on  show,  the  subjects  as  various  as  the  prices,  with  a  range  from  between  £2  or 
:o  ,£100  or  more  for  a  large  oil. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Paris:  New  Rooms  opened  at  the 
Petit-Palais 

TOO  often  the  temporary  exhibitions 
organised  at  the  Petit-Palais  distract  the 
public's  attention  from  the  permanent  collec- 
tions of  the  museum,  particularly  the  Dutuit 
collections.  On  October  2nd  several  rooms  were 
opened  to  show  permanently  seventeenth  cen- 
tury paintings  of  Poussin,  Jouvenet,  Rubens, 
Hobbema,  Rembrandt:  all  the  great  names  of 
the  period  representing  classicism  in  Flanders, 
Holland  and  France. 

A  Museum  in  a  Factory 

FOR  a  long  time  now  the  State  has  ceased  to 
provide  that  patronage  which  artists  should  be 
able  to  expect.  This  role,  which  fell  in  part  in  the 
old  days  to  the  great  noblemen's  families,  is 


today  played  by  an  increasing  number  ot  in- 
dustrialists. The  origin  of  the  movement  was  the 
theory  of  certain  sociologists  that  production 
increased  when  manual  work  was  performed  in 
an  artistic  environment,  either  musical  or 
pictorial.  A  captain  of  industry  and  a  great  art- 
lover,  the  Dutchman  Peter  Stuyvesant  has  long 
adopted  tins  principle  in  his  factories.  He  began 
by  experimenting  on  his  workmen  to  test  the 
impression  created  on  them  by  the  canvases  of 
his  own  collection  which  he  had  hung  above  the 
main  workshops.  The  result  was  encouraging. 
The  eclecticism  of  his  tastes  drew  a  response 
from  the  workers.  Peter  Stuyvesant  then  devel- 
oped the  idea  further;  the  architecture  ot  his  new 
administrative  centre  is  bright  and  comfortable, 
and  it  contains  a  considerable  number  ot  works 
of  arts  expressly  designed  for  it.  The  Musee  des 


Arts  Decoratits  is  showing  in  its  Rivoli  ro 
until  November  15th  thirty  paintings  and  : 
tures  of  the  Peter  Stuyvesant  collection  in 
usual  setting  of  factories  and  workshops  ere 
by  projectors.  The  sound  accompaniment  is 1 
appropriate — the  noises,  recorded  in  the  facl 
itself,  have  inspired  the  music  by  Ph 
Carson. 

Paris:  Stahly — Sixteen  Years  of 
Sculptures 

IN  the  principal  room,  this  same  museumj 
Musee  des  Arts  Decoratifs,  pays  homage  tc 
major  works  of  a  65  year  old  sculptor,  Fran 
Stahly.  A  hundred  or  so  pieces  illustrate  the 
personal  lyricism  of  an  artist  who  succeedel 
adapting  himself  to  the  life  of  the  Cite, 
oldest  sculpture  of  this  exhibition  dates 
1939;  'Lc  Doigt',  the  last,  is  a  marble  desis 
for  the  garden  of  the  new  Faculte  des  SciencJ 
Paris.  Always  the  sculptures  of  Stahly  are 
dated  with  nature,  either  in  their  lines 
proportions,  or  in  the  way  they  transform,  I 
prove  and  perfect  existing  plant  forms — rq 
huge  tree  stumps.  Most  of  the  works  execu 
harmonize  with  large  architectural  project: 
urban  buildings:  reliefs  for  the  windows  of 
church  at  Baccarat,  decorative  designs  for 
Maison  de  Li  Radio,  in  Paris,  'Signal'  for 
beginning  of  the  motorway  to  the  South. 

Born  in  Switzerland  and  settled  in  Paris  fi 
the  age  of  twenty-one,  he  used  to  spend  sev 
months  of  each  year  in  America  where  he  w 
professor  with  considerable  influence  in  all 
universities,  but  particularly  at  Seattle, 
younger  generations  have  shown  themse 
very  sensitive  to  that  intimate  communion  v 
nature  which  Stahly  was  adept  at  conveying. 

Paris:  Gonzalez  Bequest 

IN  contrast  to  this  lyricism  are  the  hard,  soi- 
times  aggressive  lines  of  Julio  Gonzalez,  vj 
died  in  1942,  and  whose  daughter  has  just  d 
sented  to  the  Musee  d'Art  Moderne  sixty-ii) 
sculptures  and  examples,  much  less  well  kno^i 
of  his  work  as  a  painter  and  goldsmith.  Eleif 
pictures,  a  hundred  drawings,  and  a  consider* 
amount  of  jewellery  form  part  of  the  same 
quest,  and  are  all  assembled  in  a  new  room  of  1 
museum. 

Having  come  in  1900,  like  Picasso,  from  j 
native  city  of  Barcelona,  he  was  first,  as 
father  was,  a  goldsmith.  Masks  and  portt 
appeared  about  191  o,  but  it  was  fifteen  yt| 
later  at  the  age  of  fifty  that  the  sculptor  foi 


Left.  Rembrandt.  Woman  ill  in  bed.  Proba! 
Saskia,  the  artist's  wife.  Musee  du  Petit-Pal; 
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ve.  Interior  of  a  factory.  Peter  Stuyvesant. 


rue  medium  in  the  sculpting  of  iron.  This 
!,  sharp,  hostile  material  suited  the  solitary 
:sman.  Soon  divesting  himself  of  the  cubist 
lence  he  put  forward  a  new  technique  which 
to  have  a  very  distinct  influence  on  con- 
porary  sculpture.  'To  project  and  design  in 
e  with  the  aid  of  new  materials,  to  make  the 
t  of  that  space  and  to  work  with  it  as  if  it 
i  some  newly  acquired  material' — such  is 
im.  He  is  conscious  of  the  importance  of  his 
■ts  which  promote  iron,  an  implacable 
:rial,  to  a  position  of  dignity.  These  slender, 
>le,  jagged  forms  shooting  upwards  lend 
eme  importance  to  space.  His  paintings 
al  an  uneasiness  and  melancholy  rather  akin 
'icasso's  blue  period,  and  a  certain  sense  of 
;dy  in  the  angular  outlines  ot  their  cona- 
tion. His  pendants,  necklaces,  and  rings 
v  the  same  taste  for  a  crude  effect — a  harsh 
rity  which  by  no  means  precludes  elegance 
fantasy. 


'.  Francois  Stahly.  Model  for  Fontaine  a  la 
lion.  Height  4  metres  50.  Musee  des  Arts 
aratifs. 


Above.  Gonzalez.  Cactus  man,  No.  2.  Musee 
National  d'Art  Moderne. 
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Some  rare 
Bow  porcelain 


RECORDED  BY  SHEILA  PETTIT 


A VISIT  to  "Wellington,  the  seventeenth-century  Northum- 
brian mansion  given  to  the  National  Trust  by  its  late  owner, 
Sir  Charles  Trevelyan,  in  1942,  provides  those  interested  in  Euro- 
pean and  Oriental  porcelain  with  a  pleasant  surprise. 

In  the  entrance  hall  of  this  remotely  situated  country  house, 
some  twenty-four  miles  north-west  of  Newcastle-upon-Tyne,  a 
Dutch  marquetry  cabinet  contains  a  small  but  choice  collection  of 
eighteenth-century  European  porcelain,  including  some  import- 
ant early  Bow  figures.  The  splendid  early  coloured  Punch  (No.  1) 
by  the  Muses  Modeller,  height  5J  inches,  and  dating  circa  1 75 1- 
52,  will  surely  excite  collectors  of  early  English  porcelain.  This  is 
believed  to  be  the  only  coloured  example  of  this  excessively  rare 
Bow  primitive  so  far  recorded.  (The  British  Museum  has  an 
example  in  white.)  A  coloured  Harlequin  (No.  2)  on  a  square  flat 
base  is  another  rare  early  model. 

In  one  of  the  oval  wall  show-cases  in  the  Drawing  Room  is  a 
fine  coloured  Muses  Modeller  group  of  the  same  period,  'The 
Fortune-teller',  the  subject  taken  from  a  painting  by  Boucher, 
La  Bonne  Aventure  (No.  3).  Again  from  the  hand  of  the  talented 
but  as  yet  unidentified  Muses  Modeller,  is  an  extremely  rare  col- 
oured figure  of  a  girl  holding  a  bunch  of  grapes  also  dating  from 
circa  1751-52,  and  possibly  representing  'Autumn'  from  the 
earliest  of  the  Bow  groups  of  Seasons  (No.  3). 

Other  early  pieces  include  a  pair  of  coloured  Cormorants,  a 
white  Sailor,  seated  'Spring',  Saltbox  Player,  and  Toper,  and  a 
coloured  pair  of  Nuns.  Of  slightly  later  date  is  the  fine  bold 
model  of  a  Bullfinch,  brilliantly  coloured  (No.  4)  dating  circa 
1755  and  4!  inches  high,  of  which  there  can  be  few,  if  any,  other 
examples  recorded.  A  coloured  Finch  preening  its  wing  comp- 
letes this  small  but  choice  collection  of  Bow  figures  at  Welling- 
ton. Many  other  English  and  Continental  factories  are  represen- 
ted, as  well  as  the  finest  Oriental  porcelain  of  the  seventeenth  and 
eighteenth  centuries — for  which  "Wellington  is  well-known — 
making  the  collection,  in  its  pleasant  setting,  well  worth  a  visit. 

Wallingtou  House,  12  miles  west  oj  Morpeth,  is  open  to  visitors  from 
Easter  Saturday  to  the  end  of  September  on  Wednesday,  Saturday  and 
Sunday  and  Bank  Holidays  from  1400  to  1630  hours. 
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The  Art  Market 


)LD  MASTER  AND  TRADITIONAL 
ART.  Although  London  is  said  today  to  be 
swinging  city,  there  are  no  doubt  sonic  men 
who  would  consider  changing  places  with 
is  in  his  unique  and  beautiful  dilemma  of 
>icc  between  three  gorgeous  goddesses.  But 
re  is  no  gainsaying  the  £175,000  given  for  a 
cly  landscape  by  Claude  Lorrain  whose 
•nity  belied  the  drama  of  the  mythical 
ment  it  contained  (Sotheby's), 
^tuning  from  the  complexities  of  a  profane 
th  to  the  universal  symbol  of  a  suckling 
ther  tenderly  and  directly  painted  by  Louis  Le 
N,  The  Holy  Family',  £47,500;  52  x  49  in. 
iristic's).  There  was  nothing  tender  about  the 
icitixion  nor  was  there  necessarily  the  horror 
t  some  painters  insist  on  investing  it  with. 
Greco  in  'Christ  on  the  Cross  with  a  view  of 
ledo'  concerned  himself  with  the  priestly  or 
rificial  aspect,  £42,000;  40*  x  24  in. 
iristie's).  From  the  same  painter,  a  rather 
re  unexpected  picture  with  tour  women,  a 
Id  and  a  cat,  all  said  to  represent  either  the 
s:'s  family  or  that  of  his  son,  £29,400;  36*  x 
in.  (Christie's).  Another  family  group,  but 
m  the  Old  Testament,  'Lot  and  his  daughters', 
En  and  ink  drawing  by  Rembrandt,  only  3  J  X 
DEL,  sensitive,  nervous,  and  less  of  a  seemingly 
aal  scribble  than  so  many  of  his  similar 
rks,  £16,000  (Sotheby's).  Architectural 
wing  nowadays  seems  to  vary  between  the 
lessly  arty  and  the  mislcadingly  perspective, 
not  so  in  the  seventeenth  century  when 
■idrik  Hondius  drew  with  loving  yet  un- 
oured  care  'The  Chateau  of  Tervueren', 
20;  7  x  iof  in.,  pen  and  ink  and  grey  wash 
t  red  chalk  (Sotheby's).  Equally  delightful, 
I  certainly  as  skilful  in  its  own  way,  a 
lorama  by  1 1  'illetn  van  de  I  'elde  the  Younger  of 
-leet  at  Anchor',  £105;  5 J  X  17J  in.,  black 
lk,  grey  wash  (Christie's).  A  strange  com- 
ation  of  ferocity  and  sweetness  was  apparent 
.  drawing  by  Giovanni  Battista  Salvi,  known 
//  Sassoferrato,  of  a  group  of  soldiers  with 
es,  £472;  i6£  x  11J  in.,  red  chalk 
ghtcned  with  white  bodycolour  (Christie's). 
\n  amusing  series  of  eighteen  oil  sketches  on  a 
*le  panel  formed  Sir  Edwin  Landseer's  pictorial 
liniscences  of  a  visit  he  and  Lord  Sandwich 
de  to  Ireland  in  the  1850s,  £320;  nf  x  14J 
,,  initialed  and  dated  September  1 85 1 
itheby's).  Appropriately  enough  it  was 
ight  by  the  National  Gallery  of  Ireland.  Also 
result  of  a  journey,  and  to  another  island,  but 
;  time  Grecian  Cos,  the  'Wandering  Musicians' 
Richard  Dadd,  minute,  static,  and  seemingly 
elf-contained  and  uninvolved  as  a  Mondrian, 
:,200;  24  x  20  in.,  1878  (Christie's).  Much  of 
same  quality  of  detachment  was  evident  in 
yche's  Wedding'  by  Sir  Edward  Burne-Jones; 
>  obvious  that  modern  painters  have  much  to 
m  about  'form'  from  the  too  easily  despised 
•-Raphaelites.  This  huge  picture  (another 
ng  in  common  with  some  of  our  contempor- 
painters)  made   £1,900;  46J    x    82  in., 


initialed  and  dated  1895  (Sotheby's).  One 
painter  sometimes  loosely  identified  with  the 
Pre-Raphaelite  Brotherhood  is  G.  F.  Watts,  his 
portraits  of  the  Victorian  famous  are  well  known 
and  still  appreciated  by  the  objective,  but  his 
allegorical  paintings  although  sensitive  and 
sincere  have  still  to  find  a  modern  public,  no 
doubt  they  will  in  time,  if  only  because  they  are 
still  very  cheap:  'Adam  and  Eve',  £94;  25  X 
14A  in.,  signed  and  dated  1896  (Christie's). 

Cheapness  is  not  something  that  could  be  said 
of  a  masterpiece  by  hack  van  Ostade,  'A  Winter 
Scene',  filled  with  figures,  in  particular  a  cheer- 
ful peasant  driving  a  white  horse  straining  at  a 
sledge,  while  the  inevitable  frozen  canal  and 
skaters  appear  only  in  the  distance,  £16,000; 
panel  25J  X  34J  in.,  signed  and  dated  1644 
(Sotheby's).  Although  much  influenced  by  the 
Dutch  landscape  painters,  Thomas  Gainsborough 
was  able  eventually  to  work  a  transformation  in 
their  style  and  evolve  one  suited  to  the  intimate 
and  rolling  English  scene,  'A  Hilly  Wooded 
Landscape',  with  a  sheep  and  two  lambs, 
£18,900;  11J  x  13 J  in.  (Christie's).  Where 
Gainsborough  led  John  Constable  worked  the 
final  miracle  in  trying  to  catch  the  very  essence 
of  the  outdoor  scene,  especially,  and  paradoxi- 
cally enough  like  his  mentors  the  Dutch,  the 
sky:  pale  and  ethereal  compared  with  solid 
assurance  of  trees  and  landscape.  A  quick  oil 
sketch  with  clouds,  £892;  6 J  x  13  in.  (Chris- 
tie's). The  master  of  poetry  and  ethereality  in 
water  and  sky  is  of  course  Jan  van  Goyen  and  a 
beautiful  example  of  his  subtle  effects,  'A  View 
near  Dordrecht',  £14,000;  panel  14  A  x  13}  in., 
initialed  and  dated  1648  (Sotheby's).  For  the 
marine  painter  it  is  the  vessels  themselves  that 
form  the  principal  interest,  as  in  'A  Naval  Re- 
view off  a  Dutch  Harbour',  by  Abraham  Storch, 
where  the  bustling  scene  is  anchored  firmly  by  a 
fascinating  diagonal  composition,  £6,300; 
30J  X  40A  in.,  signed  (Christie's).  Unlike  so 
many  feminine  things,  except  perhaps  the  more 
mature  ones  which  might  perhaps  in  this  in- 
stance explain  it?  ships,  and  more  especially  the 
wooden  warships,  appear  much  more  decorative 
from  behind.  Certainly  the  sumptuous  stem  of 
the  'French  Ship  Le  Triompham'  was  the 
occasion  for  a  triumphant  gouache  by  Carle  Van 
Loo  within  a  matching  border,  £1,700;  3 if  x 
23+  in.,  signed  and  dated  1 75 1  (Sotheby's). 

Sentiment  is  a  difficult  thing  to  portray  with- 
out satiation  and  the  English  still  do  their  best  to 
conceal  it  today  which  no  doubt  explains  why  of 
two  identically  sized  paintings  by  William 
Redmore  Bigg  the  one  showing  'A  Shipwrecked 
Sailor  Boy  relating  his  story  to  a  Peasant  Family' 
was  50  per  cent  cheaper  at  £609  than  the  other 
which  showed  'The  Sailor  Boy's  Return  from  a 
Prosperous  Voyage',  £840;  39  A  x  49  A  in. 
(Christie's).  Both  seemed  cheap.  Potentially 
speaking  there  can  be  few  more  sentimental 
subjects  than  a  caged  bird,  but  Nicolas  Lancrct 
managed  to  invest  the  scene  with  elegance  and 
bravura  by  granting  the  pretty  girl  an  impish 


smile,  making  'L'oiseau  prisonnier'  a  parakeet, 
and  enclosing  the  whole  within  a  simulated 
rococo  frame,  £1,000;  12$  x  20 A  in.  (Sotheby's). 
More  dreadful  deeds  of  sentiment  have  probably 
been  perpetrated  in  the  name  of  the  Christian 
religion  than  in  any  other  evocation  of  art,  but 
only  tenderness  and  compassion  appeared  in  a 
masterpiece  attributed  to  the  Veneto-Riminese 
Master,  c.  1325-50,  a  triptych  with  a  madonna 
and  child,  and  various  scenes  from  the  life  of 
Christ  on  the  wings,  £7,825  ;  panel  25  J  X  37  in. 
(Christie's).  Still  showing  a  rather  self-conscious 
appreciation  of  the  three-dimensional  assistance 
of  perspective,  a  pair  of  saints:  Bartholomew  and 
Augustine  adorned  two  huge  canvases  by 
Bartoloineo  Montagna,  their  aloof  calm  and  care- 
ful modelling  having  a  limited  appeal  however 
fascinating  intellectually,  £12,000;  112  x  54 
in.  (Sotheby's). 

Decorative  as  well  as  fascinating,  the  glorious 
floral  still  lites  of  Jan  van  Os,  and  one  with  roses, 
other  flowers,  fruit,  and  a  bird's  nest  with  two 
eggs,  £4,830;  panel  24A.  x  19  in.,  signed 
(Christie's).  The  interior  scene  also  allows  the 
painter  to  indulge  in  complicated  design  and 
many  colours,  by  Gerard  Don  'A  Woman  nurs- 
ing a  Baby',  where  besides  the  subject,  a  wicker 
cradle,  furniture,  hangings,  and  a  brass  chandel- 
ier, an  open  door  showed  dim  figures  in  the 
distance  seated  by  a  window,  £8,000;  panel  19 
x  14A.  in.  (Sotheby's).  Outside  for  a  breath  of 
fresh  air  in  one  of  the  spacious  landscapes  of 
Francesco  Zuccarelli  where  a  peasant  family 
sought  alms  from  a  dashing  gentleman  who 
looked  only  slightly  less  proud  than  the  white 
horse  he  rode,  £8,925;  28  x  44  in.,  signed  and 
dated  1742  (Christie's). 

Determined  as  ever  to  enjoy  their  sport  at  all 
times,  even  if  only  vicariously,  the  English 
evolved  the  sporting  artist  who  on  occasion  was 
himself  allowed  his  head  and  permitted  to  paint 
a  glorious  landscape  with  figures  like  that  by 
John  Fcrncley,  senior,  with  the  hunt  in  full  cry 
and  two  tumbled  riders  to  complete  the  Anglo- 
Saxon  joy,  £8,000;  23  x  62  in.,  signed  and 
dated  1825  (Sotheby's).  With  Stubbs  perhaps 
about  to  break  the  six  figure  barrier  it  is  almost 
impossible  to  find  one  of  our  native  artists,  of  any 
quality,  who  nobody  appreciates — financially 
speaking.  How  about,  however,  Alfred  I  'icheis, 
senior,  one  of  the  once  despised  Victorian 
landscape  artists  whose  contemplative  picture  of 
'Cattle  drinking  at  a  River  on  the  Isle  of  Wight', 
£336;  14  ■  17J  in.,  signed  and  dated  1869 
(Christie's).  The  days  when  the  topographical 
paintings  were  considered  merely  interesting  and 
perhaps  a  little  decorative,  are  also  past,  a  view  of 
'Green  Park  from  Piccadilly'  by  George  Lambert 
with  the  figures  as  statuesque  as  the  buildings  and 
the  scenery,  £4,000;  39 j  x  491  in.,  c.  1760 
(Sotheby's).  A  note  of  pleasant  idleness  by 
William  Hohnan  Hunt,  a  dreaming  Pre-Raphaelite 
girl  lazing  in  an  Egyptian  chair,  'II  dolce  far 
niente',  £2,940;  40  x  32  in.,  monogrammed 
and  dated  1866  (Christie's). — David  Coombs. 
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I.  Rembrandt  Hcrmansz  van  Rijn.  Lot  and  his  Daughters,  pen  and  ink,  3;       6\  inches  (99      164  mm.)  ,£16,000  (Sotheby's).  2.  From  Langlan 

(William),  The  Vision  of  Piers  Plowman  manuscript  on  vellum,  England,  mid  fifteenth  century,  and  the  only  recorded  manuscript  of 'Piers  Plowmai 
which  had  been  in  private  hands.  £28,000  (Sotheby's).  3.  One  of  a  pair  of  14  inch  diameter  silver-gilt  dessert  stands,  by  Paul  Storr,  the  dish  181. 

the  stand  1816.  ,£5,200  (Christie's).  A  set  of  four  Regency  period  sugar-vases  in  the  same  sale  secured  £4,600,  having  been  previously  sold,  in  1965,  fc 
£4,000.  4.  Henry  Moore.  Study  for  an  illustration  for  a  poem  by  Sir  Herbert  Read,  pen,  black  ink  and  gouache,  11J  x  8|  inches.  £1,31 

(Christie's).  5.  Ottoman  ivory  plaque  carved  with  the  Evangelist  St.  Luke,  I  \  inches,  probably  Cologne,  late  eleventh  century.  £5,000  (Sotheby's). 
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2olijn  de  Coter.  St.  Michael  and  St.  Agnes,  62I  ■  32J  inches,  panel,  ex  the  estate  of  the  late  Sarah  Mellon  Scaife,  Ligonier,  Philadelphia.  £13,000 
■theby's).  A  Wooded  Landscape,  by  Meindert  Hobbema,  in  the  same  sale,  sold  at  £125,000.  7.  From  a  Worcester  (Dr.  Wall)  dessert  service, 

the  estate  of  the  late  Princess  Royal.  £2,310  (Christie's).  8.  Presentation  inkstand,  24  inches,  relating  to  the  American  Civil  War,  Birmingham, 

4.  £260.  (Christie's).  9.  George  Elgar  Hicks.  Dividend  Day  at  the  Bank,  signed  and  dated  1850,  panel,  13 1       21  inches.  ,£1,575  (Christie's). 

John  Frederick  Herring,  Snr.  An  extensive  Landscape,  signed  and  dated  1838,  41 }      59  inches.  £16,000  (Sotheby's). 
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Each  year  it  becomes  increasingly  evident  to  discriminating  collectors  and  art 
galleries  throughout  the  world  that  the  oils  and  watercolours  of  Edward  Seago, 
because  of  keen  competition  to  possess  them,  are  that  much  more  difficult  to 
acquire.  Those  fortunate  enough  to  own  works  by  this  gifted  Norfolk  artist  are 
also  finding  that  they  show  an  astonishing  appreciation  in  value. 

Mr.  Seago's  1966  exhibition  opens  at  the  galleries  of  Messrs.  P.  &  D.  Colnaghi  (14 
Old  Bond  Street,  London,  W.i)  on  November  16.  It  will  consist  of  oil  paintings 
in  the  main  of  East  Anglia  subjects  and  of  the  area  of  the  Seine.  The  latter  will 
include  this  work,  The  Seine  near  Mericourt  (14  ■  20  inches),  painted  in  June  of 
last  year. 

At  that  time  Edward  Seago  and  Peter  Seymour  took  their  boat,  'Capricorn',  up 
the  Seine  to  Paris  and  then  fifty  miles  beyond,  to  Montereaux  to  where  the  Seine 
meets  the  Yonne.  The  distance  from  Honfleur,  Boudin's  birthplace  at  the  mouth 
of  the  Seine,  to  Montereaux  is  275  miles.  Edward  Seago  has  often  painted  on  the 
Lower  Seine  up  to  Paris;  but  beyond,  where  this  subject  was  painted,  was  new 
country  to  him  and  included  some  beautiful  aspects  of  the  Forest  of  Fontainebleau. 


Books  Reviewed 

For  'Empire'  read  'Napoleonic' 


I  >IRE  FURNITURE:  By  Serge  Grand- 
in,  120  pp.  and  96  plates.  (Faber  and  Faber, 
66.  4  guineas.) 
f  S  is  the  fifth  in  this  series  of  Faber  mono- 
r  lis  and  the  first  to  deal  with  Continental 
1  tare.  While  this  book  is  mainly  concerned 
k  France,  where  the  style  originated  and  was 
1  fully  developed,  Empire  furniture  made  in 
t  Germany,  Spain,  the  Low  Countries  and 
i  1a  is  also  touched  upon,  though  without  any 
t  lpt  to  distinguish  local  variations.  Indeed, 
c  >minating  does  French  influence  appear  to 
1.  been  that  versions  of  Empire  furniture 
i]  uced  outside  France  did  not  vary  noticeably 
r  their  prototypes.  Though  the  title  of  the 
1.  does  not  make  this  clear,  English  furniture 
n  e  Empire  taste,  which  constituted  a  signifi- 
;  phase  of  the  English  Regency,  is  not  dis- 
1  d  as  it  has  already  been  treated  in  Mr. 

I  ird  Musgrave's  earlier  book  in  the  scries, 
first  hint  of  what  was  eventually  to  evolve 

II  the  Empire  style  did,  in  fact,  appear  in 
nid  and  was  the  achievement  of  the  British 

1  tea  and  interior  decorator,  James  Stuart.  As 
I  as  1759,  even  before  Robert  Adam  had 
c  ted  the  Neo-Classical  style  with  which  his 
I  !  is  associated,  Stuart  designed  for  Spencer 
I  ;c  in  London  a  set  of  sofas  and  armchairs 
t    winged  lion  supports  which  anticipate 

I  >rty  years  such  Empire  seat  furniture  as  that 

0  rated  by  M.  Grandjean  on  pi.  72. 

might  be  expected  of  so  prominent  a 

1  rian  of  the  Napoleonic  period,  the  author 

II  in  a  claim  for  the  Empire  style  to  be  re- 
;  :d  'Napoleonic' ;  it  did,  in  fact  cover  a  longer 
I  d  than  the  eleven  years  of  the  Empire  from 
i  to  181 5,  just  as  the  English  Regency  style  is 
1  rorrectly  defmed  by  the  nine  years  of  the 
t  ncy  from  181 1  to  1820.  Empire  furniture 
;  ever  been  greatly  admired  in  England,  but 

nee  through  the  illustrations  makes  it  clear 
b  the  better  pieces  had  considerable  style.  It 
v  far  more  consistent  than  English  Regency 
I  ture,  much  of  which  shows  pronounced 
c  tic  or  revivalist  features.  The  high  standard 
'Ijiesign  of  French  Empire  furniture  was 
:  ded  on  the  publications  of  Napoleon's  gifted 
t  tects  and  interior  decorators,  Charles 
'<  er  and  Pierre  Fontaine,  who  in  1801 
I  ished  their  Receuil  de  Decorations  Intcrienrs 
c  lining  72  plates  of  designs  of  architecture 
ti  furniture  executed  during  the  Consulate. 
[  work  was  re-issued  in  18 12  and  was  widely 
t|  ;d  abroad,  not  least  in  England  by  Thomas 
3  J.  French  design  was  further  enhanced  by 
t  personal  attention  of  artists  of  the  highest 
t  s,  such  as  P.  Prudhon  and  Louis  David,  both 
'1  horn  contributed  drawings  for  particularly 
I  lificent  pieces  ordered  for  the  Imperial 
t  t.  Vivant  Denon,  Napoleon's  Director  of 


Fine  Arts  and  author  of  the  influential  work  on 
the  art  and  architecture  of  Ancient  Egypt,  also 
inspired  a  number  of  major  pieces.  Finally, 
standards  were  maintained  by  the  holding  of 
public  exhibitions  of  the  products  of  French 
industry  in  1802  and  again  in  1806,  in  which  the 
leading  cabinet-making  firms  participated. 

The  author's  status  as  the  leading  French 
expert  on  the  applied  art  of  this  period  is  such 
that  the  excellence  of  his  book  goes  without 
saying.  Amongst  its  features  that  will  be  new  to 
English  readers  is  a  useful  account  of  the  work 
of  the  Paris  bronze  founder,  Pierre  Philippe 
Thomire,  whose  signature  is  to  be  seen  on  many 
sideboard  ornaments  and  table-centres  still 
preserved  in  English  country  houses.  During  his 
long  life  of  ninety-two  years,  from  1 75 1  to  1843, 
he  covered  a  variety  of  fashions  with  equal  skill 
and  understanding,  as  did  his  slightly  less  long- 
lived  English  contemporary  and  rival  Paul  Storr 
(1771-1844).  Collectors  of  French  silver  will 
probably  be  surprised  to  learn  that  Martin 
Bicnnais,  with  Odiot  the  leading  Parisian  gold- 
smith of  the  Napoleonic  era,  was  hardly  less 
important  as  a  cabinet-maker.  He  also  lived  on 
until  his  eightieth  year.  M.  Grandjean  does  not 
appear  to  know  that  the  masterpiece  of  Charles 
Clerisseau,  the  panels  of  grotesques  he  painted 
for  the  Hotel  of  a  Parisian  patron,  Grimod  dc 
la  Reyniere,  in  about  1780,  were  until  recently  in 
Ashburnham  House  and  arc  now  the  property  of 
the  British  nation  in  the  Victoria  and  Albert 
Museum.  These,  as  he  rightly  points  out,  are  the 
fore-runners  of  many  such  decorative  panels  of 
grotesques  of  the  Empire  period.  To  conclude 
with  a  charming  misprint:  the  chapter  011  Jacob 
Desmalter  includes  a  reference  to  'beds  of 
painted  wood  with  canons  (sic)  as  corner  posts 
and  hangings  simulating  a  tricolour  tent'. 
One  would  have  thought  that  the  four  dignified 
ecclesiastics  might  more  suitably  have  been  given 
an  altar  cloth  to  support ! — J.  F.  Hayward. 

A  GUIDE  TO  THE  ART  TREASURES  OF 
FRANCE:  Prepared  under  the  Direction  of 
Pierre  Tisne  and  Laurent  Gisler.  Translated  by 
Raymond  Rudorff.  (Methuen  75s.) 

FOR  those  who  can  afford  the  fairly  stiff"  price 
and  arc  admirers  of  French  civilisation  and  of 
that  wonderful  legacy  of  works  of  art  of  all 
kinds  that  it  has  bequeathed,  this  volume  is 
certainly  a  desirable  acquisition.  It  is  a  much- 
glorified  hand-book  of  towns  and  villages 
arranged  regionally  in  alphabetical  order  with 
brief  notes  on  the  principal  architectural  monu- 
ments, sculptures  and  paintings,  frescoes  and 
illuminated  manuscripts  that  each  place  may 
contain,  illustrated  by  photographic  reproduc- 
tions. The  latter  are  small  but  for  the  most  part 
commendably  clear  and  so  skilfully  arranged 


that  a  direct  confrontation  between  the  text  and 
the  relevant  illustration  is  obtained.  One  famous 
town,  Rouen  for  instance,  may  have  eight  or 
ten  illustrations  devoted  to  it,  the  corresponding 
figure  references  being  given  at  the  foot  of  the 
general  note.  There  are  also  good  detailed  maps 
of  thirteen  regions,  to  each  of  which  is  allotted  a 
colour  plate,  chosen  with  special  regard  to  in- 
suring variety  of  medium  and  of  a  far  higher 
quality  than  such  illustrations  generally  are. 
Concise  essays  or  expanded  notes  on  special 
subjects — architecture,  ecclesiastical  and  secular, 
museums  and  art  galleries  in  Paris — are  pro- 
vided and  the  information,  if  much  of  it  is 
inevitably  elementary  and  familiar,  is  lucidly 
conveyed  without  any  tiresome  attempts  at  fine 
writing.  For  a  traveller  by  road  in  France  who 
can  conveniently  take  a  substantial  quarto  volume 
in  and  out  of  the  pocket  of  a  car,  this  Guide 
within  its  limited  scope  will  certainly  prove  emi- 
nently serviceable.  The  book  is  admirably 
planned  and  the  selection  of  art  treasures  for 
comment  and  illustration  is  both  judicious  and 
catholic. — Ralph  Edwards. 

DANSK   OSTINDISK   PORCEL^N:  By 

Bredo  L.  Grandjean.  Supplied  by  Andr.  Fred 
Host  &  Son,  Court  Booksellers,  from 
Thaning  &  Appels  Forlag,  Copenhagen  1965. 
125  pp.,  128  ills,  and  7  col.  plates.  £6. 
(£7  10s.  bound.) 

IN  this  book  the  Keeper  of  Records  of  the  Royal 
Copenhagen  Porcelain  Factory  has  turned  his 
mind  to  Chinese  export  porcelain  for  the 
Danish  market.  Denmark  had  had  indirect 
contacts  with  China  since  the  early  seven- 
teenth century,  when  her  first  Indian  trading 
company  was  started.  The  connection  became 
a  direct  one  in  1730,  when  the  Danish  Asiatic 
Company  was  founded,  with  its  own  trading 
establishment  on  the  Canton  sea  front.  Before 
1730,  Chinese  export  porcelain  occurred  sporadi- 
cally in  Denmark,  after  that  date  it  became  a 
commonplace.  Of  the  considerable  quantities 
brought  to  Copenhagen  each  year  until  well 
after  1800,  the  majority  was  re-exported  to 
buyers  from  the  Continent,  while  quite  a  lot 
was  distributed  inside  the  Danish-Norwegian 
kingdom. 

Mr.  Grandjean  has  not  set  himself  the  aim  of 
covering  the  whole  ground  of  Danish  Company 
ware,  but  has  concentrated  on  the  best  examples 
to  be  found  in  Denmark  itself.  The  earliest  of  the 
143  items  that  make  up  his  catalogue  dates  from 
early  eighteenth  century.  Only  two  of  the  ser- 
vices listed  were  specially  designed  for  Danish 
customers:  one  for  the  Queen  from  1776  and 
another  similar  one  for  a  deserving  citizen  of 
Copenhagen.  Both  are  severely  neo-classical  in 
shape. 
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Water-colour 
Painting  in  Britain 

I    The  Eighteenth  Century 

MARTIN  HARDIE      £6  6s  od 

This  volume  and  two  forthcoming  on  the 
Romantic  and  Victorian  periods  provide  a 
comprehensive  history  of  the  subject  from  the 
beginnings  until  the  end  of  the  19th  century. 
This  magnum  opus  by  a  past  keeper  of  the 
Departments  of  Painting  and  of  Prints  and 
Drawings  at  the  Victoria  and  Albert  Museum 
has  been  edited  by  Dudley  Snelgrove  with 
Jonathan  Mayne  and  Basil  Taylor.  It  is  illustrat- 
ed by  242  collotype  photographs  and  a  colour 
frontispiece. 

European  and 
American  Dolls 

and  Their  Marks  and  Patents 

GWEN  WHITE      jCj  JS  od 

A  unique  work  of  reference  which,  whilst 
concentrating  on  the  19th  century,  covers  the 
period  Irom  the  Middle  Ages  to  1910.  Gwen 
White's  102  drawings  elucidate  technical 
details  of  manufacture,  dress  or  material, 
whilst  the  353  photographs — taken  from  56 
collections,  public  and  private,  in  Europe  and 
the  U.S. — represent  every  important  type  or 
maker  of  dolls  in  the  Western  World. 

The  Encyclopedia 
of  Furniture 

JOSEPH  ARONSON  63s 

With  nearly  2,000  illustrations  (1,394  photo- 
graphs and  606  drawings)  this  revised  edition 
of  an  established  work  deals  with  every  period 
— its  designers,  makers,  materials  and  decora- 
tion. The  19th  century,  previously  somewhat 
neglected,  is  treated  in  detail. 


Prospectuses  describing  these  three  titles 
are  available  from  the  publishers 

B.  T.  BATSFORD  LTD 

4  Fitzhardinge  Street,  London  Wi 


Services  with  specially  ordered  enamelled 
decoration  are  of  course  much  more  usual. 
Heraldic  porcelain  is  comparatively  rare,  but 
services  with  initials  abound;  there  are  also  some 
attractive  pieces  with  pictures  of  Danish  scenes, 
copied  from  prints  and  medals.  Mr.  Grandjcan 
makes  many  interesting  observations  on  the 
style  of  both  shapes  and  decorations.  Of  particu- 
lar interest  is  the  service  with  the  Fitzhugh 
pattern  with  a  neat  basket  of  bamboo  for  trans- 
port of  the  plates,  also  the  wall  bracket  in  the 
shape  of  an  arm  grasping  a  candleholder. 

Mr.  Grandjean  has  drawn  much  interesting 
information  from  the  rich  archives  of  the  Danish 
Asiatic  Company,  and  he  is  able  to  give  a  firmly 
documented  history  to  several  of  the  pieces  on 
their  long  way  from  the  factories  in  Ching-te- 
Chen  to  the  dinner-  or  tea-tables  of  good  Danish 
families.  The  book  does  perhaps  not  add 
anything  substantially  new  to  what  is  already 
known  about  the  Company  trade  with  porcel- 
ain. Even  so,  it  is  a  pity  that  no  facilities  in  the 
way  of  an  English  text  summary  or  English 
captions  have  been  given  for  foreign  readers  who 
might  want  to  share  this  attractive  material  with 
the  Danish  owners.  The  illustrations  are  excell- 
ent.— Ada  Polak. 

MICHELANGELO  DRAWINGS:  By  Lud- 

wig  Goldscheidcr.  (Phaidon  Press,  London. 
57s.  6d.) 

IF  support  were  needed  for  the  theory  of  an 
expanding  universe,  here  it  is.  But  it  is  the  uni- 
verse of  Michelangelo.  More  has  been  published 
about  him  in  the  last  fifteen  years,  says  Dr. 
Goldscheidcr,  than  in  all  the  years  before  that. 
The  analogy  with  science  can  be  taken  one  step 
further.  For  we  arc  asked  to  believe  that  ninety 
per  cent,  of  all  scientists  who  have  ever  lived  are 
alive  today.  The  proportion  of  living  Michel- 
angelo scholars  must  be  about  the  same — and  in 
that  fraternity  Dr.  Goldscheidcr  holds  an  hon- 
oured place.  His  book  on  the  drawings  first 
appeared  in  195 1.  This  is  a  second  and  revised 
edition.  In  the  interval  a  number  of  indispen- 
sable Michelangelo  catalogues  have  come  out: 
the  British  Museum  in  1953,  the  Ashmolcan  in 
1956  and  the  Florentine  public  collections  in 
1962  and  1964.  So,  like  the  conscientious  scholar 
that  he  is,  Dr.  Goldschcider  has  taken  a  critical 
look  at  his  own  earlier  conclusions.  These  fall 
into  the  two  categories  inherent  in  the  study  of 
Michelangelo:  dating  and  attribution.  He  has 
amended  his  dating,  here  and  there,  but  stands 
by  his  earlier  attributions.  The  catalogue  notes 
to  each  drawing  are  brought  up  to  date  and  are 
imbued  with  both  knowledge  and  wisdom. 

A  new,  short  preface  introduces  the  theme  of 
the  book — Michelangelo  as  a  draughtsman.  This 
is  beautifully  done.  We  read  with  amusement  of 
the  thirteen-year-old  prodigy  creating  havoc  in 
the  modest  workshop  of  his  first  master, 
Ghirlandaio,  then  migrating,  to  everyone's 
relief,  to  Bertoldo's  academy  of  sculpture.  Of 
this  date,  around  1488,  there  exists  in  the  Berlin 
Print  Room  a  drawing,  reproduced  in  the  text 
of  the  book,  of  a  Boy  on  Horseback,  which  Dr. 
Goldscheidcr  attributes  tentatively  to  Michel- 
angelo— if  it  is  indeed  by  him,  it  is  his  earliest 


extant  drawing.  What  a  light-hearted,  confix 
little  pen  and  ink  sketch,  and  what  a  con!$t 
to  the  last  drawings  of  the  old  Master  die 
seventy  years  later.  Turn,  for  instance,  to 
no.  125,  with  its  visionary  spirit — the  wordrc 
Dr.  Goldscheider's — and  its  dissolutioiTof  f<n. 
Immortal  verities  sigh  past  on  the  perfumof 
heaven.  A  weeping  mist  of  music  fills  the  r. 
The  visible  world  has  melted  away,  and« 
vision  is  for  God  alone. 

On  1 8th  February  1564  the  Master  died  le 
was  verging  on  ninety.  In  this  book  we  w 
follow  him  from  youth  to  death  as  he  clun;o 
the  whistling  mane  of  the  winds  which  sh>k 
him.  In  128  reproductions  of  his  drawing- 
better  reproductions  than  in  the  1951  edition  id 
more  selectively  chosen — we  may  glimpse,  i ve 
will,  the  wind-walled  citadel  of  that  mighty 
— Francis  Stonor. 

L ' ORFE VRERIE  RELIGIEUSE  LIEGOE 
DU  XV  SIECLE  A  LA  REVOLUTION 

By  Pierre  Colman.  2  Vols.  244  plates.  li| 
1966,  Bibliothequede  la  Faculte  de  Philosojit 

et  Lettres  de  FUniversite  de  Liege. 

THE  Belgian  city  of  Liege  has  contribiy 
much  to  the  development  of  English  silver,|« 
at  least  two  of  the  most  important  Lon'n 
goldsmiths  of  the  late  seventeenth  and  first  il 
of  the  eighteenth  century,  Jean  Gerard  Cocji 
and  Nicholas  Sprimont  were  born  there.  9 
received  their  training  in  Liege  and  the  fort 
became  Court  Goldsmith  to  Charles  II.  He  u 
presumably  engaged  because  the  London  goji 
smiths,  after  the  long  intermission  of  the  Ci 
Wars,  were  unfamiliar  with  the  latest  Col 
nental  fashions.  Unfortunately,  nothings 
known  to  remain  of  the  commissions  execi|i 
by  Cockus  for  the  King;  his  most  import 
work  was  probably  the  great  silver  bed  |i| 
sentcd  by  Charles  to  Nell  Gwynne.  It  was  | 
of  the  most  extravagant  creations  of  an  age  I 
employed  silver  with  abandon  as  though  it  w< 
mere  base  metal.  As  such  royal  commissi* 
were  at  this  time  not  submitted  for  assay  I 
would  not  necessarily  have  received  even  a  1] 
kcr's  mark,  there  is  no  possibility  of  identfi 
ing  Cockus'  work,  but  he  may  have  been  I 
maker  of  some  of  the  unmarked  Carolean  si| 
and  wall  sconces  and  fire-dogs  at  Wind 
Castle  and  Buckingham  Palace. 

Nicholas  Sprimont  is  believed  to  hi 
worked  with  the  Huguenot  goldsmith,  H 
Crespin,  before  abandoning  the  craft  in  ordej 
set  up  the  Chelsea  porcelain  factory.  He  { 
responsible  for  much  of  the  splendid  table  sil 
supplied  by  Crespin  to  Frederick,  Prince) 
Wales. 

England  is  also  the  repository  of  two  hi 
assemblages  of  Liege  church  plate,  the  propq 
of  the  Canonesses  of  the  Holy  Sepulchre  and 
the  Jesuit  College,  two  English  foundations! 
Liege  that  evacuated  their  silver  successfully; 
England  when  the  Low  Countries  were  invad 
by  the  French  Revolutionary  armies.  Neit 
collection  is  of  great  importance,  though 
series  of  fourteen  silver  flowers  vases  presen1 
by  Lady  Goring  between  1733  and  1736] 
unique  amongst  Liege  silver. 
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To  be  published  on  November  1  7th 

flieror\i;rruis 

Charles  de  Tolnay 
Photographs  by 
Max  Seidel 

The  complete  work  of  Bosch  is 
reproduced  in  this  sumptuous 
book,  which  brings  to  light,  with 
the  help  of  documents,  many 
paintings  hitherto  unknown. 
Photographs  of  an  unprecedent- 
ed number  of  details  from  the 
works  were  taken  specially  for  the 
book.  A  complete  catalogue  rai- 
sonne"  is  a  particular  feature  of  the 
work. 

With  304  plates,  of  which  50  are 
in  colour.  £15  15s 


i  England  wc  have  to  deplore  the  fate  of 

I  lisli  mediaeval  church  plate  which  was 

(  royed  in  its  entirety  at  the  Reformation 

\  h  the  exception  of  a  few  minor  pieces.  M. 

(  man's  book  shows  that  the  church  plate  of  a 

(  holic  Principality  which  escaped  the  Re- 

1  nation  fared  no  better.  All  the  mediaeval 

t  rch  plate  of  Liege  was  destroyed  in  1468 

\  mi  the  city  was  sacked  by  the  troops  of 

(  rles  the  Hold.  The  only  fifteenth-century 

1  e  is  the  wonderful  golden  Reliquary  pre- 

s  ed  by  the  Duke  of  Burgundy  himself  in 

j  iation  of  his  brutal  deed.  During  the  seven- 

1  rh  century  the  Low  Countries  provided  the 

1  il  campaigning  grounds  of  the  French  and 

I  erial  armies  and  church  treasuries  were  re- 

[  edlv  looted  by  the  soldiery  of  one  side  or  the 

C  -T. 

V  the  end  of  the  eighteenth  century,  when 

t  French  Revolutionary  armies  invaded  the 

[  ,•  Countries  and  occupied  Liege,  the  churches 

v  e,  however,  once  again  in  the  possession  of 

s.  t  quantities  of  precious  vessels.  The  destruc- 

[  of  1792  was  on  a  scale  comparable  with  that 

i  468.  What  had  not  been  evacuated  abroad, 

I  the  plate  of  the  English  foundations,  was 

r  led  over  or  pawned  to  pay  the  heavy 

f  icial  impositions  exacted  by  the  French.  The 

r  It  is  that,  apart  from  the  Burgundian  Reli- 

C  -y,  only  one  major  piece  of  Gothic  silver  has 

-  Lved  to  the  present  day,  the  famous  reli- 

c  -y  bust  of  St.  Lambert,  which  was  made 

!  ireen  1508  and  15 12.  Even  this  has  lost  its 

c  inal  crozier,  stolen  or  removed  when  it  was 

i:  lamburg  during  the  French  invasion,  and 
bears  a  sadly  inferior  nineteenth-century 

5  titute  made  of  gilt-copper.  This  magnificent 

t  e,  one  of  the  major  surviving  examples  of 

t  goldsmiths'  art  of  the  late  Middle  Ages,  has 

\  erto  been  attributed  to  a  Liege  goldsmith, 

I  ri  Zutman,  who  in  1496  was  described  as 

1  [smith  to  the  Cathedral,  but  of  whose  work 

ling  further  is  known.  Following  a  sugges- 

t  already  made  by  Dr.  Grimme,  of  Aachen,  M. 

C  .nan  now  attributes  the  bust  to  the  famous 

/  hen  goldsmith,  Hans  von  Reutlingen,  the 

r  er  of  the  cover  of  the  Gospels  of  the  Holy 

E  lan  Empire  in  the  Vienna  Schatzkammer,  of 

1  nilar  book-cover  in  the  British  Museum, 

1  of  a  number  of  pieces  in  the  treasury  of  the 

f  hen  Minister.  In  a  brief  review  it  is  not 

f  ible  to  give  this  problem  the  detailed  atten- 

C  it  deserves.  The  evidence  is  ably  presented 

t  vl.  Colman,  but  so  few  of  the  major  works 

C  lis  period  servive  that  it  is  hardly  possible  to 

1  re  at  a  definite  conclusion.  It  must  suffice  to 
>. '  that  close  similarities  of  style  between 

1  :les  made  within  a  few  years  of  each  other  in 

hbouring  cities  might  as  well  be  explained 

t  fashion  as  by  their  attribution  to  the  same 

2|  lsmith.  Contemporary  pictorial  inventories 

J  i  as  that  of  the  Treasury  of  the  Neue  Stiff  at 

H  e  show  that  there  were  many  highly  skilled 

a;  Ismiths  at  work  in  the  later  Middle  Ages  who 

s  ild  have  been  able  to  produce  works  com- 

f  ble  in  quality  even  to  the  bust  of  St.  Lam- 

t  .  Apart  from  this  exceptional  piece,  a  few 

E  sixteenth-century  chalices  and  some  good 

E  :r  sculpture  by  Henri  de  Flemalle,  the  church 

f  e  of  Liege  does  not  rise  above  the  average  of 


a  western  European  provincial  city. 

In  these  two  volumes  the  author  has  produced 
a  1nonun1ent.il  study.  Every  aspect  of  the  subject 
receives  careful  treatment  and  there  is  a  full 
catalogue  raisonne  of  the  more  important 
pieces.  There  is  a  most  useful  account  of  the 
guild  regulations,  a  fascinating  history  of  the 
plate  and  a  most  remarkable  series  of  indexes,  in 
the  preparation  of  which  an  I.B.M.  computer 
has  been  employed. — J.  F.  Hayward. 


CHINA:  By  Emil  Schulthess.  (Collins,  London. 
7  guineas.) 

THIS  is  a  book  for  those  who  like  photographs. 
We  are  given  167  of  them,  including  71  in 
colour.  They  are  all  admirably  taken  and  sel- 
ected with  an  unerring  eye  for  the  obvious.  A 
sunrise — click;  a  pagoda — click;  a  street  scene, 
a  factory,  a  school.  And  of  course  the  photogenic 
quality  of  Chinese  children  is  exploited  to  the 
full.  A  text  provides  random  information.  'As  a 
boy,  Mao  had  a  bedroom  of  his  own,  which 
also  served  as  his  study'.  Did  he,  one  wonders, 
have  a  coffee  table  to  put  meritricious  books 
on? — Robert  Jackson. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

J.  M.  W.  Turner:  By  Jack  Lindsay.  London: 
Cory,  Adams  &  Mackay.  63  s. 

Robert  Smythson  and  the  Architecture  of 
the  Elizabethan  Era:  By  Mark  Girouard. 
London:  Country  Life.  £6  6s. 

Old  Russian  Paintings,  Recent  Discoveries: 

By  S.  Yarmshchikov.  Collet's,  Denington 
Estate,  London  Road,  Wellingborough.  42s. 

Organs  of  the  World:  By  Walter  Haake. 
London  :  George  Allen  &  Unwin  Ltd.  45s. 

Egypt:  By  Leonard  Cottrell.  London:  Nicho- 
las Kaye,  Nicholas  Vane,  Edmund  Ward, 
194-200  Bishopsgate,  London  E.C.2.  63s. 

Michael  Ayrton:  Drawings  and  Sculpture: 

Foreword  by  C.  P.  Snow.  London:  Cory, 
Adams  &  Mackay  Ltd.  45s. 

Blue  Guide.  The  South  of  France,  Provence 
and  the  French  Alps:  Edited  by  Stuart 
Rossiter.  London:  Ernest  Bcnn  Ltd.  42s. 

England  A  Portrait:  By  John  Bowie.  London: 
Ernest  Bcnn  Ltd.  35s. 

Everyone's  St.  Paul's:  By  C.  W.  Shepherd. 
London:  Frederick  Warne  and  Co.  Ltd.  25s. 

L'Art  Prehistorique:  By  Louis-Rene  Nougier. 
Presses  Universitaires  de  France,  108  Boule- 
vard Saint-Germain,  Paris  6e. 

What  is  a  Painting:  By  Edward  Lucie-Smith. 
London:  Macdonald  &  Co.  (Publishers)  Ltd. 
1 6s. 

The  Victorians:  By  Joan  Evans.  London: 
Cambridge  University  Press.  55s. 


THE  ART 
NOUVEAU 
BOOK  IN 
BRITAIN 

John  Russell  Taylor 


The  author  traces  the  rise  of  the  art 
nouveau  movement  in  Britain  and  its 
influence  on  book  design  as  a  whole. 
The  work  of  illustrators  like  Arthur 
Rackham,  Aubrey  Beardsley  and 
Jessie  M.  King  is  considered,  and  the 
output  of  presses  such  as  William 
Morris's  Kelmscott  Press  and  Charles 
Rickett's  Vale  Press.  He  shows  how 
the  idea  of  the  art  noweau  book  per- 
sisted in  the  work  of  the  great  twen- 
tieth-century book  designers  like  Eric 
Gill  and  Sir  Francis  Meynell. 
With  numerous  text  illustrations.  84s 


JEBM 


Art  in  the  modern  manner 

i 

ALASTAIR  GORDON 


THANKS  are  due  to  the  Tate  gallery  for 
opportunely  intercepting  a  famous  Turner 
for  temporary  exhibition.  This  is  the  Philadel- 
phia Museum's  Burning  of  the  Houses  of  Lords  and 
Commons,  which  had  come  to  London  for  clean- 
ing. Thanks  are  also  due  to  the  Philadelphia 
Museum  for  allowing  a  delay  of  three  months 
before  its  return  to  the  U.S.A. 

We  arc  so  richly  endowed  (by  Turner  him- 
self) with  the  main  mass  of  his  work  that  it  is  a 
delightful  and  unusual  treat  to  see  one  that  has 
not  been  in  England  for  fifty  years.  Especially 
one  painted  in  1834,  at  the  height  of  his  powers, 
and  of  a  subject  that  gave  him  the  opportunity 
to  deploy  his  technical  mastery. 

Naturally  enough,  the  first  reaction  on  seeing 
the  painting  is  the  marvellous  luminosity  with 
which  the  scene  is  lit.  But  after  a  while  the 
painting  takes  on  greater  strength  when  one 
appreciates  just  how  Turner  has  blended  colour 
and  composition.  The  left  hand  half  of  the  sky 
is  all  yellows  and  reds  and  oranges,  while  the 
right  hand  half  is  cold  dark  blues:  but  he  gets 
away  with  this  startling  contrast  by  unifying  it 
into  one  whole  through  the  accurate  placing  of 
masses.  Not  a  trick  is  missed — the  towers  of  the 
Abbey  are  painted  slightly  off  vertical,  and  by  so 
doing  a  further  dramatic  violence  is  imparted  to 
the  fire. 

If  Turner  and  Monet  are  the  two  great  modem 
masters  of  light  and  atmosphere  it  must  be  re- 


membered that  Monet  was  only  concerned 
with  the  appearance  of  light  whereas  Turner 
used  it  to  form  great  compositions.  Whereas 
Monet's  art  was  an  end  in  itself,  a  statement 
about  the  handling  of  paint  that  was  both 
question  and  answer,  Turner's  genius  is  still 
being  absorbed  and  drawn  upon  by  contempor- 
ary painters,  particularly  abstract  painters  who 
rely  on  the  plastic  virtues  of  composition  and 
colour  to  express  themselves. 

This  is  the  reason  for  Turner's  ever-growing 
popularity.  Not  just  because  he  was  a  great 
painter  (by  any  standards)  but  because  there  is  an 
affinity  between  him  and  them.  Apart  from  the 
very  early  self-portrait  (a  thoroughly  competent 
work  which  shows  he  could  have  excelled  at 
portraiture)  he  never  attempted  again  a  direct 
confrontation  with  individual  identifiable 
humans.  Figures,  and  groups  of  figures — even 
the  painting  of  Jessica — are  essays  in  light,  where 
the  human  clement  appears  as  items  describing 
an  event  or  as  an  illustrative  part  of  a  composi- 
tion. The  people  somehow  always  end  up  as  part 
of  a  larger  planetary  context.  How  like  the  con- 
temporary scene  with  its  shy  uncommitted 
attitude  to  human  individuals  in  favour  of 
generalised  themes  of  the  reality  of  human 
spirit !  Although  Turner  was  deeply  in  the 
Romantic  movement  he  was  finally  an  intellec- 
tual, obsessed  by  abstract  phenomena. 

The  sculpture  and  construction  of  the  1960's 


J.  M.  W.  Turner.  The  Burning  of  the  Houuif 
Lords  and  Commons,  16th  of  October,  1S34.  Lero 
the  Tate  Gallery  by  the  Commissioners  if 
Fairmount  Park,  John  H.  McFadden  Collect), 
by  Courtesy  of  the  Philadelphia  Museum  of  ..t. 


seems  to  be  dividing  into  two  groups,  thefc 
testinal  or  iliac  and  the  architectural.  No  c}l| 
demnation  is  implied  for  the  former  by  sucla 
description  of  its  inferiority. 

Architectural  constructivism  appeals  firstly 
the  imagination  of  the  spectator.  By  not  filfe 
in  the  volumes,  both  the  sculptor  and  m 
audience  are  given  freedom  to  indulge  tli 
fancy,  according  to  how  significant  they  feel |; 
air  spaces  to  be.  Great  architecture  is  recogw 
able,  amongst  other  qualities,  for  its  suggest! 
of  lightness  and  permeability. 

There  is  a  gossamer  quality  about  Linch 
Cathedral  or  the  Pirelli  building  in  Milan  w 
which  modern  constructivist  sculpture  claimsi 
immediate  affinity.  Static  density  is  the  enerl 
The  sculptor,  in  this  regard,  has  the  advant:: 
over  the  architect  in  that  his  work  does  not  h;r 
to  be  functional,  weatherproof,  or  engineerin' 
correct:  he  doesn't  have  to  be  geometric. 

Matthew  Frere-Smith,  seen  in  August  at  1 


Matthew  Frere-Smith.  Aluminium  sculptui 
Drian  Gallery. 
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Georges  Rouault.  Jesus  honni ....  60.5  X  54.5  cm.  Aquatint,  mixed  technique.  Miserere,  plate 
2.  Redfern  Gallery. 


[  lerich  Werthmann.  Balance  of  the  Soul,  1966. 
5  Aless  steel  6  ft.  X  5  ft.  X  3  ft.  3  in.  Mouvable. 
I  lilton  Galleries. 

[  in  gallery,  and  Fricdcrich  Werthmann,  to 
t  xn  now  at  the  Hamilton  galleries,  are  two 
I  c  different  sculptors  but  both  are  architec- 
t  I.  Neither  is  geometric  in  the  sense  of  geo- 
r  ry  being  a  prime  function,  but  arc  imman- 
c  <f  life-giving :  Werthmann  biologically  and 
t  nically,  Frere-Smith  spiritually.  The  one  a 
C  nan  Expressionist,  the  other  an  English 
r  malist. 

>*nn  Chadwick  is  our  foremost  proponent  of 
t  spiky  figure,  watchful,  predatory  and  fear- 
f  In  some  German  hands  this  type  of  theme 
c  get  boring  through  a  heavy-handed  repeti- 
t  less  which  is  a  national  liability.  Werth- 
r  n  seems  to  me  the  best  of  such  German 
s  Jtors;  there  is  wit  and  delicacy  in  his  work, 
1  he  is  moreover,  imaginative  and  inventive. 
\\  large  commissions  as  decorations  to  archi- 
t  iral  settings  are  well-considered,  exact  to 
i  •,  arresting  without  being  dominating. 

ere-Smith  builds  cellular  metal  patterns 
t  :h  have  a  suggestion  of  infinity,  since  they 
C  in  the  mind's  eye,  be  extended  indefinitely. 
I  as  a  scientist's  model  of  molecular  structure 
I  not  be  confined.  To  this  extent  his  frame- 
V  ks  are  physical  beginnings.  If  this  was  all 
I  would  exist  in  vacuums,  indeed  could  only 
li  in  vacuums,  uncontrolled  by  atmospheric 
f  iure,  like  the  machines  designed  to  go  out 
I  space.  But  there  are  heteromorphic  ele- 
|  ts  that  invite  exploration,  the  desire  to 
I  b  into  the  construction.  The  human  spirit 
I  ns  for  the  peace  that  comes  from  harmony, 
1  harmony  must  have  variation  and  move- 
■  t  in  order  to  live. 

I  nee  colour  photography  became  so  tech- 
I  Uy  brilliant  the  art  of  the  poster  has  become 
I  craft  of  realism.  Even  London  Transport's 
I  lerground  poster  art  has  declined.  The  real 
I  of  poster  design  is  to  capture  immediate 
I  ition  without  any  need  to  linger  and 
I  pher  the  message.  It  requires  the  artist  to  put 
I  nessage  into  a  shorthand  that  is  not  obscure, 
I  re  omissions  are  not  ambiguous.  The  Lord's 
I]  :ry  is  the  one  place  in  London  where  the 
t  ;t  poster  art  can  be  seen:  from  Toulouse 
I  tree  until  about  1939.  Posters  that  have  a 
c  )rative  value  long  after  the  event  or  product 


that  they  had  advertised  has  ceased  to  have  a 
significance.  There  is  a  clean-cut  bravura  about 
the  posters  of  this  period,  a  hand-made  look  that 
contrasts  to  the  desperate  cut  and  thrust  of  con- 
temporary marketing  methods. 

Of  twentieth-century  masters,  this  is  Rou- 
ault's  year.  In  the  summer  there  was  the  Red- 
fern  gallery's  exhibition  of  etchings  and  litho- 
graphs, in  particular  the  great  Miserere  series, 
and  now  the  exhibition  at  the  Tate  that  has 
come  from  Edinburgh. 

Social  and  moral  commentary  is  at  a  discount 
now,  principally  because  there  are  not  many 
who  can  make  their  comment  with  sufficient 
force  and  sincerity.  Rouault  castigates  from  a 
position  of  noble  passion:  there  is  no  calculated 


politic  in  his  expression  of  what  he  saw  in  the 
world.  Because  of  this  innocent  emotionalism  in 
face  of  the  venal,  he  was  untouched  when  he 
portrayed  the  transcendental.  His  Christian 
imagery  does  not  self-consciously  say  'This  is 
what  is  good'.  Rouault  never  preaches.  He 
makes  unequivocal  statements  of  fact  in  pung- 
ent, even  crude  terms,  and  lets  us  do  the  rest  for 
ourselves.  His  brushwork  is  rough  in  appear- 
ance, but  glowing  and  translucent  in  effect,  and 
his  colour  sense,  like  all  French  painters,  is 
effortlessly  beautiful.  It  is  as  though  he  brought 
all  his  painterly  equipment  to  the  completed 
work  by  luck  or  accident.  But  no  painter  can  hit 
the  nail  on  the  head  so  often  unless  he  begins  and 
ends  with  the  same  concentrated  conviction. 
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Contributed  by  Adrian  Bury 


Pierre  Prins 

THE  art  of  pastel  painting  is  pre-eminently 
French.  Such  names  as  Chardin,  Quentin 
de  la  Tour,  Perronneau,  Degas  and  L'Hermitte 
come  immediately  to  mind,  but  Pierre  Prins  is 
comparatively  unknown  in  England.  He  is, 
however,  among  these  masters.  Born  in  1838, 
Prins  was  the  intimate  friend  of  Manet  and 
Sisley  and  associated  with  other  great  Impres- 
sionists. He  had  achieved  success  before  his 
death  in  [913,  but  diffidence  would  appear  to 
have  retarded  the  fame  he  deserved.  In  fact,  he 
expressed  a  wish  before  he  died  that  his  studio 
should  be  shuttered  after  his  death  for  thirty 
years,  his  idea  being  that  if  he  were  a  true  artist 
this  lapse  of  time  and  obscurity  would  not  ulti- 
mately affect  his  reputation.  The  wish  was 
respected  by  his  family,  and  it  was  not  until  194.'', 
that  an  exhibition  at  the  Galerie  Gabriellc  Franc 
rediscovered  and  confirmed  his  genius.  Since 
then  he  has  been  acclaimed  as  a  prominent 
member  of  the  Impressionist  School. 

A  year  ago  an  exhibition  at  the  Madden 
Galleries  (77  Duke  Street,  Grosvenor  Square, 
W.i),  introduced  his  work  to  London.  It 
attracted  such  favourable  attention  that  a 
second  show  of  pastels  and  oils  was  arranged  and 
this  will  be  on  view  at  the  same  galleries  from 
November  17th  to  December  7th.  Both  as 
regards  landscape  and  still-life  Prins  has  distinct 
personality,  albeit  affinity  with  all  that  is  import- 
ant in  French  landscape  art,  especially  the  work 
of  Corot.  His  sense  of  the  beauty  of  nature  in  her 
atmospheric  moods  is  profoundly  poetic.  He 


combines  the  subtlest  colour  with  admirable 
draughtsmanship,  contriving  to  give  a  spont- 
aneous effect,  however  much  work  he  puts  into 
the  subject. 

Impressionists  and  Contemporaries 

THE  Bridge  at  Sonning  by  William  S.  Horton, 
the  American  Impressionist,  docs  not  lose  its 
authority  with  the  works  of  several  world- 
famous  artists  at  the  O'Hana  Galleries  (13  Carlos 
Place,  W.i) — Camillc  Pissarro,  Monet  and  Sis- 
ley.  Indeed,  this  picture  of  an  old  bridge  in 
brilliant  summer  sunlight  with  full-leafed  trees 
on  either  side  is  a  conspicuously  beautiful 
example  by  an  artist  whose  position  among  the 
French  masters  who  worked  from  about  1885 
to  1936,  the  year  of  Horton's  death,  is  assured. 
Horton's  link  with  the  great  Impressionists  is 
chronological  and  temperamental.  All  these 
artists  were  influenced  by  one  another,  and  their 
contribution  to  that  important  French  epoch  in 
painting  is  individualistic  as  well  as  collective. 

An  interesting  Vuillard,  Horton's  immediate 
contemporary,  is  Cheval  dans  la  Rue.  Dated 
1910,  the  same  year  as  the  Bridge  at  Sonning,  it  is 
an  original  composition  with  the  horse  emerging 
in  profile  from  the  left,  and  the  houses  on  the 
opposite  side  of  the  street  are  rendered  with 
characteristically  accurate  vision. 

Two  contemporary  painters  whose  work  is 
worth  watching  are  Miss  Loxton  Peacock  and 
Mr.  Albert  Reuss.  The  former  has  an  attractive 
style  with  still-life  subjects,  the  latter  invests  his 
rocky  landscapes  with  mystery  and  a  sense  of 


solitude.  His  draughtsmanship  and  handling  I 

paint  are  deliberate  and  eloquent. 

Pollard  &  Son 

IN  an  article  distinguished  by  scholarship  a:  I 
human  feeling  (The  British  Racehorse,  Augul 
1957)  Mr.  Gordon  Roe  mentions  the  pecunial 
difficulties  of  Robert  and  James  Pollard  duriil 
their  long  professional  lives.  Old  Robert  dil 
poor  leaving  no  property  either  real  or  persorj 
in  1838.  James  came  to  a  similarly  sad  an 
obscure  end  in  1867,  straitened  means  a«| 
frustration  'having  borne  hardly  on  him  in  lij 
closing  years'.  How  much  James  eventual 
received  for  his  now  celebrated  picture,  Not 
Country  Mails  at  the  Peacock,  Islington,  is  nl 
known.  He  was  offered  fifty  guineas  but  stoc; 
out  for  more.  This  very  picture  was  sold  n 
long  ago  for  over  ^19,000.  Such  is  the  irony  a 
time,  fate  and  money.  I  was  reminded  of  thei 
facts  when  studying  an  equally  important  Jam: 
Pollard,  the  Brighton  Tally  Ho  Coaches  Passi\ 
the  Crown  at  Holloway  (Parker  Gallery,  2  Alb 
marie  Street,  W.i).  It  was  painted  and  el 
graved  in  1828,  seven  years  later  than  the  Not 
Country  Mails.  One  could  spend  a  long  tin 
sharing  the  artist's  devotion  to  his  subject,  fro', 
the  detailed  architecture  of  that  plain-faa 
Holloway  tavern  to  the  jolly  Georgian  pa 
sengers  on  the  coaches,  and  the  horses  in  the 
proud  and  somewhat  bizarre  movement.  In 
pertinent  to  criticise  the  picture  as  a  work  of  at 
Pollard  wasn't  thinking  about  art  and  such  higlj 
falutin'  nonsense.  He  was  thinking  of  a  job  ■ 
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h  :st  work,  'describing'  to  the  best  of  his 
ty  an  everyday  coaching  incident.  Better  to 
it  a  work  of  love,  yes,  loving  care.  And  we 
love  the  picture  for  that  reason  nearly  a 
Ired  and  forty  years  after  its  achievement. 

Westminster  Documentary 

nine-hundredth  anniversary  of  the  found- 
i  of  Westminster  Abbey  focuses  attention 
aintings  and  drawings  of  this  shrine  of  kings 
was  in  more  tranquil  ages  than  ours,  and 
!  is  an  attractive  example  at  the  Leger 
;ry  (13  Old  Bond  Street,  W.i),  by  William 
•s  dating  from  about  the  middle  of  the 
tccnth  century.  Judging  from  the  ornate 
es  in  the  foreground  it  records  a  royal 
sion.  The  artist  has  not  spared  himself  in 
dng  out  architectural  details  of  old  West- 


minster Bridge  in  the  middle  distance,  and 
Lambeth  Palace  standing  in  open  country  on  the 
horizon  is  neatly  suggested.  William  James 
founded  his  style  on  Canaletto  whose  pupil  he  is 
said  to  have  been.  The  great  Italian,  while  in 
London,  influenced  several  followers.  In  A 
Century  of  British  Painters,  the  Redgrave  brothers 
rightly  say  that  James  'left  works  of  some  ex- 
cellence, but  little  genius  ...  he  has  evidently 
gone  to  nature,  in  an  imitative  spirit  for  his  sub- 
jects, but  has  failed  to  give  them  more  than  an 
antiquarian  interest'.  The  artist  painted  many 
views  of  London  River,  and  it  is  precisely  this 
antiquarian  mood  that  holds  our  attention  to- 
day. The  Rcdgraves  also  refer  to  James's  'con- 
ventional treatment  of  the  ripple  in  water  as 
expressed  by  Canaletto',  and  this  is  obvious  in 
the  Leger  Gallery's  picture. 


;s  Orrock.  Watermill  and  barges.  Signed  and  dated  1895.  20  x  30  in.  St.  James's  Galleries. 


Echo  of  the  1890's 

)UT  a  hundred  years  ago  and  for  years 
wards  James  Orrock  had  some  standing  in 
rt  world  as  painter  and  connoisseur,  and  the 
•volume  life  of  himeditedby  Byrom Webber 

record  ot  his  versatile  activities.  I  have 
sionally  come  across  watercolours  by 
>ck  that  showed  more  than  competence 
was  a  member  of  the  Royal  Institute),  but 

I  saw  an  oil  painting  by  him  of  a  watermill, 

and  barges,  probably  in  Suffolk,  I  was  un- 
e  that  Orrock  could  paint  in  such  style. 

picture  at  the  St.  James's  Galleries  (8  Duke 
:t,  St.  James's,  S.W.i)  has  a  sensitive  apprc- 
Dn  of  scene  and  atmosphere  and  the  sky  and 


water  passages  are  excellent.  It  dates  from  the 
1890's,  and  there  were  three  artist  friends, 
Wimperis,  Tom  Collier  and  Orrock,  working  in 
a  similar  manner.  They  were  influenced  by  Con- 
stable and  the  earlier  watercolour  masters.  Their 
names  may  be  unfashionable  at  the  moment  but 
they  are  worth  collecting  as  there  is  no  doubt  as 
to  the  quality  of  their  work.  It  is  not  a  far  cry 
from  the  1890's  to  George  Vincent  of  the 
Norwich  School,  and  a  little  landscape  by  him 
nearby  makes  a  quartet  of  artists  sincerely 
devoted  to  the  English  countryside.  I  under- 
stand that  Mr.  John  Green  will  be  holding 
periodical  exhibitions  of  contemporary  works  as 
well  as  paintings  by  old  masters  at  his  new  and 
attractive  galleries. 


Simon  Peter  Tilemann.  Portrait  oj  a  Gentleman. 
78  x  56  in.  Leggatt  Brothers. 

Simon  Peter  Tilemann 

A  CYNICAL  friend  of  mine  remarked  that 
nearly  half  the  old  masters  are  wrongly  attri- 
buted and  the  others  arc  not  old  masters  at  all. 
We  do  not  need  to  take  him  seriously,  but 
occasionally  careful  cleaning  of  a  picture  reveals 
a  signature  at  variance  with  generations  of 
expert  opinion.  This  happened  in  regard  to  a 
Portrait  of  a  Gentleman  (Messrs.  Leggatt,  30  St. 
James's  Street,  S.W.)  catalogued  as  by  Albert 
Cuyp  tor  over  a  hundred  years,  but  on  cleaning 
discovered  from  a  signature  to  be  by  Simon 
Peter  Tilemann,  called  Schenk,  born  at  Lembo 
in  1601  and  believed  to  have  died  in  Vienna 
about  1670.  He  painted  portraits  of  the  Emperor 
Ferdinand  and  members  of  his  court.  Suffice  it 
to  say  that  this  superb  and  stately  work  pro- 
claims an  artist  who  compares  not  unfavourably 
with  the  best  portraitists  of  his  period. 

Jan  Van  Goyen 

A  POETIC  vision  and  delicacy  of  technique 
make  Van  Goycn's  river  scenes  with  boats,  trees 
and  old  buildings  conspicuous  in  the  whole 
School  of  Dutch  landscape  painting.  The  fine 
example  reproduced  in  colour  in  this  issue,  a 
distant  View  of  Dordrecht,  signed  and  dated  1641, 
is  to  be  seen  at  Mr.  John  Mitchell's  gallery  (8 
New  Bond  Street,  W.I.). 

Gallery  Lasson 

WITHIN  the  comparatively  short  time  of  four 
years  the  Gallery  Lasson  has  achieved  an  im- 
portant position  in  the  London  art  world,  selling 
several  pictures  to  famous  galleries.  An  exhibi- 
tion that  will  contain  about  twenty  Dutch  and 
Italian  works  will  open  at  57  Jermyn  Street, 
S.W.i,  on  November  19th  and  will  be  reviewed 
in  this  column  in  the  December  issue. 
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Fifteen  Old  Masters  -  from  the 
collections  of  captains  and  kings 


AS  any  museum  director  or  discerning  connoisseur  is  only 
xjL\vell  aware,  there  are  now  not  enough  master  works  of  an 
go  round.  Those  available  on  the  market  must  therefore  be  of 
highest  quality  and  carry  impeccable  provenances.  And  w 
staging  an  exhibition  the  discriminating  art  dealer  necessai 
confines  himself  to  a  limited  number  of  paintings  of  ackno 
ledged  rarity  and  desirability;  whilst  at  the  same  time  stockin 
range  of  less  costly  works  for  the  benefit  of  the  less  affluent 

This  is  so  in  the  current  exhibition  at  the  H.  Terry-En^ 
Gallery  (8  Bury  Street,  St.  James's,  London,  S.W.i.),  wh 
hang  fifteen  fine  old  master  paintings  and,  on  the  floor  belo 
seventeen  eminently  desirable,  but  less  important,  pictures.  1 
latter  include  Dutch  and  Flemish  seventeenth-century  works 
fine  Mignon  of  flowers,  an  early  Hobbema,  an  important  J; 
Salomonsz  Ruysdael — and  two  Spanish  still-hfes. 

Dominating  the  exhibition  is  a  great  Still-Life  by  Abraham 
Beyeren  (50^  x  42  inches).  Another  superlative  work,  of  in 
ortant  size  and  belonging  to  the  artist's  early  period  (1610  to  16, 
is  the  Hendrick  Avercamp,  Winter  Scene,  illustrated  on  the  faci 
page.  From  1620  Avercamp's  panels  diminished  in  size,  and  tre 
which  until  that  date  had  played  a  conspicuous  part  in  his  coi 
positions,  became  less  obtrusive.  This  picture  compares  in  si' 
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1.  Above,  left.  Jan  Brueghel  de  Velou. 
Travellers  outside  an  Inn,  copper,  9%  X  I 
inches  (24-5  x  32  cm.),  signed  wi 
monogram. 

2.  Left.  Isack  van  Ostade.  Halting  at  an  1 
in  Winter,  panel,  25^  x  35  inches  (65  X  > 
cm.),  signed  and  dated  Isack  van  Osti 
1644.  At  one  time  in  the  collection  ' 
King  Maximilian  of  Bavaria. 
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.   ndrick  Avercamp.  Winter  Scene,  panel,  21  |      37 j  inches  (53  5  ■  94  5  cm.),  signed  with  monogram. 


.  1  Brueghel  de  Velours.  Village  scene  with  travellers,  copper,  7I  X  10J 
1  s  (19  ■  27- 5  cm.),  signed  and  dated  J.  Brueghel  1597,  and  one  of 
1  irliest  known  dated  examples. 

;  and  composition  with  the  major  Avercamp  works  in  such 
I  ;ums  as  the  Rijksmuseum,  the  Toledo  Museum,  the  London 
J  onal  Gallery,  and  with  the  artist's  Winter  Sports,  illustrated  on 
£  196,  now  on  loan,  through  the  Boston  Museum  of  Fine 
I  to  the  current  'Age  of  Rembrandt'  exhibition  in  San  Fran- 
i  . 

thcr  works  in  this  exhibition  include  a  Jan  van  Goyen,  River 
I  with  Fishermen,  on  panel,  signed  with  monogram  and  dated 
<  ;  two  distinctive  portraits  from  the  Captain  Spencer- 
]  rchill  Collection  by  Caspar  Netscher  of  Jan  dc  Witt  and 
i  safe,  both  signed  and  dated;  two  highly  attractive  still  lifes: 
1  1  group  of  flowers  in  a  signed  work  by  Abraham  Bosschaert, 
r  the  other  grapes  and  figs,  on  panel  and  signed  and  dated, 
c  posed  by  Louyse  Moillon ;  and  an  arresting  daylight  scene, 
1  scape  with  Chateau,  on  panel  and  signed  with  monogram 
:\  )43-44)  by  Aert  van  der  Neer. 
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The  American  Connoisseu 

Homage  a  Boudin 

An  important  show  of  this  master's  works  in  New  York 


M-L.  D'OTRANGE  MASTAI 


I.  Laveuses  au  bord  de  /ii  toucques,  Trotii'ille,  16  X  21 J  inches.  Loaned  by  Miss 
Alice  Tully. 


2.  Laveuses  (1883),  8  J 
Benacerraf. 


12I  inches.  Loaned  by  Dr.  and  Mrs.  A.l 


EUGENE  BOUDIN  was  largely  unappreciated  by  his  own 
generation,  a  victim  of  his  excessive  modesty  and  integrity — 
and  this  remains  true,  in  some  measure,  to  the  present  day.  This 
statement  may  appear  paradoxical  in  connection  with  so  great  a 
name,  but  not  if  we  recall  that  Boudin,  now  appreciated  to  the 
full  by  practitioners  and  connoisseurs,  yet  is  eclipsed  for  the 
general  public  by  the  more  glamorous  figures  of  Manet,  Renoir, 
Monet  (his  own  disciple),  etc.  An  egregious  unjustice:  Boudin,  of 
all  others,  is  the  painters'  painter,  and  in  point  of  technique 
frequently  surpasses  the  best  of  that  galaxy  known  as  'the  Im- 
pressionists'. He  should,  injustice,  take  his  place  at  the  head  of 
that  school,  for  if  the  title,  at  its  most  eulogious,  was  ever  de- 
served it  is  by  him.  However,  by  temperament  (personal  as  well  as 
artistic)  he  shunned  the  extravagances  that  brought  obloquy  first 
and  then  resounding  fame  to  more  forward  personalities.  The 
even  tenor  of  excellence  he  maintained  throughout  his  career 
kept  him  both  above  and  out  of  the  turbulent  current  of  con- 
troversy. For  surely  it  is  no  exaggeration  to  say  that  Boudin  never 
painted  a  'bad'  picture,  or  even  a  mediocre  one — and  of  how 
many  artists  may  this  be  said,  even  among  the  greatest;  (Wilhelm 
Uhde  had  the  courage  and  the  candour  to  indicate  that  even 


Manet  was  not  always  .  .  .  Manet,  singling  out  in  particular  'Ii 
de  Valence',  in  spite  of  its  sacrosanct  character  because  ofl 
canonization  by  Baudelaire  as  'a  jewel  of  sable  and  of  rose'.) 

If,  in  the  extraordinary  kaleidoscope  of  Impressionism,  1 
chooses  to  assign  to  Manet  the  role  of  the  brilliant  and  ha 
faceted  diamond;  to  Renoir,  that  of  the  pulsating  ruby; 
Monet,  the  cerulean  sapphire  of  his  Mediterranean  seas  and  sk 
to  Sisley,  the  cool  emerald  of  his  foliage,  etc. — to  Boudin  t 
one  must  give  as  his  symbol  the  'pearl  of  great  price'.  A  pi 
indeed  of  unique  orient,  softly  glowing  with  the  nacreous  ( 
ouring  with  which  he  portrayed  his  matchless  scenes  of  Britt; 
and  Normandy,  bathed  in  the  humid,  opalescent  atmosphere 
those  regions.  Yet,  even  as  no  musician  would  ever  call  Cho 
'weak'  because  of  his  grace  and  delicacy — so  no  painter,  no  serij 
student  of  art,  would  ever  make  the  mistake  of  underestimatj 
the  granite  strength  hidden  beneath  that  shimmering  veil. 

The  qualities  and  stature  of  this  great  artist  are  fully  broul 
out  in  a  well-rounded  exhibition  currently  on  view  at  the  gal  '■ 
ies  of  Messrs.  Hirschl  &:  Adler  in  New  York,  and  which  inclul 
no  less  than  fifty  paintings,  and  a  corresponding  selection] 
watercolours  and  drawings,  as  well  as  some  memorabilia,  am<| 
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:  'ort  it  Lormont,  Bordeaux,  20J  32  inches.  This  and  all  other  illustra- 
j  >s  by  courtesy  of  Messrs.  Hirschl  &  Adlcr,  New  York. 

Idle  it  Camartt  (1873),  21 ',      35  [  inches.  Loaned  by  Mr.  and  Mrs.  D.  C. 

ard. 

rouvillt,  18     25J  inches. 


i?  ch  Boudin's  own  palette.  The  majority  of  the  paintings  are  on 
t  t  from  American  private  collections,  and  the  show  has  been 
p  .ned  to  present  the  entire  range  of  the  artist's  career.  The 
:  ibit  will  continue  until  November  26.  It  was  organized  by 
N  Roger  Schmit,  of  Paris,  who  is  engaged  in  preparing  the  long- 
1  ited  catalogue  raisonne  of  Boudin's  oeuvre.  (Mr.  Schmit  has 
1   contributed  to  the  catalogue  issued  on  this  occasion  by  the 

mong  interesting  revelations  offered  by  this  exhibition — 
3  icularly  for  the  many  who  think  of  Boudin  almost  solely  as  a 
5  iter  of  harbour-  and  beach-scenes,  where  he  depicts  with 
:  ll  sureness  and  elegance  the  proud  silhouettes  of  great-masted 
I  s  at  rest  in  their  home  port,  or  the  flower-like  ballooning  of 
f  d-blown  crinolines  seen  far-oflf  on  the  strands  of  the  fashion- 
1  resorts  of  the  Normandy  coast — the  small  but  powerful 
1  y  titled  Laveuses  may  come  as  a  surprise.  But  how  else,  one 
P  '  well  ask,  than  by  means  of  such  admirably  thorough  studies 
p'id  the  artist,  albeit  genial,  have  achieved  the  magically  infallible 
:<  :h  that  enabled  him  to  incorporate  such  a  group  as  a  distant 
f  telling  detail  in  a  larger  scene — i.e.,  the  Laveuses  an  bord  de  hi 
I  cques  (also  illustrated  here)  where,  miniature  in  scale  though 
i  group  is,  it  is  nevertheless  all  significant.  Remove  this  single, 
1  btrusivc  element  from  Boudin's  deceptively  simple  composi- 
i  ,  and  the  realization  is  inescapable  how  much  of  the  liveliness 
a  strength  of  the  whole  has  been  withdrawn  with  it.  And  if  one 
1  '  attempts  to  reason  out  on  more  general  terms  one's  admira- 
»  for  Boudin's  subtle  art,  it  may  be  found  to  stem  in  great  part 
i  a  this  same  delight  afforded  by  perception  (perhaps  initially 
1  jnscious)  of  the  exquisite  balance  of  structural  elements  that  is 
a  lvariable  characteristic  of  all  his  pictures. 


America  celebrates 
the  age  of  Rembrandt 

with  a  forty  million  dollar  exhibition 

HORST  K.  GERSON 


The  current  exhibition,  '  The  Age  of  Rembrandt',  which  has  been  in 
preparation  for  several  years,  is  one  of  the  greatest  art  exhibitions  ever 
held  in  the  United  States.  Under  the  High  Patronage  of  H.R.H. 
Princess  Beatrix  of  the  Netherlands  and  of  Mrs.  Lyndon  B.  Johnson, 
it  is  being  presented  currently  at  the  California  Palace  of  the  Legion  of 
Honor  (Mr.  Thomas  C.  Howe)  through  November  1  j,  with  sub- 
sequent collaborative  showings  at  the  Toledo  Museum  of  Art  (Mr.  Otto 
Wittmann)  and  the  Boston  Museum  of  Fine  Arts  (Mr.  Perry  T. 
Rathbone),  concluding  in  the  latter  city  about  the  beginning  of  March, 
1967.  The  opening  at  San  Francisco  itself  marked  the  first  Dutch 
exhibition  (>/  such  magnitude  ever  held  on  the  West  Coast  of  America. 
Tlw  three  exhibiting  museums  acknowledge  with  gratitude  the  in- 
valuable help  accorded  by  their  Dutch  museum  colleagues:  Dr.  Arthur 
van  Schendel,  Director-General  of  the  Rijksmuseum;  Dr.  A.  B.  de 
I  'ties,  Director  of  the  Mauritshuis;  and  Dr.  J.  C.  Ebbinge-Wubbeu, 
Director-General  of  the  Museum  Boymans-vau  Beuuiugen. — Editor. 

THE  object  of  this  exhibition  is  an  attempt  to  give  some  idea 
of  the  breadth  and  diversity  of  seventeenth-century  Dutch 
painting.  Its  aim  is  to  convey  a  sense  not  only  of  individual  artists 
and  local  schools,  but  of  the  main  current  in  the  general  develop- 
ment of  the  period.  In  particular,  stress  has  been  laid  upon  aspects 
of  Dutch  painting  that  are  less  well-known  in  America  but  which, 
in  recent  years,  have  stimulated  a  new  understanding  and 
appreciation.  These  comprise  the  work  of  the  Mannerist  artists  of 
the  beginning  of  the  century,  the  artists  inspired  by  the  Italian 
landscape  style  and  designated  as  Italianate,  and  the  distinctive 
group  of  painters  who  followed  the  lead  of  Caravaggio — the 
Caravaggesquc  artists  of  Utrecht.  No  single  exhibition  can  give 
a  full  account  of  a  subject  so  vast  and  so  complex.  Quite  apart 
from  other  considerations,  the  purely  practical  difficulties  of 
arranging  for  a  loan  and  transportation  of  paintings  from  private 
and  public  collections  throughout  the  world  places  a  limit  on  the 
scope  of  any  such  undertaking.  But  it  is  to  be  hoped  that  the 
present  group  of  canvases  from  Europe  and  America  will  go  far 
toward  achieving  the  aims. 

Our  tendency  to  view  the  past  as  a  series  of  distinct  'centuries' 
often  creates  artificial  and  misleading  barriers.  In  Dutch  art, 
however,  a  starting  date  of  1600  makes  a  great  deal  of  sense, 
essentially  because  the  critical  years  around  1600  did  in  fact 
witness  the  birth  of  the  Dutch  nation.  At  that  time  Holland 
freed  itself  not  only  from  its  Spanish  rulers,  but  also  from  its 
Flemish  neighbours  to  the  South.  In  doing  so,  it  shattered  the 
common  cultural  heritage  that  had  bound  the  Netherlandish 
community  together  for  centuries.  The  result  was  the  creation  of 
a  new,  strong  sense  of  national  identity,  combined  with  a  feeling 
of  nostalgia  for  the  rich  cultural  unity  which  had  been  so  rccentlv 
broken. 

The  nouveau  riche  spirit  of  the  new  Dutch  nation — the  way  in 


which  its  patriotism  and  its  mercantile  success  went  hancia 
hand — suggests  the  extent  to  which  economic  motives  playdi 
role  in  its  initial  drive  for  independence.  The  same  mixturdJl 
self-conscious  patriotism  and  economic  success  nurtured  a  g|» 
deal  of  the  art  which  the  new  society  eventually  produced.  Tj 
interpretation  seems  to  be  considerably  more  plausible  t|i 
earlier  ones  which  have  tended  to  interpret  the  Dutch  quajd 
with  Spain  and  Flanders  as  a  purely  religious  one.  The  spirit 
Protestantism  has  been  seen  as  the  pervasive,  dominant  foroi 
Dutch  life,  informing  its  culture  in  general  and  its  art  in  partial 
A  number  of  factors,  however,  make  so  thoroughly  a  religia 
interpretation  difficult  to  sustain.  For  example,  anti-Cathit 
protests  were  as  heavy  in  Flemish  cities  like  Antwerp  (wll 
ultimately  remained  under  Spanish  control)  as  in  northern  ci 
like  Amsterdam  (which,  after  eight  years  of  war,  was  still  onjl 
side  of  Spain  and  was  still  ruled  by  a  Catholic  government)! 
other  words,  the  essential  differences  between  the  Dutch  andijj 
Flemish  do  not  seem  to  have  been  religious  differences.  Mcjl 
over,  when  the  victorious  Dutch  army  'liberated'  Catholic  tOAB 
like  Amsterdam,  it  assured  the  people  that  the  war  against  Sp 
had  not  been  a  religious  one :  it  had  been  fought,  rather,  to  gl 
political  liberty,  justice,  and  economic  independence.  As  lata 
1618  (according  to  the  great  political  leader  Johan  van  Old! 


I.Joachim  Wttewael.  The  Flood,  148  X  183  cm.  Loaned  by  the  Gertnanisi 
Na tionahnuseum,  Numberg. 
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4.  Gabriel  Metsu.  Lady  playing  the  viola  da  gamba,  17$  X  14  x6  inches.  M.  H. 
de  Young  Museum,  San  Francisco. 


5.  Hendrik  Avercamp.  Winter  sports  on  a  frozen  river,  18A  ■  35  inches.  Lent 
by  Mr.  and  Mrs.  John  Goelet  through  the  Museum  of  Fine  Arts,  Boston. 


barnevelt)  two-thirds  of  Holland  was  still  Roman  Catholic —  j 
the  Catholics  comprised  the  richest  and  most  respected  part  ofU 
population. 

Much  of  the  work  of  a  painter  like  Terbrugghen  testifies! 
the  persistence  of  Catholic  influence  and  taste  in  Holland  duig 
the  first  half  of  the  seventeenth  century.  Only  Roman  (fathers 
would  have  been  interested  in  acquiring  religious  paintings  I 
Terbrugghcn's  St.  Sebastian  (1625)  and  others  like  it.  Howe 
while  such  pictures  were  distinctively  Catholic,  they  were 
distinctively  Dutch.  Terbrugghen  was  one  of  a  group  of  Utrcu 
'  painters  who  had  been  to  Italy  and  had  come  under  the  spel  I 
Caravaggio.  Together,  these  artists  created  the  Dutch  Caravk 
gesque  style — a  style  which  had  no  real  equivalent  in  Flands, 
although  Rubens  admired  Terbrugghen's  work  and  even  I 
quired  one  of  his  altar-pieces  for  the  Dominican  Churchj 
Antwerp.  Just  as  Caravaggio's  art  can  be  partly  interpreted 
reaction  against  his  Mannerist  predecessors,  so  too  the  Utro 
movement  can  be  seen  as  a  response  to  a  dominant,  althoa 
waning,  Dutch  Mannerist  style.  Elegant  Dutch  Mannerism  jd 
had  its  most  creative  moment  in  the  decade  1590-1600.  It  l 
characterized  by  a  fascination  for  excited,  animated  forms,  anciv 
a  concomitant  neglect  of  all  plastic  values.  The  colours  tenU 
towards  pale  shades  of  pinks  and  greens  divesting  the  human  fdi 
and  natural  objects  of 'realistic'  qualities.  (The  present  exhibit! 
contains  fine  examples  of  such  painting  by  A.  Bloemart,  Cornij 
Cornelisz  van  Haarlem,  and  Joachim  Wttewael.)  Bv  id 
however,  Dutch  Mannerist  art  had  already  passed  its  zenith,  J 
it  was  against  an  essentially  decadent  Mannerist  style  that  i 
Utrecht  painters  of  the  1620's  were  reacting.  Terbrugghen  jj 
his  friends  cultivated  all  those  pictorial  values  which  the  school 
Bloemart  and  Wttewael  had  slighted.  Terbrugghen  uses  light  a 
means  of  modelling  his  forms,  and  his  sensitivity  to  differ! 
kinds  of  surfaces — flesh  tones,  fabric,  and  elements  of  la  - 
scape — is  extraordinary.  His  colour  tones — particularly  as  c< 
trasted  with  those  of  the  Mannerists — are  both  rich  and  full.  I 
Terbrugghen's  form  of  realism  is  in  no  sense  brutal.  The  lightj 
of  his  paintings  is  invariably  extremely  subtle,  and  the  delicaojj 
his  manner  endows  his  art  generally  with  a  quality  of  rcfincmi 
that  was  in  itself  a  major  contribution  to  the  creation  of  a  gifl 
national  style.  Unfortunately,  Terbrugghen  did  not  live  to  full 
his  great  promise;  he  died  in  1629,  after  only  a  decade  of  painta 

The  break  up  of  the  Netherlandish  cultural  community  aire! 
mentioned  helped  to  liberate  Dutch  art  from  an  all  too  ria 
limited  conception  of  style.  Indeed,  one  of  the  most  striki 
features  of  Dutch  painting  in  our  period  is  its  extraordini) 
diversity  of  both  form  and  subject  matter.  There  are  school;! 
specialists  in  landscape  painting,  still  life,  portraiture,  man 
painting,  and  aeure  scenes  of  daily  life.  The  present  exhibit! 
gives  a  vivid  picture  of  this  variety  and  exuberance  in  Dutch  i 
and  art.  It  allows  us  to  enjoy  the  colourful  winter  scenes  of  Av 
camp,  the  carefully  rendered  flowers  of  van  der  Ast,  the  chad 
teristically  Dutch  landscapes  of  van  de  Velde,  the  jovial  fain 
portraits  of  Molcnacr,  and  the  more  formal  portraits  of  I 
Dutch  bourgeoisie  by  Frans  Hals.  What  impresses  us  most  in  1 
work  of  all  these  painters  is  their  fineness  of  observation  and  til 
directness  of  pictorial  expression.  Their  art  has  neither  the  spel 
complexity  nor  the  ornamental  quality  of  the  Mannerists,  nor  I 
self-conscious  grandeur  of  a  Rubens.  They  have  freed  themsel|| 
from  the  intricacy  and  intensity  of  Mannerist  designs,  and  h\ 
also  managed  to  avoid  the  constriction  of  any  new,  equally  ril 
aesthetic  'formula'  such  as  the  principles  governing  Flenj 
baroque  painting,  designed  to  give  forceful  expression  to  strcj 
religious  feeling.  The  Dutch  artist  became,  in  essence,  a  kl 
observer  and  uninhibited  narrator  of  life.  By  and  large,  i 
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itele  came  from  his  own  social  class,  and  shared  his  interests 
tastes. 

rans  Hals,  more  than  anyone,  captured  and  preserved  for  us 
particular  spirit  of  this  new  society  of  burghers.  In  the  work  of 
.ts  like  van  Ravensteyn  and  Microvolt,  we  find  rather  sober 
raits  of  men  with  earnest  faces  and  stiff  postures ;  but  it  w  as 
,  who  endowed  his  models  with  a  dashing  quality  that 
wed  his  pictures  to  compete  with  the  portraits  of  his  Flemish 
Is.  At  the  same  time,  Thomas  de  Kcyscr  was  creating  a  new 
sterdam  portrait  style,  also  based  partly  on  Flemish  examples. 
ie  second  half  of  the  century,  Dutch  portraiture  remained  as 
ant  and  refined  as  any  in  Europe.  It  was  also  extremely 
rsc:  there  was  the  school  of  Hals,  represented  in  this  cxhibi- 
bv  C.  Verspronck;  the  school  of  Rembrandt,  with  its  warm 
ur  tones;  the  almost  Baroque  exuberance  of  van  der  Heist's 
urs  and  designs;  and  the  intimate,  highly  picturesque  style  of 
ird  ter  Borch. 

he  art  of  Rembrandt  has,  of  course,  had  an  enormous  impact 
he  general  development  of  Dutch  painting.  His  immediate 
;ls  were  numerous  and  the  circle  of  painters  who  responded 
ne  way  or  another  to  his  style  and  vision  of  art  was  still 
-r.  Rembrandt  and  his  friend  Lievens  had  broken  away  from 
traditional  classical  or  Caravaggesque  manner  of  history 
ting  when  they  were  working  together  in  their  Leyden 
s  (1625-1631).  They  reacted  against  the  highly  finished, 
oth  surfaces  and  the  fluid  lines  of  Terbrugghen's  style.  Their 
ig,  almost  brutal  brush  work  created  an  entirely  new  con- 
ion  of  reality — a  deeply  shadowed  reality  of  dark  tones 
oinated  by  rays  of  subtly  diffused  light.  This  was,  clearly,  a 
e  subjective,  personally  expressive  art  than  the  descriptive, 
ative  work  of  men  like  Hals.  Moreover,  Rembiandt  and 
ens  were  not  at  all  afraid  of  taking  scenes  of  horror  or  of 
-nt  action  for  their  subjects.  Indeed,  if  Dutch  painting  has 
achieved  a  quality  of  Baroque  pathos,  it  was  in  the  painting  of 
ibraiidt  and  Lievens  during  the  decade  of  the  1630's.  The 
holder  and  his  artistic  advisers,  meanwhile,  saw  in  Rem- 
dt's  ability  to  express  powerful  movement  an  allusion  to  the 
ime  art  of  Rubens,  whom  they  so  much  admired.  In  his 
espondence  with  Constantijn  Huyghens,  the  Stadholder's 
sfary,  Rembrandt  himself  suggested  that  he  had  'given 
ession  to  the  greatest  and  most  natural  movement'  in  the 
ires  of  Christ's  passion  which  he  was  painting  for  His 
•llency.  Even  the  portraits  of  this  period  impress  us  with  the 
er  of  their  forms  and  the  strong  light  which  falls  on  the  faces 
hands  of  their  subjects.  There  is  here  an  inner  dramatic  life 
sting  the  pictures  with  an  intensity  that  is  analogous  to  the 
tous  action  we  find  in  Rembrandt's  history  paintings  of  the 
:  period. 

his  later  work,  Rembrandt's  interest  in  painting  scenes  of 
>rous  action  gave  way  to  his  full  preoccupation  with  the  inner 
)f  his  subjects.  Whether  he  was  doing  portraits,  landscapes,  or 
es  from  Biblical  or  ancient  history,  he  rendered  them  through 
medium  of  the  same  personal,  visionary  style.  The  purely 
rnal  characteristics  or  qualities  came  to  matter  less  and  less  to 
— so  much  so,  that  it  is  sometimes  difficult  to  identify  the 
al  subject  of  a  picture.  For  example,  does  the  so-called  Man 
the  Red  Cap  belong  to  the  series  of  Evangelists  (for  which 
Drandt  painted  himself  as  St.  Peter)  >  Or  is  it  simply  the 
rait  of  an  ordinary  man  in  imaginery  costume;  Here  (and  in 
r  cases)  the  precise  subject  is  impossible  to  determine;  but  in 
of  this,  Rembrandt's  perception  of  human  character,  his 
itive  grasp  of  human  feeling  and  behaviour,  makes  the 
itial  meaning  of  such  pictures  perfectly  comprehensible, 
ilready  suggested,  Dutch  art  is  almost  invariably  lucid  and 


6.  Jacob  van  Ruisdael.  A  rough  Sea,  42! 
Arts,  Boston. 


49J  inches.  The  Museum  of  Fine 


7.  Aelbert  Cuyp.  Landscape  with  cattle  and  a  milkmaid,  14 1-  X  19 ^  inches. 
Washington  University,  St.  Louis,  Missouri. 


197 


X.  Frans  Hals.  Portrait  of  a  man,  31. 6      25.5  cm.  The  Mauritshuis,  The  Hague. 


'objective'  in  its  approach  to  landscape,  portraiture,  and  narrative 
painting.  It  was  left  to  Rembrandt  to  cut  these  ties  with  observed 
reality — to  give  to  portraits  of  individuals  a  much  deeper  and 
more  general  human  meaning,  to  transform  The  Return  of  the 
Prodigal  Son  into  a  symbol  of  grace. 

Rembrandt's  pupils  lacked  their  master's  grasp  of  the  visionary 
reality  behind  external  appearances  but  they  copied,  for  a  time, 
his  most  characteristic  painterly  effects,  his  glowing  colour  and 
his  special  use  of  light.  Paintings  like  The  Happy  Family  and  The 
Cradle  by  Nicolas  Maes  are  essentially  charming  renderings  of 
scenes  from  daily  life,  suffused  by  Rembrandtesque  warmth  and 
light,  but  in  such  a  way  that  they  remain  clearly  within  the 
bounds  of  the  'natural'  and  realistic.  Carel  Fabritius  was  undoubt- 
edly the  most  gifted  of  Rembrandt's  pupils,  and  Aert  de  Gelder 
continued  in  the  tradition  even  after  the  majority  of  Dutch 
artists  had  adopted  a  classical  approach  to  design,  and  an  ideal  of 
clarity  and  refinement  in  representation. 

Since  most  Dutch  painters — Rembrandt  excepted — are  reallv 
specialists  of  one  kind  or  another,  it  is  both  logical  and  convenient 
to  discuss  their  art  in  terms  of  the  different  genres  to  which  thev 
devoted  themselves.  Portraiture,  already  discussed,  and  landscape 
painting  were  two  of  the  most  popular  genres.  Dutch  landscape 
painting  was  undoubtedly  stimulated  by  the  work  of  a  group  of 
Flemish  emigres  who  settled  in  Amsterdam  and  Utrecht.  Their 
art  attracted  a  talented  generation  of  Dutch  painters — young  men 
who  were  just  beginning  their  careers  in  the  decade  161 5-1625. 
Among  these  were  Avercamp,  van  de  Velde,  and  Buytewech. 
Closely  related  to  the  Avercamp  group  were  the  still  younger 


9.  Nicolas  Maes.  The  Happy  Child,  43]  31J  inches,  panel.  The  Tern 
Museum  of  Art  (gift  of  Edward  Drummond  Libbey). 

painters  Molijn  and  van  Goyen,  followed  some  years  later  I 
Salomon  van  Ruysdael.  The  links  among  these  artists  are  so  strd 
that  it  is  virtually  impossible  in  unsigned  works  of  that  earll 
period,  to  distinguish  between  many  of  van  de  Veldc's  and  1 
Goycn's  pictures.  Within  the  space  of  a  year  or  two,  however,1! 
Govcn  created  an  entirely  new  style  of  his  own.  Gay  colours  J 
plavful  scenerv  gave  way  to  a  very  different  landscape  vision 
which  strong  diagonals  and  clear-cut  zones  of  light  and  shadl 
serve  to  unify  and  give  greater  intensity  to  the  pictures.  In  I 
canvases  of  the  1640  s  and  1650's.  meanwhile,  an  apparenl 
infinite  space  of  sky  recedes  above  a  small  stretch  of  land  or  J 
As  a  whole,  these  pictures  show  clearly  the  results  of  van  Goya 
keen  and  persistent  observation  of  nature :  like  nearly  all  Dul 
landscapes  they  belong  to  that  category  which  Sir  Kennl 
Clark  has  called  'landscapes  of  fact".  At  the  same  time,  they  I 
imaginatively  and  freely  composed  pictures.  Only  rarely  J 
elements  from  van  Goven's  sketches,  which  he  made  almost  dJ 
while  touring  the  country  or  sailing,  incorporated  unchanJ 
into  his  compositions. 

So-called  'landscapes  of  fantasy'  are  rare  in  Dutch  art,  but  a  fl 
of  Rembrandt's,  following  those  of  Hercules  Seghers,  ccrtail 
belong  to  this  class.  Those  of  Jacob  van  Ruisdael,  on  the  oil 
hand,  demonstrate  that  the  realistic  Dutch  were  also  capabld 
creating  essentially  romantic  or  poetic  landscapes.  Goethe  si 
van  Ruisdael's  Jewish  Cemetery  in  the  Dresden  Gallery  and  devl 
ed  an  essay  to  the  painter  entitled  'Ruisdael  the  Poet'.  Althoil 
Ruisdael  was  in  fact  a  careful  observer  of  nature,  his  landscl 
style  is  more  personal,  more  sentimental,  and  more  strong 
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II.  Jan  Stccn.  The  poultry  yard,  107.4  >  81  cm.  The  Maur  it  shuts,  The  Hague. 


characterized  by  the  play  of  romantic  fantasy  than  that  of  any 
other  Dutch  painter  in  this  genre.  Ruins  and  broken  tree  trunks, 
suggesting  the  presence  of  decay  and  death,  arc  elements  that 
recur  again  and  again  in  his  paintings;  and,  conversely,  the  motif 
of  a  running  brook  or  waterfall  frequently  hints  at  the  regenera- 
tive and  creative  powers  of  nature.  Ruisdael  s  style  and  vision 
were  later  cleverly  exploited  by  Hobbema,  who  refined  Ruis- 
dacl's  manner,  making  it  superficially  pleasant  and  hence  more 
accessible  to  the  academically  trained  artists  of  the  next  century. 

Both  Ruisdael  and  Hobbema  painted  landscapes  that  were 
predominantly  dark  in  their  colour  tones  and  both  have  conse- 
quently often  suffered  from  the  modern  tendency  to  over-clean 
canvases.  The  landscapes  of  the  Dutch  Italianatc  school  were,  by 
contrast,  light  and  colourful  in  both  design  and  execution.  It  is 
only  recently,  after  an  eclipse  of  a  full  century  and  a  half,  that 
these  Italianatc  painters  have  begun  once  again  to  be  appreciated. 
Art  historians  have  in  fact  tended  to  divide  Dutch  landscape  paint- 
ing into  two  main  traditions:  an  authentic  native  (and  therefore 
valuable)  tradition;and  a  less  interesting, much  less  accomplished, 
imported  tradition.  Yet  this  is  far  too  simple  and  undiscriminat- 
ing  a  view  of  the  matter.  In  the  seventeenth  century,  for  instance, 
Italianatc  Dutch  landscapes  were  extremely  highly  regarded  and 
priced,  and  the  taste  for  painters  like  Berchem  and  Both  continued 
until  the  end  of  the  eighteenth  century.  What  is  equally  import- 
ant to  remember  is  that  much  of  the  best  seventeenth-century 


Dutch  landscape  painting  is  in  reality  a  synthesis  of  native  M 
Italian  elements.  In  the  work  of  Adriaen  van  de  Velde  M 
Philips  Wouwerman,  the  light  effects,  the  elegance  of  the  figiij 
and  forms,  and  the  atmosphere  are  all  clearlv  Italianatc,  whcijs 
the  actual  elements  of  the  landscape — the  lakes,  hills.  and^uneU 
are  entirely  Dutch.  Dutch  scenery  is  hi  effect  imaginatively  trail 
formed  in  these  paintings  with  their  castles,  grottoes,  and  garJ 
sculptures  creating  landscapes  of  pure  enchantment.  Oti 
painters  such  as  van  der  Neer  and  Aelbcrt  Cuyp,  who  \vlj 
either  directly  or  indirectly  in  touch  with  Italianatc  artists,  avol 
ed  the  confines  of  Dutch  realism  by  exploiting  the  latent  po\i 
and  rich  variety  of  different  colour  effects.  Marine  painters  sil 
as  W.  van  de  Velde  and  Jan  van  de  Capelle  are  much  less  interJ 
cd  in  the  ships  they  depict  than  in  the  play  of  sunlight  upon  I 
w  ater — so  much  so,  that  the  clouds  and  skies  of  their  paintJ 
become  virtually  abstract  planes  of  light  and  colour,  altho il 
they  never  lose  their  function  as  space  defining  elements. 

The  outstanding  quality  of  Dutch  art  in  the  second  half  of  I 
seventeenth  century  is  undoubtedly  its  sense  of  refinement.  In 
Leyden  school  of  Gerard  Don,  Mieris,  and  Metsu,  refinem 
connotes  exactness — an  extraordinary,  and  perhaps  sometir 
excessive,  fidelity  to  the  truth  of  observed  details.  Even  by 
specting  their  canvases  w  ith  a  magnifying  glass  one  is  not  lik 
to  uncover  any  flaws  in  the  representation  of  even  the  smallest 
most  incidental  objects.  The  word  refinement  suggests  als< 
highly  cultured  sensitivity  to  colour  and  design,  and  this  sense 
the  word  characterized  particularly  the  work  of  tcr  Borch, 
Stecn,  and  Ostade  in  the  1660's.  Within  limits,  of  course,  reft 
ment  is  primarily  a  technical  achievement ;  it  includes  a  range 
painterly  skills  which  any  fine  artisan  can  develop  to  a  cert 
degree.  At  the  same  time,  it  expresses  a  set  of  attitudes — a  scruj 
lous  concern  for  detail,  a  fidelity  to  the  concrete  appearance^ 
objects,  a  preference  for  purity  and  lucidity  of  design,  a  spea 
responsiveness  to  colour  and  light  values— which  in  themsell 
constitute  a  style.  The  painting  of  Vermcer  is  a  persistl 
reminder  of  the  way  in  which  such  refinement  may  be  transform 
ed  from  the  level  of  essentially  technical  achievement  to  than 
genuine  vision.  But  even  lesser  artists  like  the  still  life  painter  1 
van  Huysum  and  the  town-scapists  Jan  van  dcr  Heydenl 
Berkhcydc,  may  serve  to  demonstrate  the  point  in  their  vJ 
different  ways. 

Historians  and  art  historians  have  often  speculated  on  I 
question  of  why  Holland,  so  small  a  nation,  should  have  produJ 
so  great  a  quantity  of  fine  paintings.  For,  in  addition  to  the  wj 
range  of  styles  which  an  exhibition  such  as  this  one  embraces,  thl 
there  w  ere  other  essentially  popular  pictures  designed  for  the  1 
educated  and  less  wealthy  classes  of  society.  These  were  label! 
'clownish'  pictures  by  foreign  visitors  who  were  astonished 
the  quantity  of  them  available  at  country  fairs,  where  farmers  a 
small  shopkeepers  bought  and  traded  them.  Economists  h; 
sometimes  suggested  that  Holland's  extraordinary  prosper 
was  ultimately  responsible  for  its  flourishing  art  market.  Bir 
this  helps  us  to  account  for  the  quantity  of  canvases  produced  a 
sold,  it  clearly  does  not  help  to  explain  the  particular  concerns 
styles  of  Dutch  painting,  nor  its  high  level  of  quality.  To  help  ( 
understanding  of  these  phenomena,  we  need  a  much  broai 
understanding  of  Dutch  society  and  the  Dutch  way  of  life  a 
whole.  Something  about  the  nature  of  this  society  has  been  sugg< 
ed  earlier  in  this  essay.  We  have  seen,  for  instance,  that 
Church  and  the  aristocracy  had  virtually  ceased  to  be  patrons 
the  arts  in  sevcntccnth-ccntury  Holland.  Those  who  commissk 
cd  and  collected  paintings  were  mainly  merchants.  It  has  soul 
times  been  said  that  the  Dutch  republic  was  a  'CommonwealtrJ 
Merchants',  and  it  is  undoubtedly  true  that  the  wealthy  bol 
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I  .Villem  Buytewech.  Merry  company,  49.3  ■  68  cm.  The  Museum  Boy- 
n  :-van  Beuningen,  Rotterdam. 

1  tendrick  Terbrugghen.  Saint  Sebastian,  58  x  46$  inches.  Oberlin 
C  '.gt,  Allen  Art  Museum  (R.  T.  Miller,  Jr.  Fund). 

g  isie  were  in  fact  the  most  influential  men  in  the  political  and 
I  il  life  of  the  country.  Their  standards  and  ideals  were  accepted 
I  nost  of  the  educated  and  cultivated  people.  Moreover,  since 
tl  r  interests  were  largely  economic,  they  remained  aloof  from 
tl  popular  religious  controversies  of  the  day,  and  they  managed 
t<  ;eep  the  army  under  firm  control.  They  were  an  extremely 
t<  rant  class — not,  certainly,  for  any  high  moral  or  broadly 
p  osophical  reasons,  but  mainly  because  such  a  policy  suited 
I  r  own  self-interest.  While  they  themselves  created  no  art,  they 
I  a  taste  for  civilised,  refined,  but  also  realistic  painting;  and 
IL  same  tolerance  which  inclined  them  to  protect  Catholics, 
fds,  and  non-conformists  from  the  zeal  of  the  Calvinists,  also 
D  is  to  account  for  their  permissive  attitude  toward  very 
P|  .-rent  styles  and  schools  of  painting.  Rembrandt  and  Vermeer, 
W  sdael  and  van  der  Heyden,  Jan  Steen  and  Gerard  Dou,  Hals 
u  van  der  Heist,  were  all  encouraged  and  patronized.  It  is  true, 
I  ourse,  that  the  character  of  the  merchant  class  did  not  as  a 
H  )le  encourage  very  adventurous  art.  The  heroic  and  spiritual 
rl  les  which  had  once  received  artistic  expression  under  the 
it  lence  of  royal  and  ecclesiastical  patrons — these  were  essential- 
N  bsent  from  Dutch  art  of  the  seventeenth  century.  The  dignity 

0  lat  art  was  now  based  upon  its  devotion  to  the  visible  forms  of 
ft  ire  and  the  diverse,  vivacious,  but  also  ordinary  forms  of 

1  tanlife. 


C.  K.  Hunger:  Itinerant 
enameller  extraordinary 

RUTH  BERGES 


FREQUENTLY  referred  to  as  a  scoundrel  and  by  some 
experts  even  doubted  to  be  the  executor  of  works  attributed 
to  him  is  that  intriguing  itinerant  artist  of  the  early  eighteenth 
century,  Christoph  Konrad  Hunger.  He  was  a  colourful  figure, 
typical  of  an  age  when  most  artists'  lot  consisted  of  wandering 
from  one  royal  court  to  the  next  seeking  employment.  Some 
could  offer  real  talent.  Others  possessed  none.  Some  claimed 
knowledge  of  certain  secret  chemical  processes.  Among  these 
were  alchemists  and  arcanists  who  from  time  to  time  did  manage 
to  flourish  in  an  unscientific  age. 

Hunger  is  known  as  a  goldworker,  arcanist,  enameller  and 
porcelain  decorator.  Several  times  he  offered  his  services  to  start 
porcelain  manufacturers  in  various  places.  From  these  appcar- 


I.  A  covered  rouge  jar  with  raised  gilt  decoration  of  figures,  trees,  birds, 
and  ornaments.  Soft-paste  porcelain  of  St.  Cloud,  c.  1720.  The  Metropolitan 
Museum  of  Art  (gift  of  R.  Thornton  Wilson,  1942). 


ances  at  different  factories,  it  is  possible  in  some  measure  to 
construct  his  life. 

Born  in  Weissensee  in  Thuringia,  the  dates  of  his  birth  ; 
death  remain  unknown.  His  earliest  work  was  probably  execu 
in  Dresden  under  the  influence  of  Johann  Melchoir  Dingling 
the  Saxon  court-cnameller,  who  had  a  number  of  followi 
Work  generally  attributed  to  Hunger  is  gold  relief  and  colou: 
enamel  decoration  on  copper  and  porcelain.  He  claimed  to  h; 
been  a  good  friend  of  Johann  Friedrich  Boettgcr,  who  i 
deeply  engrossed  in  porcelain-making  experiments  at  Meissen 
the  early  years  of  the  eighteenth  century.  Very  likely  Huns: 
worked  at  Meissen  as  a  gilder  around  171 5.  It  has  even  ba 
suggested  that  at  one  time  or  another  on  his  travels,  probal 


2.  Cachepot  with  mascaron  handles,  decorated  with  Chinese  figur 
blossoming  trees  and  birds  in  a  rococo  landscape  in  relief  gilding  and  r 
and  green  translucent  enamels.  Soft-paste  porcelain  of  St.  Cloud,  17; 
40.  Height,  4  jfc  inches,  diam.  5  fff  inches.  The  Metropolitan  Museum 
Art  (gift  of  R.  Thornton  Wilson,  in  memory  of  Florence  Ellswoi 
Wilson,  1950). 
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3.  Covered  teapot,  decorated  with  pagodas, 
figures,  flowering  shrubs  and  birds  in  raised 
gilding  and  green,  red,  and  blue  translucent 
enamels.  Meissen  porcelain,  c.  1715,  by  Christoph 
Konrad  Hunger.  Height,  44  inches,  diam.  7 
inches.  The  Mitropolitan  Museum  of  Art  (gift  of 
R.  Thornton  Wilson,  in  memory  of  Florence 
Ellsworth  Wilson,  1950). 


>rc  he  was  employed  at  Meissen,  he  stopped  at  the  soft-paste 
celain  factors'  of  Saint  Cloud,  there  introducing  his  special 
;  of  decoration. 

lis  first  escapade  as  a  would-be  arcanist  occurred  in  1717, 
;n  he  offered  to  produce  porcelain  for  Claudius  Innocentius 
Paquier,  who  was  eager  to  start  a  factory  in  Vienna  to  rival 


that  at  Meissen.  However,  it  was  the  kiln-master,  Samuel  Stoel- 
zel,  another  deserter  from  Meissen,  whose  efforts  and  experi- 
ments finally  proved  successful.  Experienced  with  gilding  and 
enamel  colours  rather  than  producing  the  actual  porcelain  paste, 
Hunger  was  active  in  his  special  field  and  may  have  instructed  the 
painter,  Johann  Gregor  Hoeroldt,  in  the  mixing  and  use  of  colours. 


nered  bouillon  or  cream  pot  on  three  claw  feet,  decorated  v  ith  birds, 
ers  and  ornaments  in  gilt  relief.  Meissen,  e.  1725,  in  the  manner  of 
stoph  Konrad  Hunger.  Height:  4  inches.  Museum  fur  Kunst  und 
erbe,  Hamburg. 


5.  Cup  and  saucer,  decorated  with  trees,  pagodas,  birds  and  insects  in 
raised  gilt  and  translucent  red  and  green  enamels.  Meissen  or  Vienna  (Du 
Paquier  period),  1715-20,  by  Christoph  Konrad  Hunger.  Cup,  height,  1] 
inches:  diam.  2i  inches;  saucer,  diam.,  4',  inches.  The  Metropolitan  Museum 
of  Art  (gift  of  R.  Thornton  Wilson,  in  memory  of  Florence  Ellsworth 
Wilson,  1950). 
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6.  Tall,  covered  beaker,  elaborately  decorated  with  portraits  of  three 
Hapsburg  emperors.  Partially  painted  in  colours,  with  moulded  and 
gilded  ornaments,  with  relief  gilding  and  translucent  coloured  enamels. 
Vienna  (Du  Paquier  period),  c.  1719,  by  Christoph  Konrad  Hunger. 
Height:  11  ^  inches.  The  Metropolitan  Museum  of  Art  (gift  of  R.  Thornton 
Wilson,  in  Memory  of  Florence  Ellsworth  Wilson,  1950). 


When  Du  Paquier's  undertaking  proved  financially  unsoui 
and  he  failed  to  pay  his  workers,  Stoelzel  decided  to  return  1 
Meissen,  taking  Hoeroldt  along.  This  young  artist  was  to  becor 
Meissen's  chief  painter,  the  renowned  creator  of  exquis: 
chiHoiseries,  soon  to  be  skilfully  emulated  by  his  many  youth! 
pupils  at  the  Saxon  factory.  Before  the  two  disgruntle?  artiU 
left  Vienna,  they  smashed  the  kilns,  and  destroyed  moulds  aw 
prepared  clay  ready  for  firing.  According  to  Hunger,  'thai 
godless  and  dishonorable  men'  had  taken  his  colours  because  'I 
one  at  Meissen  before  this  time  knew  how  to  use  blue,  green,  ai 
fed  enamels  on  porcelain'. 

After  this  experience,  Hunger  himself  found  no  further  reasJ 
to  remain  in  Vienna.  Adventurously  he  headed  south  for  Venil 
in  1719.  Here  two  goldsmith  brothers,  Francesco  and  Giusepl 
Vezzi,  had  amassed  such  wealth  that  they  were  able  to  offer  t| 
State  100,000  ducats  to  purchase  titles  of  nobility.  Joined  by  t\l 
other  gentlemen  of  rank,  the  two  new  Venetian  noblcmi 
established  the  third  European  porcelain  factory  at  Venil 
Hunger  entered  their  service,  had  Schnorr'sche  Erde,  containif 
the  important  ingredient  kaolin,  imported  from  Saxony,  aiJ 
decorated  the  new  factory's  porcelains  in  the  same  manner  I 
had  practised  at  Meissen  and  Vienna. 

After  five  years,  Hunger's  restlessness  and  adventuresor 
nature  or  perhaps  the  dissatisfaction  of  his  employers  caused  hi 
to  turn  north  again.  In  1727  he  worked  at  Meissen,  but  was  sex 
dismissed  and  failed  in  a  plea  for  reinstatement.  Wanderii 
further  north,  he  stopped  at  the  faience  factory  of  Rocrstrand 
Sweden.  In  1730  he  is  known  to  have  been  in  Copenhage 
Together  with  Thclot,  he  painted  an  oblong  faience  tray  in  bl 
with  a  scene  of  the  Israelites  feasting  at  the  foot  of  Mount  Sin; 
The  tray  is  dated  1733  and  signed  by  both  artists.  Hunger  tri' 
his  luck  with  King  Christian  VI  of  Denmark  in  1737,  approac 
ing  him  for  permission  to  establish  'a  manufacture  of  transpare 
porcelain  as  good  as  that  of  Saxony'.  His  request  was  refuse 
Undaunted,  knowing  that  King  Frederick  the  Great  of  Prus: 
was  eager  to  learn  the  secret  of  porcelain  making,  Hunger  pr  I 
cccded  to  Berlin  in  1740  and  applied  to  the  monarch  for jj 
privilege.   Perhaps   rumours  regarding  his  unreliability  ad 
wanderlust  had  preceded  him,  for  Frederick,  in  spite  of  all  li 
endeavours  to  rival  Saxony's  productions,  denied  Hunge: 
petition. 

Repeatedly  unsuccessful  with  porcelain,  Hunger  tcmporari 
contented  himself  with  making  confectioners'  moulds  aiji 
apothecary  jars  of  red  clay  in  Stockholm,  where  he  applied  for 
patent  to  produce  these  wares  in  1741.  An  example  of  his  moulc 
inscribed  Zncker  Form  I Eerde  I  Stockholm  I D21.  Apprill  1741  C.  » 
Hunger,  has  been  preserved  in  the  University  Museum 
Upsala. 

But  Hunger's  dream  of  producing  porcelain  was  to  be  revivJ 
once  more.  About  1743,  Baron  N.  A.  Korff  visited  the  Swedi* 
capital  on  a  diplomatic  mission  for  Empress  Elizabeth  of  Russ; 
Hunger  approached  Korff  with  the  idea  of  starting  a  porcelai 
manufacture  in  Russia.  When  the  Baron  seemed  interestei 
Hunger  was  quick  to  drop  his  current  occupation.  A  contra* 
was  drawn  up:  Hunger  was  to  proceed  to  St.  Petersburg  whe 
he  was  expected  to  set  up  a  factory  for  the  making  of  porcela 
and  faience.  Hunger  demanded  a  sum  of  money  sufficient  to  p. 
his  debts,  free  transportation  to  Russia  and  a  salary  of  1,000  rub! 
annually.  He  insisted  on  the  title  of  'Director  of  the  Porcela 
Factory  of  Her  Imperial  Majesty'. 

But  in  spite  of  the  impressive  title,  in  St.  Petersburg,  as  pr 
viously  elsewhere,  Hunger  failed  to  satisfy  expectations  which  ] 
had  somehow  contrived  to  arouse  in  his  Russian  employef^ 
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The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 


The  Dual  Tradition  of  Egyptian  Art 

THE  international  efforts  to  save  Abu 
Simbel  continue  apace  with  the  rising 
waters  of  'Lake  Nasser',  as  the  gigantic  Aswan 
Dam  nears  completion.  Already  countless 
treasures  in  this  region  have  been  irretrievably 
engulfed.  Meanwhile,  art  lovers  all  over  the 
world  continue  active  till  the  very  last  instant. 
In  New  York,  the  American  Committee  to 
preserve  Abu  Simbel,  under  the  patronage  of 
the  Vice-President  of  the  United  States  and  Mrs. 
Hubert  H.  Humphrey,  held  a  gala  invitational 
benefit,  'An  Evening  in  Egypt',  at  the  Gallery  of 
Modern  Art,  Better  known  as  'the  Huntington 
Hartford  Museum',  this  institution  is  New 
York's  latest  art  museum,  and  includes  the 
private  collection  of  the  noted  philanthropist 
and  art  lover  (and  recent  author  of  a  book 
attacking  the  lunacies  of  modern  art — Art  or 
Anarchy,  though  showing  extraordinary  indul- 
gence towards  the  vagaries  of  modern  art- 
ists .  .  .)  Mr.  Hartford  is  also  Chairman  of  the 


Committee  to  preserve  Abu  Simbel,  which 
explains  the  choice  of  the  locale.  Other  members 
of  the  Committee,  in  addition  to  Mr.  and  Mrs. 
Humphrey  and  Mr.  and  Mrs.  Hartford,  include: 
The  Honorable  Robert  B.  Anderson  and  Mrs. 
Anderson;  Dr.  and  Mrs.  Nelson  Glucck,  of  the 
Hebrew  Union  College;  Mr.  and  Mrs.  Charles 
C.  Tillinghast,  Jr.,  Mr.  and  Mrs.  Spyros  P. 
Skouras;  and  Mr.  J.  Paul  Getty. 

Fittingly,  the  event  was  also  the  occasion  for 
two  Egyptian  shows  in  the  galleries  of  the 
museum,  which  were  held  through  the  summer 
and  early  fall:  an  orthodox  Pharaonic  exhibition, 
composed  of  objects  contemporary  with,  or 
stylistically  related  to,  the  reign  of  Ramses  II, 
builder  of  Abu  Simbel — these  were  selected  by 
Dr.  Henry  G.  Fisher,  Curator  of  Egyptian  Art 
at  the  Metropolitan  Museum,  and  a  member  of 
the  Abu  Simbel  Committee — and  a  more  un- 
usual showing,  'Six  Centuries  of  Coptic  Art — 
the  Nadler  Collection',  arranged  by  Mr. 
Maurice  F.  Valibus,  Administrator  of  the  host 
museum. 


The  Sanctuary  at  Abu  Simbel,  main  temp 
The  whole  temple  will  be  cut  from  its  pres( 
site  and  re-erected  above  the  Aswan  wate 
U.N.E.S.C.O.  has  responsibility  for  the  int 
national  appeal. 


There  can  never  be  a  surfeit  of  the  admiral 
art  of  ancient  Egypt  at  its  most  glorious  perioc 
of  which  Abu  Simbel,  all  in  all,  is  the  great! 
symbol  in  every  way:  a  magnificent  achie\; 
ment,  royally  flung  at  the  furthermost  limits1 
the  Pharaonic  Empire,  and  a  proud  assertion ' 
its  power,  a  challenge  and  a  warning  to  tj 
barbaric  hordes  just  beyond.  It  seems  hard 
necessary  to  mention  that  the  temples  of  A) 
Simbel  were  not  literally  erected — instead  th 
were  gouged  out  of  the  mountainous  sandstc 
cliffs  on  the  west  bank  of  the  Nile  in  lov 
Nubia,  about  eight-hundred  miles  up-ri1 
from  Cairo.  The  great  temple — no  feet  hit 
125  feet  wide,  and  210  feet  deep  in  the  mount; 
— is  famed  above  all  for  the  colossi  of  Ramse: 
that  flank  the  entrance,  two  on  each  side.  1 
temple  was  built  in  honour  of  the  Sun  God,  1 
and  on  a  certain  day  of  the  year — coincidi 
with  that  of  the  accession  of  Ramses  II  to  if 
throne — a  shaft  of  the  rising  sun  is  able  to  pei^ 
trate  the  inmost  recess  of  the  sanctuary  aj 
alight  on  the  altar  and  on  the  image  of  the  G< 
As  the  temple  in  its  new  position,  two  hundi 
feet  above  the  original  one,  will  otherwise ; 
placed  in  the  same  orientation,  this  impress; 
millenary  ritual  will  not  be  interrupted  and  ir 
Divine  Son  of  the  Sun  will  continue  to  recej 
this  visitation  of  his  great  parent. 

Incidentally,  I  should  like  to  take  this  oppd 
tunity  of  pointing  out  to  visiting  scholars,  p 
ticularly  Americans,  a  peculiarity  that  seems) 
have  been  overlooked  in  connection  with  I 
altar;  an  inscription  there  would  indicate  son- 
thing  of  which  I  could  find  no  mention  arl 
where.  According  to  this  indication  carved  1 
the  rock,  a  certain  J.  Bailey  of  New  Yd 
would  have  viewed  Abu  Simbel  in  1825.  I  v| 
unable  to  take  a  photograph  (film  had  run  oi 
it  always  does !)  and  my  notes  were  lost  in  tranl 
but  I  believe  memory  serves  me  right  in  thisil 
stance. 

Next  to  the  great  temple,  and  relativt 
modest  in  scale,  is  the  smaller  temple  (which  vl 
also  be  raised)  dedicated  to  Hathor,  goddess! 
love,  music  and  the  dance,  and  to  her  lovj 
human  incarnation,  Nefertari,  Great  Wife  I 
the  conqueror  Ramses  II.  Models  on  view  at  i 
New  York  museum  enabled  the  public  at  lail 
to  realize  why  the  interest  of  the  entire  worlcjl 
presently  focused  on  those  unique  shrir 
which  are  just  that  in  a  far  deeper  sense  til 
mere  consecration  to  Ra  and  Hathor :  shrines! 
the  human  spirit  in  its  divine  childhood. 
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kit  one  feels  repetitious  when  broaching  this 
tchlcss  subject.  The  same  cannot  be  said  of 
ptic  art,  which  remains  largely,  if  not  un- 
>wn,  unappreciated — lacking  as  it  does,  to  be 
e,  the  prestige  of  Pharaonic  art,  yet  a  most 
jortant  link  between  the  art  of  the  East  and 
own  Western  tradition  through  the  foun- 
ihead  of  Byzantium.  The  museum  release 
nted  out  that  Coptic  art  has  recently  en- 
ed  'a  great  vogue  in  Europe:  critics  having 
ed  its  feeling  of  expressionism' — and  ex- 
ssionism,  of  course,  is  now  the  word  to  con- 
with,  Impressionism  having  not  so  much 
rn  out  its  popularity  as  exhausted  the  market, 
we  have  had  occasion  to  point  out  elsewhere, 
i  -e  money  is  no  more  enough  to  procure  a 
i  ly  top-notch  Monet  or  Renoir,  most  of  the 
t  y  great  works,  with  few  exceptions,  having 
.  ady  been  coralled  safely   in   the  major 
1  .eums  of  the  U.S.A.  and  Europe.  And  our 
I  ed  artistic  explosion  seems  able  to  produce 
i  rything  and  anything,  except  genuine  art. 
(   the  noted  critic  of  the  New  York  Times, 
J  a  Canaday,  put  it — August  14th,  1966 — 
'  ings  have  come  to  such  a  pass  in  this  country 
t    once  a  community  is  large  enough  to 
I  >ort  a  couple  of  supermarkets,  it  begins  to 
t  k  about  building  an  art  center  .  .  .  Small 
3  that  cannot  even  support  a  good  restaurant 
1  s  begun  to  believe  that  they  can  develop  a 
i  d  art  museum  .  . .  an  art  center  is  supposed  to 
<  e  forth  into  the  communal  soil  a  form  of  en- 
!  ing  plasma  that,  perhaps,  soaked  up  through 
t  soles  of  the  feet,  will  do  wonder  even  for  the 
1  Jlc-aged  .  .  .')  Dealers  naturally  are  finding 
t  nselvcs  short,  and,  to  fill  the  demand,  the 
1  t  logical  step  is  the  'vogue'  for  expression- 
i  ,  which,  let  us  be  candid,  cannot  hold  a 
c  ile  to  Impressionism. 

ut  a  happy  result  will  have  been  achieved  if 
;  tition  is  drawn  to  the  highly  deserving  art  of 
t  Copts.  There  is  religious  mystery,  and  tragic 
r  iance,  and  high  exoticism  implied  in  that 
\  r  word  'Copt',  which  is  familiar  to  all  but  at 
t  :s  on  very  uncertain  grounds.  The  origin  of 
t  name  itself  is  simple  enough:  it  is  but  an 
A  b  corruption  of  the  Greek  word  Aegyptos 
[  h  the  hard  "g")  into  Kibt  or  Kubt — very 
1  :h,  probably,  as  in  Mediaeval  Europe  the 
s  e  word  (though  not  the  same  thing)  became, 
^  1  variants,  gypsy,  gitane,  etc.  The  Copts 
t  nselves  were  the  Christian  population  of 
I  pt  at  the  time  of  the  Moslem  invasion.  Of 
t  r  religious  dissensions,  and  eventual  schism 
f  11  Western  Christianity,  we  shall  say  nothing, 
f  surely,  in  this  day  and  age,  they  present  little 
iftrest,  except  to  the  specialized  historian.  They 
c  contribute,  as  religious  fanaticism  always  has 
c  e  (hopefully  we  use  the  past  tense !)  to  the 
c  mfall  of  the  country.  As  a  result  of  similar 
f  ticism  on  the  other  side,  the  Copts  suffered 
t  :r  persecution  at  the  hands  of  their  Moslem 
c  rlords.  There  was  a  certain  amount  of  inter- 
a  gling,  but  on  the  whole  the  Copts  adhered 
f  I  lfully  to  their  ancient  creed,  and  as  an  un- 
f  seen  result,  they  present  extraordinary 
e  nples  to  the  present  day  of  the  survival  of 
I  al  characteristics.  Many  visitors  to  Egypt  can 
I  ik  of  having  seen  astounding  types  in  Old 
(  to  in  Alexandria  and  The  Fayum  that  appear 


Coptic  Art.  Boy  with  a  dove.  Marble  funerary 
figure,  c.  3rd  century  A.D.  The  Nadler  Collec- 
tion. The  Gallery  of  Modern  Art,  including  the 
Huntington  Hartford  Collection. 


to  have  stepped  oft  the  Pharaonic  tomb  frescoes. 
In  fairly  recent  times  the  intolerance  abated  and 
reached  a  low  point  which  may  perhaps  be  com- 
pared to  the  prejudice  held  in  the  U.S.A.  by  the 
Anglo-Saxon  elite  against  their  tellow  Ameri- 
cans of  Mediterranean  descent.  Like  their 
American  counterparts,  the  educated  Copts 
scorn  their  scorners  and  take  the  same  pride  in 
their  cultural  inheritance  than  the  educated 
Moslems  rightfully  do  in  their  own.  The  lower- 
class  Copts  however  do  suffer  still  under  a  feel- 
ing of  oppression  and  humiliation,  and  arc 
rather  pathetically  furtive  about  showing 
Westerners  the  small  cross  they  bear  tattooed  on 
the  right  wrist,  in  the  most  ancient  tradition. 

To  understand  Coptic  art,  basically  a  national 
art,  though  certainly  not  a  'folk-art'  in  the 
pejorative  sense,  it  is  necessary  to  bring  back  to 
mind  some  easily  overlooked  aspects  of  Phara- 
onic art:  the  occasional  revelations  of  gentleness, 
of  deep-rooted  humaneness,  of  which  traces  arc 
found  in  the  decoration  of  the  tombs  erected  for 
private  individuals,  that  is,  comparatively  free  of 
the  restriction  of  the  hieratic  style.  The  brief 
flowering  of  these  instincts  took  place  under  the 
reign  of  the  heretic  Pharaoh,  Akhnaton.  Before, 
and  since,  the  true  Egyptian  character,  except 
for  its  irrespressible  grace  of  idiom  (compare  it, 
say,  with  the  Assyrian !)  was  shackled  and 
found  its  first  release  only  in  Coptic  art.  This 
was  of  the  people  themselves,  not  necessarily 
connected  with  the  influence  of  Christianity.  As 
pointed  out  by  Dr.  Emanuel  Nadler,  who 
loaned  the  group  on  exhibition  (probably  the 


largest  private  collection  outside  Egypt) :  'The 
general  term  Coptic  applies  to  both  Egyptian 
Christian  and  pagan  art.  Several  of  the  pieces  in 
our  collection  are  basically  of  the  Isis  cult,  with 
Christian  symbols  added'. 

Foremost  amongst  the  important  works  on 
view  is  the  unique  Boy  with  a  Dove,  presented  by 
the  museum  as  the  only  one  of  its  kind  in  the 
world.  This  (illustrated  here)  is  a  Second  or 
Third  century  marble  sculpture  in  the  round, 
where  the  admixture  of  Hellenistic  (or  rather,  at 
second-hand,  Roman)  influence  is  evident  in  the 
treatment  of  the  body,  while  this  is  counter- 
balanced by  the  frankly  Egyptian  character  of 
the  head.  This  is  a  piece  for  the  attention  of 
scholars  but  even  the  layman  feels  the  similarity 
between  this  somewhat  naive  rendering  of  the 
round-skulled  boy  with  two  kindred  types:  the 
famed  Sheik  El  Belcd  in  the  Cairo  Museum,  and 
there  also  the  exquisite  head  of  the  young 
Tutankhamen  emerging  from  a  lotus  flower 
(for  a  superlative  illustration  of  this  supreme 
work  of  art,  see  Christiane  Desroches  Noble- 
court,  Tutankhamen,  published  by  TIic  Con- 
noisseur). Across  the  centuries,  and  allowing  for 
the  variance  of  subject  matter,  the  kinship  is  un- 
mistakable. That  suave  candor  is,  can  only  be, 
purely  Egyptian.  If  these  are  aspects  not  gener- 
ally associated  with  Egyptian  art,  we  should 
recall  that  it  counts  as  almost  many  milleniums 
as  Western  art  counts  centuries. 

Dr.  Mirrit  Boutros  Ghali,  member  of  the 
Egyptian  Antiquities  Board  and  President  of  the 
Society  for  Coptic  Archaeology,  Cairo,  was  a 
consultant  for  the  exhibition  and  supplied  the 
text  for  a  presentation  of  colour  slides  of  other 
Coptic  works,  here  and  abroad,  many  of  which 
have  never  been  shown  publicly.  Dr.  Herbert  J. 
Smokier,  member  of  the  American  Committee 
to  preserve  Abu  Simbcl  served  in  an  advisory 
capacity.  For,  quoting  Dr.  Nadler  again :  'Much 
of  the  art  work  which  will  be  submerged' 
(when  the  Aswan  High  Dam  goes  into  opera- 
tion) 'is  Coptic.  We  believe  it  is  important  that 
Americans  see  as  many  pieces  that  have  sur- 
vived as  possible'.  As  indeed  one  must  agree,  for 
as  Mr.  Ghali  also  points  out,  Christian  art  was 
born  in  Egypt,  land  of  the  Thebaides,  and 
'responded  to  an  inner  tension  and  disquiet  to 
express  some  inner  quest  or  vision.  This  is  no 
doubt  the  reason  why  Coptic  art  often  appears 
so  modern  to  us,  whose  deep  anxiety  is  reflected 
in  our  own  art  and  literature'. 

A  Fabled  Era  .  .  . 

EIGHTY-SIX  years  young,  Adelaide  Lawson 
Gaylor  has  received  on  her  valiant  and  still  up- 
right shoulders  the  mantle  of 'Grandma  Moses'. 
No  one  would  dispute  her  the  title  of  the 
matriarch  of  American  contemporary  art.  The 
invitation  to  her  latest  show  (held  in  summer  at 
the  galleries  ofjames  Abbe,  Jr.,  in  East  Hampton, 
New  York)  consisted  of  a  photostat  reproduc- 
tion of  the  original  one-man  show  of  1925  in 
Greenwich  Village,  with  a  comment  by  gallery- 
owner  James  Abbe,  Jr. :  'Time-machine  you 
back  to  the  "Whitney"  of  1925,  we  really  can't, 
but  do  come  for  a  peek  at  that  fabled  era  and 
meet  the  artist  and  see  many  of  the  paintings 
originally  shown  .  .  .'  In  the  introduction  to  the 
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catalogue  of  that  'fabled  era',  Frederick  James 
Gregg  had  this  to  say  of  'Adelaide  Lawson, 
Painter':  'It  is  a  safe  guess  that  Marie  Laurenciu 
in  France,  Gwcn  John  in  England,  and  Adelaide 
Lawson  in  America — while  differing  widely  in 
vision,  magnetism  and  method — are  the  three 
most  interesting  women  painters  now  practising 
their  difficult  art  with  more  or  less  success'.  Per- 
haps the  most  emancipated  of  the  three,  artistic- 
ally speaking,  Adelaide  Lawson,  for  that  very 
reason,  did  not  meet  with  the  overwhelming 
success  of  Marie  Laurencin  whose  sugar-candy 
creations,  so  easy  to  accept  originally,  have  now 
lost  much  of  their  appeal,  or  the  harder-won 
one  of  Gwcn  John,  with  its  deeper  resonance. 
Adelaide  Lawson  scorned  both  facile  grace  and 
shallow  sentimentalism.  She  wished  to  be  noth- 
ing but  a  witness  of  her  age,  and  that  she  has 
been  with  commendable  truthfulness  and 
candour.  She  is  never  photographic,  because  her 
vision  is  too  broad  and  monumental — as  Gregg 
also  said,  though  in  different  terms,  you  cannot 
tell  from  looking  at  her  works  whether  the 
perpetrator  is  male  or  female.  What  you  do  feel 
is  the  punch  of  an  attack.  'Thus  and  thus,  things, 
and  people,  were'  says  Adelaide  Lawson  Gaylor, 
'and  don't  tell  me  otherwise,  for  I  was  there  and 
I  saw'.  She  saw  .  .  .  much  we  too  might  have 
seen,  but  even  more  important,  she  chose  not 
to  see  a  great  deal  that  might  have  bemcaned  her 
rendering.  As  a  result,  her  strange,  primitive- 
work — primitive,  of  course,  by  choice — is  oddly 
timeless.  Unlike  so  much  of  the  work  of  that 
period,  even  of  the  best,  her  odd,  bold,  defiant 
canvasses  are  not  hopelessly  dated.  She  is  time- 
less just  as,  and  for  the  same  reasons  childhood  is 
timeless.  This  may  not  be  our  ideal  of  art,  but  it 
is  a  sincere  and  valid  message,  and  for  this  the 
artist  is  to  be  deeply  saluted.  While  much  of  her 
work  consists  of  close-ups  (she  belongs,  after  all, 
to  a  generation  obsessed  by  the  'movies'),  her 


best  work  perhaps  is  done  in  the  tapestry-like 
manner  that  marks  the  Picnic  at  Ogunquit  (the 
famed  resort  and  art  centre  on  the  coast  of 
Maine)  shown  here,  or  the  enchanting  The 
Circus,  where  she  telescopes  the  entire  'Big  Top 
and  evokes  its  gaiety  and  excitement  with  a  re- 
markably sobrc  palette,  a  rich  and  muted 
crimson  the  main  chord  of  colour.  She  is  also 
particularly  happy  in  depicting  scenes  on  the 
beach — which  comes  naturally,  since  she  was  a 
pupil  of  William  Merritt  Chase.  She  also 
studied  with  Kenneth  Hayes  Miller,  and  in 
France  right  after  the  armistice.  She  has  ex- 
hibited widely,  under  the  most  flattering 
auspices,  and  is  still  active  in  her  Long  Island 
studio — a  remarkable  example  of  unswerving 
dedication  to  her  early  convictions.  In  the 
'fabled  era'  referred  to  earlier  (and  indeed,  it  was 
just  that)  she  has  consorted  with  some  that  now 
occupy  the  loges  in  the  Pantheon  of  modern 
American  art,  but  neither  they  nor  her  most  un- 
assuming friends  ever  succeeded  for  one 
moment  in  turning  her  from  her  appointed  way. 
Together  with  her  husband,  the  late  Wood 
Gaylor,  also  an  artist  of  note,  the  painter  was 
active  in  the  society  of  Independent  Artists  and 
the  Penguin  Club,  and  earlier  she  was  closely 
associated  with  the  famed  Ogunquit  and  Whit- 
ney groups.  The  subject  we  reproduce  here  is  not 
only  a  work  of  original  art  but  a  documentary 
of  an  already  legendary  period. 

A  Luminist  Masterwork 

GERARD  (or  Gerrit)  van  Honthorst,  also 
known  as  Ghcrardo  dclla  Notte,  was  the  son  of  a 
'peintre  tapissicr' — a  seventeenth-century  equi- 
valent of  our  interior  decorators,  and  this  in  the 
American  rather  than  the  European  sense:  i.e.. 
considerably  below  the  even  more  recent  interior 
designers,  and  not  above  occasional  lapses  into 


Adelaide  Lawson  Gaylor.  Picnic  at  Ogunq 
Maine.  Including  Kunyoshi,  Lachaise,  Rob 
Laurent  and  the  Zorachs.  From  the  retrosp 
tive  exhibition  at  the  James  Abbe  Galleries,  A 
York. 


paperhanging.  Nevertheless,  the  avocation 
imply  at  least  some  rudiments  of  artistic  train 
and  instinct,  w7hich  elements  the  son  \ 
destined  to  raise  to  the  level  of  genius.  Fin 
pupil  of  the  then  renowned  Abraham  Bl 
maert  at  Utrecht,  his  native  city,  young  Ger 
was  by  good  fortune  enabled  unusually  earl\ 
visit  Italy,  where  he  fell  under  the  spell  (soi 
times  nefarious,  but  in  this  instance  highly  be 
ficial)  of  the  tragic  and  turbulent  Caravaggio 
was  through  Honthorst  that  this  same  inrlue 
was  to  reach  Rembrandt. 

Soon  admitted  into  the  inner  circle  of 
foremost  artists  of  Rome,  Honthorst  t 
awarded  the  nickname,  or  rather  title, 
'Ghcrardo  della  Notte',  Gerard  of  the  Nigl 
This  appellation  referred  to  his  favourite  chci 
of  settings;  his  personages  being  usually  shojl 
under  artificial  light  of  some  kind,  whii 
allowed  him  a  full  display  of  the  powerful  a 
dramatic  contrasts  of  which  he  was  enamour. 
But  the  name  also  indicated  that  in  the  opin:; 
of  his  peers  he  stood  unrivalled  in  this  field.  1: 
admirable  study  shown  here  justifies  tl 
opinion,  and  is  of  this  highly  appreciated  eaij 
period  when  the  young  artist  was  work; 
fervently  and  without  ulterior  motives  i 
achieve  his  artistic  ideal.  In  the  opinion  of  : 
eminent  expert  on  the  art  of  the  Netherlaii, 
the  late  Professor  Friedlander,  this  impress: 
portrait  was  probably  done  in  preparation  fci 
larger  work — of  which  the  subject  would  vJ 
likely  depict  Christ  in  the  Garden  of  Olh, 
with  the  disciples  asleep.  There  is  wondeil 
strength,  directness,  and  integrity  in  the  trt* 
ment  of  the  face,  and  one  can  well  understd 
from  this  work  alone  the  bond  of  sympathy  tt 
would  link  Honthorst  and  Caravaggio — hi 
attempting  the  same  goal  according  to  tri 
different  temperaments.  The  Northern  arl 
and  his  Southern  counterparts  were  statin 
realists,  unwilling  to  swerve  in  the  slight 
degree  from  their  adherence  to  the  most  trutl  l 
rendering  of  nature,  but  both  also  wishedi 
addition  to  sublimate  this  into  dramatic  visl 
poetry  of  the  highest  order. 

In  the  work  shown  here,  Honthorst  4 
attained  this  fusion,  not  only  through  the  moi- 
mental  rendering  of  form  and  the  stark  lit 
effect,  but  even  more  through  a  unique  colt 
scheme  that  would  be  totally  foreign  to  Cai 
vaggio.  The  ruddy  flesh  tones  of  the  strci 
peasant  face  of  St.  Peter,  and  the  coppery  glei 
of  hair  and  beard  stand  out  against  the  dark,  I 
neither  dull  nor  cold  background:  the  ami 
transluccnce  of  the  highlights  are  set  off  by  I 
profound  dun  transparencies  ot  the  shadows.  I 

Upon  his  return  to  his  native  land,  Honthcj 
met  with  deserved  success.  Not  only  did : 
become  a  member  of  the  Guild  ot  Paint, 
(first  of  Utrecht,  and  then  also  of  The  Hag) 
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rd  van  Honthorst.  St.  Peter  Asleep.  Oil  on  cradled  panel  14  x  23I  in.  In  an  American  Private 
ct  ion. 


but  the  art  school  he  opened  was  the  fashionable 
'rage' :  according  to  Walpolc,  the  Queen  of 
Bohemia  and  her  six  children,  and  scores  of 
other  only  slightly  less  distinguished  personages 
thronged  the  classes.  In  due  time,  Honthorst 
was  bid  to  London  by  Charles  I,  and  there 
executed  decorations  for  Whitehall  as  well  as 
numerous  portraits  of  the  royal  family  and  of  a 
great  many  gentlemen  and  ladies.  From  then  on, 
for  better  or  for  worse,  the  painter  gave  himself 
almost  entirely  to  the  profitable  career  of  a 
fashionable  portrait  painter.  While  this  brought 
him  contemporary  fame  and  fortune,  there  is 
little  doubt  that  in  the  verdict  of  posterity,  the 
early  works  arc  those  on  which  his  fame  rests 
most  securely. 

It  is  significant  that  the  figure  of  St.  Peter — 
'human,  all  too  human  .  .  .' — appears  to  have  had 
special  appeal  for  the  artist.  One  thinks  of  his 
St.  Peter  Denying  Christ  in  the  Museum  of 
Rennes,  as  well  as  St.  Peter  Delivered  from  Prison 
by  'in  Angel  in  Munich.  As  it  were,  the  two 
extremes  of  the  career  of  the  sturdy  'rock'  on 
which  Christ  built  his  church.  The  present 
interpretation  combines  down-to-earth  realism 
with  intense  spirituality — the  very  elements  that 
constituted  the  main  props  of  the  character  of  the 
Chief  of  the  Apostles. 
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The  Connoisseur,  December,  1966 


II 


HIRSCHLf*ADLEIt 


21 E . 67th St.  •  NY  21  •  IE  5  8810 


PORTRAIT  OF  ROBERT  WILMOT 


by 

JOHN  SINGLETON  COPLEY 

Oil  ou  Can\.i-  1.1      II  inchc* 
Painted  during  the  Siege  of  Loui-lw  i  n 
in  the  Seven  Years  War. 
Collection:  Family  of  the  Sitter. 


Ill 


Our  contributors  in  this 
issue  include: 

Walter  de  sager,  studied  at  Columbia  University, 
New  York,  formerly  art  consultant  to  the  United 
States  Government,  Washington,  D.C.,  well- 
known  lecturer  and  writer  in  America  and  Europe, 
and  a  specialist  on  the  cultural  and  historical 
aspects  and  other  ties  (Our  Atlantic  Heritage) 
between  Germany,  Britain  and  America. 

richard  hare,  until  his  death  last  month,  was 
Professor  of  Slavonic  Studies  at  London  Uni- 
versity and  a  specialist  in  Continental  porcelain, 
particularly  that  made  in  Russia. 

Robert  Sherlock,  Fellow  of  the  Society  of  Anti- 
quaries of  London  and  the  foremost  historian  and 
recorder  of  all  the  antique  brass  chandeliers  in 
Britain. 

anthony  coleridge,  specialist  historian  of 
English  eighteenth-century  furniture  and  decor- 
ation. 

Andrew  graham,  a  regular  correspondent  of  The 
Times,  London,  author  of  a  number  of  books, 
regimental  histories  and  art  appreciations. 


Next 

month  in 

The  Connoisseu 

The  January  number  of  The  Connoisseur,  the  internati( 
art  magazine  designed  to  meet  the  tastes  and  requirement 
its  readers,  will  include  the  following  contents : 

'One  immediately  senses  that  each  piece  has  been  acqu 
slowly,  deliberately  and  only  after  much  study.  It  does 
have  that  impulsive  quality  one  senses  in  some  other  col 
tions.'  That  is  how  Peter  Swann,  one  of  the  foremost  w( 
authorities  on  Oriental  art,  introduces,  with  colour 
monochrome,  the  important  collection  of  Chinese  art  assei 
led  by  the  King  of  Sweden  now  touring  leading  Ameri 
museums. 

Continuing  the  series  which  is  receiving  international  j 
lamation,  The  Mannerist  Goldsmiths,  J.  F.  Hayward  d 
with  'England,  Part  3',  describing  and  illustrating  rare  ex; 
pies  of  silver  and  silver-gilt  drum,  standing  and  pillar  s; 
shell  cups,  ewers,  a  standing  cup  and  cover  and  sixteei 
century  designs  for  them. 

Largely  unknown  and  never  before  published  in  detai 
illustrated,  the  ceramic  collections  at  Althorp,  belonging 
Earl  Spencer,  are  described  by  R.  J.  Charleston,  this  i 
article  featuring  the  English  porcelain. 

The  Connoisseur  visits  Rubenshuis  and  reports  on  the  draw 
of  Jacob  Jordaens,  120  of  which,  from  museums  and  pri\ 
collections  in  Europe  and  America,  are  now  on  exhibit 
Francis  Stonor  reappraises  the  artist's  work. 

'Tapawingo' — Indian  word  for  'Place  of  Joy' — a  pior 
house  at  Kleinberg,  Ontario,  housing  227  paintings  and  dr 
ings  of  the  Canadian  scene  by  some  of  Canada's  major  arti 
has  just  been  presented  to  the  people  of  Canada.  Col 
reproductions  make  it  doubly  alive  for  Europeans  and  otr 
who  have  never  seen  it.  Janine  Smiter  acts  as  the  guide. 

Trends  in  the  artistic  development  of  Greek  coins,  phc 
graphed  by  Max  Hirmer  of  Munich,  are  described  by 
Kenneth  Jenkins. 

Treasures  from  mediaeval  France,  an  important  forthcom 
exhibition  at  the  Cleveland  Museum  of  Art,  Ohio,  is  pi 
ented,  with  colour  and  monochrome  illustrations  by  Willi 
D.  Wixom. 

In  addition,  all  the  regular  features — Art  in  the  Mod 

Manner,  Art  Books  Reviewed,  International  Saleroom,  etc. 


GENE  TYSON  nvc. 


NEW  YORK 


Mill 


♦♦♦♦♦♦it.  jg* 


-J 


1  < 


One  of  a  set  of  four 
remarkable  painted  Regence  fauteuils. 
French,  circa  1740. 


19  East  69th  Street, 


New  York  City  •  UN  1-4090 


255  KING'S  R 

Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of! 


English:  A  rare  Sheraton  period  drum  tabic 
in  mellow  faded  Cuban  mahogany  with  faded  green  leather  top 
of  exceptionally  small  proportions. 
Maximum  dimensions:  Width  2  ft.  3  in.  Height  2  ft.  6  in. 


I 


FOR 

We  acquire  through  enterprise  with  discrimination  _  ,        ,  .  _  . 

^  »  r  ^e  restore  through  expertise  to  perfection 


We  e? 


3NDON,  S.W.3 


;  JEREMIQUE,  LONDON,  S.W.3 


ation  Ltd. 


English:  A  most  charming  and  elegant 
Adam  period  carved  wood  and  gilded 
pier  table,  still  retaining  its  original 
mottled  grey  marble  top. 
Maximum  dimensions:  Width  3  ft,  1  in. 
Depth  1  ft.  5^  in.  Height  2  ft,  8  in. 


WE  WISH  TO  BUY 
SINGLE  PIECES  OR  COLLECTIONS  OF 
ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER, 
GOLD  BOXES,  JEWELLERY, 
RENAISSANCE  JEWELS, 
AND  GOLD  MOUNTED  CRYSTALS 


Mr.  Martin  Norton  will  be  staying  at 
the  Sherry  Netherlands  Hotel,  New 
York,  from   Monday,    16th  January, 
1967,  for  the  purpose  of  buying 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  01-629  6?f>l    Telegraphic  Address  "Enclose,  London  II'./" 


Venice  1922  Jean  Dufy  28\  X  40  inches 


GEORGIAN  SILVER 


Four  piece  tea  and  coffee  service 
by  Duncan  Urquhart  and  Naphtali  Hart 
London  1803-4-5.  Weight  56  ounces 

Eighteenth  century  two  handled  tray 
by  Edward  Jay,  London  1793.  Weight  71  ounces 


Established  1 


from  the  Collection  of 

LOUIS  WINE  Ld 

Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tcl  Dublin  73 

31  &  32  GRAFTON  STREET,  DUBLIN 
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French,  late  Gothic  statue  of  a  Bishop,  standing  in  Mass  vestments.  Height:  40  inches. 


^Barfin 


1 12  Mount  Street 

LONDON    W.I  OF  MOUNT  STREET  LTD 

Telephone:  GROsvenor  2858  LONDON 
Cables:  BARGRO,  London,  W.  1 


Members  of  the  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 

of 

MAIDENHEAD 


ESTABLISHED  i&\ 
Open  all  day  on  Satlj 


French  Empire  six 
light  bronze  and 
ormolu  chandelier. 
Diameter  I  ft.  62  in. 


Fine  Adam  carved  and 
giltwood  oval  back  elbow 
chair  upholstered  in  green  silk. 
Height  back  3  ft.,  width  seat  1  ft.  ill  in. 


n 


mm 


Fine  Sheraton  'D'  shaped  commode 
in  figured  and  faded  mahogany.  Circa  1790. 
Height  2  ft.  II1,  in.,  width  2  ft.  9I  in., 
depth  1  ft.  4l  in. 


A  Regency  simulated  rosewood  commode 
with  scalloped  ends  and  satinwood  banded  top. 
Height  2  ft.  10  in.,  width  3  ft.  8i  in.,  depth  1  ft. 


100  YEARS  OF  FINE  DEALING 


26,  28,  30,  &  32  HIGH  STREET,  MAIDENHEAD,  BERKSHIRE 


Tel.  26363/4 


Charles  II  Silver 


Exceptionally  fine  toilet  casket 
decorated  in  the  Chinese  manner 
with  exotic  birds,  flowers  and 
foliage. 

The  cover  with  a  Chinaman  and 

three  servants  in  a  garden  setting. 

London  1683.  Maker's  mark  W.F. 

with  a  knot  above. 

(85"  wide  fully  marked  on  base  and 

cover.) 

Asprey  &  Company  Ltd..  165/169 
New  Bond  Street.  London.  W1 . 
Tel:  HYDe  Park  6767. 


Asprey  in  the  City. 

The  City  man  will 
find  a  usefully 
close-at-hand  ser- 
vice at  Asprey  and 
Birch  &  Gaydon. 
1 53  Fenchurch 
Street  where,  be- 
sides the  compre- 
hensive stock  held 
any  pieces  can  be 
sent  from  Bond  St. 
at  short  notice. 


By  Appointment  to 
H  M.  The  Queen 
Silversmiths  and 
Jewellers 


A  UK  AM  BIOHMAERT  (1564-1651) 


I  D( ) «  1 77< )  V  ( )/   THE  SHEPHE  RDS 


Copper  10 


THE  PULITZER  GALLERY 

$•  KENSINGTON  HIGH  STREET,  LONDON,  W.8,  ENGLAND 

TELEPHONE:  WESTERN  2(147  CABLES :  PULITZART,  LONDON 


BERN:  Junkf rngasse  17. 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  extremely  tine  translucent  light  speckled  Spinach-green  Jade 
Koro  and  Cover,  carved  all  around  in  hold  relief  with  fretwork 
and  archaic  motifs,  with  two  Kylin-head  handles,  standing  on  three 
Kylin-head  feet.  Diameter  8|  inches,  height  j£  inches. 

Early  Ch'ien  Lung  period  1  7  3 1>- 1  795  A.D. 

On  fine  carved  wood  stand. 

A  specimen  jrom  our  choice  selection  oj  Jade  carvings. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 

XV 


From  our  important  stock  of  Antique  Silver 


Very  fine  pair  of  Antique  Silver  Irish  Jugs 
by  T.  Williamson,  1 740 
Height:  1 1 !,  inches  to  top  of  finial. 
Weight:  96  ozs.  8  dwts. 


PRESTONS  LIMITED 


#2 


f 


a-       DEANSGATE  ■  BOLTON  'TELEPHONE  BOLTON  254"7B 

■  -  (ESTABLISHED  1869) 

Member  of  the  British  Antique  Dealers  Association 


The  Connoisseur,  December,  1066 


XVI 


Wmfoti  Wlltam*  (antique) 

Members  of  The  British  Antique  Dealers'  Association 


Colour  transparencies  available 


38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Jne:  EASTBOURNE  30780  open  all  day  Saturdays  Cables:  ANTIQUITY,  Eastbourne 


RICHARD  G| 


Francois  Verwilt  1620-1691 


panel  23  £  X  33  inches 


KUNSTVEILINGEN 

MAK  VAN  WAAY 

H.  S.  Nienhuis 
IMPORTANT  AUCTION  OF  MODERN  ART 

on  Tuesday,  13th  December 

paintings  by 

Appel  -  Corneille  -  Denis  -  van  Dongen  -  De  Smet  -  Fantin  Latour 
Feuerbach  -  Fouace  -  Herbin  -  Jongkind  -  Jorn  -  Lebourg  -  Lepine 
Luce  -  Mancini  -  Marchand  -  Mondriaan  -  Monticelli  -  Permeke 
Redon   -    Renoir   -   Sauzay   -   Bram  van  Velde   -   Geer  van  Velde 

Vernet  -  Zorn 

sculptures  by 

Garelli  -  Molinari  -  Minguzzi  -  Tajiri 

On  view:  9th  -  I  Ith  December 

Illustrated  catalogue  on  demand 

ROKIN  102  AMSTERDAM  Tel.  246215/16 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  COLDSM1THS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

This  magnificent  George  II  oval  Cake  Basket 
was  made  by  George  Wickes  in  1737.  It 


measures  Hi  inches  in  length,  with  engraved 
armorials  decorating  the  centre.  It  is  a  fine 
example  from  the  Garrard  collection  of 
antique  silver  which  is  ever-changing  and 
always  worthy  of  inspection. 

GARRARD  &  COMPANY  LTD..  112  REGENT  ST..  W.I.  REG  7020 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.  1 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


D.  M.  fcr  P 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street,  j 
New  York  22,  N.Y. 

Cables:  ^ 
Vivantique,  New  York 


EIGHTEENTH 

CENTURY 

ENGLISH 

PORCELAIN 

BIRDS 

Left:-  Derby 
goldfinch,  red 
head,  yellow  ano 
black  wings;  blu 
and  yellow 
blossoms.  5  in. 
high.  Circa  1760 

Centre:—  Derby 
canary,  yellow 
and  purple 
plumage;  crimsoi 
etc..  flowers. 
6g  in.  high. 
Circa  1760. 

Right:-  Bow- 
goldfinch,  red 
head,  black,  puc 
and  yellow 
plumage,  perche 
on  tree-stump 
with  blue  flower 
High  openwork 
base  outlined  wi 
puce.  4|  in.  higl 
Circa  1765. 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  TION  S 
ELECTRICAL  WORKS 
H    E  A  TING 


VALUATION 


A  hue  George  I  walnut  wing  chair  on  carved  cabriole 
front  legs  terminating  in  claw  and  ball  feet,  the  back 
and  seat  in  17th  Century  Brussels  tapestry,  the  wings 
in  gold  silk  velvet. 
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Antique  Silver 


Established  1912 


\.  BLOOM  &  SON 


■£0  Albemarle  Street  •  Piccadilly  -London  Wl-      Mat/fair  5060 


DAVID  PEEL 


4  CO.  LTD. 


European  Works  of  Art 


DOOR  KNOCKER 
Bronze 
Height  8  inches 
VENETIAN,  16th  Century 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


E.  L.  Backes 

Paintings 

Nuremberg; 

Luitpoldstr.  13 

Tel.  225412  &  483773 


Benson,  Guillaume 

Size:  42  X  30.4  inches  (105  X  76  cm.) 
Exp.  Georges  Marlier,  Brussel 
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138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

AN  ATTRACTIVE  GROUP  OF  OBJECTS  BY  CARL  FABERGE 


Left.  Silver  gilt  casket  enamelled  cloisonne  in  shades  ranging  from  white,  grey,  various 
greens  and  blues  and  rust.  Bearing  Moscow  House  mark.  2  inches  square. 
Top  centre.  Unusual  rough  agate  box  with  polished  interior,  the  silver  gilt  cover  in  rococo 
taste  with  chased  scrolls  and  flowers  over  a  pink  translucent  enamelled  background  en- 
graved with  a  sunray  pattern.  Bearing  the  initials  of  the  chief  workmaster  Michael  Perchin. 
Maximum  width:  3  inches. 

Right.  Carved  Siberian  jade  bowl  with  chased  red  and  green  gold  scroll  mounts  with  bows 
and  pierced  foliate  and  floral  swags.  Bearing  House  mark  K.(j). 
Maximum  width:  2;  inches. 

Front  centre.  Dark  grey  dappled  agate  snuff-box  with  red  gold  chased  mount  and  a  briolet- 
cut  diamond  thumb-piece.  The  cover  is  surmounted  by  a  green  gold  Imperial  Eagle,  partly 
tinted  red  and  enamelled  opaque  black  with  painted  enamel  ribbon  and  shields.  Bearing 
the  initials  of  workmaster  August  Wilhelm  Holmstrom.  Length:  3J  inches. 
Reproduced  as  plate  129  in  'The  Art  of  Carl  Faberge'  by  A.  Kenneth  Snowman  (Faber). 


THE  LEFEVRE  GALLERY 

EXHIBITION  OF  XIX  AND  XX  CENTURY    .  | 
FRENCH  PAINTINGS  AND  DRAWINGS 


10th  November  to  17th  December,  1966 


P.  A.  RENOIR 


Mussel  Pickers  at  Berneval,  c.1895 


2\  'l  by  18  inches 


30   BRUTON  STREET 


Telephone:  Mayfair  2250 


LONDON  Wl 

Cables:  Drawings,  London  Wl 


HE  MEETING,  1953 


KATHLEEN  GUTHRIE 


/1EM0RIAL  EXHIBITION 

JECIL  STEPHENSON  (1889-1965) 

nd 

IETROSPECTIVE  EXHIBITION 
(ATHLEEN  GUTHRIE 

dria.ll  galleries 

-7  porchester  place   marble  arch    london  W2    pad  9473 


DUITS 


LTD. 


Finest  examples 

"J 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.   JAMES'S,    LONDON,    S.W.  i 

Telephone:  Whitehall  7440 


1 


alio  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 


FINE  PORCELAINS  OF  THE  18th  CENTURY,  FAIENCE,  ISLAMIC  POTTERY,  MAIOLICA 


156  BROMPTON  ROAD, 

KENsington 
5272  &  3793 


LONDON,  SW3 

PORCELIQUE 
LONDON  SW3 


MEISSEN,  c.  1741  -  Model  by  J.  J.  KAENDLER. 

Scaramouche  and  Columbine  with  Birdcage  containing  a  canary. 
Decorated  in  brilliant  enamel  colours,  7  in.  high. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ □□□□□□□□□□ 

□  c 


□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 


SIMON  KAYE 


LIMITED 


George  II  Square  Salver 

London  1737 
Maker,  Joseph  Sanders 
Diameter  12  inches 
Weight  34  ounces 


1b  ALBEMARLE  STREET 
PICCADILLY  LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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Early  English  Drawings 
as  Christmas  Presents 


Sabin  Galleries  Ltd 

I  Cork  Street  Bond  Street 


December  lst-21st 


Bateaux  sur  la  Riviere 
by  P.  D.  TROUILLEBERT  (signed) 
Canvas  size:  21  x  31^  inches  (53  x  80  cm.) 
Framed  size:  28  x  38  inches  (71  x  97  cm.) 


Le  vieux  Port  de  Marseilles 
by  J.  M.  GRIMELUND,  1886  (signed  and  dated) 
Canvas  size:  18  x  25|  inches  (46  x  65  cm.) 
Framed  size:  23  x  30  inches  (58  x  76  cm.) 


M.  NEW 


Established  1870 


43a  Duke  Street,  St.  Jams' 


Telephone:  WHltehall  6068/ 


EXHIBITION  O 

4Ecq 

Daily  10  -  5.30  p.m.i 
30th  NoveJ 
Illui 


by 
Paste) 
Framed 


Place  Clichy,  Paris 
by  E.  GALIEN-LALOUE  (signed) 
Gouache  size:  7J  x  12J  inches  (19  x  32  cm.) 
Framed  size:  13J  x  18A  inches  (34  x  47  cm.) 


i  Mi 


4  LTD 


calers*  Association  Ltd. 


itreet,  London,  S.W.i 


H  HPS* —  T 


LO.XDO.Y,  S.W.I 


DRAWINGS 

io~  12.30  p.m. 
1966 


Boris  de  Riviere 
by  JULES  ROZIER.  1858  (signed  and  dated) 
Panel  size:  10£  x  16J  inches  (27  x  42  cm.) 
Framed  size:  15  x  21  inches  (38  x  53  cm.) 


Sur  La  Seine,  Paris 
by  P.  E.  DAMOYE.  1886  (signed  and  dated) 

Panel  size:  13  x  23 J  inches  (33  x  60  cm.) 
Framed  size:  20-J  x  31  inches  (52  x  79  cm.) 


HAIM'S 

31  Brook  Street 
London,  Wi 

Te/;  MAY  fair  6300 

Large  stock 
Fine  Aubusson  and 
Savcnnerie 
Carpets  and  Rugs 
of  various  sizes 

Also 
Fine  Old  Persian 
Carpets 

Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 


LOUIS  XVI 
AUBUSSON  RUG 


PAUL  COUTS  LTD 


Works  of  Art 


101-107  West  Bow 
(Victoria  Street) 

Edinburgh  1 

o 

CALedonian  3238 


Regency  dwarf  bookcase  in 
rosewood  with  gilded  en- 
richments. Length  5  ft. 
Depth  l  ft.  4  in.  Height 
3  ft.  2  in. 
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EXHIBITION 

WILLIAM  HUGGINS  OF  LIVERPOOL 


NOVEMBER  23rd  to  DECEMBER  9th 


William  Huggins  Pony  in  a  Landscape  Watercolour  and  pastel 

Signed  and  dated  1868 


OSCAR  AND  PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
CADOGAN  PLACE,  LONDON,  S.W.i 

Telephone:  BELgravia  6464-5  Cables:  ARTCOS,  LONDON,  S.W.i 


BRACHER 

& 

SYDENHAM 

(Members  of  the  British  Antique  Dealers'  Association  Ltd.) 

PAUL  DE  LAMERIE 


A  Superb  George  II  2-Handled  Cup  and  Cover, 
1737  by  Paul  de  Lamerie.  Height:  12  in. 
Weight:  56  oz. 


QUEEN  VICTORIA  STREET 
READING,  BERKSHIRE 

Telephone:  53724  Established:  1790 

Closed  all  day  Mondays 


Faber  &  Faber 


Eighteenth  Century 
Gold  Boxes  of  Europe 

A.  KENNETH  SNOWMAN 

'Three  and  a  half  by  two  andahalfbyoneand  three 
quarters;  within  such  a  small  compass  are 
concentrated  the  beauty,  the  fantasy  and  the 
inspiration  of  which  Mr  Snowman  treats  in  this 
sumptuous  volume  ...  Mr  Snowman  writes  here  with 
sparkle  enhanced  by  erudition'  -  simon  harcourt- 
smith,  Financial  Times. With  750  photographs,  135  of 
them  in  colour.  Foreword  by  Sacheverell  Sitwell, 
appendix  by  F.  J.  B.  Watson.  15  guineas 


English  Neoclassical  Art 

Studies  in  Inspiration  and  Taste 
DAVID  IRWIN 

'Asa  factual  account  of  the  aims  and  attitudes,  and 
contradictions,  of  the  movement,  his  book  is 
admirable,  and  will  not  be  superseded  for  a  long  time' 
-  david  piper,  The  Listener.  157  photographs,  and 
a  colour  frontispiece.  84s 

Empire  Furniture  1800-1825 

SERGE  GRANDJEAN 

'Excellent  book  ...  the  first  to  deal  seriously  in  English 
with  French  furniture  of  the  immediately  post- 
revolutionary  period'  -  Times  Literary  Supplement. 
100  pages  of  plates,  4  of  them  in  colour.  84s 

Adam  and  Hepplewhite 

and  other  Neoclassical  furniture 
CLIFFORD  MUSGRAVE 

'It  combines  a  wealth  of  fascinating  information  with 
a  clear  and  fair  appreciation  of  a  crucial  aspect  of 
an  age  more  gracious  than  our  own'  -terence 
mullally,  Daily  Telegraph.  100  pages  of  plates,  4  of 
them  in  colour.  90s 

Worcester  Porcelain 
and  Lund's  Bristol 

FRANKLIN  A.  BARRETT 

'The  book  never  becomes  a  catalogue.  The 
illustrations,  as  usual  in  these  Faber  monographs, 
are  copious  and  beautifully  printed'  -  House  &  Garden. 
104  pages  of  plates,  8  of  them  in  colour.  A  new, 
enlarged  edition.  63s 


Kenzan  and  His  Tradition 

The  Lives  and  Times  of  Koetsu,  Sotatsu, 
Korin  and  Kenzan 
BERNARD  LEACH 

In  this  valuable  piece  of  research  and  reconstruction 
Bernard  Leach  presents  the  lives  and  characters  of 
four  great  Japanese  artists  known  in  the  West  only 
through  their  work.  12  colour  plates,  106  black-and- 
white  photographs,  4  sketches  andamap.    6  guineas 
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A  superb  suite  of  Adam  furniture  painted  dull  white  puked  out 

with  deep  turquoise  blue,  consisting  of  two  decorated  side  tables 

w  ith  cross-banded  mahogany  tops,  a  pair  oj  pedestals  surmounted 

by  knife  urns  with  original  fittings  and  an  oval  jardiniere  it  ith 

swag  design  on  tapered  legs. 

From  the  Collection  of  the  Late  Baroness  /(niche. 

Formerly  at  Parham  Park. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l 
TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


\ 


PHILIP  DUNCAN 


of  NORTH  ROW 


A  small  serpentine-fronted  Sheraton 
mahogany  commode  of  exceptional  colour 
and  patination,  crossbanded  with 
rosewood  and  boxwood  and  with  the 
original  handles. 
2  ft.  i  i  in.  wide,  i  ft.  6  in.  deep,  2  ft.  8  in.  high. 


12  NORTH  ROW, 
PARK  LANE,  LONDON  W.l 

(1st  Left  off  Park  Lane) 


Tel.  MAYFAIR  1593,  3208 


OPEN  SATURDAY  MORNING 


CECIL  DAVIS 


LTD 


FINE  ANTIQUE 
GLASS,  ALSO 
PORCELAIN 
AND 

FURNITURE 


Members  of  thj 
British  Antique 
Dealers' 
Association 
Ltd. 


A  pair  of  rare  Venetian  engraved  mirrors,  with  gilt  wood  and  green  glass  frames,  c.  1780.  19}  in.  long 

8  in.  wide. 

Cab'eS:  C^It^Von)LONDON      3    GROSVENOR    STREET      LONDON    W.1  Telephone:  GROsvenor  ni 
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TER  H.  WILLSON  LTD 


Cromwellian 
London  165 1     Maker's  mark  TW 
Height  4!  inches 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 


WHITEHALL  6463 
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W.  R.  HARVEY  &  CO. 


(Antiques)  Ltd. 


Fine  Antique 
Furniture 


69  Chalk  Farm  Rd., 
London  N.W.I. 

GULliver  1504 


W.  R.  HARVEY  &  CO.  (Antiques)  LTD. 

have  pleasure  in  announcing  the  opening  of  new  premises 

at 

4  NEW  CAVENDISH  STREET,  LONDON  W.i 

in  addition  to  their  well-known  and  interesting  showrooms  at  Chalk  Farm  Road 

and  cordially  invite  you  to  inspect  their  fine  pieces  oj  eighteenth 
and  early  nineteenth  century  furniture  and  ohjets  d' art 
which  will  be  on  display  there. 
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A.  F.  DRYSDALE  (London)  LTD 


I  pair  of  highly  important  Umpire  Candelabra  h\  I'homire 
in  gilt  bronze,  steel  and  marble,  commissioned  b\  \apoleon.  Height  I  It-  6  in. 


INTERIOR  DESIGNERS 
ANTIQUE  AND  DECORATIVE  FURNITURE  AND  PAINTINGS 

99  MOUNT  STREET,  LONDON  W.L 

GROSVENOR  2411 

ALSO  AT  48  FREDERICK  STREET,  EDINBURGH 
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MAYORCAS 

LTD 

Member  of  the  BAD  A  Ltd 

38  Jermyn  St. 
St.  James's,  S.W.I 

MAYfair  4195 


Very  fine  BRUSSELS  RE- 
NAISSANCE Tapestry  Panel 
depicting  a  'Boar  Hunt',  in 
the  manner  of  JACQUES 
GEUBEL.  Late  16th  century, 
c.  1580. 10  ft.  5  in.  wide  x  9  ft. 
high  (3m.  12  <  2m.  70).  Of  silk 
and  wool  and  in  superb  con- 
dition, the  colours  combine 
blue,  red,  green,  brown,  etc., 
with  a  border  of  classical 
figures, arabesques,  fruitand 
flowers  on  yellow  ground. 


2  Vols. 

cased 

jo  guineas 


MICHAEL  JAFFE 

Van  Deck's  Antwerp 
Sketchbook 

Here  reproduced  for  the  first  time  with  great  pre- 
cision and  beauty,  with  Michael  JafFc's  critical 
essay,  itself  an  unique  scholastic  achievement. 


MACDONALD 


HENRY  SPENCER 

  &  SONS   

ESTABLISHED  1840 

Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I 
Kupert  Spencer,  M.A.  (Cantab.),  F.A.I. 
Michael  Spencer,  F.R.I.C.S..  F.A.I. 
I  ukc Seymour.    VV.  E.  Peck,  F.A.I.     Harry  Spencer,  F.A.I. 
Barry  McCormick,  F.A.I.    John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

December  7th,  8th  and  9th,  1966 
XVIII  and  XIX  Century  Furniture  and  Works  of  Art 
Paintings,  Silver,  Coins 

Illustrated  Catalogues  2/6d. 
20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


^^^<*><^<^^><*x><*><><><^<^^ 
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'MAN A  GALLERY 

1 3  CARLOS  PLACE 
JSVENOR  SQUARE  LONDON  W.  i 
GROsvenor  i  ^62 


Memorial  Exhibition  of 
Paintings  by 

t  H.  BATHURST 


St.  Paul's  Cathedral 


BEAUCHAMP 
GALLERIES 


MEISSEN 

c.  1 745 

A  fine  figure  of  a  Turk,  modelled  by  J.  J.  Kaendler, 
he  wears  a  striped  yellow-topped  turban,  a  fur-lined 
turquoise  cloak,  lilac  waistcoat  and  yellow  trousers 
with  red  boots.  6  in.  high. 


8  BEAUCHAMP  PLACE    LONDON  S  W  3 


Telephone:  Kensington  5716 


XLI 


y<r//'ej  need 


Perez 


112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  CARPEREZET 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 


Kabistan.  Size:  4  ft.  6  in. 

Ref.  53042 


3  ft.  9  in. 


The  permanent  Exhibition  Rooms  at  112  Brompton 
Road  feature  a  large  selection  of  Antique  and  Old  Ori- 
ental Carpets  and  Rugs,  Tapestries,  Aubussons,  Savon- 
neries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive 
plain  colours  are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from 
the  trade. 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.  1 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8^  his  rue  du  Faubourg 
St.  Honore  8e 
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IOWTHER&SON 


CROWTHER  &  SON  LTD.) 

RTH  END  ROAD,  FL1LHAM 
LONDON  S.W.h 

elephone:  FULham  i}7^-7 
Cables :  Antiquity,  I  ondon 

A  c  close  Saturdays  1  p.m. 


of  a  pair  of  superb 
<  ity  late  1 8th  Cen- 
carved  Pinewood 
<cases  with  silver 
'ter  decorative 
friezes. 

Height  8  ft.  2  in. 
Width  <  ft.  8  in. 
Depth      i  ft.  2 },  in. 


umt  tni  m  )i  mi  ii  v  ii  n  n  n  nnnnitunini  nnnti 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 

16c  Grafton  Street,  London,  W.I 

Telephone  :  Hyde  Park  i  597 


A  silver-^ilt  tankard 
Augsburg  c.  1  c8c,  maker:  Rosenberg  No.  392 
1  c  cm.  hi^h,  1  32  oz. 


WILLIAM  YOUNG 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables :  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


A  fine,  sit  <il  six  Regency 
mahogany  chairs. 
Price:  Z160. 


An  early  18th  century  oak  dresser  on  elegant 
cabriole  legs,  the  drawers  relieved  with  mahog- 
any crossbnnding.  Sizes:  length  6  ft.  6  in. 
depth  Ifl.  6\  in.  height  2ft.  10f,  in. 
Price:  £35. 


A   Regency  armchair 
in  simulated  rosewood 
with  basket  work  seat. 
Price:  £65. 
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THE 

PARKER 
GALLERY 
2 

ALBEMARLE 
STREET 
LONDON 
WI 

GRO  5906 


A  selection  of  some  ot  the  interesting  and  attractive  things  which  can  always  be  seen  at 
Parker's.  If  a  visit  is  impossible,  enquiries  by  post  will  receive  prompt  and  courteous  attention. 


CHARLES  WOOLLETT  &  SON 


Established  1889 


Member  of  the  B.A.D.A. 

59  61  WIGMORE  STREET,  LONDON  W. 


Phone:  Uelbeck  8661 


Rare  Chelsea  Red  Anchor  Period  Sauceboat  (circa  1 755)  of  superb  quality  and  design.  The  decoration  most  beautifully  painted,  probably  by 
Fidelle  Duvivicr,  with  a  Con-  and  Calf  on  one  side,  the  reverse  with  a  Pony,  a  Sheep  and  a  Ram.  In  Mint  condition,  as  good  as  the  day  it 
leas  taken  from  the  kiln  over  20(1  \  ears  ago.  Size  in.  long  by  I J  in.  high.  H  ould  enhance  am  Private  Collection  or  Museum  and  should 
prove  a  good  investment.  A  true  Collector's  Item.  Illustrated  in  '  The  Antique  Collector'  in  June  1962. 
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JOSEPH  &  EARLE  D.  VANDEKAR 


RESTORATION   OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes: 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Seott  to  pack  and  forward  to  all  parts  of  the  world, 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  o  f  the  world. 
Writ*  fur  Brochure  C  104 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove.  London,  N.7 

Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgow  ol"  Paris 


RALPH  COX 


THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Bronze  and  ormolu 
c.  1820 

Height  8>,  in.  L65 


Also  at : 

39  STEEP  HILL.  LINCOLN 
Tel:  22463 


EXPORT  TO  EUROPE  BY  ADVERTISING  IN 

THE   GUIDE  E1IER 

1967-1948 

EUROPE'S  LEADING  DIRECTORY 

now  being  prepared 

50,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Flea  Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,000  pages. 

Pre-publication  price  55/-  Great  Britain,  post  paid 
Advertising  details  and  rates  available  from: 
G.  &  F.  GILLINGHAM  LTD. 
4  CREDITO  N  HILL,  HAMPSTEAD.  LONDON,  N.W.6 
Telephone:  Hampstead  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 
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MANN  & 
FLEMING  LTD. 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


Fine  carved  gilt  Chippendale  Mirror 
42  inches  high 


ANTIQUES 
DECORATIONS 


120°  MOUNT  STREET 
LONDON,  W.l 


GROsvenor  2770 


COUNTRY  LIFE 

BOOKS  FOR  COLLECTORS 


\mlA(X«s**,KW  Sylvia 

m*x  


0 


j  PAUL  OBTTK 


THE  HISTORY  OF 
NEEDLEWORK  TOOLS 
AND  ACCESSORIES 

Sylvia  Groves 

This  fascinating  book,  with  over  200 
illustrations,  is  an  invaluable  source 
of  reference  to  anyone  interested  in 
needlework  and  to  the  social  his- 
torian. It  presents  many  challenges  to 
the  collector  of  unusual  items. 
208  pages.  199  photographs.  13 
line  drawings.  70s. 

THE  COUNTRY  LIFE 
POCKET  BOOK  OF 
GLASS 

Geoffrey  Wills 

A  comprehensive  guide  full  of  basic 
knowledge.  There  is  an  introductory 
chapter  on  the  methods  of  making, 
shaping,  and  decorating  glass, 
followed  by  chapters  on  the  work  of 
the  early  glass  making  countries. 
320  pages.  400  illustrations. 21  s. 

HOWTO  COLLECT 
Silver,  Furniture,  Glass 
China,  Things 

Jane  Douglas 

This  is  a  book  for  the  collector  who 
wants  to  collect  things  which  please 
his  eye  rather  than  expensive  an- 
tiques. 

This  book  should  be  at  your  elbow, 
in  your  pocket  or  at  your  bedside. 
252  illustrations.  320  pages. 
(Countrywise  Books)  21s. 

GEORGIAN 
CRAFTSMEN  AND 
THEIR  WORK 

Geoffrey  Beard 

The  work  of  Georgian  craftsmen  in 
the  decorative  arts  has  always  attrac- 
ted considerable  interest,  but  few 
attempts  have  hitherto  been  made  to 
look  in  detail  at  their  lives  and 
methods  of  work. 
208  pages.  1 23  photographs. 

84s. 

THE  COUNTRY  LIFE 
BOOK  OF  GLASS 

Frank  Davis 

The  author  presents  a  compact 
history  of  world  domestic  glass, 
summing  up  the  researches  of  gener- 
ations of  experts,  and  detailing  the 
changes  in  techniques  and  fashions 
that  have  taken  place. 
1 04  pages.  1 30  photographs. 

30s. 

THE JOYSOF 
COLLECTING 

J.  Paul  Getty 

Opens  the  doors  of  his  collections 
to  everyone.  With  critical  dis- 
cussions by  Jean  Charbonneaux 
and  Pierre  Verlet  of  the  Louvre  and 
Julius  S.  Neld,  professor  of  art 
history,  Columbia  University. 
168  pages.  88  colour  plates,  28 
black-and-white  photographs. 

70s. 

From  your  bookseller  or  by  post  plus 
2s.  6d.  per  copy  postage.  (Orders 
over  £3 post  free.) 

COUNTRY  LIFE  LTD., 
Tower  House, 
Southampton  St.,  W.C.2 
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HEIM 

AUTUMN  EXHIBITION 

November  3rd  -  December  21st 

FORTY  PAINTINGS  and  SCULPTURES 

from  the  Gallery's  Collection 


rdone  (1500-1571) 


P  iORDONE 
P  e  CHAMPAIGNE 
J  ».  ESCALANTE 
a  ONSO  LOMBARDO 
-LIO  LOMBARDO 


Madonna  and  Child,  with  St.  Anthony  Abbot  and  a  donor 

including  works  by : 

TIZIANO  MINIO 

G.  B.  MORONI 

MURILLO 

A.  PEREDA 

A.  QUELLINUS  I 


Tel: 
V'D  0688 


Catalogues  sold  in  aid  of  the  National  Art  Collections'  Fund 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Canvas  24  ins.  x  32A  ins. 


GIULIO  ROMANO 
L  F.  ROUBILIAC 
VALDES  LEAL 
BARTOLOMEO  VENETO 


Cables: 

HE1MGAL  LONDOIN  S\\  I 


SHOWCASE 


Antique 
furniture 


maps. 


Pair  of  fine  quality  BUHL  and  ORMOLU 
commodes.  Height  5 ft.  7  in.  Width  2 ft.  1  in. 

Open  all  week.  Close  Saturday  1  p.m. 
LOWE  OF  LOUGHBOROUGH 

(3  miles  from  Ml)  Loughborough  2554 
37.  38  &  40  CHURCHGATE 


One  of  a  pair  oj  Spanish 
polychromed  wood 
Pricket  candlesticks 
c.  1600. 

Height  63  •  5  tin. 


Antiquities  and  early 
paintings. 

CHARLES  MORSE 


The  White  House 
EARLS  COLNE 

Nr.  COLCHESTER,  ESSEX  Tel.  270 
Also  at  121  Sydney  Street,  London  S.  W.3 


A  fine  Austrian 
bracket  clock  in 
black  and 
giitwood  case 
signed  Fr. 
Bayer  in 
Olhnut. 
(Circa  1730.) 
19  in.  x  1 1  in. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


ANTIQUE  IRISH  SILVER 


Tea  Tray  24  ■   1$  in.  Dublin  18& 
by  Richard  Sawyer.  Presented  by  .'ft, 
Plunkett.  Lord  Chancellor  of  IrelaA 

JOHN  D.  HARRIS 

BOX  326  HADDONFIELD,  N.jf«* 


HILTON  GALLERY 

(F.  E.  Goold) 

i  ST.  MARY'S  PASSAt.fc 
CAMBRIDGE  Cambridge  56886 


A  most  attractive  George  II  Silver  Bowl  en- 
graved with  the  original  inscription  Milton 
Dameral  Devon  D.D.  Gualterus  Elford  Hector. 
London.  1758,  by  Thomas  Whipham  and 
Charles  Wright.  Weight  8  ounces  7  dwt. 
Diameter  6|  inches. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  BELgravia  2978 


Fine  quality  Dutch  marquetry  desk. 
Price  £,3S0 

From  the  collection  of 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lune  229 


ARMS,  ARMOUR,  ARMORIALS 
FINE.  QUALITY  ITEMS 
BOUGHT  AND  SOLI) 

PETER  DALE  LTD 

II  12  ROYAL  OPERA  ARCADL 
PAI  L  MALL,  LONDON  S.W.I 

Whitehall  3695  (d.iy  or  night) 


Brass  bound 
mahogany 
Wine 
Cooler  on 
Original 
Stand. 
Circa  1780. 
Price  £1 25. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD.  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


Very  fine  George  II  1748  Silver  Coffee 
Pot.  Made  in  Newcastle.  2<)\  oz. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Sunday  Morning,  A  Cottage  Family  going  to 
Church.  Engraved  by  Nulter  after  w.  R.  Bigg. 
Printed  in  colour.  Oil  Paintings  and  Water 
Colours,  Prints  and  Engravings,  Antique 
Books  and  Maps. 

E.G.BARNARD 


1  CROWN  PLACE, 

Telephones:  Harrogate 


HARROGATE 

3190,  Wiserton  324 


1  \i  \  (  I  nr  1  111  \  OH 

FIKKAKMS 


FIREARMS 

70s.  (by  post  73s.) 

From  all  %ood  booksellers  or  from 

The  Publishing  Dept.  of  The  National 

Magazine  Co.  Ltd. 

22  ARMOUR  Y  WAY. LONDON  S.W.18 


Ivory  Netsuke,  a  group  of  two  Shishi  fighting,  one 
lying  on  its  baik  attempting  to  repel  the  other  pin- 
ning it  down.  Signed  Tomotane.  Late  18th  century 
(School  of  Tomochika  I). 


DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


A  set  oj  six 
unusual 

Regency  chairs. 
£245.  $686. 
c.  1815. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I  Slo 
and  at  Kingston  and  Thames  Dittod 


r 

t 


WE  ALWAYS  HAVE  AN  AT 
TIVE  COLLECTION  OI 
TAPESTRY  AND  NEEDLE 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE, 
LONDON  S.W.I  Reg 


CUTLERY 
SERVICES 
Three  of  the 
many  interesting 
old  designs  in 
cutlery  services 
that  we  have 
in  stock. 

From  our  36 
page  illustrated 
catalogue  of 
antique 
Georgian, 
Victorian  and 
modern  silver 
sent  post  free 
on  request. 


M.  P.  LEVENE  LTD 

(Members  B.A.D.A.) 
5  THURLOE  PLACE 
LONDON  SW7  (Kensingtot' 


McDOUGALL 

Fine  Art 

5   C  L  A  R  G  E  S   STREET  •    LONDON   W 1 
MAYFAIR  .'5  7  15 

Water-colours ,  Drawings,  Oil  Paintings 
mainly  of  the  British  School 

io  a.m. —  i  p.m.  or  by  appointment 


Sir  Jacob  Epstein  1 880-1959 
'Rhododendrons' 

Water-colour  heightened  with  body-colour 
Signed.     22" x l6f* 


WILLIAM  WALTER  (Antiques)  LTD 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 


LI 


DELOMOSNE  AND  SON 

LIMITED 

Antique  Porcelain  and  Glass 


A  pair  o(  early  19th  century  French  ormolu 
and  bronze  Vases  of  hijjh  quality  :  on  square 
black  marble  bases.  Height:  iX  in. 


4  CAMPDEN  HILL  ROAD 
KENSINGTON  LONDON  W.8 

TELEPHONE:  WESTERN  1804 

CABLEGRAMS:  Dc  LOMOSNE,  LOS  DC N  W.8 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DZALERS  ASSOCIATION 


WILLIAM  WARE  GALLERY 

Paintings,  Drawings  &  Watercolours 
by 

EILEEN  ALDRIDGE 
until  10th  December 

CHRISTMAS  EXHIBITION 

Paintings  to  please  Young  People 


160  FULHAM  ROAD,  KENSINGTON,  S.W.10 

FRObisher  5268 


0i 


A  pair  of  vases  by  Jacob  Petit.  Height  16  inches. 

KYRLE  FLETCHER 
ANTIQUES 

Members  of  The  British  Antique  Dealers  Association 

We  specialise  in  fine  quality  Porcelain  and  Pottery 
also  Paintings  and  Drawings  of  all  periods 


... 


85  BOURNE  STREET,  SLOANE  SQUARE,  LONDON  S.W.I 

TELEPHONE  SLO  4914 
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BY  APPOINTMENT  ANTIQUARIES  Or  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  Horks  of  !3rt 


An  old  Korean  porcellanous  ware  Mei  p'ing,  decoration  of 
cranes  in  flight  above  cloud-scrolls  in  black  and  white  slip 
under  a  grey-green  celadon  glaze.  Height  11 J  inches. 
Koryu  period,  13th  century. 


'Mei  p'ing:  primus  vase;  vase  with  wide  shoulder  and  contracted  neck  suited  to  display  a  single  branch  of  primus  blossom.'  Thus 
Professor  Hansford  succinctly  describes  one  of  the  most  beautiful  of  all  vase  forms.  The  shape  appears  to  have  originated  in  China 
in  about  the  lOih  century;  and  it  has  a  long  history  in  that  country,  for  examples  are  found  decorated  in  underglaze  blue  and  even 
occasionally  with  famille-rose  enamels. 

Pieces  in  this  form,  however,  from  an  almost  equally  early  date  are  to  be  found  in  the  grey  unglazed  wares  of  Korea.  And  it 
was  in  fact  a  shape  which  seems  particularly  to  have  appealed  to  the  potters  of  that  country  who  made  of  it  something  of  their 
own,  producing  examples  of  unrivalled  grace  and  beauty. 

Earlier  celadons  were  often  lightly  incised  under  the  glaze  with  decoration  of  flowers,  trees  and  birds  drawn  in  a  naturalistic 
manner.  It  is  probable  that  the  refinement  of  their  methods  of  incising — so  markedly  different  from  the  boldly  carved  lines  of  the 
Chinese  potters — led  to  the  patterns  being  filled  in  with  white  or  black  slip;  for  often  the  unctuous  celadon  glaze  almost  obscures 
the  fine  design  unless  this  is  picked  out  in  slip. 

In  the  vase  illustrated  the  technique  seems  to  have  been  abbreviated,  for  the  slip  has  either  been  very  lightly  let  into  the  surface 
of  the  clay  or  else  it  has  been  merely  brushed  on.  This  would  be  quite  consistent  with  the  work  of  the  XIII  century  potters  and 
accounts  for  the  greater  freedom  of  drawing  than  is  to  be  found  on  earlier  wares. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAVFAIR  4018 
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W.G.T.BURNE 

(Antique  Glass)  Ltd. 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Specialist  in 
OLD  ENGLISH  AND  IRISH  GLASS 


Galerie  Garnie 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lurcat  -  Perrot  -  Piaubert  -  KYjno 
Zadkine     -    Arthur  Aeschbacher 


Crouch  Lane,  Borough  Green,  Kenl 
Borough  Green  3278 


have  devoted  many  years  to  restoring  fine  18th  Centur\ 
English  Furniture,  and  realise  that  DiningTables  of  this  period 
are  particularly  desirable  but  becoming  very  rare.  I  have 
therefore,  endeavoured  to  reproduce  some  of  the  more  elegan 
Dining  and  Breakfast  Tables  of  this  period  for  present-day  use. 
Good  photographs  of  my  collection  can  be  sent  on  request 


Height:  2  ft.  4J  in.  Length:  5  ft.  7  in.  Width:  3  ft.  11  in. 


French  18th  century  Rock  Crystal  Chandelier 
Length  84  cm.  Width  56  cm. 


II  ELYSTAN  STREET 
CHELSEA,  S.W.3 

Tel.  Ken.  6074 
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MOREAU-GOBAR 


Ab  IAIN  AnUnALULUVjY 

16  Avenue  George  V 


PARIS 

TEL:  359.44.86 

fc 


Important  relief  in  wood  with  polychrome  decoration 
representing  the  'Green  Tara'.  Nepal,  15th  century  A.D. 


Just  published 


JEAN  THUILE 


L/ORFEVRERIE 


DU 


LANGUEDOC 
★  * 

CATALOGUE  DES  ORFEVRES 
D-L 


1  bound  volume  comprising  XVI-460  pages 
50  additional  pages  of  illustrations 
186  reproductions,  309  hallmarks 

Price:  250  French  francs,  £18  or  $50 

Available  from  the  publisher: 

THEO  SCHMIED 

28,  rue  du  Colonel-Gillon 
92-Montrouge 
FRANCE 


Wood,  15th  century,  France.  Lay  Figure. 
Height:  105  cm. 

HAUTE  ANTIQUITE- MIDDLE  AGES 
RENAISSANCE  COLLECTION  ITEMS 
TAPESTRIES -PAINTINGS 

BRIM0  de  LAR0USSILHE 

58  Rue  Jouffroy  &  12  Rue  de  Chazelles,  PARIS. 
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^very  day  and  every  hour  of  your  stay  in  Mexico  will  bring  revelations  and 
^"surprises.  In  Mexico  City  the  most  striking  achievement?  of  modern  archi- 
tecture stand  side  by  side  with  richly  decorated  baroque  churches  and  palaces 
dating  from  the  colonial  period.  Pre-Columbian  remains  rise  up  on  the  threshold 
of  modern  cities  planned  by  leading  architects  and  constructed  by  this  people 
whose  gaze  is  resolutely  turned  towards  the  future. 

Over  11,000  archaeological  sites  have  been  classified  in  Mexico,  among  them 
the  extraordinary  treasures  of  Yucatan:  the  Pyramid  of  Kukulkan,  the  Temple 
of  the  Warriors  and  the  Observatory  at  Chichen  Itza,  the  Governor's  Palace, 
the  Nunnery  and  the  Pyramid  of  the  Soothsayer  at  Uxmal  and  the  Arch  of  Labna 
(opposite)  which  has  been  compared  to  the  Roman  triumphal  arches.  Nearer  the 
capital,  a  few  miles  beyond  the  town  of  Toluca,  is  Calixtlahuaca  (below),  an 
Aztec  city  containing  one  of  the  finest  examples  of  a  circular  pyramid  dedi- 
cated to  the  god  of  the  wind. 

Along  the  coast  of  Mexico  there  are  immense  beaches  fringed  with  luxuriant 
vegetation  where  you  can  enjoy  complete  relaxation  or  indulge  in  the  various 
aquatic  sports  and  wherever  you  go  you  will  find  comfortable  hotels  of  all  cate- 
gories and  meet  the  warm  welcome  of  this  hospitable  people. 

There  are  daily  flights  from  Europe  to  Mexico 
and  New  York  is  only  4  hours  by  air  from  Mexico  City. 

MEXICAN  TOURIST  OFFICE,  60  JERMYN  STREET,  LONDON,  S.W.1.  TEL.  GRO  4482 
MEXICAN  NATIONAL  TOURIST  COUNCIL- MEXICAN  GOVERNMENT  TOURISM  DEPARTMENT.  MEXICO  D.F. 


HOTELS  DE  GRANDE  CLASSE  INTERNATIONALE 


ALLEMAGNE 

Berlin  :  Bristol  Kempinski 
Dusseldorf :  Breidenbacher  Hof 
Frankfurt :  Frankfurter  Hof 
Hamburg :  Atlantic 

Vier  Jahreszeiten 
Koln  :  Excelsior  Ernst 
Konigswinter :  Petersberg 
Munchen  Bayerischer  Hof 
Continental 
Vier  Jahreszeiten 
Nurnberg  :  Grand  Hotel 
Wiesbaden :  Nassauer  Hof 


ITALIE 


Bel  I  agio/ Lac  de  Come  :  Villa  Serbelloni 

Cernobbio :  Villa  d'Este 

Cortina  d'Ampezzo  :  Miramonti  Majestic 

Florence :  Villa  Medici 

Lacco  Ameno/lschia  :  Regina  Isabella 

Milan  :  Excelsior  Gallia 

Naples :  Vesuvio 

Rome :  Flora 

Hassler 
Saint-Vincent :  Billia 
San  Remo :  Royal 
Venise :  Bauer  Griinwald 


AUTRICHE 

Bad  Gastein  :  Park  Bellevue 
Saltzburg  :  Goldener  Hirsch 

Osterreichischer  Hof 
Wien  :  Bristol 
Imperial 

BELGIQUE 

Anvers :  Century 

DANEMARK 

Copenhague :  Angleterre 

ESPAGNE 

Barcelone :  Avenida  Palace 
Mallorca  :  Formentor 
Palma  de  Mallorca  :  Fenix 

Victoria 
S  Agaro  :  De  la  Gavina 


LUXEMBOURG 

Luxembourg  :  Cravat 

MONACO 

Monte-Carlo :  de  Paris 

NORVEGE 

Oslo  :  Bristol 

PAYS-BAS 

Amsterdam :  Amstel 
La  Haye : des Indes 

Wittebrug 
Noordwijk  :  Huis  ter  Duin 

PORTUGAL 

Estoril :  Palace 


FINLANDE 

Helsinki :  Palace 

FRANCE 

Aix-les-Bains  Splendide  Royal 
Antibes  Cap  d'Antibes 
Biarritz :  du  Palais 
Cannes :  Majestic 
Chamonix :  Savoy 
Deauville:  Normandie 
Megeve :  Mont-d'Arbois 
Nice :  Negresco 
Paris :  Le  Bristol 

George  V 

Lancaster 

Plaza-Athenee 

GRANDE-BRETAGNE 

Londres :  The  Dorchester 

GRECE 

Athenes :  Grande-Bretagne 
Corfou :  Corfou  Palace 

IRLANDE 

Dublin :  Gresham 


SUEDE 

Goteborg  :  Park  Avenue 
Stockholm :  Grand  Hotel 

SUISSE 

Bale :  Euler 

Trois  Rois 
Berne :  Bellevue-Palace 

Schweizerhof 
Burgenstock  :  Palace  et  Grand 
Geneve  :  de  la  Paix 
du  Rhone 
Richemond 
Gstaad :  Palace 
Lucerne :  Palace 

Schweizerhof 
Lugano :  Splendide  Royal 
Pontresina :  Schloss 
Bad-Ragaz :  Quellenhof 
St.  Moritz  :  Carlton 
Kulm 
Palace 

Suvretta  House 
Zermatt:  Mont-Cervin 
Zurich  :  Baur  au  Lac 
Dolder  Grand 


Secretariat:  Hotel  desTrois  Rois,  Bale  (Suisse) 

Pour  tous  renseignements  priere  de  s'adresser  a  la  direction  des  hotels 


AVEIKVE  &  Co. 

OBJECTS  OF  ART 
DECORATION 

20,  RUE  DU  CIRQUE -ELY.51 .63 

PARIS 


Small  'dos  d'ane'  marquetry  bureau 
of  the  Louis  XV  period 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


One  of  a  pair  of  French  oval  tureens  with  stands  made  by  the  goldsmith  Jacques  Deberc  in  Tr6voux  between  1766 
and  1771.  A  similar  tureen  with  a  coat  of  arms  belonging  to  a  collection  in  Lyons  is  reproduced  in  the  book  by 
Gisele  Godefroy  "Les  Orfevres  de  Lyon  et  de  Tre'voux",  Paris  1965.  Height:  28  cm,  length:  40  cm. 
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A  Short  History  of  English  Furniture 

This  history  illustrates  a  hundred  pieces  of  furniture  and  a  few  interiors 
from  the  Victoria  and  Albert  Museum's  collections,  starting  from  a 
thirteenth-century  Gothic  chest  and  fittingly  concluding  with  a  splendid 
Burgess  Gothic  revival  wash  hand-basin,  these  two  forming  a  pleasantly 
bizarre  contrast.  An  introductory  survey  by  Ralph  Edwards  outlines 
the  many  factors — aesthetic,  architectural  and  social — that  have 
influenced  the  evolution  of  furniture  design  from  medieval  times  to  the 
late  nineteenth  century,  showing  in  particular  how  classical  Italian, 
German,  Flemish  and  Oriental  influences  impinged  upon  native  tradi- 
tion and  taste.  Cloth  Bound        25s.  (26s.  6d.) 

Paper  Bound  17s.  6d.  ( 1 8s.  6d.) 

The  Adoration  off  the  Magi  in 
Whalebone 

The  adoration  of  the  Magi  was  one  of  the  most  popular  themes  in  early 
Christian  and  medieval  art.  One  of  the  most  beautifully  strange  and 
baffling  versions  of  the  theme  is  in  the  Victoria  and  Albert  Museum.  A 
relief  carved  in  whalebone,  it  is  baffling  because  no  one  can  be  sure 
where  the  work  was  done  or  for  what  purpose.  This  picture-book  is 
fully  illustrated  with  details  of  the  relief  and  various  theories  about  its 
origin  are  discussed  in  the  text.  15s.  ( 1 5s.  7d.) 

Prices  in  brackets  include  postage  at  inland  rates 

Free  lists  of  titles  {state  subject  's)  are  available  from  Her  Majesty's  Stationery  Office, 
P6A(CONN),  Atlantic  House,  Hoi  born  Viaduct,  London  E.C.I 


(3  GO  SB 


Government  publications  can  be  purchased  from  the  Government  Bookshops  in  London 
(post  orders  to  P.O.  Box  569,  S.K.I),  Edinburgh,  (  ardiff,  Belfast,  Manchester, 
Birmingham  and  Bristol,  or  through  any  bookseller 


Gipsy  Children 


36  in. 


Valerie  Mackenzie 

I  have  begun  the  ancient  practice  of  selling  my 
paintings  direct  because  I  like  personal  contact 
with  people  who  buy  them. 

The  illustration  shows  one  painting.  I  shall  be 
glad  to  send  colour,  or  black  and  white  photo- 
graphs, of  other  paintings,  to  interested  buyers 
anywhere  in  the  world. 

ASHDENE  STUDIO 

LANGTON  GREEN,  KENT 


GALERIE 


Fine  Paintings  by  Old  Masters 
38Javastraat  Tel.  (070)  636770 

THE  HAGUE,  HOLLAND 

ILL.  CAT.  NO.  XIII,  1967  AVAILABLE 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
PRINTM AKERS  COUNCIL  at  GRABOWSKI  1966/67 
AN  EXHIBITION  OF  PRINTS  BY  COUNCIL  MEMBERS 

6  December  -  13  January  Open  Mon  to  Sat  10-6 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


GUILDFORD  HOUSE  GALLERY 

155  High  Street,  Guildford 

PAINTING        SCULPTURE  POTTERY 

Peter  Bain             John  Ayling  Derek  Davis 

John  Hitchens  James  Mellon 
8-31  December.  Daily  11  -5 


LITTLE 

WINCHESTER  GALLERY 

36a  Kensington  Church  St.,  London,  W.8.  Western  8444 

FINE  OIL  PAINTINGS 

OF  THE  18th  AND  19th  CENTURIES 


BORS,  NIEMCZYC  TURKIEWICZ,  ZAJAC 
PAINTINGS,  SCULPTURES  AND  DRAWINGS,  £20  -  £300 

CASSEL  GALLERY 

8  THURLOE  PLACE  S.W.7.  KEN  2525 
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•Le  Tardin  Prive'.  Very  important  French  Gothic  tapestry.  Tournai  circa  1490-1500.  10  by  13  feet  (3  by  *  ^MB  ^J" 
privite  zoo  where  real  and  fantastic  animals  are  playing;  at  the  top  a  pool  fed  by  a  manek en-pis ;  m he  oregrou nd  a  -er  where 
naked  children  are  bathing.  Two  scrolls  inscribed  in  old  French  at  the  top  of  the  panel.  Perfect  condition.  Colour  photograph 
available  on  request. 


FINE  PERIOD  CARPETS  AND  TAPESTRIES 


FRENCH  CUSTOMS  EXPERT 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8  -  TEL.  ELYSEES  84-63 
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f. 


HOW 


Pair  of  Silvcr-gilt  Scent  Canisters 
By  J.  Bodington       Weight  23  oz.  7  dwts.       London  1700 

(HOW  OF  EDINBURGH) 
ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &l  Telegrams:  Wllltchall  7140 


EDWARD  GARRATT 

INCORPORATED 


English  Regency  cabinet  in  rosewood  with  original  gilt-bronze  mounts 
and  original  white  marble  top.  Circa  181 5.  48  x  iof  x  39J  inches  , 


Second  Floor     1 36  EAST  57th   STREET  Plaza  5-6807 

ANTIQUES  NE\l^    YORK  INTERIORS 

1 


JOSE  de  CREEFT 

SCULPTURE 

T  HE    CO N T  E  M  P  0  R  A  R  I  E  S 

992  MADISON  AVENUE,  NEW  YORK 


Lusiii) 


ems 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


Florencelusiii) 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
•  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        U  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendar 


U  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  COD  postage 


at  $50  per  carat  S  - 


Name  

Address  

City  

florenrelus 


-Zone- 


-State- 


200  Worth  Avenue.  Dept  C.9.  Palm  Beach.  Florida 

2650  East  Sunrise  Blvd  .  Fort  Lauderdale,  Fla  Dept  C  9 

1019  Kane  Concourse,  Bay  Harbor  Islands,  Miami  Beach  54  Florida 

56  East  57th  Street  Dept  C  9.  New  York  22.  N  Y. 

C  Main  Street.  Dept  C  9.  Southampton.  N.Y. 
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<JLJVOI^(E 


VECOT^ATIOJ^ 
T^EJ^AISS^^CE  OBJECTS  OF  JT(T 


Musician  playing  the  viola  da  gamba. 
Attributed  to  Hans  KRUMPER  (1570-1634),  Munich. 
Bronze,  height:  31  cm. 


42  JtVEJ^UE  KLEBET^-  TUT^IS  -  TJS  07-67 


This  handsome  N 
Connoisseur  binder 
is  yours  if  you 
give  a  friend  a  year's 
subscription 
for  Christmas 


A  year's  subscription  to  The  Connoisseur,  leadinj 
international  magazine  in  the  world  of  antiques,  ar 
and  collecting,  is  the  perfect  way  of  giving  twelvj 
months'  pleasure  to  people  who  already  have  every 
thing.  For  each  subscription  you  give  you  will  receivi 
— absolutely  free — a  special  Connoisseur  binder  fo 
collecting  your  own  copies  of  the  magazine.  A  year' 
subscription  costs  £7  10s.  Od.  post  paid:  to  give  thii 
gift,  write  to  the  address  below  giving  names  am 
addresses  of  your  friends.  They  will  receive  the  firs' 
copy  of  The  Connoisseur  together  with  a  Christina 
card  explaining  that  a  whole  year's  subscription  i 
a  present  from  you.  We  will  invoice  you  later. 
THE  CIRCULATION  DEPARTMENT, 
THE  NATION  AL  MAGAZINE  COMPANY  LIMITED, 
22  ARMOURY  WAY,  LONDON,  S.W.18 
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Your  souvenir  of  Britain 

-a  beautiful 
Mercedes! 


\ta  price  you  never  thought  possible. 

f  you're  visiting  Britain,  this  is  a  sensible  time  to  buy  the  world's  most 
jiought-after  car.  A  right-  or  left-hand  drive  Mercedes  can  be  yours  within 
72  hours,  tax  and  duty  free!  You'll  have  all  the  pleasure  of  running  it 
hroughout  your  stay,  then  we  will  deal  with  shipping  it  back  home  for 
'ou.  And  it  still  costs  you  far  less  than  in  your  own  country! 


MERCEDES -BENZ 


For  full  details,  telephone  MAYfair  5578  (London)  and  ask  for  Mercedes 
Export  Sales  Department.  Or  send  this  coupon  to  the  address  below. 


n 


Name 


Country  of  origin 


Address  in  Britain 


Tel.  No. 


Mercedes-Benz(Gt.  Britain) Ltd.  Avenfield  House,  127Park Lane, London, Wl 


LI 


LXVII 


Bohemian 
Chandeliers 
only  from 
Czechoslovakia 


Wherever  the  art  of  gracious  living  is 
exploited  to  its  full  —  there  you  will  find 
the  scintillating  brilliance  of  light  reflected 
from  the  facets  of  fine  cut  lead  crystal, 
fashioned  into  cascades  of  mellow  light. 
Every  Bohemian  crystal  chandelier 
from  Czechoslovakia  is  an  outstanding 
example  of  perfect  artistry  by  the  world's 
leading  glass  craftsmen. 


AfADt  IN  CZi<^° 


For  names  of  distributors  apply  to : 

VITREA  (MERCHANTS)  LIMITED 

12  Clerkenwell  Road,  London,  E.C.2. 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 


TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times. 


TUTANKHAMEN 

From  all  good  booksellers 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialists  in  Europe 

59-65  GREAT  PORTLAND  STREET,  LONDON,  W.I 

Telephone  LANgham  3677 

Write  for  list  ofSeaby's  Numismatic  Catalogues  and  publications 
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Signed 
THOMAS  WEBB 
ivory 
cameo  vase. 

Height 
twelve  inches. 


ANTIQUES 

Danbury  Road,  New  Milford,  Connecticut 
Telephone:  (203)  354"94i8 


itlo  'Tails  ain't  for  Ropes'       Oil  on  canvas 

PAINTINGS  OF  THE  WEST 

BY 

NICHOLAS  S.  FIRFIRES 


SB   MAXINE  JONES  BEERY 

(AGENT) 


I"  _ 


2230  Camino  del  Rosario,  Santa  Barbara,  California 
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DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Cables:  DENYS  ANT  LONDON  S.W.I 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  rare  late  18th  Century  combined  Games  and  Work  Table  of 
Sheraton  period,  the  parquetry  top  fits  over  the  chess  board, 
which  itself  lifts  out  to  reveal  a  backgammon  table;  the  sewing 
basket  slides  out  to  the  side. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


Two  Terracotta  Bozzetti  (o£  inches  high) 
Roman  School  of  the  17th  Century 


ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA 


REG.  &  MURIEL 

ESTABLISHED  1907  ANDRADE 

Affect/eld  en  tS^v/tpcecj  cine/ ^^■ne/ 


LIMITED 


MILAN  (ITALY) 


A  JAPANESE  BRONZE  OF  GREAT 
QUALITY  AND  CHARM. 
HEIGHT  17  IN.  WIDTH  28  IN.  DEPTH  I2IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON     Plymouth  37952 
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The 
world's 

most 
famous 
crystal 


GALERIE  D'EXPOSITION  ET  MUSEE 
30  BiS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 

Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 

Each  piece  engraved  N*^) 


J.  T.  TAI  &  CO, 


INC. 


Chinese  Fine  Arts 


Fa  Hwa  Jar 
peony  and  peacock  decorations 
15  th  Century 
Height:  13 \  inches. 


810  MADISON  AVENUE 

NEW  YORK  21    NEW  YORK 


Telephone: 
BUttcrficld  8-5253 


Cable  Address: 
Jattaico  Newyork 


DRIJV 


(London)  Ltd. 

Tel.  LONdon  V\;ill  I  l">(>  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 


EXPORT  OFFICE 
83  Rishopsgate, 
LONDON  E.C.2 


PERSIAN  AND  ORII 
CARPETS  AND  RU 

Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 

LONDON  GALLERIES 
47  Maddox  Street, 
LONDON  W.l 


TAL 


Also  at 

Johannesburg,  S.A., 
Salisbury,  Rhodesia 
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La  Banque  Continentale  offers  you  a  degree 
of  personal  banking  service  and  attention 
not  to  be  found  elsewhere— all  in  the  classic 
surrounding  of  18th  Century  French  decor. 
Descriptive  brochure  on  request. 

785  Fifth  Avenue 
New  York,  N.Y. 


59  East  57th  Street, 
New  York  22,N.Y. 
EL  5-7620 


Williamsburg, 
Virginia. 


A  superb  pair  of  Georgian  carved  mahogany 
side  chairs,  circa  1740,  from  the 
Widner  Collection. 


Fine  English  18th  century  Chippendale 
mahogany  tripod  table  with  spindle 
gallery,  carved  base,  circa  1760. 


pierre  matisse  gallery 


saura 


roszak 


rivera 
riopelle 

miro 


millares 


manni 


maclver 
calliyannis 
giacometti 
duburTet 
butler 


balthus 


41  e.  57  street,  new  york 
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Italian,  lale  1 6 1 h  —  early  17th  century 
Charity  and  her  children 

terra-cotta,  with  some  gilding; 
height:  17  J  in.  (45  em.) 


FRANK  BOGGS,  American,  1855-1926: 
The  Butte,  Montmartre,  U  inter 
oil,  13  x  18  in.  (35  x  46  cm.) 


ANTOINE-LOUIS  BARYE 
Horse  surprised  by  a  linn 
a  superb  original  cast  with  rich  patination; 

bronze,  height:  15J  in.  (39-5  cm.) 


BERNARD  BLACK 
GALLERY 


American 
paintings  and  drawings, 
sculpture  of  various  schools 
including  'Les  animaliers' 


1062  MADISON  AVENUE,  NEW  YORK,  N.  Y.  10028    TR  9-217  r 


BERNARD  BLACK 
HUGUES-W.  NADEAU 

Associates 


Some  illustrated  catalogues  still  available .  I  details  on  request. 


FRANCESCO  GUARDI 
(1712-1793)  « 

Piazzctta  San  Marco 

Canvas,  23^  X  38^  inches 


We  buy  important 
old  and  modern 
paintings  of  the 
Italian  School 

Please  send  photo- 
graphs and  details  for 
eventual  offers 


GALLERY  EDMONDO  SACERDOTI 

VIA   S.   ANDREA    17,  MILANO  Telephone:  yPS-iJi 

For  information  in  New  York  please  apply  to: 
Salvador  Benguiat  Trafalgar  7-9385  or  Trafalgar  7-9305 


DAVID  BLACK  &  SONS 

I  Burlington  Gardens 
New  Bond  Street  W.  I 

Telephone:  1 1  V  I  )e  Park  3851 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1967  AUCTION  SEASON 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MII.TON  E.  FRESHMAN,  President 
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j  Detroit  visit  our  gallery,  one  of  the  Mid-West's  largest,  offering 
i  of  Continental  and  American  paintings,  furniture  and  objects  d'art. 


Rare  Eighteenth  Century  desk  ornamented  with  Meissen  columns,  rail,  plaques  a 
pedestal.  Black  lacquered  applewood  furnishes  a  lustrous  base  for  the  fine  porcela 


JbuJiouckelle  c4rt  Qallerie* 


*3  55 


409  EAST  JEFFERSON  AVENUE 
DETROIT  MICHIGAN  48226 


Galleria 

PONTREMOLI 

Antiques  Objets  d' Art 

MILANO 

VIA  DURINI,  19  -  VIA  MONTENAPOLEONE 


A  Pair  of  very  fine  gilt  wood  Statues.  Rome,  circa  1750 

Finest  early  19th  Century  French  Furniture 
Paintings  -  Tapestries  -  European  Porcelain,  etc. 

TRADE  ENQUIRIES  WELCOME 


Louis  XVI  Tabic  de  Milieu,  White  and  Gold 
j>  in.  wide,  »p|  in.  deep,  30  in.  high 

JOSEPHINE  HOWELL  inc 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.I 

PLAZA  3-5SI5 


8B,PPE3,S 

«     ACKERS  ttrsuR* 


innate  &3°httston1ttltcl 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,   LONDON,  E.C.2 

also  at: 

LI  VERPOOL-MANCH  ESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK -MONTREAL  -  LEED; 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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NEWHOUSE  GALLERIES 


Was.  M 


CLAUDE  VIGNON 
i 593-1670 
On  canvas,  32  x  39  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-4980  New  York,  N.Y. 


Members  serve  Collectors  throughout  the  World 


AN  ASPECT  OF  EIGHTEENTH  CENTURY  FRENCH  FURNITURE 

The  small  gueridon  illustrated  bears  very  little 
resemblance  to  the  stands  for  holding  candel- 
abra which,  in  the  days  of  Louis  XIV  bore 
the  same  name. 

Its  description  is  as  follows:  'An  exquisite 
Louis  XVI  period  gueridon,  the  tray  and  base 
veneered  in  finely  figured  amboyna,  the 
gallery,  column  supports,  and  mounts  of 

fine  gilt-bronze.  The  top  is  inlaid  with  a  Sevres  porcelain  plaque  within  a  gilt- 
bronze  framing  which  is  surrounded  by  gilt-bronze  garlands  inset  with  Sevres 
porcelain  medallions  in  the  manner  of  Wedgwood.' 

This  little  piece  is  characteristic  of  the  refinement  and  beauty  of  French  furniture, 
which  reached  its  height  of  perfection  during  the  reign  of  Louis  XVI.  Indeed,  the 
best  furniture  of  this  period  was  made  with  the  same  loving  care  as  goldsmiths' 
work  by  master  cabinet-makers  who  had  spent  many  years  as  apprentices,  and 
then  had  to  pass  the  most  rigorous  tests  before  they  were  accepted  as  members  of 
the  Guild  of  Master  Cabinet-Makers.  This  small  piece  of  furniture  was  made  by  the 
renowned  master,  Adam  Weisweiler,  who  achieved  this  status  in  1778  and  because 
of  the  exceptional  quality  of  his  work  came  under  the  patronage  of  Louis  XVI  and 
Marie-Antoinette  for  whom  he  made  many  hue  pieces  of  furniture  which  decor- 
ated the  royal  apartments. 

Today  most  of  these  beautiful  objects  are  in  museums  or  closely-guarded  private  collections,  and  only  very  occasionally  does 
piece  come  up  for  sale.  When  it  does  prospective  purchasers  should  be  especially  careful  because  many  later  cabinet-maker 
copied  the  works  of  the  masters,  and  'fakes'  were  also  made  with  the  intention  of  deceiving  unsuspecting  buyers.  T 
advice  of  an  expert  should  always  be  sought  before  making  a  purchase. 


By  kind  permission  of  the  owner. 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATIO 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  210 
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ONE  MAN  SHOW  DECEMBER 


P   K  O 


j  bouquet  oil  36"  x  29 


EXCLUSIVE  WITH 

^LERIB  romanet-vercel 

MADISON    AVENUE    at    63  rd    STREET,    NEW   YORK,   10Q21    TE.  2-35SO 

NEW  YORK 


The  Artist  has  engraved 
a  limited  edition  of 
seventy  five  original  lithographs 
of  the  above  painting 


UNDER    OUR    UNIQUE    VERCEL    ART    VALUE    PROTECTION  PLAN 


mmmm 


(l/lmerican  and 
English  (t/lntiques 


Illustrated  in  Francis 
Lenygon's  book  Fur- 
niture in  England, 
figure  77  -  a  mahog- 
any hall  chair  about 
1735  -  the  back  finely 
carved  in  architec- 
tural style.  We  deal 
in  eighteenth-century 
porcelain,  pottery,  sil- 
ver, and  textiles,  as 
well  as  furniture,  both 
English  and  American. 


Ginsburg  Levy 

ANTIQUARIANS   SINCE  1901 

815  Madison  Ave.  New  York  21,  RH  4-1352 


You  are  Gorily  I««ted 
to  attend  tKe 

Winter  Antiques  bhou 

January  20* 

at  tk  Seventh  Keg*  neu,  Tor 

-Park  flvenne  at  O/w 

f  #  f  r  East  Sale  House  Settlement 
fl  benefit  foi  cast  c 

-^£5*-  rwl  104 
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Wakefield-Scearce  Galleries 


DIRECT  IMPORTERS 


Historic  Science  Hill,  Shelbyville,  Kentucky 

on  HO  TII  main  roads  {U.S.  60  and  1-64)  between  Louisville  &  Lexington 
Open  every  day  9  a.m. -5  p.m.   Closed  Sundays.   Tel.:  (502)  ME  3-4382 
FRANCmSED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 


En joy 
good 


iC^)  small  rare  pair 
of  old  Sheffield 
three-light 
candelabra  bv  the 
master  craftsman, 
MATTHEW 
BOLLTON. 
Very  unusual 
roped  edges  on 
candle  sockets. 


Another  collector's 
item  from  our 
subterranean  silver 
vault 


RECENT  PAINTINGS 


DEC  10  -  DEC  31 


HIRSCHLiL'ADLER 


/A 

?l  E. 67th St.  ■  NY  21  •  IE  5  B81C 


WANTED 


TO 

PURCHASE 

PAINTINGS 

BY 

WILLIAM  E.  NORTON 

1843-1916 

WIENER  j 

963  Madison  Ave.,  New  York,  N.Y.  10021 
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Oil,  26  x  22  inches 

Specialists 
Impressionist 
Post  Impressionist 
Paintings 


A. 


119  EAST  57th  STREET,  NEW  YORK        PL  3-1296 


KENNEDY  GALLERIES,  Inc.  present  their 

FIRST  ANNUAL  CHRISTMAS  SHOW 
of  AMERICAN  MASTERS 


SPECIALLY  PRICED  FROM  S-\>o  to  Smoo 


Alexander  Wyant 
Homer  Martin 
Charles  Burchficld 
John  Marin 
Thomas  Hovended 


A  Few  Examples: 
Elihu  Veddcr 
Morris  Graves 
Leonard  Baskin 
Frederick  Rondel 
Reginald  Marsh 


Thomas  Cole 
Thomas  Doughty 
Peter  Moran 
Haley-Lever 
Theodore  Robinson 


Once  a  year  Kennedy  Galleries,  Inc.  will  present  a  selected  group  of  paintings, 
drawings  and  sketches  suitable  for  exceptional  gifts  to  friends  or  to  oneself. 

Kennedy  Galleries,  inc. 

Founded  1S74  '')'  W.  Wunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 
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The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning 's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 

51065.; 

Oil  Paintings,  1  7th,  1 8th,  1 9th  centuries.  Lists  free ;  approval :  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 

WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1 2  Regent 
Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 

Providence,  R.I.,  U.S.A. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  1 0022,  N.Y.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Cata- 
logue free.  C.  G.  Poole,  South  Thoresby,  Alford,  Lines. 

Marines.  Small  Adolphus  Knell;  large  water  colours,  W.  Casley,  F.  W. 
Sturge  ;  pair  pastorals,  H.  Graham.  Good  frames.  Richmond  4033. 

Chamberlain  Worcester  Regent  Pattern  38-Piece  Tea  Service: 

Principal  pieces,  also  24  plates  Amhurst  Japan  pattern  824.  All  mint 
condition.  Offers  Box  No.  7371. 

Collection  ancient  watches,  balance  cocks  and  dials.  LAUREYS,  83 
Rue  des  Francs,  Marcinelle,  Belgium. 

PROPERTY 

King's  Parade,  Cambridge.  Shop  and  Living  Accommodation  for  use 
as  HERALDIC  ARTISTS  BUSINESS,  printsellers  and  sellers  of  College 
jewellery  etc.  An  opportunity  to  take  on  lease  an  old  established  family 
business  in  a  famous  thoroughfare  that  attracts  visitors  from  all  over  the 
world.  Particulars  from  the  Sole  Letting  Agents:  Messrs.  H.  W.  Dean  & 
Son,  57  Regent  Street,  Cambridge.  Tel :  51 421  /3. 


South  Cornwall.  Well  established  Antique  Business.  Large  tov,. 
Coins,  medals,  etc.,  speciality.  Primary  position.  £9,000  Freehold  s.; 
MAY,  WHETTER  &  GROSE,  4  Trevarthian  Road,  St.  Austell,  Tel :  45';. 


MISCELLANEOUS 


Cameo  Corner,  noted  for  antique  jewellery,  invite  you  to  their  L 
hibition  of  contemporary  design  at  26  Museum  Street,  London,  W.C. 
Tel :  01  -636-0401 .  9-5  (Thurs.  6.30)  Sats.  3, 1 0, 1  7  Dec,  9-1 . 


Antiques-We  are  now  in  a  position  to  undertake  the  repairing  off 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 6 


School  of  Design  &  Decoration.  The  next  ten-week  concentra}! 

courses  start  on  17th  January. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covl 
all  aspects  of  period  and  modern  Interior  Design  with  lectures  by  expejs 
on  the  history  and  appreciation  of  art,  architecture,  furniture,  silver  al 
china;  practical  sessions  and  visits  to  historic  houses  and  designs' 
studios. 

The  Drawing  Course  gives  practical  training  in  drawing  and  designq 
interior  schemes,  working  at  the  drawing  board  under  the  supervisionf 
practising  interior  designers.  Details  and  application  forms  from  Inq- 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigh 
bridge  0568. 


Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N. 
ENT  3324. 


Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (and  ; 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  men  aii 
women  of  sound  judgement  have  for  long  recognised  the  high  qualitvjf 
the  selected  English  leathers  used  in  Tricker's  hand-made  shoes.  Write  t 
self-measurement  form  and  illustrated  style  leaflet  to  -  Trickers,  Jerrrj* 
Street,  London,  S.W.1 . 


Register  advertisements  are  1 19  per  word,  minimum  £1.2.6  for  15wor, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  TS 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRID: 
ROAD.  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbs 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wi 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  J 
responsibility  for  any  sales  effected 


Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770      Tel :  MUSeum  1 268 


NITA  MILLER 


FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.1     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 


The  Connoisseur,  Decern ber,[lo66 


P  ul  de  Lamerie 


'les  ticks 
I  RGE  II.  London  1J39 
Wht  7§  in.  Weight  26  oz.  6  dwt 


London 


I  RGE  II.  London  17  48 
)neter  4  in.  Weight  2J  oz.  5  dwt. 

I  >y  the  celebrated  Master  goldsmith  Paul  de  Lamerie 


.  I.  BHMWBSGLE 


LIMITED 


tique  English  Silver 


Old  Sheffield  Plate 


;ber  of  The  British  Antique  Dealers'  Association,  Ltd. 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Antiques , 


New  York 


Rare  QUEEN  ANNE  coffee  pot 
London  7  JO 3.  John  Chartier 

Heiaht  Q  in.  Weiqht  7  q  oz.  7  7  dwt. 


Fine  GEORGE  II  jug 

London  1743.  Jacob  Alarsh 

Heiaht  of  in.  Weiaht  28  oz.  4  dwt. 


1 


HAUNCH  OF  VENISON  YARD 
BROOK  STREET- LONDON  • 


MAYFAIR  1486 


RICHARD 
OGDEN 


/far*  George  III 
diamond  brooch 
forming  two  floral  sprays 


Victorian  diamond 
Target  broochl pendant 
£950 


28/29  BURLINGTON  ARCADE  PICCADILLY  LONDON  Wl 
TELEPHONE  HYDE  PARK  9136/7 

Jewellery  and  Old  Silver  gladly  purchased 


IVORY  HAMMER  IV 

The  Year  at  Sotheby's  and  Parke-Bernet  1965-66 
A  lavishly  illustrated  volume  with  coloured  photographs 
which  is  a  record  of  some  of  the  more  important  works  of 
art,  paintings,  porcelain,  silverware,  etc.,  which  have 
passed  through  the  sale  rooms  of  Sotheby's  in  London  and 
Parke-Bernet  in  New  York  during  the  course  of  the  past 
year.  The  text  is  provided  by  writers  expert  in  their 
own  fields. 

With  many  colour  plates  and  halftones  50s 


Longmans 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S  W.I.  WHItehall  1794 
Exhibition  of  17th-  and  18th-century  seascape  paintings  under  £1,000 
All  exhibits  are  for  sale  and  when  sold  are  replaced  daily 


CHINESE 


GALLERY 


REPRODUCTION  T'ANG  HORSES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


^$&vet  ^/t\eet*.  ^^ond?*! 
Hyde  Park  4711 


Hal  O'Nians 

We  wish  to  buy 
Dutch  ■  Flemish  ■  Italian  Paintings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
WHItehall  9392 


The  Connoisseur,  December,  1966 


XC 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A.) 


■_   -;—  ~ — • — - -  -  ■, ,  j ,  mimm '    .  i 


A  19th  century  Chinese  carpet.  The  centre  with  small  vases 
and  other  emblems,  on  a  rich  pillarbox  red  ground,  the 
borders  in  multi-colours  of  green,  yellow,  red,  etc. 
13  ft.  7  in.  x  9  ft  I  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
(and  at  36  HIGH  ST.,  OXFORD.    Telephone:  Oxford  44197) 


'-  4k  '  '  y  fi  ^  $  ,?« 


7j >•  si '  "i^:. 


THE  OLD  CLOCK  HOUSE 


ASCOT 


BERKS 


I  Two  of  a  set  of  four  18tli  century  Italian  terracotta  plaques  in  relief  of  the  Four  Seasons  in  c  ontemporary  frames. 
Two  incised  D.P.F.  (Domenico  Parodi  Fecit)  1668-1740.  Height  2  ft.  6  in.  Width  2  ft.  4  in. 
An  important  18th  century  finely  carved  giltwood  minor.  Height  ")  ft.  ">  in.  Width  3  tt. 

WE  HAVE  A  LARGE  AND  VARIED  STOCK  OF  ANTIQUES  AND  GARDEN  ORNAMENTS 

Open  weekends  Telephone:  Ascot  2290^  40  minutes  from  London  via  M^. 


xci 


S.  MARCHANT  &  SON 

120  KENSINGTON  CHURCH  STREET 
LONDON  W.8 


Tel :  BAYswater  531  9 


Cables:  MARCHANSON  | 
LONDON  W.8  | 


CHINESE  &. 
JAPANESE 
WORKS  OF  ART 


A  Chinese  porcelain  Saucer  Dish  painted  in  'famille  verte' 
enamels  with  a  court  lady  seated  at  a  table  playing  a  mush  al 
instrument  (Ch'in)  and  an  attendant  standing  offering  refresh- 
ment; within  a  border  painted  with  emblems  and  diaper 
pattern.  Diam.  13\  in. 

Ling  Chih  mark  within  a  double  circle. 

KANG  HSI period,  A.D.  1662-1722. 


THE  ORIGINAL 
BIRD  PAINTINGS  OF 
John  James  AUDUBON 

Reproduced  from  the  originals  for  the  first  time 

The  140-year-old  priceless  Audubon  bird  studies  represent 
the  highest  level  of  19th  century  American  achieve- 
ment in  both  art  and  ornithology.  All  but  two  of  the 
entire  collection  of  433  Audubon  originals  have  -  tor  the 
first  time  ever  — been  reproduced  in  full  colour  exactly  as 
the  master  painted  them.  The  reproductions  are  faithful  to 
the  originals  as  far  as  is  humanly  and  technically  possible. 
They  are  being  offered  in  a  limited  British  edition  of  2,500 
copies  in  two  richly  bound  volumes  at  a  special  price  of 
2  c  guineas  the  set. 

Because  the  edition  will  never  be  reprinted,  sets  of  Audubon 
volumes  will  undoubtedly  appreciate  in  value  with  each 
passing  year. 

Available  at  most  good  booksellers  w  hile  stocks  last 

PUB!  1SHED  BY  THE  CONNOISSEUR  AND  MICHAEL  JOSEPH  LTD 


The  Connoisseur,  December  1966 


XC1I 


SOTHEBY'S 


Telephone  Telegrams 
HVDe  Park  7242  {Affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  ABINITIO,  TELEX 


POST  OFFICE  BOX  242 
34-5  NEW  BOM)  STREKT,  LONDON  Wl 


LONDON  W  1 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 
LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  DECEMBER  each  sale  beginning  at  1 1  a.m. 

unless  otherwise  stated 

ON   VIEW  AT  LEAST  THREE  DAYS  PRIOR 


jnday.  5th  December.  Important  Musical 
truments.  W  orks  of  Art,  and  Italian  Maiolica, 
property  of  Nadia  Niles,  of  Los  Angeles. 
Trustees  of  the  late  J.  R.  Payne,  Esq., 
nry  Nyburg,  Esq.,  The  Convent  of  The 
'od  Shepherd.  Windlesham,  Surrey,  the  late 
Charles  Lockhart  Ross,  Bt.,  and  other 

I  ners,  including  a  fine  violin  by  Antonio 
adivari,  dated  1722,  an  important  violin  by 
eph  Guarnerius  del  Gesu,  dated  1731,  a 
lin  by  Carlo  Bergonzi,  dated  1736,  a  violon- 
lo  by  Johannes  Baptista  Grancino,  dated 

j  0,  a  violoncello  by  Francesco  Ruggeri,  c. 
>$■  wind  and  keyboard  instruments:  also  two 

i  rth  French  oak  carvings  of  Saints,  late 
xmh  century,  a  fine  Franconian  Pieta  group, 
1500.  an  important  Eger  games  board, 
nemian.  c.  1660,  a  fine  French  gilt-bronze 
ket,  early  sixteenth  century,  a  fine  Roman- 
ue  ivory  draughtsman,  twelfth  century,  an 
icrtant  German  ivory  diptych,  mid-four- 
nth  century,  and  an  important  ivory  crucifix 
ire,  first  quarter  of  the  fourteenth  century, 
.alogue.  19  plates,  5s.  (by  post  6s.  6d.). 

>nday,  5th  December.  Printed  Books,  the 
'perty  of  Sir  Ewan  Macpherson-Grant,  Bt.. 
loved  from  Craigo  House,  East  Forfarshire, 
William   Pennington-Ramsden,   Bt.,  and 
!  er  owners.  Catalogue,  Is.  (post  free). 

>nday.  5th  December,  at  11  a.m.  and 
0  p.m.  Coins  and  Medals,  the  property  of 
nry  Nyburg.  Esq..  of  the  Old  Manor,  Aid- 


bourne.  J.  J.  Tufnell,  Esq.,  D.  B.  Fraser,  Esq.. 
and  other  owners,  including  a  collection  of 
English  and  foreign  gold  coins,  other  English 
and  foreign  gold  and  silver  coins,  a  small  series 
of  English  historical  medals;  specimen  sets; 
decorations  and  medals,  including  a  small 
Army  Gold  Medal  for  Nivelle,  with  bars  for 
Orthes  and  Toulouse,  awarded  to  Major  Fred- 
erick Desbarres.  87th  Foot,  the  Gold  Medal  for 
Seringapatam.  reputed  to  have  been  awarded  to 
Lt. -General  James  Stuart,  and  a  George  Medal. 
Catalogue  Is.  (post  free). 

Tuesday,  6th  December.  English  Pottery 
and  Porcelain,  the  property  of  H.  D.  Hargreaves 
Esq.,  Lady  Lambe,  Tal  L.  Jones,  Esq..  Eng., 
F.R.S.H..  Mrs.  W.  Tellwright,  The  Rt.  Hon. 
The  Earl  of  Normanton,  The  Trustees  of  the 
late  Walter,  Lord  Cunliffe  of  Headley,  and 
other  owners,  including  a  pair  of  Wedgwood 
and  Bentley  marbled  cassolettes,  a  pair  of 
Wedgwood  black  basaltes  sphinxes,  various 
Jasper  wares,  a  very  rare  Ralph  Wood  eques- 
trian figure  of  William  III,  an  Astbury  Whieldon 
coffee  pot.  an  unusual  pair  of  Staffordshire  wall 
pockets  and  a  Lambeth  Delft  fecondite  dish 
dated  1681:  also  Bow  and  Derby  figures  and 
groups,  a  pair  of  Longton  Hall  chinoiserie  jugs, 
Derby  plaques,  Mintons  pate-sur-pate  by 
Solon,  Worcester  wares  of  the  First  Period,  an 
amusing  Derby  monkey  band;  and  fine  ser- 
vices, including  a  Chamberlain's  Worcester 
dinner  and  dessert  service,  a  Cauldons  dessert 
service  with  Grand  National  winners,  1905- 


1923,  a  Derby  part  tea  and  coffee  service  with 
landscapes  by  Zachariah  Boreman,  and  other 
services  for  tea,  coffee  and  dessert  from  Coal- 
port,  Davenport,  Spode  and  other  Stafford- 
shire factories.  Catalogue.  1 1  plates,  2s.  6d.  (by 
post  3s.  6d.). 

Tuesday,  6th  December,  at  11  a.m.  and 
following  day,  at  11  a.m.  and  3  p.m.  Nineteenth 
Century  and  Modern  First  Editions.  Presenta- 
tion Copies,  Autograph  Letters  and  Literary 
Manuscripts,  the  property  of  Lady  Morrison  of 
Lambeth,  the  late  Sir  Sydney  Roberts,  the  late 
John  Hayvvard,  Esq.,  C.B.E.,  the  late  Capt. 
Stanley  W.  Sykes,  O.B.E..  M.C.,  Edward  Lucie- 
Smith,  Esq.,  and  other  owners.  Catalogue,  1 
plate.  3s.  (by  post  4s.). 

W  ednesday,  7th  December.  Impressionist 
and  Modern  Paintings.  Drawings  and  Sculpture, 

the  property  of  Lord  Sieff  of  Brimpton,  the  late 
Viscount  Clifden,  K.C.V.O.,  Martha  Hyer,  of 
Hollywood.  Madame  Maurice  Monestier,  of 
Paris.  Mrs.  D.  S.  Schellens  Van  Wyck,  of  Eind- 
hoven, Mr.  and  Mrs.  James  H.  Clark,  of  Dallas, 
and  other  owners,  including  Le  Ratapoil, 
bronze,  c.  1850,  by  Honore,  Daumier.  Les 
Chasseurs,  1873,  by  Alfred  Sisley,  L'Hiver  a 
Montfoucault,  1875.  and  U Hermitage,  Environs 
de  Pontoise,  1877.  both  by  Camille  Pissarro, 
Panier  de  Raisin  Blanc,  1882,  by  Henri  Fantin- 
Latour,  Le  Marche,  Boulevard  des  Fosses, 
Pontoise,  1 885,  by  Camille  Pissarro,  La  Baignade 
au  Moulin  du  Bois  d'  Amour,  Pom-Aven,  1886,  by 
Paul  Gauguin,  Les  Meules  au  coucher  du 
Soleil,  1891.  by  Claude  Monet,  Yachts  dans  le 
Bassin  de  Deauville,  1896.  by  Eugene  Boudin, 
Le  Bassin  des  Tuileries,  1900,  by  Camille 
Pissarro,  Baigneuse  au  Bord  de  TEau,  c.  1903. 
by  Edgar  Degas,  Bureaux  sur  la  Plage  a 
Etretar.  c.  1920,  by  Henri  Matisse,  Jeune 
Femme  a  la  Robe  Blanche,  c.  1925,  by  Pierre 
Bonnard.  Femme  Assise,  1944,  by  Pablo 
Picasso,  Composition,  c.  1951.  by  Nicolas  de 
Stael,  Sablier  au  Soleil.  bronze,  1959,  by 
Germaine  Richier,  a  fine  collection  of  early 
watercolours  by  Jean-Louis  Forain.  and  paint- 
ings and  watercolours  by  Alfred  de  Dreux. 
Catalogue.  127  plates,  19  in  colour.  15s.  (by 
post  16s.  6d.). 

Wednesday,  7th  December,  and  following 
day,  at  3  p.m.  each  day.  Part  1:  Barbizon  and 
Nineteenth  Century  Paintings,  Drawings  and 
Sculpture,  the  property  of  various  owners,  in- 
cluding works  by  Boudin.  Bourdelle,  Cheret, 
Chintreuil,  Corot,  Dalou,  Delacroix,  Diaz, 
Forain,  Guys,  Harpignies,  Lebourg,  Luce, 
Millet.  Rodin.  Steinlen  and  Troyon:  also  Part 
II:  Impressionist  and  Modern  Paintings,  Draw- 
ings, and  Sculpture,  the  property  of  various 
owners,  including  works  by  Beaudin,  Boggs, 
Cesar,  Daumier.  Derain.  Ernst,  Friesz,  Gont- 


Thursday,  8th  December.  An  antique  emerald  and  diamond  brooch. 


SOTHEBY'S 

DECEMBER  SALES  continued 


Thursday,  15th  December.  A  Charles  I  wine  cup. 
Maker's  mark  F.W.  in  monogram,  1630,  6j 
inches. 


charova,  Grosz,  Guillaumin,  Hayden,  Lar- 
ionov,  Maillol,  Marini.  Mathieu,  Mastroianni, 
Pascin,  Picasso,  Pissarro,  Pomodoro,  Renoir, 
Severini,  Signac  de  Stael,  Tanguy,  and  Tou- 
louse-Lautrec. Catalogue,  122  illustrations, 
10s.  (by  post  lis.  6d.). 

Thursday,  8th  December,  at  10.30  a.m.  Im- 
portant Jewels,  the  property  of  the  late  Viscount 
Clifden,  K.C.V.O.,  Major  The  Hon.  John  Stour- 
ton,  Miss  E.  Hylton-Foster,  C.  R.  Lehmann, 
Esq.,  Mrs.  J.  Lomax,  Mrs.  Ivor  Radnor,  Mrs. 
J.  Rogers,  A.Samuel,  Esq.,  Mrs.  MarjorieSykes, 
Mrs.  A.  B.Teal,  and  other  owners,  including  a 
highly  important  unmounted  diamond,  weigh- 
ing 25  ■  80carats,  a  pair  of  circular-cut  unmount- 
ed diamonds,  together  weighing  10-87  carats, 
an  emerald  and  diamond  two-stone  ring,  a  pair 
of  diamond  pendant  earrings,  a  pair  of  pendant 
earrings  in  emeralds  and  diamonds,  an  impor- 
tant diamond  clip  and  a  diamond  brooch,  both 
by  Cartier,  two  brooches  in  emeralds  and  dia- 
monds, one  early  nineteenth  century,  two  dia- 
monds rivieres,  one  antique,  a  very  attractive 
necklet  in  gold,  enamel  and  pearls  by  Giuliano, 
a  diamond  flexible  bracelet,  an  antique  snake 
bracelet  in  diamonds  and  Royal  Blue  enamel, 
and  the  Strafford  diamonds,  including  an  eight- 
eenth century  diamond  riviere,  a  pair  of 
eighteenth  century  diamond  brooches  and  other 
ornaments,  the  property  of  The  Trustees  of  the 
late  Lady  Katherine  Le  Poer  Trench.  Sold  by 
Order  of  The  Rt.  Hon.  The  Earl  of  Clancarty. 
Catalogue,  6  plates,  2s.  6d.  (by  post  3s.  6d.). 


Thursday,  8th  December.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Rt.  Hon.  The  Viscount  Clifden,  The  Rt.  Hon. 
Lord  Cochrane  of  Cults'.  D.S.O.,  Brig.  P.  H.  C. 
Hayward.  The  Stogumber  Baptist  Church. 
Lt.-Col.  R.  G.  Hewitt,  R.  G.  Swainson,  Esq., 
Mrs.  R.  Sneyd.  Henry  Nyburg,  Esq.,  E.  U. 
Penrose-Fitzgerald,  Esq.,  and  other  owners, 
including  a  Charles  II  parcel-gilt  cup  and 
cover,  c.  1675,  a  Charles  II  tankard,  maker's 
mark  O.S.,  1682,  a  Charles  II  beaker,  maker's 
mark  a  goose,  1682,  a  George  II  coffee  pot,  by 
John  White,  1727,  a  George  II  cup  and  cover, 
by  Eliza  Godfrey,  1742,  a  pair  of  George  II 
candlesticks,  by  James  Gould,  1745-7,  two 
George  III  candelabra,  by  John  Schofield, 
1796-8,  a  George  III  silver-gilt  cup  and  cover, 
by  Richard  Cooke,  1803:  also  a  set  of  four 
Dutch  candlesticks,  by  F.  Manicus,  Amster- 
dam, 1769-70,  a  Dutch  tea  tray,  Utrecht,  1790, 
a  Danish  cream  boat,  Copenhagen,  1766,  a 
Belgian  teapot.  Louvain,  c.  1725  and  other  in- 
teresting Dutch.  Scandinavian  and  Continental 
pieces.  Catalogue,  6  plates,  Is.  6d.  (by  post 
2s.). 

Friday,  9th  December,  Rugs  and  Carpets, 
Textiles,  Tapestries,  Clocks,  English  and  Con- 
tinental Furniture,  the  property  of  Miss  V. 
Benson,  The  Hon.  J.  D.  Siddeley.  Mrs.  J.  O. 
Kilner,  and  other  owners,  including  a  rare 
antique  Spanish  armorial  large  rug,  a  Kashan 
embossed  pile  and  metal-thread  carpet:  two 
early  eighteenth  century  Lille  tapestries,  a 
seventeenth  century  Aubusson  tapestry;  an 
Arabesque  marquetry  long-case  clock  by 
Nicolas  Lambert,  London,  and  tortoise-shell 
grandmother'  longcasc  clock  by  Thos.  Rap- 
son;  also  a  George  III  mahogany  pedestal  desk, 
a  large  carved  Regency  library  bookcase,  a  good 
Hepplcwhite  painted  settee  in  the  French  taste, 
a  small  Louis  XV  kingwood  serpentine  com- 
mode signed  L.  Villedieux,  and  a  set  of  six 
painted  Louis  XVI  painted  side  chairs.  Cata- 
logue Is.  (post  free). 

Monday,  12th  December.  Fine  Portrait 
Miniatures  and  Objects  of  Vertu,  the  property  of 
Lady  Chilton,  the  late  Sir  Charles  Lockhart 
Ross,  Bt.,  Dr.  H.  L.  Patrick,  Commander 
Colin  Campbell-Johnston,  and  other  owners, 
including  a  miniature  of  a  Gentleman  by 
Matthew  Snelling,  a  fine  miniature  of  John 
Williams  Hope  by  Richard  Cosway,  three  fine 
miniatures  of  members  of  the  Hayley  family  by 
Jeremiah  Meyer,  a  miniature  of  Mrs.  William 
Hayley  by  George  Engleheart,  a  fine  miniature 
of  Lady  Arabella  Stuart  by  Peter  Oliver,  an 
attractive  miniature  of  Lady  Frances  Cooper 
by  Samuel  Cooper,  a  miniature  of  Anne  of 
Denmark,  School  of  Hilliard,  a  miniature  of 
Mrs.  Henry  Townley  Ward  by  John  Smart,  a 
miniature  of  the  Earl  of  Chatham  by  P.  J. 
Sauvage.  an  interesting  self-portrait  by  Richard 
Crosse,  and  an  enamel  miniature  of  John  Cle- 
ments by  Henry  Bone:  also  gold  snuff  boxes 
and  Russian  works  of  art,  including  an  attrac- 
tive Louis  XV  gold  and  lacquer  aide-memoire,  a 
fine  English  necessaire,  c.  1760,  a  Louis  XV 
four-colour  gold  snuff  box,  by  Jean  Charles 
Ducrollay,  a  good  Louis  XV  gold  snuff  box, 
Paris,  1758,  a  very  fine  Louis  XV  four-colour 
gold  snuff  box,  Paris,  1754,  a  fine  and  import- 
ant Louis  XV  gold  and  enamel  snuff  box.  by 
Jean  Moynat,  Paris,  1748,  a  very  fine  Louis  XV 
gold  and  enamel  snuff  box.  Paris,  1752,  a 
Faberge  two-colour  gold  cigarette  case  by 
August  Hollming,  two  Faberge  gold  and  hard- 


stone  bell  pushes  and  a  fine  Faberge  goldtid 
rock  crystal  miniature  table.  Catalogue  10 

plates.  1  in  colour.  5s.  (by  post  6s.  6d.). 

Monday.  12th  December.  Western  nd 
Oriental  Manuscripts  and  Miniatures,  the  ,o- 

perty  of  Sir  Fergus  Graham.  Bt..  K.B.E.  hi 
late  Sir  George  Mounsey.  K.C.M.G..  thelfc 
Lady  Daphne  Rose,  the  late  G.  L.  T.  Brudell 
Esq.,  of  Dene  Park,  Northamptonshire,  ihe 
Governors  of  Canford  School,  and  (W 
owners,  including  miniatures  from  an  all* 
assembled  at  Lucknow,  c.  1785;  a  fine  ma- 
ture by  Makar;  a  fine  album  of  Indian  rta- 
atures  of  the  eighteenth  century,  and  qW 
Persian.  Mughal  and  Pro\incial  Indian  mia- 
tures;  Persian,  Turkish  and  Ethiopic  mj»- 
scripts:  a  commentary  on  the  Gospel  oft. 
Matthew  in  Greek  [c.  1100]:  the  Liturgy  (ft 
John  Chrysostom  in  Greek.  1634,  in  a  I 
temporary  Rumanian  binding,  and  am. 
Greek  manuscripts:  Statutes  of  the  Citjot 
Cividale  del  Friuli  [c.  1376]:  St.  Isidonoi 
Seville's  Etymologiae  ['?  Spain,  c.  1270  a 
thirteenth  century  sketchmap  of  Jerusalemnc 
the  surrounding  country;  a  manuscript  ti- 
the Library  of  Hildebrand  Brandenburjot 
Biberach;  a  fine  humanistic  manuscript 
Justinius:  Eusebius's  Historia  EcclesiasBt. 
[England,  late  twelfth  century]:  a  fine  m:u- 
script  of  Trevisa's  translation  of  Higci'v 


Monday.  19th  December.  One  of  a  pair  of  gen 
and  gold  decanters,  gilt  by  James  Giles,  9  inc-S- 
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ychronicon  [c.  1400];  one  of  the  earliest 
.irded  manuscripts  of  Mandeville's  Travels, 
I  other  English  manuscripts  of  the  twelfth  to 
fourteenth  century.  Catalogue,  13  plates, 
(by  post  5s.). 

inday,  12th  December,  at  2.30  p.m. 
.ptian.  Western  Asiatic,  Etruscan,  Greek 
I  Roman  Antiquities;  African,  Indian, 
gunk  and  South  American  Art;  also  Islamic 
tcry.  Catalogue  Is.  (post  free). 

csday,  13th  December,  and  following 
.  Printed  Books,  the  property  of  the  late  John 
yward,  Esq.,  C.B.E.,  and  other  owners, 
alogue  Is.  (post  free). 

esday,  13th  December,  Fine  Chinese 
amies  and  Works  of  Art,  the  property  of 
Col  Sir  Rex  Benson,  D.S.O.,  M.V.O., 
C..H.  B.  Beamish,  Esq.,  Sidney  G.  Williams, 

I.  .  .I  P..  The  Rt.  Hon.  Lord  Cochrane  of 
Its,  D.S.O.,  and  other  owners,  comprising 
|j  ceramics,  including  Neolithic,  Han  and 
ng  funerary  wares,  Ch'ing  Pai.  Chun  Yao, 
rthern  and  Lung  Chiian  celadons,  Ming 
terial  porcelain,  including  a  very  rare  Hsiian 
blue  and  white  stem  cup,  a  fifteenth  century 
i  with  grapes,  an  outstanding  Cheng  Te  blue 
1  yellow  dish,  fine  engraved  dragon  dishes, 

I  a  series  of  Imperial  yellows;  also  Ch'ing 
celain,  including  a  finely  modelled  Blanc-de- 
ne figure,  and  interesting  group  of  mono- 
omes.  famille-verte  and  famille-rose  porce- 
i,  two  brilliant  K'ang  Hsi  armorial  part 
.ices,  a  slightly  later  large  dinner  service; 
!  works  of  art,  including  a  pair  of  fifteenth 
tury  cast-iron  figures,  a  bronze  figure  dated 
4,  a  pair  of  bronze  geese  and  rhinoceros 
n  cups.  Catalogue,  17  plates,  4s.  (by  post 

■dnesday.  14th  December,  at  11  a.m.  and 

0  p.m.  Modern  British  Drawings,  Paintings 

1  Sculpture,  the  property  of  Richard  Gorer, 
j.,  Mrs.  D.  S.  Gilman,  Daniel  Farson,  Esq.= 

J.  P.  Hodin,  The  Most  Hon.  The  Marchio- 
s  of  Winchester,  and  other  owners,  including 

important  group  of  bronzes  by  Sir  Jacob 
stein,  Two-Piece  Reclining  Figure,  bronze, 
il,  and  Two  Women  with  a  child  in  a  Shelter, 
wing,  1940,  by  Henry  Moore,  O.M.,  C.H., 
degroom  waiting  for  his  Bride  to  grow-up, 
57-58,  by  Arthur  Boyd,  Two  Men  in  a  pool, 
s  Angeles,  1965,  by  David  Hockney,  a  series 
i  caricatures  by  Sir  Max  Beerbohm,  New- 
rket  Start,  by  Sir  Alfred  Munnings,  P.R.A., 
'trait  of  the  Marchioness  of  Winchester,  by 
igustus  John,  P.M.,  R.A.,  and  An  Open 
ace,  1950,  by  L.  S.  Lowry,  R.A.  Catalogue, 
plates,  5s.  (by  post  6s.  6d.). 

ursday,  15th  December.  Important  Eng- 
i  and  Foreign  Silver  and  Plate,  the  property 
Lt.-Col.  The  O'Grady,  a  Lady  of  Title,  and 
ter  owners,  including  a  Charles  I  wine  cup, 
ker's  mark  F.W.  in  monogram,  1630,  a 
arles  II  parcel-gilt  cup  and  cover,  maker's 
rk  I.B.,  c.  1670,  a  Queen  Anne  tea  kettle,  by 
Jackson,  1708,  a  Queen  Anne  tankard,  by 
nbrose  Stevenson,  1710,  a  Queen  Anne  coffee 
t,  1711,  by  Edward  Yorke,  a  pair  of  George 
ouble-lipped  sauce  boats,  by  Anthony  Nelme 

II,  a  George  II  salver,  by  John  Tuite,  1732, 
elve  George  III  dinner  plates,  by  Paul  Storr, 
14,  also  a  number  of  George  II  and  George 
entree  dishes  and  covers  and  meat  dishes, 
ly  coffee  pots,  salvers  on  foot  and  table 
^er;  and  a  pair  of  American  sauce  boats  by 


Wednesday,  2 1st  December.  A  rare  German 
key,  16th  century,  6  inches. 


James  Geddes,  Williamsburg,  Va.,  c.  1760. 
Catalogue,  21  plates,  4s.  (by  post  5s.). 

Thursday,  15th  December,  at  2.30  p.m. 
Old  Master  Drawings,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  16th  December.  Fine  French  Furni- 
ture, Works  of  Art,  Clocks,  Carpets  and 
Tapestries,  the  property  of  H.  H.  The  Mahara- 
nee of  Pudukota,  the  late  Princess  Lida  Thurn 
und  Taxis,  the  late  Mrs.  John  Dewar,  the  late 
Viscount  Clifden,  K.C.V.O.,  and  other  owners, 
including  an  important  early  Louis  XV  Beau- 
vais  tapestry,  Le  Cheval Fonda  after  J.  B.  Oudry, 
a  fine  late  Louis  XIV  Beauvais  tapestry  from 
The  Grotesques  of  the  Gods  series  after  Berain,  a 
Louis  XV  ormolu  cartel  clock  by  Pierre  Leroy, 
a  Louis  XVI  ormolu-mounted  Sevres  porcelain 
lyre  clock  and  a  Louis  XV  ormolu-mounted 
tulipwood  longcase  clock  by  Bastieu,  Paris;  also 
a  very  fine  pair  of  Louis  XV  ormolu  wall  lights, 
a  very  fine  small  Louis  XVI  marquetry  writing 
table  signed  J.  F.  Leleu,  a  good  pair  of  Louis 
XVI  mahogany  consoles  dessertes  signed  C. 
Topino  J.  M.  E.,  a  small  late  secretaire  a  abat- 
tant  signed  J.  F.  Dubut,  J.M.E.,  a  highly  im- 
portant Louis  XV  marquetry  bombe  com- 
mode with  chinoiserie  ormolu  mounts  signed 
B.  Peridiez,  and  other  pieces  signed  L.  Boudin, 
M.  Criaerd,  G.  Jacob,  J.  Lechartier,  Leleu, 
Migeon,  L.  Moreau,  J.  Nadal  laine,  J.  F.  Oben, 


Peridiez,  P.  Roussel,  F.  Schey,  J.  Schmitz  and 
C.  Topino.  Catalogue,  57  plates,  5s.  (by  post 
6s.  6d.). 

Monday,  19th  December.  English  and  Con- 
tinental Glass,  the  property  of  N.  Neilson,  Esq., 
Dr.  R.  A.  Andrews,  the  late  Mrs.  E.  K.  Bowers, 
the  late  Col.  Dudley  Sherwood,  and  other 
owners,  including  an  Empire  crystallo-ceramie 
casket,  an  extremely  rare  yellow  opaline 
casket,  drinking  glasses,  sweetmeats,  and 
candlesticks,  an  interesting  engraved  covered 
goblet,  an  attractive  pair  of  green  glass  de- 
canters with  enamel  decoration  by  James  Giles, 
an  Irish  kettle-drum  bowl  and  two  large  canoe 
bowls.  Catalogue,  3  plates,  Is.  6d.  (by  post 
2s.). 

Monday,  19th  December,  at  2.30  p.m.  Scien- 
tific Instruments,  Fine  Watches  and  Table  Clocks, 

the  property  of  Major  Fairfax  Harvey,  H.  R. 
Barnett,  Esq.,  Albert  J.  Harms,  Esq.,  Henry 
Nyburg,  Esq.,  and  other  owners,  including  an 
eleventh  century  early  Eastern  Islamic  astrolabe, 
microscopes,  telescopes  and  surveying  instru- 
ments, a  fine  universal  ring  dial  by  Henry 
Sutton,  dated  1660,  an  etched  honestone  sun- 
dial by  F.B.P.:  an  octagonal  verge  watch  by 
Gribelin  of  Blois,  fine  eighteenth  century  gold 
and  enamel  watches  some  with  chatelaines  and 
fobs,  gold  and  enamel  watches  for  the  Turkish 
market,  a  quarter-repeating  watch,  no.  393  by 
George  Graham,  a  gold  pair-cased  repeating 
verge  by  Thomas  Tompion,  no.  58,  and  others 
by  Thomas  Tompion,  a  quarter-repeating  gold 
musical  automaton,  a  group  of  watches  by 
Breguet,  including  No.  4284,  a  montre medaillon, 
No.  3444,  a  gold  quarter-repeating  ruby- 
cylinder.  No.  4001,  a  Fatten  Inking  Chrono- 
graph, No.  4202,  an  open-faced  lever  with  two 
barrels;  sixteenth  and  seventeenth  century  gilt- 
metal  table  clocks  and  a  German  automation 
Virgin  clock.  Catalogue,  11  plates,  2s.  6d.  (by 
post  3s.  6d.). 

Monday,  19th  December,  and  following  day. 
English  Pottery  and  Porcelain,  the  property  of 
Mrs.  Ethel  Thompson,  The  Rt.  Hon.  The  Lord 
Torphichen,  and  other  owners.  Catalogue  Is. 
6d.  (by  post  2s  ). 

Tuesday,  20th  December.  Greek  and 
Russian  Icons  and  Objects  of  Vertu,  the  pro- 
perty of  various  owners.  Catalogue  Is.  (post 
free). 

Wednesday,  21st  December,  at  1 1  a.m.  and 
2.30  p.m.  Eighteenth  and  Nineteenth  Century 
Paintings  and  Drawings,  the  property  of 
various  owners,  including  (at  1 1  a.m.)  paintings 
by  Dommersen,  J.  F.  Herring,  Sr.,  Arthur 
Hughes,  Luny,  Sandys,  Schelfhout,  and 
Spenceleyah;  and  (at  2.30  p.m.)  drawings  by 
Callow,  Cotman,  Landseer,  Lear  and  Thor- 
burn.  Catalogue  Is.  (post  free). 

Wednesday.  21st  December.  English  and 
Continental  Pewter  and  Works  of  Art,  the 

property  of  various  owners,  including  a 
collection  of  keys,  bronzes,  marble  sculpture, 
wood  carvings  and  ivories.  Catalogue  Is.  (post 
free). 

Thursday,  22nd  December,  at  10.30  a.m. 
English  and  Foreign  Silver  and  Plate,  the  pro- 
perty of  various  owners.  Catalogue  Is.  (post 
free). 

Thursday,  22nd  December.  Chinese  Cera- 
mics and  Works  of  Art,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 
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WEDNESDAY,  14th  DECEMBER,  at  11  a.m.  and  2-30  p.m. 

MODERN  BRITISH  DRAWINGS,  PAINTINGS  AND  SCULPTURE! 

the  property  of  RICHARD  GORER,  Esq.,  Mrs.  D.  S.  GILMAN,  DANIEL  FARSON,  Esq., 
Dr.  J.  P.  HODIN,  The  Most  Hon.  The  Marchioness  of  WINCHESTER,  and  other  owners 


Henry  Moore,  O.M.,  C.H.  Two  Women  with  a  Child  in  a  Shelter. 
Watercolour,  signed  and  dated  '40.       13J  by  15|  inches. 


Sir  J.  Epstein.  Deirdre,  The  Second  Portrait.  Bronze,  1941 .  Sir  J.   Epstein.  Portrait  of  Professor  Albert 

2\\  inches.  Einstein.  Bronze  on  a  composition  base,  signed 

1933.  Height  overall  201  inches. 

Catalogue  27 plates,  6s.  (by  post  7s.  6d  ). 
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TERCENTENARY  YEAR 


1966 


A  George  II  mahogany  wing  chair  of  exceptionally  good  shape, 
the  cahriolc  front  legs  being  carved  with 
acanthus  and  cahochon  ornament.  Circa  1740. 
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Debit  and  Credit  account 
)f  Museums— 2 


I  N  our  last  issue  we  considered  earlier  answers  to  the  question 
I  what  are  the  uses  and  purposes  of  Museums,  mainly  the  official 
1  swers  in  the  Early  Victorian  age.  How  shall  we  restate  them 
||  er  the  lapse  of  a  century  and  what  has  fuller  experience  re- 
I  aled  to  be  the  main  limitations  and  drawbacks  of  such  in- 
I  :utions. 

I  A  former  Director  of  The  British  Museum  laid  it  down  con- 
I  ently  that  the  first  duty  of  a  museum  is  'to  demonstrate  the 
I  ith  of  things,  so  far  as  truth  depends  on  material  evidence': 
I  it  is  they  should  preserve  and  classify  the  record  of  man's 
I   ative  achievements  or  at  least  of  a  considerable  part  of  them. 
I  ucation  on  that  view  is  the  primary  function:  the  museum 
[j  >uld  assemble  and  document  as  fully  as  possible  selected 
■  itcrial  illustrating  changes  and  progress  in  the  arts,  leaving  it  to 
I  lcrs  to  evaluate  the  material,  or  anyway  'keeping  the  two 
lvities  apart'.  It  is  the  duty  of  museums  to  provide  the  appar- 
is  of  research  in  those  fields  covered  by  their  collections,  and 
zing  done  that,  they  may  be  thought  to  have  fully  justified 
ir  existence.  To  be  able  to  obtain,  in  one  place  and  in  a  brief 
le  through  the  accumulation  of  comparative  material,  in- 
mation  which  otherwise  could  not  be  obtained  save  by 
•atcr  labour  and  wide  travel  is  clearly  no  trifling  gain.  That 
ne  is  surely  enough  to  establish  the  case  for  national  museums 
educational  grounds,  to  pass  over  the  invaluable  services 
idered  by  scholars  on  their  staffs,  both  to  members  of  the 
blic  in  person  and  by  (what  is  even  more  important)  the 
alogues  and  other  publications  for  which  they  are  responsible, 
the  United  States  public  interest  in  museums  and  belief  in 
ir  educative  value  is  far  more  whole-hearted  and  widespread 
n  it  is  in  Britain. 

ret  despite  these  seemingly  conclusive  arguments  there  are 
ae  considerations  which  may  be  thought  to  justify  a  lurking 
lbt  and  to  temper  enthusiasm  in  some  degree.  Education  in 
r  real  sense  implies  far  more  than  the  absorption  of  facts  about 
ects  of  history  and  culture  set  out  in  glass  cases  or  otherwise 
jlayed;  and  great  museums  are  vulnerable  to  criticism  even  on 
arrow  interpretation  of  the  term.  Obviously  the  collections 
not  be  fully  representative:  there  must  be  a  process  of  dis- 
nination,  ensuring  that  some  sort  of  limitations  are  observed, 
is  process,  if  never  precisely  defined,  has  been  carried  a  long 
y  in  practice:  hence  the  division  now  generally  accepted 
ween  'primaries',  the  most  significant  and  representative 
ects,  and  lesser  or  inferior  specimens  in  reference  sections  or  in 
re.  There  is  in  all  the  major  museums  an  apparently  ceaseless 
cess  of  accumulation,  and  the  selection  (since  such  museums 
not  be  indiscriminate)  is  made  largely  by  the  Keepers  of 
partments.  Personal  taste  and  predilections  inevitably  enter  in : 
;pers  and  even  Directors  are  not  infallible, 
f  the  collections  over  a  period  by  acquisition  and  sifting  out 
ne  to  represent  a  consensus  of  informed  opinion  and  to  pro- 
e  a  standard  of  excellence,  that  consensus  will  be  liable  to 
ensive  revision  in  a  later  generation.  The  Museum  of  Manu- 
urers,  the  ancestor  of  the  Victoria  and  Albert  (how  astou- 
nd the  promoters  would  be  by  its  descendant !)  when  at  Marl- 
ough  House,  exhibited  a  gallery  lull  of  what  was  considered 


to  be  bad  art — a  characteristic  manifestation  of  Victorian  self- 
confidence.  This  precedent  has  not  been  acted  upon:  we  are 
more  sceptical  about  our  capacity  to  separate  the  wheat  from  the 
tares.  But  great  museums  do  not  exist  only  for  education  in  an 
academic  sense.  They  contain  masterpieces  and  so  can  provide  a 
small  minority  (and  they  will  always  be  comparatively  few)  with 
aesthetic  experience,  an  emotion  which  has  always  defied  philo- 
sophical analysis  but  is  none  the  less  precious  on  that  account. 

But  by  the  advocatus  diaboli  an  adverse  case  can  be  made  out  on 
other  grounds.  It  has  been  justly  observed  that  the  name  'museum' 
has  a  dismal  connotation  of  pedantry;  and  then  there  are  the 
forbidding  buildings,  unhappy  legacies  from  an  age  of  great 
national  prosperity.  The  British  Museum,  as  architecture  in- 
comparably superior  to  the  Victoria  and  Albert,  is  still  what 
John  Wilson  Croker  described  it  in  1823  in  a  Commons  debate 
(just  before  Smirke  designed  the  present  museum)  'a  very  ill- 
contrived,  inconvenient,  insecure  building'.  Within  it  is  a  verit- 
able load  on  the  spirit  and  grotesquely  unsuitable  for  modern 
methods  of  display. 

Then  there  is  the  further  damaging  count — the  depressive 
mechanism  of  museum  arrangement — even  at  its  best,  and  there 
is  still  room  for  a  lot  of  improvement  (e.g.  the  mounting  and 
framing  of  drawings  at  The  Tate),  an  unnatural  aggregation  of 
works  of  art  and  examples  of  various  cultures  shut  up  in  glass 
cases,  disfigured  by  labels  and  guarded  by  warders  in  uniform.  It 
was  with  reference  to  these  inescapable  drawbacks  that  Sir 
Osbert  Sitwell  once  wrote  in  an  apt  phrase  of  beautiful  objects 
which  become  'sterilised'  on  entering  a  museum,  divorced  from 
the  functions  for  which  they  were  intended,  completely  cut  off 
from  use  and  life.  A  lot  has  been  done  to  mitigate  these  grim 
conditions  111  Britain's  great  museums  and  still  more  in  the 
United  States;  more  will  yet  be  done,  and  yet  the  ideal  must  on 
account  of  adverse  and  immovable  factors  for  ever  remain  un- 
attainable. 

Though  the  multiplicity  and  abundance  of  objects  in  the 
national  collections  should  widen  knowledge  and  deepen  ex- 
perience, contributing  to  what  Bernard  Berenson  was  wont  to 
call  'lite  enhancement',  it  can  also  prove  .1  source  of  distraction 
and  embarrassment,  perception  is  liable  to  become  dulled,  the 
mind  muddled  with  names  and  dates,  and  what  is  known  as 
'museum  fatigue'  too  often  sets  111.  But  it  we  suffer  from  this 
familiar  and  painful  state,  it  is  mainly  through  failure  to  realize 
how  limited  most  people's  powers  of  application  and  sensibility 
are.  We  fail  to  gain  anything  because  we  ask  for  too  much  at  one 
time.  The  contemplative  facult)  and  the  ability  to  let  works  of 
art  speak  to  us  needs  assiduous  cultivation.  Here  we  have  been 
concerned  with  the  great  national  collections — and  only  those 
who  remember  them  in  the  early  part  ot  the  century  can  appre- 
ciate how  vastly,  despite  formidable  obstacles,  their  arrangement 
and  display  has  been  improved — but  there  are  other  museums, 
notably  those  111  historic  houses  formerly  111  private  ownership 
which  subject  the  average  visitor  to  far  less  exacting  tests.  As 
Roger  Fry  observed,  the  historical  images  they  conjure  up 
'exist  for  most  people  far  more  vividly  and  poignantly  than  any 
possible  aesthetic  feelings'. 
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Nicolas  de  Pigage  and 
Schloss  Benrath  -  its  place  in 
the  history  of  Dusseldorf 


WALTER  DE  SAGER 

THE  venerable  Benedictine  church  at  Kaiserwerth,  a  village 
adjacent  to  Dusseldorf,  is  the  repository  of  the  thirteenth- 
century  golden  shrine  of  St.  Suitbert,  one  of  the  last  works  of  the 
great  goldsmiths  of  the  Aachen-Cologne  school.  This  rare 
treasure  recalls  the  son  of  the  Earl  of  Nottingham  who,  in  the 
eighth  century,  brought  to  the  Rhenish  Franks  not  only  the 
Christian  faith,  but  along  with  it  what  survived  of  western 
civilization.  During  the  course  of  centuries  the  Bishopric  of  St. 
Suitbert  became  the  domain  of  the  Counts  of  Berg,  whose 
dynastic  marriages  increased  their  territory  until  it  became  united 
into  the  powerful  Duchy  of  Jiilich-Bcrg,  which  in  1609  passed  to 
the  Wittelsbachs  of  the  Palatinc-Ncuburg  line. 

Attracted  by  the  rich  game  preserve  of  Benrath,  five  miles  up 
stream  from  Diisseldorf — formerly  the  site  of  a  dower  house  of 
the  widowed  Duchesses  of  Berg — there  the  Elector  Philipp 
Wilhelm  (1653-1690)  built  himself  a  moated  castle  which  was 
enlarged  after  his  second  wife,  Anne  Magdalen  of  Hesse- 
Darmstadt,  bore  him  seventeen  children.  After  the  marriages  of 
his  offspring,  the  Elector  became  known  as  the  'father-in-law'  of 
Europe.  Among  his  sons-in-law  were  the  Emperor,  the  Kings  of 
Spain  and  Portugal,  the  Duke  of  Parma  and  other  royal  prince- 
lings. His  sons  became  hereditary  Prince-Bishops,  whose  pious 
grasps  comprehended  such  plums  as  Liege,  Worms,  Augsburg  and 
the  ecclesiastical  Electorate  of  Trier  ami,  later,  of  Mayencc.  On 
tin  eldest,  [ohann  Wilhelm,  popularly  known  as  Jan  Wellem,  he 
bestowed  the  Duchy  of  |ulich-Bcrg,  thereby  elevating  him  to 
sovereign  rank  to  enable  him  to  marry  the  sister  of  the  Emperor 
Leopold  I.  Heidelberg  having  been  recently  sacked  by  the  troops 


of  Louis  XIV,  Jan  Wellem  upon  his  succession  to  the  Electoil 
continued  to  reside  at  Diisseldorf  which,  thus,  became  not  ol 
the  ducal,  but  also  the  Electoral  capital  of  his  realm.  WJ 
cherishing  a  sentimental  regard  for  Benrath,  which  he  frequcii 
visited,  it  had,  however,  ceased  to  a'ttract  him  as  apermanl 
summer  residence. 

In  the  early  eighteenth  century,  it  must  be  remembeil 
monarchs  down  to  the  smallest  German  courts  were  followinda 
ostentatious  Baroque  tradition.  The  solemn  image  of  the  price 
in  the  glory  of  his  finery,  exalted  by  his  estates  and  palafl 
demanded  universal  recognition.  An  absolute  monarch  cad 
hardly  live  under  the  same  roof  as  his  forebears  if  he  desireqo 
affirm  tangibly  the  individuality  of  his  own  reign;  a  there 
which  Jan  Wellem  exploited  to  the  full  in  his  flamboyant  Schn 
Bcnsbcrg.  But  his  ultimate  aim  was  to  erect  a  new  residencat 
Heidelberg,  for  which  the  Venetian  Matteo  di  Alberti  had  b 
commissioned  to  prepare  the  plans.  Magnificent  in  conceptn. 
had  they  been  carried  out  they  would  have  dwarfed  even 
splendours  of  Versailles. 

Instead,  Jan  Wellcm's  brother  and  successor  Carl  Philipp  mlc 
Mannheim  his  capital,  where  he  built  a  Residence.  Althovh 
grandiose,  it  lacked  the  grace  and  charm  of  his  nearby  Sch'ss 
Schwetzingen  which,  with  its  superb  gardens,  has  becomH 
'monument  to  the  vanished  world  of  the  semi-feudal,  benevoht 
principalities  once  so  prevalent  on  the  Continent'. 

The  new  Elector  never  visited  his  Duchy  of  Jiihch-Be»; 
therefore  Diisseldorf 's  brilliant  court  life  faded  and  Schlss 
Benrath  sank  into  a  crepuscular  slumber.  But  with  the  successm 


I.  This  aerial  view  of  Schloss  Benrath  and 
two  unusual  'Kavaliers  bauten'  enables  onto 
appreciate  Nicolas  de  Pigage's  stylish  comp- 
tion  in  its  entirety.  The  exquisite  balance  oiis 
arrangement  with  the  two  lateral  buildgs 
emphasising  the  elegant  curve  of  the  oval  l  e, 
finds  an  impeccable  complement  in  the  pale, 
standing  slightly  aloof  in  its  extensive  jj'k, 
with,  in  the  rear,  the  perfectly  proportksd 
'Spiegel'  (mirror)  or  piece  a"eau.  The  wrd 
'Spiegel'  was  applied  in  the  late  baroque  era»a 
pond  laid  out  in  geometrical  form,  the  sine 
border  being  designed  to  simulate  a  frac. 
Benrath  was  Pigage's  most  important  achi  e- 
ment  and  became  the  model  for  many  smer 
palaces;  as  for  instance,  of  Wuppertal,  Elberld. 
Sollingen  and  Miilheim,  as  well  as  for  a  nunc 
of  Dusseldorf  patrician  houses.  The  latter  yet 
designed  chiefly  by  former  pupils  of  Pi|g* 
whom  he  taught  when  he  was  instructor  atu 
Dusseldorf  Academy  of  Art.  Photo:  Craft 
Kunstanstalt  KG. 
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id  3.  The  southern  facade  (looking  toward  the  'Spiegel')  with  the  projecting  central  pavilion  (see  floor  plan,  p.  217),  is  topped  by  the  then  favoured 
vedere;  it  possesses  all  the  intimacy  of  a  maison  de  plaisance.  The  sculptured  group  in  the  centre  of  the  mansard  roof  (see  detail  to  the  right)  is  by  Peter 
ton  von  Verschaffelt,  who  was  born  in  Ghent  in  1710  and  died  in  Mannheim,  where  he  was  working,  in  1793.  Trained  in  Ghent  and  Brussels  and  then 
'aris  under  Bouchardon,  he  worked  in  Rome  from  1737-1751,  and  also  in  London,  before  entering  the  service  of  Carl  Theodore,  who  appointed  him 
?ctor  of  the  Mannheim  Academy.  The  group  which  represents  Diana  riding  in  her  chariot  surrounded  by  stags,  hounds  and  putti  introduces  a  delight- 
atmosphere  of  the  chase,  and  plays  upon  the  theme  when,  in  the  dixhuitieme,  hunting  was  imbued  with  all  the  importance  of  a  court  function.  The 
or  on  the  east  and  west  facades  are  intended  to  remind  one  that  the  palace  was  also  esteemed  as  a  country  residence.  The  sculpture  itself  is  still  entire- 
n  the  spirit  of  the  late  baroque  beloved  of  Verschaffelt,  in  contrast  to  Pigage's  conception  which  anticipates  the  advent  of  the  neo-classical  style. 


Carl  Theodore  of  the  collateral  branch  of  Palatine-Sulzbach, 
>e  surged  for  an  artistic  revival,  for  during  his  second  visit  in 
5  the  Elector  recalled  from  Rome  the  distinguished  painter 
Ihchn  Lambert  Krahe,  and  appointed  him  curator  of  Jan 
Hem's  memorable  collection  of  painterly  masterpieces,  which 
now  part  of  the  incomparable  Wittelsbach  collection  in 
inich's  Altc  Pinakothek.  Of  more  enduring  artistic  benefit  to 
sseldorf  was  when  the  Elector  commissioned  his  court 
bitect,  Nicolas  de  Pigage,  a  native  of  Lunevillc  in  Lorraine,  to 
w  up  plans  for  a  'maison  de  plaisance'  to  be  built  at  Benrath. 
z  idyllic  charm  of  the  moated  castle  immortalized  by  Jan  van 
ckelen,  the  court  painter  in  a  picture  now  in  the  Alte  Pina- 
hek,  Munich,  delighted  the  Elector.  But  owing  to  its  decayed 
idition,  Pigage  advised  against  its  restoration  and  it  was 
nolished  to  make  room  for  the  new  palace, 
'igage  was  well  equipped  for  the  task.  During  his  apprentice- 
)  in  Paris,  he  had  come  under  the  influence  of  Germain 
ifrand  and  of  Jacques-Francois  Blondel,  and  then  had  travelled 
ensively  in  England  and  in  Italy.  He  had  already  proved  him- 
|  to  the  Elector  by  his  masterly  handling  of  his  extension  to 
j  doss  Schwetzingcn,  and  of  the  interior  decorations  he  had 
ried  out  for  the  Residence  at  Mannheim.  His  had  also  been 
prize-winning  design  for  Schloss  Karlsruhe. 
2arl  Theodore's  ideas  for  Benrath  were  tempered  by  the  in- 
I  :nce  exercised  over  him  by  Voltaire  who  for  two  years  had 
j  ninated  the  intellectual  life  at  the  court  of  Schwetzingcn.  The 
1  ctor  soon  realized  that  a  monarch's  absolute  authority  could 
J  longer  be  wholly  respected,  and  that  generally  court  ceremon- 
I  was  ceasing  to  be  a  symbol  of  the  monarch's  inflexible  will, 
entation  had  become  devoid  of  any  real  political  significance, 
this  was  the  moment  when  the  middle  classes  were  commenc- 
their  struggle  for  social  supremacy;  and  the  fundamental 
mes  of  the  modern  world  were  clamouring  for  recognition. 


So  it  was  not  surprising  that  when  planning  Schloss  Benrath  the 
Elector  should  order  a  building  in  keeping  with  the  changing 
times.  He  foresaw  that  if  overly  large  it  would  prove  burden- 
some to  him,  and,  more  important,  grounds  for  vilification  by 
his  subjects.  Trees,  he  wanted,  and  greenery  and  a  garden  in 
which  he  could  relax  and  muse  freely,  away  from  the  many 
court  functions  which  occupied  him  when  at  Mannheim.  But 
he  also  needed  elegance,  harmony  and  a  sense  of  imposing 
majesty.  Thus  it  was  that  Pigage's  triumph  with  Schloss  Benrath 
lay  in  his  creation  of  an  atmosphere  of  dignity  without  grandilo- 
quence, of  charm,  without  affectation.  In  conception  therefore 
Benrath  is  sumptuous  and  lively,  and  order  is  combined  with  a 
suggestion  of  intimacy. 

Pressed  by  his  patron,  Pigage  produced  his  plans  for  the  new 
palace  with  considerable  expedition,  and  the  work  was  begun 
in  the  following  year  (1756).  Cleverly  the  existing  'properties'  of 
pools,  the  rivulet  Itter,  and  the  extensive  300-acre  game  preserve 
were  employed  as  devices  and  for  the  containment  and  embellish- 
ment of  the  three-unit  complex  of  buildings,  for  the  ornamental 
waters,  the  gardens  and  park.  Extensive  excavations  for  both 
the  lake  situated  in  front,  covering  seven  acres,  and  the  pond  at 
the  rear,  1,650  feet  long,  known  as  the  'Spiegel'  or  'piece  d'eau', 
(No.  1)  were  rapidly  completed,  and  followed  by  the  laying  of 
the  foundations  of  the  mam  building.  Water,  in  relatively  short 
supply,  obtained  from  the  ltter,  called  for  careful  conservation; 
this  Pigage,  who  was  also  Superintendent  of  Gardens  and 
Fountains,  ingeniously  contrived  by  means  ot  an  original 
arrangement  of  subterranean  canals  which,  converging  beneath 
the  Schloss  itself,  channelled  water  into  ponds  and  gardens  as 
required.  The  raising  of  the  roof  coincided  with  the  outbreak  of 
the  Seven  Years'  War,  which  interrupted  operations,  for  the 
French  who  were  fighting  the  British  on  German  soil  occupied 
Diisscldorf  for  four  years.  But  after  their  departure  the  work 
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4.  Left,  above.  Schloss  Bcnrath,  in  many  respects  reminiscent  of  Sans-Souci,  stands,  however,  upon  a  plinth,  and  conveys  the  impression  of  consisti 
one  floor,  although  there  are  four,  as  can  be  seen  from  the  windows  giving  on  to  the  oval  inner  courtyard  (see  Nos.  19  and  20).  The  clock  over  the 
ment  of  the  main  entrance,  surrounded  by  putti  happily  oblivious  to  the  passing  of  time,  is  similar  to  that  designed  by  Pigage  for  the  Mann  I 
Residence.  The  exterior  is,  as  it  were,  a  last  gesture  of  the  Rococo,  on  the  fringe  of  neo-classicism. 

5.  Rii>ht,  above.  The  main  entrance  leads  directly  to  the  lofty  rectangular  vestibule;  the  wall  panels  are  decorated  in  stucco  with  allegorical  motiir- 
presenting  the  'four  elements',  while  those  above  the  doors  at  the  side  represent  the  'four  seasons'  and  the  ceiling  centre-piece  has  as  ornament,  a  r<B 
of  oak  leaves  also  of  stucco.  In  the  recesses  are  two  terracotta  figures  of  Flora  and  Hercules,  the  work  of  W.  Chr.  Meyer  (1728-1786),  placed  there  in  | 


proceeded  with  renewed  vigour  and  the  palace  was  ready  for 
habitation  by  the  end  of  1773.  The  two  'dependances',  however, 
required  a  further  seven  years  to  complete. 

The  palace  occupying  the  centre,  stands  on  a  raised  terrace; 
it  is  set  back  in  relation  to  the  two  'cavalier'  wings  (No.  1)  whose 

elegantly  curved  facades  follow  the  contour  of  the  large  oval  contemporary  approach  to  Pigage's  use  of  space,  based  orfl 
lake.  Each  wing  contains  about  ninety  rooms  which  were  used  careful  consideration  of  requirements,  which  go  into  the  mfl 
for  the  extensive  retinue  of  courtiers,  servants,  gardeners  and  est  detail.  For  example,  the  built-in,  space-saving  cupboardsB 
guards.  The  right-hand  wing  contained  a  full  complement  of     innovation  for  those  times — and  wherever  there  were  con 


ningly  concealed  behind  panelled  doors. 

From  the  floor  plan  (No.  10),  it  is  evident  that  the  arc! 
came  under  the  influence  of  Blondel,  whose  work  'De  la  d 
bution  des  maisons  de  plaisance  et  de  la  decoration  des  edific 
general'  has  obviously  been  his  vade-mecum.  There  is  a  decic 


domestic  offices  connected  to  the  palace  by  a  discreet  underground 
passage. 

The  north  facade  with  the  contrasting  light-greyishness  and 
yellowish  tones  of  the  stonework,  set  against  the  background  of 
rose-coloured  plaster  walls;  the  blue-grey  of  the  slates  of  the  man- 
sard roof  and  the  dazzling  white  of  the  woodwork,  present  a 
picture  singularly  pleasing  to  the  eye.  Accentuating  the  main 
entrance  is  a  pediment  filled  with  the  sculptured  coats-of-arms 
(No.  4)  of  the  Duchy  of  Jiihch-Bcrg  and  the  Electorate  Palatine. 
All  reflects  a  general  air  of  nobility,  grandeur  and  majesty; 
nothing  haughty  and  severe,  but,  on  the  contrary,  a  welcom- 
ing grace  and  kindly  dignity.  The  palace  is  situated  at  the  inter- 
section of  two  major  axes.  The  one  running  from  north  to  south 
is  developed  from  the  oval  lake,  and  passes  through  the  vesti- 
bule (No.  1),  the  'salon  a  l'itahennc'  and  continues  through  the 
terrace  to  the  long  'piece  d'eau'.  The  second  runs  from  east  to 
west,  traverses  the  two  gardens  in  front  of  the  side  pavilions  and, 
in  the  transverse  direction  passes  through  the  palace. 

Externally,  Figagc  has  contrived  to  impart  to  the  palace  the 
appearance  of  a  'maison  de  plaisance'  on  two  floors;  inside  he  has 
made  it  very  much  a  royal  abode,  with  no  less  than  eighty-six 
rooms.  Surprisingly,  there  is  a  fourth  floor,  a  mezzanine,  not  ap- 
parent from  the  outside,  containing  a  number  of  rooms  for 
servants  (No.  19);  these  are  disposed  around  two  small,  round 
inner  courtyards.  Access  to  the  state  apartments,  and  particularly 
to  the  'cabinets  de  toilette'  (No.  17)  are  by  secret  staircase,  cun- 


rec  esses  they  were  fitted  with  shelves  for  the  convenience  o 
'mcnagere'. 

Considered  as  the  chef-d'oeuvre  of  the  palace  arc  the  Elecl 
private  apartments,  each  with  an  octagonal  bedroom  and  adi 
ing  salon  hung  with  exquisite  silk  Lyons  tapestries.  To  the  I 
the  Elector's  suite  leads  down  to  the  English  garden  by  meal 
a  stepped  terrace.  To  the  east,  the  Electress's  bedroom  M 
directly  on  to  the  still  authentic  Rococo  garden  with  its  low-1 
cascades.  Concealed  behind  the  tapestried  doors  are  the  pri 
'cabinets' and  the  bathrooms  (Nos.  loand  18),  situated  ontheld| 
level  of  the  inner  court,  which  ensured  for  the  princely  cdl 
perfect  privacy. 

In  a  Baroque  building  the  conventional  site  for  the  staifl 
was,  conspicuously,  the  centre ;  Pigage,  however,  moved  m 
one  side,  in  order  to  make  room  for  his  impressive  vcstibuH 


6.  Facing.  The  painting  of  Schloss  Benrath  by  C.  H.  Vernet  (i758-i836)|JB 
in  the  Elysee  Palace,  was  commissioned  in  1806  by  Joachim  Murat,  (■» 
Duke  of  Berg,  while  a  resident  of  Benrath  as  the  short-lived  sovereiio)  1 
the  Duchy.  Experts  are  still  puzzled  by  Vernet's  classic  greyish-' rn^f 
colour  of  the  facades.  Actually,  as  seen  today,  it  is  a  pronounced  rose,  mVB 
was  typical  of  the  late  baroque  period.  Recent  scientific  research  has  r<rMP 
ed  that  the  original  material  used  as  pigment  was  Calcium-Casein  and  'Wi* 
Pozzuoli.  When,  or  if,  the  greyish-white  colour  was  ever  applied  tjtpb 
walls  has  not  yet  been  determined.  Some  are  of  the  opinion  that  Vera' 
not  actually  see  Benrath,  but  painted  it  according  to  description:  4 
sketches  supplied  to  him. 
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7.  Octagonal  bedroom,  with  adjoining  private  salon  of  the  Electress  Elizabeth  Amalic.  It  is  a  replica  of  that  at  the  opposite  end  used  by  the  Elector  (rl 
Theodore  (sec  plan  opposite).  The  walls  of  both  apartments  are  hung  in  richly  patterned  Lyons  silks.  The  carved  decorations  on  wainscoting,  doors,  d 
the  mouldings  and  garlands  arc  by  J.  N.  van  der  Hranden  and  Augustine  Egell.  The  elaborate  stucco  ornamentation  on  the  ceiling,  representing  huntg 
and  fishing  scenes,  rustic  subjects  and  shepherds  at  play  (see  No.  15)  are  by  Giuseppe  Antonio  Albuzio.  The  marquetry  floor  is  by  the  ebonist  Friz 
Zeller  and  the  paintings  above  the  doors  by  F.  A.  Leitensdorff,  the  latter  already  indicating  a  move  towards  the  neo-classical  period. 


reception  hall,  which  led  directly  into  the  'salon  a  ritalienne',  so- 
called  because  of  its  superb  cupola  (No.  13) ;  this  is  the  only  room 
in  the  palace  which  is  the  full  height  of  the  building.  It  is  flanked 
by  the  two  garden  salons  with  magnificent  views  of  the  gardens 
and  the  decorative  'piece  d'eau'.  The  staircase  itself  was  intended 
for  the  use  of  the  ladies  and  gentlemen  in  waiting;  it  led  to  their 
four  apartments  and  to  the  chapel. 

Although  Benrath  may  appear  to  have  an  affinity  with  many  of 
the  French  'hotels'  (palais  Bourbon,  the  'hotels'  de  Lassay,  de 
Pompadour,  de  Bethune  and  Montbason),  which  betray  Blondel's 


influence,  it  is  neither  a  copy,  nor  a  German  imitation.  Pigage  US 
brilliant  enough  to  have  found  his  own  solutions  to  such  pre- 
lems  as  the  palace  presented. 

Impeccable  taste  was  displayed  in  the  ornamentation  of  m 
state  apartments.  Painted  ceilings,  stucco  mouldings  and  hguis, 
gilded  and  painted  carvings,  inlaid  wood  and  marble  floors.U 
typical  of  the  exuberant  style  of  the  day  which  marked  e 
transition  of  two  periods:  the  impact  of  Rococo,  as  the  emboi- 
ment  of  the  sensual,  and  the  more  intellectual  classicism,  wh 
epitomises  the  genius  of  Pigage  at  the  zenith  of  his  powers. 
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8.  Extreme  left.  The  'Bauherr'  or  patr< 
Theodore  (1724-1799)  succeeded  to  .  tc 
ate  Palatine  and  the  Duchy  of  ji;  icl  Be 
1742.  During  his  reign  he  contribute; 

to  Mannheim's  cultural  life,  to 
Frankenthal  Porcelain  Factory  and  sever: 
portant  academies.  In  1799,  after  succeeding  to 
the  Electorate  of  Bavaria,  reluctantly  he  moved 
to  Munich,  a  city  he  enriched  by  taking  with 
him  many  treasures  from  his  former  Residen- 
ces at  Diisseldorf,  Mannheim  and  Heidelberg. 
This  portrait  by  George  de  Marees,  c  1770,  is 
now  in  the  Kurpfalzisches  Museum,  Heidelberg. 

9.  Left.  The  architect,  Nicolas  de  Pigage  (1725- 
1796).  Here  his  theory  that  the  garden  in  its 
final  landscape  form  is  also  'architecture'  was 
admirably  demonstrated:  house  and  garden,  in 
fact,  make  an  architectural  whole  in  which  the 
one  is  part  of,  and  each  is  complementary  to, 
the  other.  This  portrait,  by  Anna  Dorothea 
Therbouche  (nee  de  Lisiewska),  1763,  is  now  in 
the  Municipal  History  Museum,  Diisseldorf. 

T  H 
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Right.  Floor  Plan:  1  Vestibule  (see  No.  5); 
uppelsaal  (see  Nos.  11,  12,  13);  3  Gartcnsaal 
•  Nos.  14  and  16) ;  4  State  bedroom  of  Electress 
i  colour  facing);  5  Private  salon;  6  Dressing 
tri  (see  No.  17);  7  Toilette;  8  Bathroom  (see 
.  18).  (Note:  Rooms  6,  7  and  S  are  grouped 
und  the  inner  courtyard,  as  shown  in 
strations  19  and  20.)  9  and  10  Ante-rooms  for 
les  and  gentlemen  in  waiting.  11.  Inner  oval 
rtyard  (see  illustrations  19  and  20);  12  Stair- 
;  leading  to  apartments  of  entourage  and  to 
ice  chapel.  Note  the  many  concealed  stair- 
;s  leading  from  the  ground  to  the  mezzanine 

upper  floors,  as  well  as  to  the  underground 
sage  connecting  the  two  private  state  apart- 
nts,  and  those  upstairs  of  the  'entourage'. 


:or  the  decoration  of  his  interiors,  Pigage  enlisted  the  co- 
:ration  of  a  number  of  artists  and  craftsmen — Frenchmen, 
lians,  Flems,  Swiss  and  Germans — many  of  whom  had  pre- 
aisly  worked  under  him  at  Mannheim  and  Schwetzingen.  His 
■rking  drawings  were  so  detailed  that  the  stuccatori  and 
>od  carvers  had  only  to  follow  them.  The  only  rivalry  he  en- 
intered  came  from  the  sculptor  VerschafFelt,  a  Flem  who,  as 
director  of  the  Mannheim  Academy  indirectly  influenced  the 
ftsmen.  Had  the  more  flamboyant  Vcrschaffelt  been  given  a 
e  hand  in  the  sculptured  ornamentation  of  the  exterior,  the 
ult  would  have  been  both  heavy  and  pompous. 
The  tragedy  is  that  even  before  the  completion  of  the  Schloss 
1788,  or  the  planting  of  the  last  shrub  in  the  gardens,  Carl 
eodore,  a  Wittelsbach  prince,  succeeded  to  the  Electorate  of 
varia,  which  necessitated  his  moving  to  Munich.  This  left  him 
t  little  opportunity  for  residing  at  Benrath.  Later,  the  palace 
s  lived  in  by  the  Duke  Wilhelm  of  Bavaria,  when  acting  as 
gem  of  the  Duchy  ofJiilich-Bcrg.  He  was  followed  by  Joachim 
.irat,  who  was  created  Grand  Duke  of  Berg  by  his  brother-in- 
v  Napoleon.  The  latter  with  his  Empress  Marie-Louise  spent 
ne  of  the  very  few  happy  hours  they  were  to  know  there. 
After  the  Congress  of  Vienna  the  Duchy  was  ceded  to  Prussia 
lose  princes  occasionally  resided  at  Benrath.  But  since  the  nine- 


teenth century  the  palace  has  remained  mostly  unoccupied; 
indeed,  it  has  always  been  neglected  by  its  different  owners. 
Desuetude  proved  fatal,  reducing  the  Schloss  to  the  same  tragic- 
state  of  decay  as  the  moated  castle  demolished  by  Carl  Theodore. 

In  1929  the  village  of  Benrath  which,  in  the  meantime  had 
purchased  the  palace  from  the  Prussian  royal  house,  was  incor- 
porated into  the  city  of  Diisseldorf.  Since  the  war  most  far- 
reaching  and  exhaustive  restorations,  not  only  of  an  artistic,  but 
also  of  a  scientific  nature  were  begun.  This  work,  which  repre- 
sents a  remarkable  achievement,  has  been  carried  out  under  the 
able  guidance  of  the  Director  of  the  city's  Historic  Museum,  Fran 
Dr.  Patas. 

Now,  perhaps  for  the  first  time  in  its  history,  the  palace  is  being 
accorded  the  appreciation  to  which  it  is  entitled.  For  there  are  few 
that  'represent  to  such  an  extent  the  aristocratic  mode  of  living 
and  the  extraordinary  joy  of  life  in  the  eighteenth  century'.  Apart 
from  an  endless  stream  of  visitors,  Schloss  Benrath  is  now  the 
scene  of  official  receptions  and  entertaining  by  the  city  of  Diissel- 
dorf and  the  North  Rhine-Westphalia  government.  Since  an 
Englishman,  111  the  eighth  century,  has  contributed  so  importantly 
to  its  heritage,  it  is  meet  and  just  that  in  the  twentieth  century 
England's  sovereign,  Queen  Elizabeth  II,  should  have  been 
received  there. 
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II  and  12.  Extreme  left,  top  and  bottom.  The 
'KuppelsaaP,  known  as  the  salon  a  I'italienne 
combined  the  principles  of  Roman  baroque  and 
the  French  concept  of  order  and  proportion ;  it  is 
the  only  room  which  extends  to  the  roof  of  the 
building.  Pigage  softened  the  hard  outlines  of 
the  interior  with  stucco  ornament  abounding  in 
cherubs,  garlands,  hunting  emblems  and  carved 
wainscoting,  skilfully  blending  cosy  intimacy 
with  an  agreeable  sense  of  giddy  movement.  A 
prototype  of  this  hall  is  to  be  found  in  the 
Chateau  of  Vaux-le-Vivomte,  c.  1660.  Of  all  the 
rooms  in  Schloss  Benrath,  the  'KuppelsaaP  in 
many  ways  is  typical  of  the  eighteenth  century, 
when  luxury  was  a  hybrid  phenomenon,  a  tem- 
porary social  union  of  the  old  and  the  new:  the 
trappings  of  ostentation  with  which  the  divine- 
right  monarchy  had  tried  to  dazzle  its  subjects 
into  submission  had  degenerated  into  pure  hed- 
onism ;  material  comfort  and  well-being  became 
ends  in  themselves,  entirely  disassociated  from 
the  former  invisible  feudal  order  which  used 
wealth  as  a  mere  symbol. 


13.  Centre  top.  The  central  rotunda,  based  on  the 
Pantheon,  has  instead  of  a  daylight  opening, 
putti  looking  down  from  the  edge  of  the  lantern 
which  is,  in  reality,  a  concealed  musicians 
gallery ;  the  acoustics  are  as  perfect  as  though  the 
orchestra  were  playing  on  the  ground  floor.  The 
mythological  scenes  of  Diana  the  huntress,  over 
whom  Flora  and  nymphs  hover  in  a  trompe  Voeil 
by  Lambert  W.  Krahe,  creates  the  illusion  of  a 
dome  opening  to  the  infinite. 


15.  Top,  right.  Detail  of  ceiling  stucco  work  I 
Giuseppi  Antonio  Albuzio  in  the  Electre-s 
bedroom;  it  was  faithfully  executed,  like  mi 
of  the  other  decor,  from  designs  by  Piga  . 
Albuzio  was  one  of  the  many  Swiss  stuccat  i 
from  the  Lake  of  Lugano  region  who  dist- 
guished  himself  as  a  master  craftsman. 


14.  Centre  bottom.  The  'Kuppelsaal'  is  flanked  on  either  side  by  a  beautifully  proportioil 
'Gartensaal',  which  Pigage  ingeniously  planned  so  that  they  could  be  used  jointly  for  genel 
receptions,  or  individually  with  each  of  the  two  princely  state  apartments.  These  rooms  are  te 
with  the  entire  conception  of  Benrath,  demonstrating  how  the  architect  unconsciously  recreated 
'medieval'  workshop:  the  common  effort  of  a  group  of  artists  and  craftsmen  striving  towards 
common  goal.  16.  Right,  bottom.  Detail  of  painted  ceiling  in  the  'Gartensaal'  of  the  Elector's  suj\ 
depicting  the  olympian  gods ;  by  Lambert  W.  Krahe,  first  director  of  Diisseldorf 's  Academy  of  A  ■ 


Top,  left.  The  dressing  rooms  grouped 
a\nd  the  oval  inner  courtyards,  with  their 
r  ained    stucco    ornamented    ceilings,  are 

ming  in  a  simplicity  offset  by  the  sophisti- 

i  marquetry  floors.  The  doors  to  passages 
i    concealed  cupboards  and  wardrobes  con- 

1  to  the  gracefully  curved  lines  of  the  panell- 
I  alls. 

fottom,  left.  The  Electress's  bathroom  reveals 
minine  trend,  with  two  nymphs  holding 

Ij  :  voluminous  stucco  draperies  above  a 
ily  ornamented  mirror,  contrasts  with  that 
?e  Elector,  decorated  to  resemble  a  grotto, 
i  walls  covered  by  a  prolific  growth  of  oak 
es,  against  which  two  amusing  small  fauns 
,  supporting  between  them  an  elegant  urn. 

j  jiuseppi  A.  Albuzio  and  his  workers. 


19.  Centre,  top.  One  of  the  inner  oval  courtyards 
viewed  from  below  (see  floor  plan,  No.  10). 

20.  Right,  top.  View  looking  down  from  the 
belvedere  into  one  of  the  two  inner  courtyards, 
clearly  illustrating  Pigage's  ingenuity  in  con- 
triving four  floors,  while  leaving  the  impres- 
sion of  there  being  only  two  when  seen  from  the 
outside.  It  is  interesting  that  the  chimneys  have 
not  been  allowed  to  mar  the  aesthetic  appear- 
ance of  the  exterior.  The  windows  with  shutters 
belong  to  the  apartments  for  the  ladies  and 
gentlemen  in  waiting.  Just  below  is  the  mezza- 
nine floor  foi  the  palace  servants.  On  the  ground 
floor  are  the  cabinets  de  toilette  of  the  princely 
couple.  In  the  attic  were  the  rooms,  small  but 
adequate,  for  the  lesser  domestics. 


21.  Abore.  Not  the  least  elegant  part  of  the 
building  is  the  deep  mansard  roof  with  the 
beautifully  designed  and  spaced  oeils  tie  boeuf. 
These  are  the  front  windows  of  the  apartments 
for  the  court's  ladies  and  gentlemen.  From  the 
interior  there  is  nothing  to  indicate  that  these 
rooms,  or  attics,  are  just  below  the  roof.  On  this 
same  floor  is  the  palace  chapel  with  a  concealed 
gallery  glassed-in  on  three  sides.  This  floor  will 
eventually  be  used  to  house  historic  exhibitions. 
Except  Nos.  1  and  6-1)  all  other  photographs  are  by 
Carl/red  Halbach ,  Ratingen.  Colour:  No. 7  by  Erk- 
elenz;  No.  8  by  courtesy  ofKurpfdlzisches  Museum. 
Heidelberg ;  No.  9  Municipal  History  Museum, 
Diisseldorf;  all  others  are  by  courtesy  of  Landes- 
hauptstadt  Diisseldorf. 


The  Meissen  porcelain  collectio 
of  Dr  Ernst  Schneider 


RICHARD  HARE 


SCHLOSS  JAEGERHOF,  a  small  mid-eighteenth  cen- 
tury palace  near  the  heart  of  the  modern  industrial  city  of 
Dusseldorf,  forms  the  unexpected  but  wholly  appropriate  home 
for  what  must  be  the  most  magnificent  and  comprehensive 
private  collection  of  early  Meissen  porcelain  in  the  world.  The 
life-long  enterprise,  discriminating  taste  and  scientific  knowledge 
of  Dr.  Ernst  Schneider,  the  owner  of  this  collection,  and  a 
leading  German  industrialist,  now  enable  any  collector  or 
student  of  porcelain  who  visits  Dusseldorf  to  admire  and  study, 
in  an  ideally  elegant  and  harmonious  setting,  highly  important 
specimens  of  the  Meissen  factory  in  its  most  brilliant  and  fertile 
period,  before  the  abrupt  break  brought  about  by  the  Seven 
Years  War  in  1756. 

The  first  hard-paste  porcelain  in  Europe  came  into  existence 
through  a  happy  combination  of  lavish  royal  patronage,  com- 
mercial ambition,  together  with  a  rare  blend  of  scientific  and 
artistic  talent.  Augustus  the  Strong,  Elector  of  Saxony,  a  younger 
son  not  destined  for  the  throne,  had  travelled  111  France,  Spain 
and  Italy,  and  became  an  insatiable  collector  of  Chinese  porce- 
lain. He  had  a  passion  for  building,  projected  a  palace,  devoted 
exclusively  to  the  display  of  porcelain  from  floor  to  ceiling,  in 
every  room,  and,  when  he  became  Elector,  he  aimed  at  making 
Dresden  one  of  the  most  beautiful  cities  in  Europe.  His  court 
jewellers,  Irnimger  and  Dillingcr,  made  for  the  famous  Green 
Vaults  those  fantastic  objets  d'art,  which  later  inspired  the  Russian 


court  jeweller,  Carl  Faberge.  He  originally  engaged  Bottger, 
alchemist,  hoping  to  replenish  his  coffers  by  getting  base  nu 
turned  into  gold.  But  Bottger  fulfilled  both  the  financial 
artistic  ambitions  of  the  Elector  by  discovering  in  1708  the  lo;- 
sought  secret  of  making  hard  paste  white  porcelain.  Under  is 
direction  the  first  European  porcelain  factory  quickly  becan  a 
source  of  delight,  fame  and  revenue  to  Augustus. 

Already  in  the  latter  half  of  the  seventeenth  century,  h;c 
Dutch  imports  from  China  had  brought  to  a  climax  the  tast  jf 
civilised  Europeans  for  Chinese  porcelain.  The  products  of  e 
Meissen  in  no  way  departed  from  this  taste,  but  enlarged  on. 
using  oriental  designs  and  decoration  with  exotic  flowers,  bmi 
and  figures.  In  fact  the  white  paste  and  glazes  of  early  Met 
surpassed  Chinese  porcelain  in  the  intense  purity  of  their  wlc. 
But  Bottger  also  adapted  for  porcelain  the  shapes  of  Europm 
gold  and  silver  vessels,  and  illustrated  Dutch  travel  books  p- 
vided  porcelain  painters,  like  Hcrold,  with  many  imagina/e 
variations  on  Chinese  themes.  Meissen  thus  achieved  its  uniic 
artistic  vitality  and  character,  not  by  any  attempt  to  be  start 
or  original,  but  rather  by  a  natural  blend  of  traditional  orie ; 
styles  with  the  vigorous  and  indigenous  European  taste  of  1 
early  eighteenth  century. 

Dr.  Schneider's  collection  contains  excellent  and  rcprcsenta  *e  a 
pieces  of  Bottger' s  stoneware  and  porcelain.  The  one  illustr;:d  a 
here  (No.  2)  is  painted  in  the  pure  and  delicate  early  Bot  ;r 


[.  Rhomboid-shaped  large  dish  from  the  famous  Swan  Service,  madto 
Count  von  Briihl,  where  two  swans  are  seen  modelled  in  low  relief  ag: 
a  background  of  reeds,  and  joint  coats  of  arms  of  the  Briihl  and  Kolo 
families.  Kacndler  started  this  service  in  1736.  Dimensions,  48.5      40  ct 


2.  Cylindrical  vase  overlaid  with  two  female  masks  and  vine-shoots  'A 
leaves  and  grapes  in  low  relief.  Bottger  porcelain,  before  1719.  Ht.  24.5  n. 

3.  Jug  with  global  body  and  cylindrical  neck,  painted  with  a  garden  siM 
and  two  male  Chinese  figures.  Probably  painted  by  J.  E.  Stadler  betvsn 
1725  and  1730.  Ht.  24.8  cm. 

4.  Vase  with  oriental  decoration,  painted  with  a  green  winged  l»l 
pursued  by  a  red  tiger.  On  the  cover  a  miniature  bird  with  peonies  po 
a  butterfly,  c.  1725-30.  Ht.  39  cm. 

5.  Two  parrots,  the  one  in  foreground  decorated  in  a  brilliant  coin 
scheme  of  pink,  yellow,  blue  and  sea-green,  with  the  eyes  rimmed  in  u- 
Probably  modelled  by  Kaendler  c.  1740.  Ht.  19.7  cm. 
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shades  of  green,  brown  and  yellow.  Sculptured  classical  moi 
are  already  introduced  in  the  mascaroons  and  embossed  vf 
leaves  which  decorate  this  elegant  vase.  These  sculptural  dcvelc- 
ments,  drawn  from  European  silver  vessels,  may  have  beh 
suggested  by  Irminger,  the  court  jeweller,  already  employed  • 
Bottgcr  as  consultant.  The  generously  shaped  teapot  (No.  I 
with  a  putto's  head  on  the  handle,  and  a  spout  in  the  shape  of  1 
eagle  with  embossed  wings,  is  another  fine  example  of  this  st\ 

But  the  early  Meissen  interest  for  sculpture  in  porcelain,  la  r 
.revived  by  Kaendler,  soon  gave  way  to  a  predominance  of  fl 
enamel  painting  on  pure  white  grounds.  Every  phase  of  tp 
painter's  period,  at  its  height  between  1720  and  1735,  is  brillian  ■ 
exemplified  in  Dr.  Schneider's  collection.  The  exquisite 
(No.  3)  painted  with  a  garden  scene,  bouquets  of  flowers  gro- 
ing  out  of  rocks,  butterflies  and  a  bird,  and  two  robed  Chin 
figures  standing  by  a  fence,  illustrates  a  happy  phase  of  tit 
imaginative  interpretation  of  Chinese  art  by  eighteenth-ceim 
European  taste,  to  which  the  French  gave  the  name  of  chimin 
It  is  subtly  different,  both  in  style,  technique  and  colouring, 
the  Chinese  prototypes  which  first  inspired  it.  Indeed,  althoul 
the  shapes  of  vases  remained  basically  Chinese,  the  colo  I 
developed  by  the  Meissen  porcelain  painters  greatly  surpassed  1  a 
Chinese  in  splendour  and  variety.  These  thoughts  can  also  p. 
applied  to  the  covered  pot  (No.  9)  decorated  with  sprigs! 
white  cherry  blossom  in  low  relief  and  with  dragons  in  gol 
iron-red,  sea-green,  yellow  and  black. 

Herold  (or  Horold),  trained  as  a  miniature  painter  and  L 
amellist  and  chief  painter  at  the  Meissen  factory  from  1721,  vs 
personally  responsible  for  a  number  of  striking  new  enanl 
colours  which  he  introduced  and  mastered,  among  them  a  fiw 
iron-red,  a  strong  rose  purple,  luminous  turquoise,  sea-gre| 
'dead-leaf  brown  and  imperial  yellow.  Also  his  miniati: 
harbour  scenes,  landscapes  and  figures,  developed  an  entiri 
original  style  of  chinoiserie,  in  no  way  dependent  on  imitati 
Chinese  or  Japanese  patterns.  Dr.  Schneider's  collection  is  rich  1 
many  excellent  specimens  of  this  style.  The  pair  of  vases  (No.) 
painted  with  chinoiserie  scenes  in  white  medallions  on  a  sea-gro 
ground,  exemplifies  the  original  way  in  which  exotic  miniati; 
paintings,  framed  in  pure  white,  arc  blended  with  a  pi  1 
coloured  ground,  and  with  a  classic  Chinese  vase  shape.  Te 
cream-pot  with  saucer  (No.  8)  demonstrates  the  astonish^ 
effect  produced  by  painted  sprigs  of  peonies  glowing  againsi 
rich  imperial  yellow  ground.  Herold,  not  content  with  beini 
great  artist  himself,  encouraged  other  porcelain  painters.  1: 
skilful  and  dynamic  paintings  of  fabulous  animals  on  plates  al 
services  were  mostly  made  by  his  collaborator,  Lowenfmk. 

Kaendler,  who  came  to  Meissen  in  1731,  became  masr 
modeller  there,  and  held  that  post  throughout  the  Seven  Yes 
War,  until  his  death  in  1775.  His  increasing  influence  gave  rise) 
the  predominantly  plastic  period  of  Meissen,  when  the  use 
colour  was  subordinated  to  the  demands  of  the  modeller,  jj 
stead  of  being,  as  before,  dictated  by  the  painter.  Kacndks 
baroque  sculptural  manner  was  elaborate,  vigorous  and  dramas 

6.  Pair  of  vases,  painted  with  chinoiserie  scenes  in  white  medallions  oa 
sea-green  ground.  The  paintings  are  in  the  style  of  C.J.  Herold,  c.  1730. 

7.  Two  laughing  female  figures  seated  astride  on  shell-shaped  bases,  c 
interior  intended  for  oil  and  mustard,  1737.  Ht.  19. 5  cm. 

8.  Cream-pot  with  saucer,  the  former  with  dragon-shaped  handle  on  the 
lions'  claw  feet,  both  painted  with  sprigs  of  peonies  on  rocks  again»a 
yellow  ground,  c.  1735.  Ht.  15.3  cm. 

9.  Covered  pot  on  three  lions'  claw  feet.  Decorated  with  sprigs  of  WW 
cherry  blossom  in  low  relief  and  motley  dragons,  c.  1725-30.  Ht.  15.2  cm 


io.  Circular  covered  tureen  from  the  Swan 
Service,  decorated  with  embossed  flowers,  shells, 
fruit  and  snails.  A  putto  seated  on  a  dolphin  forms 
the  handle  to  the  cover.  Ht.  26.5  cm. 


Tureen  with  richly  sculptured  handles,  figures 
1  flowers,  painted  with  miniature  scenes, 
iring  coats  of  arms  of  the  Elector  of  Saxony 
1  King  of  Poland.  Made  in  1733  for  the  coron- 
on  of  the  Elector  of  Saxony  as  King  of  Poland 
Krakau  in  January,  1734. 
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12.  Teapot  with  a  putto  head  on  the  handle  and  a  spout  in  the  shape  of  an 
eagle  with  embossed  wings.  Painted  in  Augsburg  with  a  Chinese  scene  by 
J.  Aufenwerth.  Made  in  1725.  Ht.  12  cm. 

but  thoroughly  adapted  to  the  material  in  which  he  worked.  His 
exuberance  was  not  marred  by  any  trace  of  petty  bourgeois  senti- 
mentality, a  trait  which  already  began  to  invade  the  art  of  the 
later  eighteenth  century.  Dr.  Schneider's  group  (No.  14)  re- 
presenting a  seated  lady  in  a  crinoline,  with  a  pug-dog  on  her 
lap,  is  an  example  of  Kaendler  at  Ins  best  and  is  full  of  humorous 
observation  of  contemporary  manners.  Kaendler  was  least 
successful  in  his  handling  of  nude  or  mythological  figures.  He 
was  fortunate  in  his  assistant,  Eberlein,  with  whom  he  started  the 
famous  Swan  Service,  ordered  by  the  Director  of  the  Meissen 
Factory,  Count  von  Briihl,  in  1737.  Dr.  Schneider's  splendid 
covered  tureen  from  this  service  (No.  10)  is  a  masterpiece  of 
sculpture  in  porcelain.  Both  the  generous  modelling  of  the 
circular  tureen  itself,  the  embossed  flowers,  fruit  and  shells,  the 
firm  poise  and  delicate  texture  of  the  putto,  seated  on  a  dolphin, 
forming  the  handle,  bear  witness  to  a  perfect  combination  of 
elaborate  decoration  wholly  subordinated  to  sculptural  form. 
Kaendler  is  better  known  for  his  domestic  and  exotic  birds, 
especially  for  his  multi-coloured  parrots,  perched  on  tree-trunks. 
Of  the  two  from  the  Schneider  Collection,  here  seen  (No.  5), 
the  bold  turning  movement  and  gay  plumage  of  the  one  in  the 
foreground  are  very  striking.  The  brilliant  colour  scheme  of 
purple,  yellow,  blue  and  sea-green,  is  blended  without  any  harsh 
contrasts,  and  the  eyes,  rimmed  in  red,  convey  an  uncannily 
individual  though  parrot-like  expression.  Numerous  birds, 
pelicans  and  peacocks,  as  well  as  parrots,  could  be  studied  from 
life  by  porcelain  artists  in  the  aviary  kept  by  Augustus,  or 
modelled  after  stuffed  specimens  in  the  Elector's  collection  at  the 
Moritzburg. 

Armorial  porcelain,  made  for  important  families,  another 
special  genre  of  Meissen,  is  also  well  represented  in  Dr.  Schneid- 
er's comprehensive  collection.  The  nobly  proportioned  coffee- 
pot (No.  13)  made  for  the  Venetian  Contarini  family,  is  moulded 
on  the  neck  and  cover  with  the  finest  basket-work  pattern.  The 
spout,  in  the  shape  of  a  sensitively  modelled  man's  head  in  a 
black  three-cornered  hat,  and  the  artichoke-shaped  finial  on  the 
cover,  are  designed  111  keeping  with  the  shape  of  the  coffee-pot, 
adding  to  its  originality  and  charm.  The  tureen  (No.  11)  made  as 


13.  Coffee-pot  with  Contarini  coat-of-arms,  cover  and  neck  in  fine  baske 
work  pattern,  with  spout  in  form  of  a  nobleman's  head  in  a  three-cornert 
hat.  Made  for  Venetian  family,  Contarini,  c.  1740. 

part  of  a  service  for  the  coronation  of  the  Elector  of  Saxony  ; 
King  of  Poland  in  1734,  is  one  of  the  most  luxurious  and  y< 
beautifully  proportioned  pieces  of  armorial  porcelain  ever  mac 
by  Meissen. 

About  1740  single  independent  porcelain  figures,  rather  did 
groups,  began  to  be  more  in  demand,  and  to  be  modelled  i 
large  numbers  by  Kaendler  and  his  assistants.  But  no  two  e> 
amples  had  identical  colouring,  so  that  individual  character  w. 
retained.  Folk-types,  exotic  national  types,  became  increasingl 
popular.  Dr.  Schneider  has  a  whole  series  of  outstanding  spec 
mens  of  the  figures  made  to  illustrate  the  Italian  Cammed, 
dclTArte.  Two  of  them,  Capitano,  and  Columbine,  are  reproduce 
here  (Nos.  15  &  16).  Modelled  by  Reinccke,  they  were  largel 
based  on  Joullain's  engravings  for  Riccobini's  Histoire  du  Theatt 
Italien,  and  are  full  of  sophisticated  gaiety,  grace  and  wit,  whic 
capture  the  joie  de  vivre  of  their  period. 

A  large  number  of  Dr.  Schneider's  pieces  were  shown  in  th 
huge  exhibition  of  Meissen  porcelain  (1710-1810)  which  w; 
held  this  autumn  at  the  Bavarian  National  Museum  in  Municl 
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14.  Group  representing  a  seated  lady,  holding  a 
fan,  with  a  pug-dog  on  her  lap,  being  served 
coffee  by  a  negro  page.  Modelled  by  Kaendler 
in  1737.  Ht.  15.5  cm. 


15.  Capitano,  figure  from  Italian  Commedia 
dell'Arte,  modelled  by  P.  Reinecke,  after  an 
engraving  by  Joullain  in  Riccobini's  Histoire  du 
Theatre  Italien  (1728).  Made  in  1744.  Ht.  13.8  cm. 

16.  Colombine,  probably  modelled  by  Reinecke 
and  Kaendler  as  one  of  the  Commedia  dell'Arte 
series,  c.  1744.  Ht.  13.3  cm. 


London-made 
chandeliers  1575-1650 


ROBERT  SHERLOCK,  F.S.A 


The  contributor  of  this  article,  Robert  Sherlock,  has  undertaken  the 
most  complete  survey  ever  carried  out  of  brass  chandeliers  in  Britain, 
photographing  all  known  examples,  recording  their  dates,  inscriptions 
and  the  circumstances  of  their  acquisition  by  the  owners  concerned.  The 
results  of  Air.  Sherlock's  important  study,  which  is  still  uncompleted, 
have  been  published  in  the  following  issues  of  Connoisseur  Year 
Book:  1958  (Churches  and  Candlelight),  1959  {Chandeliers  and  the 
Scrap-Yard),  i960  (Chandeliers  and  Posterity),  1961  (Chandeliers, 
fine  and  handsome),  1962  (In  search  of  Chandeliers).  In  the  regular 
monthly  issues  of  The  Connoisseur  the  following,  in  the  same  series, 
have  also  been  published:  December,  1956  (A  pair  of  Chandeliers), 
February,  1965  (The  Cheltenham  Chandelier). — Editor. 


I.  Donors  of  chandeliers  to  provincial  churches  were  comparatively  often 
Londoners.  Perhaps  they  were  used  to  seeing  chandeliers  in  London  and 
felt  the  lack  of  them  elsewhere  should  be  remedied.  London  makers  would 
normally  have  been  employed,  as  was  so  when  William  Agate,  Citizen  and 
Merchant  Taylor  of  London,  gave  this  example,  dated  1753,  to  Lingfield, 
Surrey. 
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UNTIL  the  second  half  of  the  eighteenth  century,  Londc 
was  England's  main  centre  for  the  working  of  gold,  silvc 
pewter  and  brass.  In  view  of  this,  it  is  not  surprising  that  the 
were  more  brass  chandeliers  made  in  London  than  anywhere  el 
in  England. 

The  demand  that  arose  for  chandeliers  immediately  after  tl 
Reformation  may  have  been  partly  satisfied  by  imports  fro 
Holland.  When  the  London  church  of  St.  Peter  Westchc. 
acquired  a  chandelier  in  1583-4,  22s.  was  paid  'to  mr.  Parkynsc 
for  the  branched  Candlestick  in  the  Chtirchc'.  No  contempora: 
founder  of  this  name  is  known  so  that  'mr.  Parkynson'  may  ha 
been  an  intermediary  such  as  would  have  been  necessary  if  tl 
chandelier  had  come  from  Holland.  At  another  London  churc 
however,  a  local  maker  was  apparently  employed.  This  wasjol 
Brockbank,  a  brazier,  who  was  also  a  parishioner.  In  1578/9  t 
wardens  of  St.  Michael  Cornhill  were  authorised  to  'agree  w 
mr.  bracbancke  for  bying  of  the  latten  branche'. 

By  the  seventeenth  century  there  is  little  reason  to  doubt  th 
chandeliers  were  made  extensively  in  London.  Evidence  oft!] 
is  provided  by  the  records  of  two  other  London  churches.  One 


2.  Another  London  donor  was  John  Morris  who  in  1666  gave  a  pair 
chandeliers  to  the  chapel  of  Brasenose  College,  Oxford.  His  arms  and  the 
of  the  College  were  engraved  for  £1.  Upon  replacement  in  1749,  one  oft' 
chandeliers  found  its  way  to  a  church  in  the  patronage  of  Brasenose  Colle 
— Catworth  in  Huntingdonshire.  Here  may  be  seen  the  spread-eaj' 
finial  and  simple  design  supposedly  characteristic  of  the  early  seventeen 
century.  As  is.  was  given  direct  to  'the  Founder's  man'  the  place  of  mar 
facture  was  evidently  England  and  presumablyLondon. 


these,  St.  Margaret  New  Fish  Street,  already  had  a  chandelier  of 
twelve  branches  at  the  remarkably  early  date  of  1577,  but  by  1633 
this  had  been  superseded  and  was  'Lying  out  of  vse  in  the  vestry'. 
In  1634-5  it  was  resolved  to  recast  the  old  chandelier,  and  ^1  2s. 
was  paid  'To  the  brayscr  for  Changing  of  the  branch'.  Presum- 
ably the  brazier  was  a  Londoner  that  payment  should  have  been 
made  to  him  direct.  Likewise  at  Allhallows  the  Great  a  new 
chandelier  of  twelve  branches  was  purchased  in  1629-30,  when 
^8  was  paid  direct  'To  the  founder  for  a  branche  for  the 
church'. 

3.  With  the  restoration  of  the  Prayer  Book  in  1559,  the  congregation  assum- 
ed a  more  active  part  in  liturgical  worship.  In  answer  to  its  needs,  the 
main  chandelier  hung  in  the  nave,  and  only  occasionally  was  a  smaller  one 
placed  in  the  chancel.  Such  a  practice  continued  until  the  nineteenth 
century.  This  example  at  Great  Driffield,  Yorkshire,  dates  from  about 
1715  and  was  still  hanging  in  the  centre  of  the  nave  about  1850.  Its  presence 
in  the  chancel  now  is  a  sign  of  relegation. 

4.  The  needs  of  the  minister  had  also  to  be  met,  and  this  was  done  by 
fixing  candlesticks  to  the  pulpit  and  to  the  reading-desk  from  which  he  led 
the  service.  Contemporary  descriptions  suggest  that  candlesticks  of  the 
early  seventeenth  century  differed  little  in  design  from  those  of  the  early 
eighteenth  century.  The  candlesticks  on  the  reading-desk  at  Little  Thur- 
low,  Suffolk,  seem  to  have  been  made  about  1730:  each  of  the  arms  is 
jointed  and  the  open  frame  slides  up  and  down  the  standard,  thus  enabling 
light  to  be  directed  where  required. 
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5-7-  The  earliest  chandeliers  were  small  by  later  standards,  and  sixteen 
branches  was  the  maximum.  The  tendency  for  chandeliers  to  be  larger 
owed  its  origin  to  the  Great  Fire  of  London.  This  resulted  in  the  destruc- 
tion of  the  chandeliers  in  many  London  city  churches  and  their  replace- 
ment by  ones  that  were  as  different  in  scale  from  their  predecessors  as  the 
buildings  that  contained  them.  Thus  the  church  of  St.  Lawrence  Jewry, 
which  in  1666  had  one  chandelier  of  fourteen  branches,  by  1679  had  three, 
each  of  twenty-four  branches.  The  lead  given  in  London  was  soon  follow- 
ed elsewhere.  Chandeliers  with  twenty-four  branches  became  increasingly 
common:  the  one  in  the  nave  at  Wantage,  Berkshire  (No.  5),  bought  in 
171 1  for  .£25,  is  of  this  size  and  shows  the  typical  arrangement  of  the 
branches  in  two  tiers  of  twelve.  The  next  stage  in  the  process  of  enlarge- 
ment was  to  add  a  third  tier  and  by  this  means  to  have  thirty  or  even 
thirty-six  branches.  The  effect  of  thirty  branches,  enhanced  by  magnificent 
hangings,  is  seen  at  Southwark  Cathedral  (No.  6),  where  the  chandelier 
was  given  in  1680.  Chandeliers  with  thirty-six  branches  were  not  intro- 
duced until  about  1750:  the  one  at  Spalding,  Lincolnshire  (No.  7),  dates 
from  1766. 
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The  churches  so  far  mentioned  arc  all  in  London,  but  chande- 
liers were  also  being  distributed  from  London  throughout 
England.  In  some  cases,  this  may  have  been  because  London  was 
the  place  of  manufacture;  in  others  because  it  was  the  port  of 
trade  with  Holland.  The  example  acquired  in  1610-1  for  St. 
Martin's,  Salisbury,  had  to  come  from  London,  and  in  1622-3  tne 
churchwardens  of  Ludlow,  Shropshire,  when  they  bought  a 
chandelier  of  twelve  branches  and  various  candlesticks,  incurred 
the  following  expenses: 

Itm  for  a  boxc  to  bringe  thecse  Candlesticks  from  London  xij  d. 
Item  for  cariage  of  the  said  Candlesticks  from  London  \..  ...  1 
beinge  a  quarter  of  an  hundred  &  xiiij  li.  at  xij  s.  a  pack  J°  J  s"  nJ  c ' 

The  weight  of  the  whole  consignment  was  thus  only  42  lb., 
which  shows  how  small  the  chandelier  must  have  been  and 

8.  To  see  how  easily  a  two-tier  chandelier  could  be  transformed  into  one 
with  three  tiers,  the  example  in  St.  Oswald's  Chapel  at  Peterborough 
Cathedral  (No.  8)  needs  to  be  compared  with  that  at  St.  Martin  Ludgate, 
London  (No.  9).  Remove  the  top  tier  of  branches  at  London  with  the  relat- 
ed parts  of  the  body,  and  the  two  chandeliers,  apart  from  the  number  of 
lower  branches,  would  be  almost  identical. 

9.  In  1779  a  special  committee  at  St.  Martin  Ludgate,  London,  reported 
'that  the  Old  Branch  in  the  Church  was  very  small  and  much  worn  & 
apprehended  it  was  necessary  to  have  a  New  one'.  The  present  chandelier  is 
presumably  the  one  that  it  was  thereupon  ordered  should  be  provided  on 
condition  'that  the  Expence  thereof  does  not  exceed  the  Sum  of  twenty 
pounds'. 
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io-ii.  At  Cirencester,  Gloucestershire,  there  is  a  pair  of  chandelie, 
of  which  this  is  one  (No.  10).  Dated  1701,  they  were  provided  at  a  costf 
£24  12s.  by  John  Spooner,  brassfounder  of  Bristol.  Even  so,  they  give  vt' 
much  the  impression  of  having  been  made  in  Holland.  The  tin  nil  takes  I; 
form  of  a  spread-eagle;  the  branches  incorporate  human  heads  and  nV 
hcads;  and  there  are  tritons  between  the  lower  branches  and  cherub-he.s 
between  the  upper  ones  (No.  II).  These  chandeliers  are  the  earliest  01s 
known  to  have  been  made  in  Bristol.  What  was  the  source  of  inspiratic? 
Bristol  makers  later  copied  London  work,  and  this  is  possibly  what  h 
happened  here.  The  earliest  London  chandeliers  are  likely  to  have  beenf 
Dutch  design,  and  one  such  may  have  served  as  a  model  for  the  Cirences: 
pair. 

12.  Dr.  Edward  Tcnison  was  Rector  of  Chiddingstone  and  Sundridge  a\ 
Prebendary  of  Canterbury  Cathedral.  In  1726  he  gave  each  of  these  th  5 
Kent  churches  a  similar  chandelier.  At  Canterbury  the  design  of  i: 
chandelier  was  determined  by  the  need  to  match  one  already  existing,) 
that  all  three  chandeliers,  including  this  one  at  Chiddingstone,  are  in 
style  about  forty  years  behind  the  times. 

explains  why  such  objects  could  be  obtained  from  London  at  t^> 
date  without  adding  disproportionately  to  the  cost.  <jj 

Apart  from  their  size,  the  appearance  of  these  early  chandelii 
is  largely  conjectural.  The  chief  ornamental  feature  would  hag 
been  the  fmial  to  the  body.  At  Allhallows  the  Great  the  cham- 
ber bought  in  [629-30  had  a  spread-eagle  finial,  while  at 
Clement  Eastcheap,  also  in  London,  there  was  'a  paire  of  win) 
of  unspecified  character.  In  fact,  the  spread-eagle  is  likely  to  has 
been  the  typical  form  of  finial,  as  it  was  in  the  early  part  oft: 
late  seventeenth  century. 

The  reason  why  information  is  so  scanty  is  because  no  Londli 
chandelier  of  the  sixteenth  or  early  seventeenth  century  is  kno^i 
to  have  survived.  The  only  memorial  to  those  who  made  then  i 
the  establishment  of  a  tradition,  the  further  development  t 
which  is  illustrated  on  this  and  the  preceding  pages. 


1 


James  Cullen,  cabinet-maker,  at 
Hopetoun  House  -  2 


ANTHONY  COLERIDGE 


A  giltwood-framed  overmantel-glass  (No.  13),  still  remains  in 
lie  State  Bedroom  at  Hopetoun  and  may  be  one  of  those  shipped 
v  Cullen  in  1768.  One  of  a  pair  of  giltwood-framed  wall- 
lasses  of  unusual  design  in  the  Wainscott  Bedroom  is  seen  in 
•So.  14.  Although  they  are  typical  of  the  rococo  period,  the 
endant  husks  in  the  upper  part  of  the  framework  already 
c raid  the  advent  of  neo-classicism. 

A  design  for  a  most  unusual  pier-glass  (No.  15)  is  amongst  the 
fopetoun  archives,  and  it  appears  that  Lord  Hopetoun  approved 
ic  design  and  ordered  it  to  be  executed,  as  it  is  annotated  .'The 
same  order' d  to  be  executed  according  to  this  design  23rd  Jan, 
767'.  The  elaborate  design  with  its  figures,  banners  and  trophies 


is  not  unlike  some  of  those  published  by  Chippendale  in  the 
third  edition  of  the  Director,  1762 — see  plates  CLXX,  CLXXI 
and  CLXXIII  (No.  16).  If  a  pier-glass  was,  in  fact,  made  exactly 
to  this  design,  presumably  by  Cullen,  it  has  not  survived,  but 
two  unusual  and  very  important  examples  in  a  somewhat 
similar  tradition  are  in  the  private  apartments  at  Hopetoun  (Nos. 
17  &  18).  The  use  in  Britain  of  engraved  mirrored  plates  (No.  17) 
is  extremely  rare  and  must  have  been  inspired  by  some  Venetian 
prototype.  The  giltwood  dolphins  and  entwined  serpents 
incorporated  in  the  frame  of  No.  18  arc  vigorously  portrayed. 

It  has  already  been  seen  that  in  1755  James  Cullen  was  advising 
the  Earl  on  the  amount  of  damask  that  he  would  need  for  the 


j.  A  giltwood  framed  overmantel  glass  which  may  have  been  shipped  to  Hopetoun  by  Cullen  in  1768  aboard  the  'King  George'. 
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14.  One  of  a  pair  of  giltwood-framcd  wall-glasses,  c.  1765. 


'Grand  Apartments'.  His  calculations  were  as  follows: 

'Damask  for  all  the  Drawing  Room  .  .  .  434  yds.  3  ft.  walls, 
curtains,  16  clb.  chairs,  2  sofas. 

Damask  for  all  the  Bed  Chamber  ...  855  yds.  2  ft.  1  inch,  walls, 
curtains,  4  small  chairs,  2  elb.  chairs,  2  stools,  Bed  and  Counter- 
pane. 

Damask  for  all  the  Dressing  Room  ...  134  yds.  2  ft.  4  inches. 

walls,  curtains,  6  small  chairs  and  a  couch.' 
It  appears  that  the  damask  was  not  purchased  and  hung  until 
1766,  and  Cullen's  letters  to  the  Earl  relating  to  its  purchase  and 
delivery,  which  are  of  the  greatest  importance,  arc  quoted  here 
in  some  detail.  They  show  that  Cullen,  during  this  transaction  as 
well,  had  few  scruples  over  outwitting  the  Customs  and  Excise. 

Cullen  first  writes  to  the  Earl  on  the  subject  of  the  damask  on 
February  4th,  1766,  in  the  following  words: 

'My  Lord. — 


If  you  have  not  furnish'd  yourself  with  the  crimson 
damask  for  the  grand  appartment  I  have  an  opportunity 
getting  a  quantity  for  you  now  much  below  the  markctt  pric 
There  is  about  800  yds  &  has  been  offerd  me  at  13  /6  per  yarc; 
It  was  brought  from  abroad  by  a  Nobleman  who  is  ^oin 
back  &  at  present  has  not  use  for  it.  He  has  also  a  quantity  c 
yellow  at  12  /-  per  yard  .  .  .' 
The  letter  is  annotated  thus  by  the  Earl  or  his  secretary  '1 
Feby,  1766,  Answered  desiring  him  to  secure  the  Damask'.  Th- 
Gullcn  hastened  to  do  and,  on  the  14th  of  July,  he  writes, 

'Yesterday  morning  I  got  notice  of  6  pieces  of  the  Sil 
Damsk  being  arrived  &  in  the  Evening  received  two  of  then' 
— very  good  &  correspondent  with  the  pattron  [pattern?)  q 
agrcem'- — 

These  two  pieces  contain  167  yrds. — 
They  promise  to  deliver  the  other  four  pieces  this  Night  o, 
tomorrow  Night. — which  will  be  about  half  our  Quantity 
For  the  remainder  we  must  have  a  little  patience  'till  a  prope 
Opportunity  occurs  which  I  expect  will  be  soon.  The  late  Ac 
in  favour  of  the  English  Weavers  has  passed  since  our  Contrac 
&  rendered  the  fulfilling  of  it  extremely  difficult  &:  expensive 
— the  Bargain  was  one  Thousd  yards  for  600  .£  &  a  compli 
ment  [commission]  to  himself — to  be  paid  on  delivery. 

Already  I  have  advanced  him  some  for  Expenses  Etc. —  I 
Expect  he  will  demand  payment  for  the  500  yards  directly  a 
they  seeme  needy — &  absolutely  can  sell  it  now  for  above  15  i 
per  yard  to  the  Mercers  directly. 

By  next  post  I  hope  to  be  able  to  give  your  LdShip  som 
further  Satisfactory  acc(-  of  this  Matter  .  . .' 


■  a.      e^j  o 


15.  A  design  for  a  most  unusual  pier-glass  dated  1767 — probably  sent  toic 
Earl  of  Hopetoun  by  Cullen. 
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i.  Plate  CLXXIII,  the  third  edition  of  Chippendale's  Director,  1762 — cf. 
0.15  at  left. 


Cullen  then  writes  again  on  July  22nd,  probably  in  answer  to  a 
tter  from  the  Earl  inquiring  as  to  how  he  proposed  to  avoid 
lying  the  very  high  Customs'  dues  which  should  have  been 
vied  on  the  damask.  It  will  be  remembered  that  Cullen  agreed 
>  buy  the  damask  in  February  at  12  6  a  yard,  and  that  by 
:ptembcr  its  market  value  had  shot-up  on  account  of  the  very 
igh  import  duties  that  were  being  levied  resulting  from  an  Act 
E  Parliament  passed  during  the  summer,  to  try  and  protect  the 
nglish  weavers.11  Cullen's  ingenuity  in  evading  the  Customs  is 
imirably  portrayed  in  his  reply  to  the  Earl — he  writes: 

I  am  extremely  happy  in  finding  your  Lordship's  deter- 
mination correspondent  with  my  own  opinion  &  do  assure 


you  that  your  order  has  relieved  me  from  the  greatest  anxiety 
altho.  I  had  deposited  them  [the  pieces  of  damask]  myself 
where  I  thought  them  impossible  to  be  found  by  our  Fielding's 
Rascals.12 

I  had  great  apprehensions  of  Danger  by  sending  them 

directed  to  any  House  subject  to  Excise  officers,  as  every 

Grocer  is.  and  therefore  have  took  the  liberty  to  send  them 

yesterday  to  the  Newcastle  Waggon,  viz. 

.   .  ,        ,,,    f  Messrs.  B.  Williamson 

6  pieces ...  5  10  varus  mark  d  -i  T  1      cj-  1  1 

r  J     7  Y  Lawn  Market.  Edinburgh 

Bertram  and  Williamson  are  Linnen  Factors  &  my  Friends. 


17.  An  important  and  most  unusual  pier-glass — the  engraved  mirrored 
border  plates  perhaps  inspired  by  some  Venetian  prototype. 
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18.  Another,  the  giltwood  frame  carved  with  dolphins  and  entwined 
serpents. 

It  would  be  right  for  the  1  Lopton  Carrier  to  give  Mr  William- 
son notice  of  my  having  sent  a  Bundle  for  you  to  his  Care — 
they  will  be  at  Edinh-  about  the  6th  of  August. 

I  thought  of  packing  in  a  dry  cask  but  that  piece  of  Cunning 
might  cause  it  to  be  searched  for  Teas,  &  if  in  a  flatt  case  as 
Marble  Slabbs  or  Glasses,  directed  to  Miss  H — might  expose  it 
to  the  like  fate  from  the  Curious,  this  determined  me  to  pack 
them  in  Straw  in  a  pack  shut  corded  like  Manchester  Goods 
[cotton?]  &  directed  to  peoples  who  deals  in  such. 


I  beg  your  Lordship  will  not  consider  my  disobeying  yo 
Commands  as  impertinence  but  rather  as  proof  how  mm 
and  how  earnestly  I  wish  to  be  worthy  of  your  Lordship 
services  .  .  .  Mr  Hope  has  enabled  me  to  pay  the  man  ^25 
which  is  above  -£50  short.  — 

I  have  a  large  house  to  furnish  in  Northamptonshire  whei 
I  must  go  soon  &  having  promised  my  Ld  Abbercorn  to  be  wit 
him  at  Duddiston  this  Summer  I  propose  to  go  on  for  Edin 
&  expect  to  be  there  about  the  middle  of  August  &  to  gratyl 
myself  once  more  with  the  Honour  of  being  under  yoi 
Lordship's  Roof  at  Hopetoun  .  .  .' 

Cullcn  probably  travelled  North  to  Hopetoun  during  Augus 
calling  on  Lord  Abercorn  and  his  Northamptonshire  cliei 
on  the  way,  and  was  back  in  London  by  September  2nd,  ft 
on  that  day  he  writes  again  to  the  Earl : 

'On  my  arrival  here  I  found  the  remainder  of  your  silk, 
had  been  here  fourteen  days  &  the  man  nigh  forty  times  fi 
payment  being  under  a  necessity  of  returning  the  money  t 
the  person  who  brought  it  &  waiting  in  Town  for  that  onl 
obliged  me  to  apply  to  Mr  Hope  who  immediately  discharge 
the  whole  debt  &  has  my  Receipt. — Saturday  last  I  packed 
forwarded  it  as  before  &  wish  it  may  come  safe  to  Hopetoun. 
the  necessary  man's  gratuity  is  yet  unpaid  &  at  your  option 
I  have  paid  portridge's  &  packages  .  .  .15  /-  which  is  the  who 
expenses — ' 

The  crimson  damask  still  covers  the  furniture  and  walls  in  tl 
Red  Drawing  Room  and  the  State  Bedroom  and  the  windo 
and  bed  curtains  are  also  made  from  it.  The  Yellow  Drawir 
Room,  and  the  seat  furniture  in  it,  is  likewise  covered  with  tl 
yellow  damask  which  cost  12/-  a  yard,  rather  than  the  12/61 
yard  charged  for  the  crimson  damask. 

James  Cullcn,  therefore,  emerges  as  a  cabinet-maker 
businessman  of  the  highest  calibre  and  acumen,  who  did  n 
hesitate  to  employ  the  help  of  the  leading  specialists,  such 
Lock  and  Norman,  when  the  commission  was  of  sufhcie 
importance.  His  insistence  on  the  highest  standards  of  workma 
ship  and  his  close  attention  to  his  client's  every  wish  must  ha 
been  instrumental  in  his  undoubted  success,  and  his  rati 
dubious  business  morals  were  probably  no  worse  than  those 
any  of  his  rivals  and  contemporaries. 

/  should  like  to  thank  the  Marquess  of  Linlithgow  and  his  fact, 
Mr.  J.  N.  Douglas-Men  zies,  lor  their  many  courtesies  to  me  during 
preparation  of  this  article. 

Photography:  Tom  Scott.  Queen  Street.  Edinburgh. 
Hopetoun  House  is  open  to  visitors  from  May  to  September  each  ye, 
and  many  of  the  pieces  illustrated  in  this  article  can  he  seen. 


NOTES 

1  I  lopetoun  House  archives  retained  at  Hopetoun  House,  West  Lothian — I 
much  indebted  to  Mr.  Basil  Skinner  of  the  Scottish  National  Portrait  Gallery  fo; 
the  help  that  he  has  given  me  relating  to  the  study  of  these  accounts. 

2  Blair  Castle  Archives,  Blair  Atholl,  Perthshire. 

3  See  The  C-entleinan  s  Magazine  for  that  month. 

4  Apollo,  August,  1965. 

5  Jewellers  and  Goldsmiths. 
11  The  proceedings  in  the  Court  of  Bankruptcy  are  printed  by  Oliver  Brack 
Thomas  Chippendale,  n.d.  (1924),  pp.  138-41. 

7  G.  Scott-Thomson,  Family  Background,  1949,  pp.  63-7,  74. 

8  The  Dundas  accounts  have  recently  been  discovered  by  Mr.  and  Mrs.  ]df  1 
Harris. 

9  Anthony  Coleridge,  'Some  Mid-Georgian  Cabinet-Makers  at  Holkhai  I 
Apollo,  February,  1964. 

10  I  am  indebted  to  my  colleague,  Mr.  John  Critchley,  for  this  information. 

11  The  whole  question  of  the  clandestine  importation  of  foreign  silks  and 
measures  introduced  to  protect  the  Spitalfields  silk  industry  are  discussed  by  Pc 
Thornton  in  Baroque  and  Rococo  Silks,  London,  1965. 

12  Sir  John  Fielding,  the  celebrated  magistrate  and  author. 
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Some  slight  special  qualification' 


NDREW  GRAHAM 


'he  short,  yet  intensely  personal,  notes  which  tire  complementary  to  the  A  LETTER  addressed  to  Colonel  R.  E.  K.  Leatham  who,  as 

lique  and  astonishingly  gifted  artistic  work  displayed  on  the  pages  ZA.many  an  applicant  for  a  commission  will  remember, 

hich  follow  are  jointly  recorded  for  the  first  time.  They  skin  from  one  of  was  in  late  1939  commanding  the  Welsh  Guards  (Nos.  1  and  2), 

lose  special  relationships  which  only  service  in  war  appears  to  foster  immediately  tells  much  about  Rex  Whistler:  his  ardent  wish  to 

mngst  men  temporarily  joined  together  in  the  comradeship  of  a  serve  in  a  fighting  regiment,  his  humility  and  courtesy — 'I  only 

gimental  unit.  The  illustrations  show  some  of  the  work  done  by  Rex  beg  you  will  not  be  annoyed  at  my  having  written  it' — and,  of 

/histlcr  during  his  tragically  brief  life  and  service  in  the  Welsh  course,  his  fantastic  skill  as  a  draughtsman. 

uards  during  the  Second  World  War  and  are  now  published  by  kind  Many  served  in  the  Brigade  of  Guards  in  the  Second  World 

rinission   of   the    Regimental   Lieutenant-Colonel   Commanding  War  who  have  since  become  famous  in  the  outside  world.  Rex, 

'elsh  Guards,  from  whose  records  at  Regimental  Headquarters  in  young  as  he  was,  had  already  achieved  international  fame  as  an 

mdon  The  Connoisseur  has  been  privileged  to  take  them.  The  text  artist. 

written  by  Andrew  Graham,  friend  and  brother  officer  of  Rex  In  the  summer  of  1940  Lord  Glanusk,  who  was  then  command- 

'histier  in  the  early  months  of  1940  and  after.  It  is  a  poignant  tribute  ing  the  Training  Battalion  of  the  Welsh  Guards  at  Sandown  Park, 

Otie  who  ivas  perhaps  the  greatest  graphic  artist  who  has  ever  served  asked  Rex  to  paint  a  street-fighting  target  for  the  miniature  range. 

the  Brigade  of  Guards,  whose  life  ended  so  suddenly  during  a  tank  As  soon  as  it  was  done  it  was  obvious  that  it  was  too  good  to  use. 

irmish  in  the  first  days  of  the  landings  in  Normandy  in  1944. —  The  scene  (No.  3)  is  peaceful,  as  an  evacuated  city  might  appear 

litor.  to  be,  but  danger  lurks  in  the  balcony  on  the  left  and  on  the  roof- 


nd  2.  Facsimile  of  an  illustrated  letter  sent  to  the  Lieutenant-Colonel  Commanding  Welsh  Guards  in  October  1939,  after  he  had  interviewed  Rex 
lustier. 
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top  to  the  right  of  centre.  To  this  period  also  belongs  the  portrait 
of  Sergeant  Isaacs,  the  Master  Cook  (No.  4). 

Between  the  tune  when  he  painted  these  pictures  and  the 
Codford  series,  some  of  which  are  illustrated,  Rex  served  with 
detachments  of  the  Regiment  and  at  the  Guards  Depot,  where  I 
shared  a  house  with  him  at  Whyteleafe  near  Catcrham  in  which 
he  completed  the  Konigsmark  illustrations  for  A.  E.  W.  Mason. 
They  are  now  in  the  Tate  Gallery.  I  le  never  minded  being 
watched  while  he  worked  and  often  I  stood  by  him  as  he  made 
those  drawings. 

In  the  autumn  of  1941  Rex  was  sent  to  Codford  St.  Mary,  on 
the  edge  of  Salisbury  Plain,  to  join  the  newly  constituted  2nd 
Armoured  Battalion  which  formed  part  of  the  Guards  Armoured 
Division.  The  accommodation,  hutted  camps  in  wet  fields,  was 
not  beautiful.  Ante-room  and  dining-room  were  long  and  bare. 
Their  ugliness,  accentuated  by  the  glare  of  central  overhead 
lights,  must  have  grated  on  Rex,  who  loved  cosiness,  even  more 
than  it  did  on  us,  his  clayfooted  fellow  officers.  It  was  then  that  he 
did  the  'Before  &  After'  sketches  shown  in  Nos.  5  and  6. 

I  doubt  if  either  we  or  the  mess  servants  achieved  quite  the  air 
of  elegance  and  bonhomie  which  Rex  depicts.  But  the  room  itself 
did  come  to  look  as  it  docs  in  the  drawing,  with  low  shaded 
lights,  trompe  Voeil  drapery  between  striped  pillars  and  oval 
medallions  111  grisaille  of  senior  officers  as  Romans  wearing  laurel 
fillets.  The  cupboard  at  the  end  of  the  room,  with  the  help  of  a 
little  three-ply,  became  a  cabinet  in  crimson  and  cream  with  the 
royal  arms  above,  and  trophies  on  the  doors. 

In  the  other  room,  also  carefully  lit,  he  first  painted  trompe  Voeil 
frames  on  the  walls  and  then  (often  completing  a  picture  or  two 
between  tea  and  dinner)  painted  whatever  subject  anybody  asked 
him  to  paint  in  each  frame.  One  of  the  first  was  the  portrait  of 
the  nightmarish  old  colonel  (No.  7).  When  he  was  painting  the 
flowcrpiccc  (No.  8),  someone  said  But  where's  the  colonel?'; 
and,  as  we  watched,  he  appeared  among  the  flowers. 

I  lu  re  were  many  more,  including  a  portrait  of  Henry  VIII, 
signed  Hans  Holbein  pinxit.  Costume  by  Clarkson.  There  was  a 
stuffed  pike  in  a  trompe  Voeil  glass  case  with  atinof  bait  and  a  worm 
wriggling  out  of  it.  There  was  a  lovely  nude  which,  I  believe, 
some  much  later  occupiers  of  the  camp  used  as  a  dartboard,  and 
there  was  the  surrealist  painting  reproduced  here  (No.  9). 

When  we  handed  over  the  camp  to  a  battalion  of  the  Cold- 
stream Guards,  Rex  painted  a  splendid  Garter  Star  on  the  wall  of 


1 


4.  Portrait  of  the  Master  Cook,  Sergeant  Isaacs  (15!  ■  12  inches). 


5  and  6.  Facing.  'Before  and  After':  Graphic  representation  of  the  fl 
horror  of  an  ante-room  in  a  British  army  hut  on  Salisbury  Plain  in  19 
unadorned  and  lit  only  from  above  (14J  •  9.1  inches);  the  same  hut  trai- 
formed  by  decoration  and  skilful  lighting  by  Rex  Whistler  (14J  X  ' 
inches). 
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).  Rii;ht.  Cover  for  Standing  Orders,  Guards 
rmoured  Division,  1943  (9;      >2  inches). 


Below,  Design  for  a  regimental  badge  (65 
inches). 


or  Nobody  ever  felis  n/e  anyifiiticr" ) 


i 


1 


the  entrance  to  the  Mess  and  a  little  plaque  in  the  corner  com- 
memorating the  fact  that  we  had  once  lived  there. 

On  the  cover  to  Divisional  Standing  Orders  (No.  10)  note  the 
'punch'  in  every  detail,  a  quality  which  distinguished  all  Rex's 
work  of  this  kind.  It  is  worth  taking  a  magnifying  glass  to  the 
various  inscriptions  in  his  elegant  handwriting. 

There  is  more  to  the  regimental  device  (No.  11)  than  meets  the 
eye.  It  is  one  of  several  versions.  Not  all  Regiments  or  Corps  have 
had  a  design  for  a  badge  offered  to  them  by  an  artist  of  high 
renown.  Its  strength  lies  in  the  unity  given  to  the  design  by  the 
encircling  strap.  Rex  felt  strongly  that  the  regimental  device,  as  it 
stands  was  unworthy  of  the  Regiment.  It  may  well  have  been 
designed  in  a  hurry  when  the  Regiment  was  formed  in  19 1  s. 

Great  institutions  do  sometimes  modify  their  symbols.  Time 
was  when  the  royal  arms  were  supported  by  a  lion  and  a  dragon. 
The  roval  crown  changes  with  each  reign  and  so  does  the 
( rrenadier  Guards  cypher.  It  would  be  a  handsome  tribute  to  the 
memory  of  Rex  Whistler  it  the  Welsh  Guards  would  consider 
adopting  one  of  his  designs  as  its  regimental  device. 
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Taste 


An  eighteenth-century  satire  on  the  art  market 
by  Samuel  Foote 


CHRISTOPHER  WOOD 


ALTHOUGH  now  completely  neglected,  Samuel  Footc  (No. 
x"\  >)  was  one  of  the  most  popular  dramatists  of  the  eighteenth 
century.1  In  his  own  lifetime  his  boisterously  satirical  plays 
earned  him  the  title  of  'the  English  Aristophanes'.  A  later  critic 
dubbed  him  the  'Hogarth  of  the  Stage'.  For  thirty  years,  from 
1747  till  his  death  in  1777,  he  wrote,  acted  and  produced  more 
than  25  plays,  which  were  the  constant  talk  of  London.  Every 
diarist  and  memoir  writer  of  the  period  records  going  to  'hear 
Footc'.  His  forte  was  satire.  A  brilliant  mimic, he  'took  off'  all  the 
best-known  figures  of  his  day,  and  ridiculed  and  lampooned  the 
manners  and  morals  of  his  age.'2 

'Taste'  his  fifth  play,  was  first  performed  at  Drury  Lane  on  i  ith 
January,  1752.  Its  target  was  the  art  market — the  prevailing  dis- 
honesty of  dealers  and  auctioneers,  the  notorious  stupidity  and 
ignorance  of  connoisseurs,  and  the  craze  for  antiquities  and  old 
masters.  The  public  would  be  quite  familiar  with  this  subject,  for 
the  fashion  for  auctions  was  constantly  ridiculed  in  pamphlets  and 
cartoons  (No.  6). 

On  the  first  night  David  Garrick,  Footc's  great  friend  and 
rival,  wrote  and  recited  a  special  prologue.  It  is  written  in  the  part 
of  Mr.  Puff,  the  main  character  in  the  play,  who  is  a  shady 
auctioneer.  It  begins: 

'Before  this  court,  I  Peter  Puff  appear, 

A  Briton  born,  and  bred  an  auctioneer, 

Who  for  myself  and  eke  a  hundred  others, 

My  useful,  honest,  learned,  bawling  brothers, 

With  much  humility  and  fear  implore  ye, 

To  lay  our  present  desperate  case  before  ye  . . .' 

'Auctioneer'  had  a  wider  meaning  in  the  eighteenth  century. 
Most  dealers  were  also  auctioneers,  and  held  regular  sales,  often 
of  their  own  stock,  in  their  galleries.  When  |amcs  Christie  held 
his  first  auction  in  1766,  there  were  fifty  or  more  so-called  auc- 
tion rooms  in  London.  The  better-known  auctioneers,  such  as 
Cock,  Langford  and  later  Christie  himself,  were  celebrated 
public  figures. 

Garrick's  prologue,  after  divcrsing  on  the  follies  of  taste, 
fashion  and  virtu,  ends: 

'Farewell  to  Arts — they're  going,  going,  going, 

The  fatal  hammer's  in  your  hand  Oh  town  ! 

Then  set  us  up — and  knock  the  poet  down.' 

The  play  then  begins.  Carmine,  a  painter  of  fakes,  is  discovered 
deep  in  conversation  with  his  rascally  assistants,  Varnish  and 
Brush.  Puff,  a  dealer  and  auctioneer, then  enters. He  and  Carmine 
discuss  some  of  their  recent  transactions: 

CARMINE:  .  .  .  how  went  the  pictures;  The  Guido,  what  did 
that  fetch  ; 

PUFF:  One  hundred  and  thirty. 

CARMINE:  Hum!  Four  guineas  the  frame,  three  the  painting, 
then  we  divide  just  one  hundred  and  twenty-three. 


'Puff  also  had  a  special  meaning  in  the  eighteenth  century, 
puff  meant  to  exaggerate,  or  praise  lavishly.  A  critic  'puffed 
'puff '  could  also  mean  a  connoisseur,  an  art-lover,  usually  in 
derogatory  sense  of  someone  effeminate  and  precious  who  fane 
himself  as  an  expert. 

Carmine  and  Puff,  after  discussing  the  work  of  one  Scrape 
forger  of  Rembrandt  etchings,  then  fall  to  squabbling  over 
division  of  profits.  Puff  reminds  Carmine  of  his  origins: 
PUFF:  .  .  .  why  thou  post-painter,  thou  dauber,  thou  exeera 
white-washer  .  .  .  sirrah,  have  you  so  soon  forgotten  the  wretch 
state  from  which  I  dragged  you?  .  .  .  what  was  your  occupath 
then;  Scribbling  in  scarce  legible  letters  Coffee,  Tea  and  Cho(- 
latc  on  a  bawdy  house  window  in  Goodman's  Fields ! 

It  was  a  popular  joke  at  that  time  that  sign-painters  often  til  - 
ed to  copying  and  faking  old  masters.  In  cartoons  they  wje 
represented  as  monkeys,  symbolic  animals  of  the  art  of  imitadj 
(No.  7). 

The  next  character  to  appear  is  Lady  Pcntwcazcl,  originav 
played  by  Footc  himself.  She  is  having  her  portrait  painted  y 
( limine.  Middle-aged,  corpulent,  the  wife  of  an  alderman,  sins 
keen  to  secure  social  prestige  by  patronising  the  arts.  Her  cluny 
attempts  to  display  her  culture  and  gentility  are  some  of  the  ml 
comic  passages  in  the  play.  Carmine  and  Puff  flatter  her  horri 
. . .  'that  mixture  of  fire  and  softness  in  the  eyes,  that  clearness 
delicacy  of  complexion,  that  fall  of  shoulders . . .'  all  of  which 
swallows  fatuously.  Soon  the  sitting  is  over.  Her  husband  and 
then  call  to  take  her  away. 

Carmine  and  Puff,  left  alone,  plan  the  next  auction. 
PI  IFF:  But  to  our  business.  The  auction  is  about  beginning; 
I  have  promised  to  meet  Sir  David  Duslcdorpe,  Sir  Posit 
Hubble  and  Lord  Dupe  to  examine  the  pictures,  and  fix  on  th 
for  which  they  arc  to  bid. 

Puff  and  Carmine  then  disguise  themselves  as  foreign  conn 
scurs,  Puff  as  Monsieur  Baron  de  Groningen,  Carmine  as  Can 
Their  purpose  is  to  impress  their  clients  by  praising  and  reco 
mending  the  pictures  on  view  for  the  auction.  They  practise  t1 
lines: 

PUFF:  Come,  hand  up  here  that  Correggio;  an  inimitable  pi 
gentlemen  and  ladies;  the  very  best  work  of  the  best  mast 
subject  agreeable,  highly  finished,  and  well-preserved — hand  it. 
Sir  Positive;  a  going  for  fifty;  speak,  or  its  gone  for  fifty !  Joy 
your  Ladyship ! 

This  chatty  style  was  common  among  auctioneers  at  the  ti 
James  Christie's  rostrum  manner  was  even  more  oratorical  ( 
1).  They  go  on  to  discuss  the  items  for  sale: 
CARMINE:  There's  my  Holy  Family  by  Raphael,  the  Marria 
at  Cana  by  Reuben  Rouge,  Tom  Jackson's  Teniers,  and  for  bus, 
Taylor's  head  from  Hcrculaneum  without  a  nose. 

Act  I  is  then  over.  Act  II  opens  in  the  auction  room.  The  d- 
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IV.  I. 


.  Above.  James  Christie  and  his  rostrum. 

.  Above,  right.  Old  and  black  for  the  connoisseur. 


.  Above.  Hogarth's  Battle  of  the  Pictures. 
■  Right.  The  lots,  the  lots  my  dear  Brush. 
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5.  Samuel  Footc,  Hogarth  of  lite  Stage. 


6.  Above.  Modern  connoisseurs. 

7.  Right.  Producing  an  old  master. 


guised  dealers  arrive  with  their  illustrious  clients:  Lord  Dupe,  Sir 
Positive  Bubble  and  Lord  Squander.  Puff,  disguised  as  a  German 
Baron,  explains  in  his  best  Anglo-German.  '1  come  to  bid  for 
paints  for  dc  Elector  of  Bavaria'.  Carmine,  disguised  as  Canto, 
leads  them  round  the  pictures. 

('..  I  Y  /  ( ):  I  his  m\  lord,  is  St.  Anthony  of  Padua  exorcising  the 
devil  out  of  a  ram  cat;  it  has  a  companion  somewhere — oh,  here, 
which  is  the  same  saint  in  the  wilderness,  reading  his  breviary  by 
the  light  of  a  glow-worm. 

The  'Baron'  throws  in  favourable  comments:  dat  is  fine,  dc 
maistcr  is  in  it'.  Before  one  picture  Lord  Squander  remarks  that  it 
'might  have  been  a  landskip,  but  the  water,  the  trees,  the  dogs, 
the  ducks  and  the  pigs,  they  arc  all  obliterated,  all  gone'.  'An  in- 
disputable mark  of  its  antiquity',  replies  Canto  promptly. 
I  [ogarth  in  one  of  his  cartoons  complained  that  a  picture  had  to 
be  old  and  black  before  a  connoisseur  would  look  at  it  (No.  2). 
Confronting  another  picture,  Brush  says,  'Lack-a-day,  t'is  but  a 
modern  performance;  the  master  is  alive  and  an  Englishman'. 
'Oh,  then  I  would  not  give  it  house-room',  retorts  Lord  Dupe. 
This  voices  another  great  grievance  of  English  artists — the  cult 
of  Italian  art  to  the  exclusion  of  all  else.  Llogarth  complained 
bitterly  that  so-called  patrons  lavished  huge  sums  on  anything 
foreign,  while  English  artists  starved.  On  the  front  of  his  sale 
catalogue  (No.  3)  his  own  pictures  arc  seen  waging  a  losing  battle 
against  a  horde  of  old  masters. 

Another  collector,  Novice,  a  typical  macaroni,  bursts  in  (No. 
4).  'The  lots,  the  lots  my  dear  Brush',  he  exclaims,  'where  are 
they?  I'm  upon  the  rack  of  impatience  till  I  see  them,  and  in  a 
fever  of  desire  until  I  possess  them'. 

Antiquities  arc  produced  for  the  ardent  Novice.  They  consist 
mostly  of  hands,  feet,  legs  and  other  dubious  fragments,  'all 
indisputably  antiques,  and  of  the  Memphian  marble'.  Novice  is 
transported  with  delight:  'Great!  Amazing!  Divine!  Let  me 
embrace  the  dear  dismembered  bust !  I'm  ravished.  I'm  trans- 
ported !  . . .  how  I  adore  the  simplicity  of  the  ancients !' 


rs 

t 
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All  is  going  well,  but  unexpectedly  Alderman  and  Lady  Pei- 
weazel  re-appear.  Their  son  Caleb  sees  through  Puff's  disgui. 
The  game  is  up.  All  join  in  denouncing  Puff,  who  admits  is 
guilt,  but  vindicates  himself  by  saying:  'Know  then,  we  areu 
rogues,  if  taking  advantage  of  the  absurdities  and  follies  of  m^- 
kind  can  be  call'd  roguery  .  .  .  My  noble  lord  here,  the  Delatar, 
the  Curicu,  the  Prccieu  of  this  nation,  what  infinite  glory  will ; 
acquire  from  this  story,  that  the  Leo,  the  Maecenas,  the  Petroni', 
notwithstanding  his  exquisite  taste,  has  been  drawn  into  purcha, 
at  an  immense  cxpcncc,  a  cart  load  of  rubbish !'  The  noble  Lois 
stalk  out,  vowing  revenge.  Alderman  and  Lady  Pentweazel  lea; 
in  high  dudgeon.  Puff,  left  alone  on  the  stage,  addresses  his  fill 
word  to  the  audience: 

'T'is  from  your  sentence  I  expect  my  fate, 

Your  voice  alone  my  triumph  can  complete. 

Taste  was  not  one  of  Foote's  most  successful  plays.3  Althou 
exaggerated,  it  reflects  conditions  which  existed  at  the  time,  a 
which  to  some  degree  will  always  exist  where  works  of  art 
bought  and  sold.  Ignorant  collectors  can  and  always  will 
exploited  by  unscrupulous  dealers.  Our  age  may  be  better  educ 
ed  and  more  honest,  but  I  have  little  doubt  that  if  Samuel  Fo 
were  alive  today,  he  would  not  find  it  difficult  to  write  a  mod- 
'Taste'. 

Illustrations  110s.  2-7  from  original  prints  in  the  British  Museum 


NOTES 

1  The  standard  biography  of  him  is  still  William  Cooke,  'Memoirs  of  Samuel  Fo 
Esq  with  a  Collection  of  his  genuine  Hons  Mots,  Anecdotes,  Opinions  etc,'  1805J 

2  'There  is  not  a  folly,  a  vice,  a  sham  of  the  time,  which  his  plays  do  not  expo 
(E.  H.  Baker.) 

3  Foote  attributed  this  to  the  highbrow  nature  of  the  subject.  'Juno  Lucina,  Jup  I 
Tonans,  with  other  gentlemen  and  ladies  of  antiquity  were,  I  dare  say.  uttet/ 
unknown  to  my  friends  of  the  gallery;  nor  do  I  believe  they  had  many  acqu.T- 
tances  in  the  other  parts  of  the  house',  he  commented  afterwards. 
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fwo  hundred  years  of  Christie's 


•NIS  THOMAS 


)N  December  5th  1766,  James  Christie  conducted  his  first 
auction  as  proprietor  of  his  own  business,  at  Dalton's  Print 
10ms  in  Pall  Mall.  It  consisted  of  89  lots  from  the  property  of 'a 
ble  Personage  (Deceas'd)'  and  totalled  ^174.16.6.  This  month, 
iristie's,  under  their  Chairman,  Mr.  Peter  Chance,  celebrate  the 
oth  anniversary  of  that  event  with  a  due  sense  of  occasion.  From 
uschold  goods  and  chattels,  pigs  and  poultry,  coffins  and  barrel 
jans — and,  on  one  occasion,  72  loads  of  fresh  hay  from  a  near- 
farm — they  progressed  rapidly  to  choice  works  of  art,  ami- 
es, and  treasures  of  the  rarest  kind.  The  name  their  founder  left 
them  can  be  seen  in  historical  perspective  not  only  as  belonging 
an  illustrious  business  house  but  also  as  a  warranty  of  con- 
isseurship  which  is  accepted  all  over  the  world, 
fames  Christie  stamped  the  firm  with  his  own  character.  His 
rtrait  by  Gainsborough,  reproduced  on  our  cover,  which  at 
e  time  was  said  to  hang  in  his  saleroom,  shows  a  well-formed 
ure,  elegant  and  masterful,  and  a  strong,  observant  face.  Robert 
ughton,  in  the  caption  to  a  cartoon,  dubbed  him  'The  Specious 
rator',  showing  him  on  the  rostrum  in  the  auctioneer's  typical 
lf-lounging  attitude,  spectacles  pushed  up  on  his  forehead  and 
mmcr  poised  fastidiously  between  his  fingers.  He  is  saying: 
/ill  your  Ladyship  do  me  the  Honor  to  say  .£50,000 — a  mere 
lfle — a  Brilliant  of  the  first  water — an  unheard  of  price  for  such 
ot,  surely.'  There  is  a  drawing  by  Rowlandson  of  Christie's 
ction  rooms  in  a  hugger-mugger  of  riotous  activity  as  a 
:ture  of  a  reclining  nude  is  offered  to  view  by  the  saleroom 
rters.  Gillray  brought  his  acid  wit  to  bear  in  'A  Peep  at 


Nicholas  Poussin.  Funeral  of  Phocian,  114  X  175  cm.  From  the  collection 
the  Earl  of  Plymouth. 


Christie's',  depicting  the  Earl  of  Derby  and  his  then  mistress, 
Miss  Farren,  at  a  picture  viewing.  No  doubt  Christie  welcomed 
the  publicity:  he  advertised  regularly  and  used  the  press  of  the 
day  to  put  his  name  around. 

He  also  made  some  discriminating  friendships,  notably  with 
Gainsborough,  Reynolds,  and  members  of  Dr.  Johnson's 
circle.  Boswell  records  that  Christie  sold  the  great  Doctor's  books 
'for  two  hundred  and  forty-seven  pounds,  nine  shillings;  many 
people  being  desirous  to  have  a  book  which  had  belonged  to  Dr. 
Johnson'.  His  combination  of  eye  and  nerve  helped  him  to  pull  off 
some  spectacular  coups.  Madame  Dubarry's  jewels  fetched 
-£10,000  in  1794  (too  late  to  benefit  the  owner:  she  had  been 
beheaded  fourteen  months  earlier) ;  and  the  sale  of  Sir  William 
Hamilton's  collection  in  1801,  including  a  portrait  of  Emma, 
provoked  Nelson  to  an  outburst  of  anguish. 

After  Gainsborough's  death,  the  remaining  contents  of  his 
studio  were  auctioned  by  Christie.  This  was  the  first  such  sale  of 
an  artist's  work,  and  set  a  precedent  which  has  been  followed  at 
intervals  ever  since,  from  Reynolds  and  Landseer  to  Sargent  and 
John.  John  Julius  Angerstein's  superb  collection,  which  eventual- 
ly helped  to  found  the  National  Gallery  (see  The  Connoisseur, 
April,  1966),  was  largely  made  up  of  pictures  bought  at  Christie's; 
and  later,  when  American  connoisseurs  began  to  make  their 
presence  felt  in  the  art  market  in  London,  it  was  to  Christie's  that 
they  turned  for  classical  paintings  and  fine  English  pictures  and  for 
mastcrworks  of  all  kinds. 

Christie  timed  his  entry  into  the  art  market  with  perfect 
judgment  (if  it  was  not  largely  a  matter  of  chance) :  after  a  century 
in  which  collecting  had  languished,  there  was  an  awakening  of 
interest  in  the  antique  and  in  possessing  such  treasures  as  men  of 
means  were  constantly  being  offered  on  their  travels  abroad. 
Collecting  became  a  passion  among  the  wealthy,  and  the  rising 
middle  class  were  quick  to  follow  the  fashion.  The  big  buyers, 
collectors  and  agents  came  to  London,  and  to  Christie's,  in 
increasing  numbers:  Desenfans,  Le  Brim,  Ansell,  Sir  Robert 
Strange.  It  was  Christie's  valuation  of  the  Walpole  Collection 
that  enabled  the  family  to  make  a  deal  with  the  biggest  collector 
of  them  all,  Catherine  the  Great.  Some  of  these  pictures  from 
Houghton  were  bought  back  from  the  Russians  in  more  recent 
times  by  the  late  Andrew  Mellon  and  are  now  in  the  National 
Gallery  of  Art  in  Washington,  D.C. 

Mellon,  along  with  such  other  munificent  American  collectors 
as  Pierpoint-Morgan,  Vanderbilt,  Huntington,  Widener  and 
Kress,  paid  hitherto  unheard-of  sums  for  the  treasures  that  poured 
through  Christie's.  Their  successors  continue  to  set  world  records 
in  the  saleroom.  Mr.  Simon  Norton's  ^798,000  for  Rembrandt's 
portrait  of  his  son  Titus,  only  last  year,  is  vividly  remembered; 
and  no  one,  reading  through  Christie's  priced  catalogues  of 
important  sales,  can  remotely  suppose  that  the  limits  have  yet  been 
reached. 

There  will  be  an  opportunity  to  see  some  of  the  famous  and 
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2.  Top,  left.  Claude.  The  Enchanted  Castle,  34  X  58^  inches.  The  Christopher 
Lloyd  Collection. 

3.  Above,  left.  Sir  Peter  Paul  Rubens.  The  Nativity,  124  x  96  inches.  Lord 
Moyne  and  Lady  Normanby. 


4.  Top,  right.  Edgar  Degas.  L' Absinthe,  36  26  inches.  Musee  du  Louv 
(Madame  Helene  Adhemar). 

5.  Above,  right.  John  Constable.  The  Young  Waltonians,  50%  ■  ~jz\  inch 
Major  Sir  Reginald  Macdonald-Buchanan. 
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Top,  left.  Jacob  Jordaens.  The  Riding  Selwol,  37  V  X  59  inches.  The  Nation- 
Sailer  y  of  Canada. 

Above,  left.  William  Hogarth.  Portrait  of  Daniel  Locke,  F.S.A.  (1762) 
27  J  inches.  Mr.  David  Goodstein,  New  York. 


8.  Top,  right.  Albrecht  Altdorfer.  Christ  taking  leave  of  his  Mother.  Major- 
General  Sir  Harold  Wernher,  Bart. 

9.  Above,  right.  Rembrandt  Harmensz  van  Rijn.  Christ  taken  before 
Caiaphas.j\      9]  inches.  The  Cleveland  Museum  of  Art. 
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io.  Above.  Lucas  Cranach.  The  Crucifixion,  24^  x 
is,  inches.  The  Heinz  Kisters  Collection, 
Switzerland. 


11.  Above.  Augustus  John.  Self  portrait,  23  X  19 
inches.  Viscount  Cowdray. 

12.  Right.  John  Singer  Sargent.  Madame  Gau- 
treau.  The  Tate  Gallery. 


outstanding  paintings  that  have  passed  through  this  great  London 
art  auction  room  at  an  exhibition  to  mark  the  bicentenary  due 
to  be  held  in  King  Street,  St.  James's  next  month.  The  choice 
must  have  been  virtually  limitless,  though  considerations  of 
availability  and  distance  inevitably  narrowed  the  field.  Over 
fifty  masterpieces  have  been  assembled,  deliberately  varied  in 
style  and  period  to  offer  a  highly  interesting  cross-section.  Nearly 
all  of  them  arc  from  overseas  or  private  collections,  so  that  the 
exhibition  offers  a  chance  to  see  works  which  arc  rarely  accessible 
to  public  view. 

In  such  company  it  is  invidious  to  single  out  individual  paint- 
ings. But  perhaps  those  which  have  the  strongest  claim  to 
distinctiveness  will  be  among  the  first  to  strike  the  eye.  Poussin 
and  Claude,  two  painters  who  commanded  extremely  high 
prices  even  in  James  Christie's  day,  and  whose  vision  of  landscape 
helped  to  determine  that  of  the  early  English  school,  are  repre- 
sented by  the  Earl  of  Plymouth's  Funeral  of  Phocian  and  Mr. 
Christopher  Lloyd's  The  Enchanted  Castle.  Both  paintings  have 
the  sense  of  timeless  mystery  which  distinguishes  great  works  of 
the  imagination. 

Hogarth's  Portrait  of  Daniel  Locke,  F.S.A.,  painted  in  1762, 


which  at  last  year's  Spencer-Churchill  sale  fetched  a  recol 
50,000  guineas,  has  been  loaned  by  its  new  owner,  Mr.  Davl 
Goodstcin  of  New  York.  Constable  and  Stubbs  are  represent  1 
by  The  Youno  Waltouiansand  Ginicrack  from  Cottesbrooke  Ha; 
and  the  Gainsborough,  fittingly  enough,  is  the  portrait  of  Jan . 
Christie  now  in  the  Paul  Getty  Museum,  California.  Rubei' 
great  Nativity  from  York  hangs  with  his  The  Temple  of  Janus  a} 
Mercury  Leaving  Antwerp,  both  loaned  by  the  Hermitage.  Titi;, 
Van  Dyck  and  Velasquez  ennoble  the  exhibition  still  further  wl: 
splendid  works  from  the  collections  of  the  Earl  of  Harewoa 
Viscount  Camrose  and  the  Earl  of  Radnor.  Among  the  drawiri 
loaned  are  Mr.  Brinsley  Ford's  superb  Michelangelo  andi 
Raphael  from  the  collection  of  Mr.  Norman  Colville.  Oft:'1 
modern  masters,  perhaps  the  Louvre's  great  Degas,  L'Absinti 
will  attract  particular  attention.  It  was  sold  in  1892  to  the  Socio 
des  Beaux-Arts  for  .£180  and  is  insured  for  1  million  francs. 

But  in  such  a  context  prices  and  market  values  seem  irrelevai. 
The  range  and  quality  of  the  works  themselves  are  amj|' 
testimony  to  the  enviable  place  which  James  Christie's  success^ 
hold  in  the  art  world  of  a  different,  though  not  notably  m< 
discriminating,  age. 
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'Spinks'  1666-1966 


RESEARCH  into  City  of  London  records  and  at  the  Gold- 
smith's Company  have  shown  that  John,  the  first  member 
>f  the  family  of  Spink,  to  come  to  London  from  Yorkshire  ended 
lis  apprenticeship  as  a  goldsmith  and  started  his  own  business  in 
,ombard  Street  in  1666.  The  name  Spink  &  Son  first  appeared 
1  1772,  and  it  is  believed  to  be  the  second  oldest  family  firm  of 
ny  size  in  England.  Members  of  the  family  who  are  now  direc- 
ors  are  Mr.  David  and  Mr.  Philip  Spink.  Mr.  Anthony  Spink, 


their  nephew,  is  also  a  member  of  the  firm.  It  is  the  more  recent 
years,  however,  which  have  seen  Spinks  rise  to  the  greatest  heights 
of  the  hue  art  trade  in  London.  The  important  acquisitions  and 
sales  with  which  they  have  been  intimately  associated  now  give 
cause  for  celebration,  for  some  outstanding  art  objects  have  passed 
through  their  hands.  That  they  are  still  doing  so  is  evident  from 
the  pieces  here  shown.  Last  year  they  sold  a  very  rare  bronze 
Cambodian  figure  to  an  American  collector  for  100,000  dollars. 


hove.  Three  pieces  from  a  first  period  Worcester  tea  Service,  London, 
ecorated  in  the  atelier  of  James  Giles,  c.  1755-60. 

ght.  Rare  Queen  Anne  walnut  chair,  c.  1710,  formerly  in  the  collection  of 
rs.  Shannon  Munn. 


•low  left.  A  limestone  curved  relief,  originally  part  of  the  outer  casing  of  a 
mple  column  in  the  ancient  Egyptian  city  of  Amara.  Its  date  is  e.  1350  B.C. 

■low  right.  Silver  6'  inch  diameter  box  for  Treaty  seals,  London,  1825, 
'John  Bridge,  bearing  the  English  royal  arms. 
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Kandinsky 

A  commemorative  occasion 

WASSILY  KANDINSKY  was  born  100  years  ago  on 
December  6th.  To  commemorate  this  event  Marlborough 
Fine  Art  in  London  have  assembled  an  exhibition  of  his  works 
and  the  two  groups  of  which  he  was  one  of  the  dominating 
influences — the  Blaue  Reiter  before  the  first  world  war,  and  the 
Bauhaus  after  it. 

With  the  exception  of  Klce  and  Kandinsky,  none  of  the  others 
— Marc,  Macke,  Schlemmer,  Jawlcnsky,  Kubin,  Feiningcr 
amongst  them — have  been  of  lasting  influence;  nor  are  they  con- 
sidered in  the  front  rank  of  the  innovators  of  modem  art.  Perhaps 
Marc  and  Macke,  if  they  had  not  been  killed  in  1914  as  young 
men,  may  have  grown  in  stature,  but  the  truth  is  that  the  Blaue 
Reiter  painters  had  nothing  of  great  significance  to  say  except  a 
cry  for  freedom  from  Academism.  An  admiration  for  the  Fauvcs 
painters,  particularly  Matisse,  was  not  quite  enough.  Kandinsky 
alone  had  his  sights  set  higher.  For  not  only  did  he  share  in  the 
excitement  of  the  new  formal  complexities  of  pure  colour,  he  had 
fires  banked  up  in  him  ready  to  burst  forth  once  the  key  had  been 
found.  The  well-known  revelation  of  the  abstract  qualities  of  one 
of  his  paintings  seen  upside  down  in  the  studio  was  the  turning 
point,  but  if  it  hadn't  happened  that  way  it  would  have  happened 
somehow  in  other  form. 

Because  Kandinsky  was  always  intellectually  organised.  Loose 
as  is  the  brush  work  in  the  early  painting  of  Gabriele  Miinter,  the 
whole  picture  surface  is  thoroughly  constructed,  and  there  is  more 
preoccupation  with  this  quality  than  any  neo-impressionist  or 
fauvc  qualities.  From  this  painting  to  the  1928  abstract  'Ripped' 
there  is  a  perfectly  consistent  genealogy.  His  life  of  painting  was  a 
massive  programme  of  thought,  research  and  mental  discipline. 
A  real  Russian  epic.  The  early  abstractions  (maintaining  elements 
of  nature)  of  cosmic  violence,  of  upheaval  of  seas,  of  earthquake 
of  land  though  they  are,  have  order  amid  the  labyrinthine  forms. 
It  is  possible  to  stand  before  a  Kandinsky  of  this  period  and  after 
the  first  riotous  pleasure,  to  pick  one's  way  in  and  out  of  the 
world  of  forms;  some  too  hot  and  violent  to  touch,  others  tran- 
quil roadways  through  the  heavens.  They  each  have  their  allotted 
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task,  each  precisely  integrated  with  the  other.  Kandinsky  is  nc 
expressionist ;  there  is  no  social  comment,  no  moral  indignation 
'Art  springs  from  internal  necessity,  a  need  to  communicate  feel 
ing  in  an  objective  form',  he  wrote.  Such  a  credo  left  him  free  t( 
invent  a  new  world. 

This  invention  appears  to  some  people  as  too  much  lik< 
desperate  contrivance.  When  Kandinsky  was  shown,  as  a  one 
man  exhibition,  at  the  Tate  Gallery  some  years  ago,  some  critic 
— particularly  literary  critics — were  left  cold,  or  at  best  onh 
moderately  excited.  This  is  all  very  well  in  contemporary  time 
when  non  representational  artists  are  fluent  in  the  language  of  thi 
now  no  longer  visual  poetry.  But  what  of  the  men  who  invente 
this  new  language  of  forms,  who  did  the  research  on  this  nc\ 
visual  etymology »  Contemporary  artists  owe  everything  to  them 
That  Kandinsky  was  a  pioneer  is  established.  That  he  had  t< 
proceed  methodically  and  slowly  must  also  be  allowed:  some 
body  has  to  hack  down  the  jungle  to  clear  the  path. 

The  dramatic  pre-1914  abstracts  are  appealing  because  there  1 
an  immediate  emotional  response  from  the  stomach.  They  ar 
even  romantic,  but  they  cannot  have  been  wholly  satisfying  ti 
Kandinsky;  he  knew  there  was  something  further  to  find.  Hi 
final  liberation  must  have  come  when  he  went  to  Gropiu~ 
Bauhaus  in  1922.  Architecture!  this  was  the  entirely  non-repre 
scntational  functional  art.  The  question  was  how  to  maintain  th 
dynamics  and  fire  in  such  circumstances. 

The  answer  was  to  develop  everything  from  the  Line:  a  linea 
form,  with  all  that  it  implied  or  suggested  building  out  organi 
cally. 

This  linear,  musical  quality  in  art  can  be  seen  in  the  works  c 
Schlemmer  and  Feiningcr,  and  above  all  in  Klce,  but  all  of  thes 
maintained  touch  with  nature.  Only  Kandinsky  worked  towarc 
a  total  elimination  of  natural  objects,  to  the  creation  of  forms  th 
had  never  existed  before.  Yet  Kandinsky  did  succeed  in  so  arrans 
ing  forms  that  he  created  a  new  plastic  experience,  he  opened  up 
whole  new  process  of  mental  contemplation,  and  for  this  reasor 
if  for  none  other,  he  towers  above  his  contemporaries. 


i 


1.  Far  left.  Gabriele  Miinter.  Strasse  m 
Kiiidcm  (1909).  Reproduced  by  courte; 
of  the  Stadtische  Galerie,  Munich. 

2.  Left.  Wassily  Kandinsky.  Abstra 
Composition,  pen  and  ink,  io|  x  8  inche 
Marlborough  Fine  Art,  London. 


24S 


The  Connoisseur's  Diary 

Connoisseur  prize  for  Academy  Schools: 
Diary  dates  with  art  in  Germany 


\  S  from  this  year,  The  Connoisseur  will 
"\award  an  annual  prize  of  X100  to  a  student 
•  students  of  the  Royal  Academy  Schools, 
urlington  House,  London.  The  award,  in  cash, 
itli  no  conditions  attached,  will  be  for  one  or 
certain  circumstances  two  groups  of  works  to 
■  awarded  by  the  Keeper  after  consultation  with 
e  teaching  staff.  The  1966  prize  winners,  who 
ivejust  shared  this  first  award,  are  two  painters : 
:orge  Rowlctt  and  John  Kiki. 
After  consultation  with  the  Keeper  of  the 
hools,  Mr.  Peter  Greenham,  R.A.,  and  the 
urator,  Mr.  Walter  Woodington,  The  Con- 
iisctir  expressed  the  wish  that  the  terms  of  the 
nual  award  should  be  deliberately  wide.  The 
inners  will  be  those  whom  the  Keeper  and  his 
iff  judge  to  be  most  worthy  of  particular  en- 
gagement, on  the  promise  shown  on  their 
hole  output  and  not  merely  on  two  outstand- 

I  g  works.  Prizewinning  works  will  subsequent- 

■  be  illustrated  in  The  Connoisseur. 
Founded  some  two  hundred  years  ago,  the 
ayal  Academy  Schools  are  maintained  entirely 

!  am  the  Academy's  own  funds  and  form  the 
cal  point  of  the  Royal  Academy  itself.  No 

'  ;s  are  charged  to  students,  all  of  whom  enter 
r  competitive  examination  for  the  advanced 
lining  given.  Many  famous  British  artists  have 

I  tended  the  Schools. 

Exhibitions  in  Germany 

\TEST  dispatch  from  colleague  Helga 
rratsch  in  Germany  reports  the  following 
hibitions  in  the  cities  named:  Frankfurt, 
'orks  by  Malevich,  Moholy-Nagy,  El  Lissitsky, 
in  Doesburg,  Piet  Mondrian,  Van  der  Leek 
d  many  others  are  included  in  an  exhibition, 
!onstructive  Painting  from  191 5  to  1930',  the 
unstverein  has  arranged  at  the  Steinernes  Hans 

!  itil  January  8.  From  February  3  until  March  26 
eir  galleries  will  display  works  by  Otto  Dix. 
anover.  Oriental  carpets  and  rugs  owned  by 
e  Kestncr  Museum  are  now  on  exhibition  until 
nuary  8.  Karlsruhe.  Opening  January  15 
ntil  March  12)  an  exhibition,  organized  by 

S  e  Badischer  Kunstverein,  of  the  Stephan  Lack- 
•r  Collection  (U.S.A.)  of  works  by  Max 
:ckmann,  supplemented  by  watercolours  and 

'  awings  from  the  Giinther  Francke  Collection. 


Munich.  The  graphic  oeuvre  of  'Rembrandt 
and  his  Circle',  an  exhibition  arranged  from 
their  own  collections,  is  on  view  at  the  Staatliche 
Graphische  Sammlung  until  January  29.  Nurem- 
berg. This  year's  Christmas  exhibition  of  the 
Germanisches  Nationalmuseum  is  entitled  'Christ- 
mas in  Mediaeval  Cloisters'.  The  architectural 
nucleus  of  this  extensive  museum  is  formed  by 
a  Carthusian  monastery,  founded  in  1382.  One 
of  the  wings  of  the  large  cloisters  houses  the 
present  showing,  until  January  7.  Stuttgart. 
'Italian  Medals  and  Plaquettes'  are  now  on  view 
at  the  Altes  Schloss  from  December  1 1  until 
January  15. 

I.D.D.A. 

THROUGH  The  Connoisseur,  the  chairman 
of  the  Interior  Decorators  and  Designers 
Association,  Ltd.,  Godfrey  Bonsack,  announces 
the  current  full  list  of  members  and  their 
addresses.  They  are  as  follows,  all  except  12 
being  London  postal  localities  as  indicated : 
Lex  Aitken,  84  Pimlico  Road,  S.W.i;  Walter  A. 
Andrew,  c/o  Mann  &  Fleming  Ltd.,  120B  Mount 
Street,  W.i ;  Paul  Anstee,  6  Calc  Street,  S.W.3 ;  David 
Ashton-Bostock,  49  Sussex  Street,  S.W.i;  Algernon 
Asprey,  Asprey  &  Co.,  New  Bond  Street,  W.i; 
Ronald  Baker,  Clement  House,  Moreton-in-Marsh, 
Gloucestershire;  Jon  Bannenberg,  62 A  Old  Church 
Street,  S.W.3;  O.  Bateman-Brown,  Lenygon  & 
Morant  Ltd.,  48  South  Audley  Street,  W.i; John  Bell, 
335  Fulliam  Road,  S.W.10;  Carolitie  Birkbcck,  c/o 
Mrs.  Monro  Ltd.,  11  Montpelier  Street,  S.W.7; 
Godfrey  Bonsack,  14  Mount  Street,  W.i;  Robert 
Carmichael,  63C  Belsize  Park  Gardens,  N.W.3; 
Ronald  Carpenter,  58  High  Street,  Oxford;  Ronald 
Carr,  Renby  Grange,  Boars  Head,  Crowborough, 
Sussex;  John  Carr-Ellison,  Tetley  &  Hale  Ltd.,  27 
Beauchamp  Place,  S.W.3;  Veronica  Chubb,  10  West 
Halkin  Street,  S.W.i;  Douglas  W.  Clark,  Adam 
House  Ltd.,  Bell  Street,  Henley-on-Thames;  Hugh 
Clifford-Wing,  32  Chapel  Street,  S.W.i;  Alexander 
Collins,  12  Bruton  Street,  W.i;  Betty  Constable 
Maxwell,  10  Grosvenor  Crescent,  Edinburgh,  2; J.  W. 
Cox,  Goodyers  Ltd.,  128  Wigmore  Street,  W.i; 
Anthony  Denny,  12  Bruton  Street,  W.i ;  A.J.  Dolleris, 
c/o  Godfrey  Bonsack  Ltd.,  14  Mount  Street,  W.i; 
Eily  Donald,  23  Motcomb  Street,  S.W.i ;  Lorna  Don- 
aldson, 65 A  New  Kings  Road,  S.W.6;  Carolyn  Don- 
nell,  54  Cadogan  Place,  S.W.i;  Ronald  Fleming, 
Mann  &  Fleming  Ltd.,  120B  Mount  Street,  W.i; 
Oliver  Ford,  c/o  Lenygon  &:  Morant  Ltd.,  48  Soutli 
Audley  Street,  W.i;  John  Fowler,  Sibyl  Colefax  & 
John  Fowler  Ltd.,  39  Brook  Street,  W.i ;  Mary  Fox- 
Linton,  15  Tregunter  Road,  S.W.10;  Mary  Fracca, 
Villafranca,  140  Brompton  Road,  S.W.3;  C.  B. 
Calloway,  37  Wadham  Road,  S.W.i 5;  Ann  Cornell, 
Home  Decorating  Hire  Shop  Ltd.,  83  Walton  Street, 
S.W.3;  Michael  Giles,  Godfrey  Giles  &•  Co.,  Ltd.,  8 
Duke  Street,  Manchester  Square,  W.i;  Timothy 

Left.  Diamond  and  18  ct.  gold  ring  designed  by 
Jeanne  The  for  the  current  'Design  67'  ex- 
hibition at  Cameo  Corner,  26  Museum  Street, 
London,  W.C.I.  Right.  Diamonds-International 
Award  winning  ring,  of  layers  of  shaded  gold 
embracing  a  cluster  of  diamonds,  designed  by 
David  Clifton  for  Richard  Ogden,  28  Burling- 
ton Arcade,  London,  W.i. 


Hammond,  Charles  Hammond  &  Co.,  Ltd.,  165 
Sloane  Street,  S.W.i;  Margaret  Hancock,  George 
Spencer  Ltd.,  36  Sloane  Street,  S.W.i ;  Richard  Hare, 
927  Madison  Avenue,  New  York,  21 ;  Cecilia  Hay, 
c/o  George  Spencer  Ltd.,  36  Sloane  Street,  S.W.i; 
Ian  Henderson,  184  Sloane  Street,  S.W.i ;  David  Hicks, 
23  St.  Leonard's  Terrace,  S.W.3 ;  Michael  Inchbald, 
10  Milner  Street,  S.W.3;  Frederick  Kceble,  20  Wel- 
beck  Street,  W.i;  Joy  King,  Elizabeth  Eaton  Ltd., 
25A  Basil  Street,  S.W.3  ;  Tony  Larsen,  82  Townshcnd 
Court,  N.W.8;  Helen  Levita,  2  Chester  Row,  S.W.i ; 
Paul  Longmire,  47  Egerton  Crescent,  S.W.3;  Reba 
Morris  Marsham,  Spilfeathers,  Ingatestone,  Essex; 
Alister  Maynard,  12  Victoria  Grove,  W.8;  Angus 
Menzies,  c/o  General  Trading  Co.,  Ltd.,  144  Sloane 
Street,  S.W.i ;  David  Mlinaric,  33  Tite  Street,  S.W.3  ; 
Jean  Monro,  Jean  Monro  Design  Ltd.,  11  Montpelier 
Street,  S.W.7;  Ken  Moore,  Studio  2,  4  Yeoman's  Row, 
S.W.3  ;  Peter  W.  Morris,  c/o  Drysdale  (London)  Ltd., 
99  Mount  Street,  W.i;  Anthony  McComas,  John 
Rorke  &  Co.,  Ltd.,  104  Fulham  Road,  S.W.3; 
H.J.  S.  McMorran,  Jade  Ltd.,  26  Davies  Street,  W.i ; 
Cyn7  Naphegyi,  7  Duke  Street,  W.i ;  Kenneth  Ncainc, 
2  Bryanston  Square,  W.i;  Michael  J.  Newhouse,  335 
Fulham  Road,  S.W.10;  J.  D.  Parker.  Drysdales  Ltd., 
48  Frederick  Street,  Edinburgh;  Thomas  Parr,  39 
Brook  Street,  W.i;  Merlin  Pcnniuk,  27  The  Pantiles, 
Tunbridge  Wells,  Kent;  Evelyn  Pinching,  25  Eaton 
Square,  S.W.i;  Diana  Pirquct,  Diana  Decorations, 
The  Clock  Pavilion,  Wotton  Underwood,  Nr. 
Aylesbury,  Buckinghamshire;  Dudley  Poplak,  77 
Walton  Street,  S.W.3;  Susan  Priestley,  6  Ellis  Street, 
S.W.i;  Michael  Raymond,  12A  George  Street,  W.i; 
James  Campbell  Reid,  Whytock  &  Reid  Ltd.,  7 
Charlotte  Square,  Edinburgh;  Christopher  Rowley, 
69  Lower  Sloane  Street,  S.W.i;  E.  A.  Saridis,  11 
G.  Frangouli  Street  (Syngros  Avenue),  Athens  404, 
Greece;  James  K.  Scallan,  c/o  Charles  Hammond  &• 
Co.,  Ltd.,  165  Sloane  Street,  S.W.i;  John  Siddeley. 
4  Harriet  Street,  S.W.i;  Mildred  Spong,  39  Chester- 
field House,  W.i;  Vivian  Starling,  Doris  Robson  &• 
Co.,  Ltd.,  9  Walton  Street,  S.W.3;  Mary  Sturdy. 
c/o  Home  Decorating  Hire  Shop  Ltd.,  S3  Walton 
Street,  S.W.3 ;  Phyllis  Sutton-Vane,  c/o  Asprey  &  Co., 
New  Bond  Street,  W.i;  Daphne  Toynbee-Clarke,  10 
Cheval  Place,  S.W.7;  George  Toynbee-Clarke,  10 
Cheval  Place,  S.W.7;  V.  Trubshawe,  c/o  Mrs.  Monro 
Ltd.,  11  Montpelier  Street,  S.W.7;  Rose  Underdown, 
1  St.  Leonard's  Mansions,  Smith  Street,  S.W.3; 
Kenneth  C.  Villiers,  Charles  Howard  Decorations  Ltd., 
148  Sloane  Street,  S.W.i;  N.  W.  Wakefield,  c/o 
Mann  &•  Fleming  Ltd.,  120B  Mount  Street,  Wi; 
Oswald  Waller,  49  Canipdcn  Hill  Square,  W.8;  J.  C. 
Whitaker,  Kelso  Ltd.,  61  South  Audley  Street,  W.i; 
Elizabeth  Winn,  22  Eaton  Square,  S.W.I ;  Otto  Zenke. 
341;  Fulham  Road,  S  W.io. 
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Editor's  choice:  important 
works  of  art  now  on  the  market 


Above.  One  of  a  pair  of  rare  appliques  'aux  soufflcurs'  of  the  Regence 
period,  seen  at  Galerie  Andre  Mavon,  238  Faubourg  Saint-Honore, 
Paris,  VIIIc. 


Right.  A  number  of  unusually  interesting  recent  acquisitions  now  being 
shown  by  Temple  Williams  Antiques  (Haunch  of  Venison  Yard,  Brook 
Street,  London,  W.i.)  include  this  Regency  period  chinoiscric  cabinet. 
Its  design  must  surely  almost  certainly  be  associated  with  Robert  Jones,  the 
decorator,  who  was  closely  connected  with  Frederick  Cracc  at  the  Royal 
Pavilion,  Brighton,  and  elsewhere.  All  its  intriguing  features  lend  weight 
to  this  supposition.  Other  acquisitions  include  a  fully-documented  sec- 
retaire bookcase,  originally  at  Marlborough  House,  London,  an  outstand- 
ing suite  of  Hepplewhite  furniture  and  a  fine  pair  of  Chinese  famille 
rose  groups. 


Above.  The  sumptuous  bijous  fashioned  by  Georges  Stangl,  an  Amerii 
citizen  resident  in  Paris,  have  found  international  buyers  through  his  e 
hibitions  at  Carders  in  London,  Paris,  and  New  York.  This  is  one  of  1 
latest  creations:  a  gold-mounted  crystal  partridge  set  with  rubies. 


Left.  The  correct  term  for  this  rare  piece  of  50  inch  wide  late  sixteent 
century  oak  furniture,  with  'hour-glass'  supports,  is  a  'press  cupboan 
Its  fine  figuring  indicates  that  the  wood  was  probably  originally  ir 
ported  to  England  from  the  Baltic  area  or  the  Low  Countries.  It  is  in  t 
possession  of  Messrs.  S.  W.  Wolsey  Antiques,  70  Buckingham  Gal 
London,  S.W.i. 
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Art  News  in  Pictures 


Below.  This  painting,  Hercules  and  Omphale,  by  Lucas  Cranach  the  Elder 
was  exhibited  last  month  at  the  Munich  Antique  Dealers'  Fair.  The  picture 
is  fully  signed  and  dated  1532  (mounted  on  canvas,  it  measures  82  X  122 
cms).  Together  with  another  Cranach  it  was  pillaged  by  Swedish  troops 
during  the  Thirty  Years'  War  from  the  Munich  'Residenz'  and  has  until 
recently  been  in  a  private  collection  in  Stockholm.  The  theme  of  Her- 
cules and  Omphale,  Queen  of  Lydia,  in  whose  services  Hercules  remained 
for  three  years,  must  have  greatly  fascinated  the  artist  for  there  are  four 
versions  known  to  exist.  One  is  in  Goettingen,  the  other  at  Brunswick 
and  the  third  belongs  to  the  Thyssen  Collection.  All  four  versions  are 
illustrated  in  Max  J.  Friedlander/Jakob  Rosenberg:  'Die  Gemalde  von 
Lucas  Cranach',  Berlin  1932,  Nos.  222-5.  L'Oeil  has  lately  devoted  an 
article  to  the  painting,  illustrating  it  in  colour.  The  picture  was  acquired 
by  a  private  collector.  Its  estimated  value  was  100,000  Deutsche  Mark. 


Above.  Recent  accessions  reported 
by  the  Fitzwilliam  Museum, 
Cambridge,  include  this  excep- 
tional Florentine,  c.  1550,  bronze 
lamp  in  the  form  of  a  pelican 
combined  with  grotesque  masks. 
Another  is  a  seventeenth-century 
Italian  gilt  Flagellation  group  of 
three  figures,  ascribed  to  Alessan- 
dro  Algardi  (l595-i°54)- 


elow.  Left  and  right.  Two  portraits  by  Sir  Thomas  Lawrence,  P.R.A.  (1769-1830):  Portrait  of  Sir  John  Moore,  K.B.  (1761-1809),  painted  after  1804;  and 
'ortrait  of  Sir  Robert  Brownrigg  (1759-1833),  painted  c.  1810.  The  former  was  mortally  wounded  at  Corunna;  the  latter,  served  in  the  Low  Countries  and 
ras  Commander-in-Chief,  Ceylon,  from  1811-1820.  Both  portraits,  each  30  X  25  inches,  have  been  presented  by  Sir  Nicholas  Brownrigg  to  the  Royal 
irmy  Museum,  at  present  at  Sandhurst,  and  were  recently  on  exhibition  at  Messrs.  Leggatt  Brothers,  30  St.  James's  Street,  London  S.W.I.  Centre.  Leg- 
atts  also  'discovered'  this  remarkably  fine  sketch  (24^  X  l8|  inches)  of  Vice-Admiral  Lord  Nelson,  which  had  appeared  at  an  auction  in  London  cata- 
>gued  as  'Portrait  of  a  Naval  Officer'.  It  is  almost  certainly  the  original  oil  sketch  made  by  Sir  William  Beechey,  R.A.,  from  life  for  his  full-length 
ortrait  of  Nelson  which  hangs  in  St.  Andrew's  Hall,  Norwich.  The  oil  sketch  is  now  on  indefinite  loan  from  Leggatts  to  the  National  Portrait  Gallery. 
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Contributed  by  Adrian  Bury 


Dutch  and  Italian 

THE  Old  Master  Exhibition  at  the  Gallery 
Lasson  (57  Jermyn  Street,  London,  S.W.i) 
invites  comparison  between  the  Dutch  and  Ital- 
ian styles  of  artists  working  during  the  sixteenth 
and  eighteenth  centuries.  How  harsh  and  austere 
is  the  picture  of  Christ  by  Marten  van  Hccins- 
kerk  (1 498-1 574)  contrasted  with  the  suave  and 
emotional  version  of  a  saint  by  Giovanni 
Battista  Pittoni.  The  former  artist  worked  in 
Rome  for  three  years  and  was  influenced  by 
Michelangelo.  Returning  to  Holland  he  painted 
many  religious  pictures.  Drawings  for  the  head 
of  the  Pittoni  painting  appear  in  /  Disegni  di 
Giambattista  Pittoni,  by  Rudolpho  Pallucellini. 

Fascinating  in  its  voluptuous  mood  is  Vin- 
cenzo  Damini's  Solomon  and  the  Queen  oj  Sheba. 
Vaguely  reminiscent  of  Titian,  it  owes  more  to 
Pellegrini  with  whom  Damini  is  said  to  have 
studied.  Both  these  artists  lived  in  London  in  the 
early  part  of  the  eighteenth  century.  Pellegrini, 
in  fact,  was  among  those  who  founded  the  hrst 
Academy  of  drawing  and  painting  from  the  life 
in  England  in  171 1.  Marco  Ricci,  another  Italian, 
who  was  in  London  about  the  same  time,  is 
represented  at  the  Lasson  Gallery  by  a  typical 
stormy  seascape. 

An  example  of  artistic  collaboration  is  seen  in 
the  large  landscape  with  birds  in  the  foreground 
by  Dirk  Wyntrack  and  Jan  Wynants.  The  birds, 
of  course,  are  by  Wyntrack  but  the  picture  is 
signed  by  Wynants.  Dirck  van  Delcn's  mastery 


Giovanni  Battista  Pittoni.  A  saint.  Canvas  38  < 
30J  in.  Gallery  Lasson. 


of  perspective  is  perfectly  expressed  in  a  church 
interior  with  figures,  probably  by  another  hand, 
in  the  foreground. 

There  are  also  works  by  Gaspare  Diziani, 
Francesco  Fontebasso,  Jan  Pauwell  Gillemans, 
Gonzalez  Coques  and  Luca  Giordano. 

Later  Impressionists 

IF  Abcl-Truchet's  picture  of  a  rainy  day  in  Paris 
(the  M.  Newman  Gallery,  43a  Duke  Street, 
London,  S.W.i)  was  by  Renoir,  as  it  could  have 
been,  it  would  have  had  world-wide  art  signifi- 
cance, for  it  possesses  much  of  the  charm  and 
vitality  of  the  better  known  artist.  Who  then 
was  Abel-Truchct?  Born  in  1867,  he  studied 
under  Jules  Lcfebvre  and  Benjamin  Constant, 
exhibited  at  the  various  Salons  and  was  a  found- 
er-member of  the  Salon  d'Automne.  Successful 
as  a  painter  of  portraits,  genre  and  landscapes,  he 
volunteered  at  the  age  of  57  for  the  1914/18  war, 
winning  the  Croix  dc  Guerre  and  Legion  d'Hon- 
neur.  Alas,  he  was  killed  a  few  weeks  before  the 
armistice.  Some  enterprising  young  art  scholar 
might  devote  a  book  to  artists  of  all  nations  who 
died  in  that  war.  This  universal  loss  of  talent  is 
one  of  the  reasons  why  twentieth-century  art  has 
been  so  impoverished. 

Few  of  the  painters  assembled  in  this  exhibi- 
tion 'ring  bells'  in  England,  but  most  of  them  are 
accomplished  in  the  Impressionist  manner. 
Trouillebert,  however,  is  known  to  collectors  as 
a  close  follower  of  Corot  and  the  two  river 
scenes  with  willow  trees  are  attractive.  Leon 
L'Hermitte  also  is  appreciated  in  Britain,  and  his 
landscape  with  shepherd  and  sheep  has  that  skill 
in  the  pastel  method  which  is  essentially  his. 
P.  Voglcr's  La  Place  Clichy,  dated  1870,  in  which 
the  cold  atmosphere  of  a  snowy  day  is  relieved 
by  a  blaze  of  colour  from  a  flower  stall,  is  a 
happy  souvenir  of  that  bleak  year  in  French 
history. 

Fishermen's  cottages  on  the  coast,  by  Emile 
Vernier,  is  an  impression  solidly  constructed.  A 
landscape  on  a  grey  day  by  E.  Damoyc  is  an 
atmospheric  verity,  especially  as  regards  the 
clouds,  and  Gustave  Mainccnt's  view  of  the 
Seine  .111  exercise  in  sunlight  and  shadow.  One  of 
the  latest  works  is  by  A.  Gucry,  a  study  of 
haystacks  and  geese,  dated  1908. 

William  Huggins 

I  ONCE  asked  a  world-famous  painter  of  ani- 
mals what  he  thought  of  William  Huggins,  and 
was  not  surprised  to  hear  that  although  he  was 
familiar  with  all  the  other  important  artists  in 
this  category  he  had  never  heard  of  Huggins. 
Such  few  pictures  as  I  have  seen  by  this  Liver- 
pool artist,  not  only  of  horses,  but  big  and  little 
cats,  cockerels  and  wildfowl  have  left  an  indeli- 
ble impression  on  my  mind.  At  his  best  he  is  not 
below  Stubbs  or  Landseer  in  his  understanding 
and  love  of  the  subject.  Indeed,  one  readily 


agrees  with  Shaw  Sparrow  who  wrote:  'H 
beasts  of  prey  -  lions,  tigers,  and  the  like  -  ha\ 
a  perception  truer  in  natural  history  than  th 
which  Stubbs  and  Landseer  gradually  acquired 
It  is  therefore  a  matter  of  timely  enterprise  th; 
the  Lowndes  Lodge  Gallery  (Cadogan  Plao 
London,  S.W.i)  arranged  an  exhibition  of  th 
artist's  works,  and  I  was  able  to  study  wit 
pleasure  and  considerable  instruction  man 
pictures  and  drawings  of  animals  and  birds.  I 
my  opinion,  it  is  the  artist's  powerful  draught 
manship  that  gives  such  authority  to  his  worl 
infusing  it  with  visible  and  psychological  know 
ledge.  Huggins  has  that  rare  gift  of  being  able 
identify  himself  with  the  subject.  This  gift,  alii 
to  rich  colour  effects,  more  transparent  tha 
opaque,  places  him  second  to  none  in  the  Engli 
cycle  of  animal  painting.  He  was  bom  in  Livei 
pool  in  1820  and  died  at  Christlcton,  ne; 
Chester,  in  1884. 

Enclave  of  Beauty 

BERCHEM,  Teniers  the  Younger,  Bloemei 
Albert  Bouts,  Van  Goyen,  Canaletto,  the  nanw 
in  themselves  stimulate  the  enthusiasm  of  tastid 
ious  collectors.  Such  are  a  few  of  the  artists  wh1 
comprise  the  autumn  exhibition  at  the  Bria 
Koetscr  Gallery  (38  Duke  Street,  Londoi| 
S.W.i).  It  is  a  pleasure  to  escape  into  these  quit 
rooms  from  the  mechanical  panic  and  incessar 
noise  of  Piccadilly.  Two  religious  picture, 
Madonna  and  Child  by  the  Master  of  1520,  an. 


William  Huggins.  Portrait  of  a  lion.  35!  X  21 
in.  Signed  and  dated  1879.  Lowndes  Lod\ 
Gallery. 
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1  Ifioi'f.  Albert  Bouts.  Salvator  Mundi.  8J  x  5A  in. 
Man  Koetser  Gallery. 

tight.  Theodore  Rousseau.  La  Futaie  d'arbres. 
I  X  10  in.  Couper  Gallery. 


abator  Mundi  by  Albert  Bouts,  son  of  Dirck 
:  outs,  would  appear  to  symbolise  the  idealistic 
lood  and  devoted  craftsmanship  of  the  artists 
■presented.  Portraits,  landscapes,  animals, 
larine  and  some  exquisite  still-life  subjects  form 
1  enclave  of  beauty  that  has  survived  the 
azards  of  time  and  fate  for  hundreds  of  years. 
,nd  if  one  asks  why  these  pictures  have  come 
own  to  us  intact,  is  it  not  because  the  artists 
ot  only  believed  in  what  they  were  doing 
ut  believed  that  it  was  a  form  of  duty  grate- 
illy  to  communicate  as  well  as  they  possibly 
ould  what  they  could  see  and  feel? 
The  forty-eight  pictures,  mostly  Dutch,  while 
arying  in  styles  in  accordance  with  each  artist's 
ision,  have  a  homogeneity  of  spirit  peculiar  to 
leir  time,  reflecting  a  simpler,  happier  world 
lan  our  own  of  materialistic,  not  to  say,  des- 
"uctive  scepticism.  Mr.  Brian  Koetser  is  to  be 
ongratulated  on  a  careful  selection  and  a 
jjmptuous  catalogue  in  aid  of  the  Sunshine 
lomes  for  Blind  Children. 

Fifteen  Important  Pictures 

iNOTHER  splendid  catalogue  -  Mr.  Terry- 
ingell's  -  recording  in  colour  and  monotone 
■lates,  and  much  useful  documentation,  the 
xhibition  of  the  fifteen  old  master  paintings 
bat  opened  recently  at  his  gallery  (8  Bury  Street, 
.ondon,  S.W.i),  and  which  was  reviewed  in  the 
ist  issue.  This  is  to  remind  our  readers  that  the 
xhibition  is  still  open,  and  so  important  are  these 
iaintings  that  every  effort  should  be  made  to  see 
hem.  Difficult  and  perhaps  hardly  necessary  to 
hoose  in  such  an  embarras  dc  richesse;  but  for  my 


part  the  lovely  Winter  Scene  by  Hendrik  Aver- 
camp,  comparable  with  similar  works  by  this 
master  in  the  London  National  Gallery  and 
leading  foreign  collections,  was  irresistible.  One 
looked  again  and  again  to  study  its  unique  geni- 
us. The  early  and  later  Jan  Velvet  Brueghel  de 
Velours,  so  rich  in  human,  landscape  and  archi- 
tectural interest,  so  small  in  size  yet  so  large  in 
vision,  and  the  Isaak  van  Ostade's  picture, 
Halting  at  an  Inn,  were  a  memorable  experience 
to  see.  The  latter  painting  once  belonged  to  King 
Maximilian  the  First  of  Bavaria.  The  three 
Caspar  Netscher  portrait  subjects,  particularly 
the  one  of  the  Dutcli  Ambassador  presenting  a  letter 
to  Queen  Maria-Anna  of  Spain,  have  historic 
significance.  They  came  from  the  Captain 
Spencer-Churchill  Collection.  The  still-life,  a 
profusion  of  fruit,  flowers,  and  scintillating  table 
utensils,  by  Abraham  van  Beyren,  seemed  to 
summarise  the  luxury  of  this  collection. 

Anglo-Oriental 

THE  fascinating  fact  about  a  painting  of  a 
Gloucestershire  estate  by  Thomas  Daniell  is  its 
Oriental  atmosphere,  for  the  artist  has  seen  A 
view  of  the  Viaduct  leading  to  Sezincot  House  as  if 
it  were  a  place  in  China  or  India.  Nor  is  this  sur- 
prising, since  Daniell  from  the  age  ot  thirty-five 
spent  ten  years  in  India  with  his  nephew  William 
Daniell.  They  both  made  innumerable  drawings 
and  paintings  for  a  great  work  on  Oriental 
scenery  which  was  published  between  the  years 
1795  and  1 8 1 5.  This  family  collaboration  must 
have  been  very  happy,  so  much  so  that  the 
works  of  uncle  and  nephew  are  often  indisting- 


uishable. Thomas  Daniell,  born  at  Kingston- 
upon-Thames  in  1749,  was  elected  to  full 
membership  of  the  Royal  Academy  in  1796,  and 
William,  entering  the  Royal  Academy  Schools 
in  that  year,  emulated  his  uncle  as  regards 
academic  honour  and  was  made  an  R.A.  in  1826. 
They  were  very  accomplished  technically  and 
often  expressed  considerable  poetic  feeling. 

The  picture  by  Thomas  Daniell  under  dis- 
cussion (Messrs.  Frost  &  Reed,  41  New  Bond 
Street,  W.i),  is  one  of  six  that  the  artist  painted 
of  Sezincot  during  1818-1819  and  was  exhibited 
at  the  Royal  Academy  in  18 19.  This  beautiful 
estate  then  belonged  to  Sir  C.  Cockerell. 

Art,  Time  and  History 

BETWEEN  1 761  when  Louis-Leopold  Boilly 
was  born  and  1916  when  Harpignies  died  is  a 
long  spell  of  time  in  French  art  and  history.  It 
is  fascinating  to  think  that  Boilly  might  have 
spoken  with  artists  who  worked  under  the  reign 
of  Louis  XIV,  that  he  survived  the  French  and 
other  revolutions,  and  that  Harpignies  wait  hed 
the  rise  of  impressionism,  was  aware  of  the 
battle  of  Verdun,  and  probably  knew  painters 
who  are  still  living  today.  The  current  exhibi- 
tion at  the  Couper  Gallery  (9  Dering  Street,  New 
Bond  Street,  W.i)  is  therefore  both  chronologi- 
cally and  aesthetically  remarkable.  Many  fine 
artists  are  represented,  and  I  need  only  mention 
the  great  names  of  Boudin,  Duprt;s,  Courbet, 
Couture,  Delacroix.  Monticelli  and  Theodore 
Rousseau  among  lessei  performers  to  prove  the 
selectivity  of  this  attractive  collection  of  forty 
works. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Paris,  Japanese  Portraits  and 
Genre  Paintings 

THE  exhibition  'Japanese  Portraits  and 
Genre  Paintings'  in  the  Galerie  Mollicn  of 
the  Louvre  until  January  4th,  is  a  lesson  in  the 
history  of  Oriental  Art.  Although  we  are  fami- 
liar, through  prints,  with  Japanese  composition 
— their  particular  way  of  looking  at  things  and 
unusual  method  of  setting  it  down — Europeans 
know  little  of  their  paintings.  There  are  52 
panels,  rolls,  kakemonos  and  screens,  shown  in 
turn  because  they  arc  so  fragile,  which  provide  a 
very  useful  resume  of  Japanese  painting  from  the 
twelfth  to  the  end  of  the  seventeenth  century. 

Until  the  seventeenth  century  two  schools 
ruled  Japanese  art:  the  Tosa  school  under  direct 
control  of  the  Imperial  Court,  which  deals  with 
literary  and  aristocratic  themes  in  the  manner  of 
the  Chinese  of  the  tenth  century;  the  Kano 
school,  supported  by  the  military,  which  de- 
rives its  inspiration  from  Confucian  literature 
and  the  Zen  legends.  The  brilliant  polychrome 
of  their  screens  must  have  had  a  profound  in- 
fluence on  eighteenth-century  engravings. 

The  genre  scenes  (at  that  time  rarely  signed) 
most  frequently  represent  feasts,  landscapes  with 
horsemen,  and  people  painted  on  a  very  small 
scale.  Costume  and  pose  are  treated  with  meticu- 
lous care  but  the  artist  takes  very  little  trouble  to 
produce  a  good  likeness.  The  drawing  is  simple, 
forceful,  bold  and  at  the  same  time  delicate. 


These  compositions  all  reveal  a  prc-occupation 
with  elegance  and  nobility. 

Ninety  per  cent  of  the  canvases  shown, 
specially  brought  from  Tokyo,  belong  to  the 
nation,  ten  per  cent  to  private  collections.  They 
are  being  shown  in  Europe  for  the  first  time  as 
part  of  the  exchange  agreement  between  Japan 
and  France.  This  summer  there  were  500,000 
visitors  to  the  Tokyo  museum  to  sec  the  ex- 
hibition 'Seventeenth-century  European  paint- 
ing' arranged  by  the  French  national  museums. 


Paris,  Bonington 

IT  is  a  pity  that  inflexible  rules  prevent  the 
Wallace  Collection  and  the  Tate  Gallery  from 
lending  tor  a  while  some  of  their  important 
works.  The  Bonington  exhibition  being  shown 
until  December  20th  at  the  Musec  Jacqucmart- 
Andre  would  have  been  dazzling.  Our  pleasure, 
however,  is  not  spoilt,  for  it  is  a  very  fine  ex- 
hibition. This  summer  it  was  first  shown  by  the 
museum  at  Cherbourg.  A  few  English  collectors 
have  lent  important  works  and  museums  too — 
the  Ashmolean  in  particular — the  Louvre  and 
the  museums  of  Epinal  and  Bcziers.  They  place 
Bonington  in  his  period  and  by  the  same  token 
they  show  how  at  his  best  he  dominated  it. 
Although  he  died  at  the  age  of  26  in  1828  he 
already  had  the  freedom  of  touch  of  Manet  and 
the  hunger  for  the  open  air  of  Claude  Monet. 


Whether  in  the  skies  of  Venice  or  the  Normal . 
coast  he  captures  the  merest  nuances  of  light  \ 
which  objects  are  eclipsed  or  magnified.  His  - 
fluence  on  French  Romanticism  is  obvious,  a 
the  exhibition  groups  intelligently  the  paintii  I 
of  Gericault,  Delacroix  and  Paul  Huet  with  the 
of  Fielding,  Cox  and  Constable  in  a  manir 
which  explains,  and  is  a  kind  of  commentary  \ 
the  singularly  varied  work  of  Bonington,  rich( 
the  haste,  curiosity  and  restlessness  characteri<; 
of  artists  who  die  young. 


Paris,  Architects  and  Engineers 

AT  the  Musee  des  Arts  Decoratifs  until  Dece 
ber  31st  is  the  French  version  of  an  exhibit  1 
which  has  just  enjoyed  great  success  at  '. 
Museum  of  Modern  Art  in  New  York.  It  c<- 
sists  of  an  international  selection  of  engineer: ; 
works  of  a  functional  nature  in  which  p 
engineer  of  necessity  plays  a  principal  p; 
Gigantic   photographs  illustrate   the  ratio  1 
beauty  of  these  architectural  pieces  in  their  ma: 
facets — these  modern  cathedrals  such  as  dai 
bridges,    motorways,    everything  which 
covered  by  the  vague  term  'works  of  art'.  A  f  1 
privileged  men,  combining  sure  artistic  instit 
with  technical  genius  thus  revive  the  tradition f 
the  Middle  Ages  and  Renaissance  broken  in 
nineteenth  century  when  the  artist  and  engin  r 
were  separated  arbitrarily. 


I.  Kano  Naganobu  (1577-1654).  Merrymaking  under  cherry  blossoms.  Screen  5.55  metres  X  1.67  metres.  Exhibition  of  Japanese  painting.  Louvre. 
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3.  David  Cox.  The  Pont  des  Arts.  Sent  to  the 
museum  Jacquemart-Andre  by  the  Victoria  and 
Albert  museum  for  the  Bonington  exhibition. 

4.  Bonington.  Sea  port  on  the  Normandy  coast. 
Lent  by  the  museum  of  Beziers  to  the  museum 
Jacquemart-Andre. 


Munich,  Bonnard 

-IE  Haus  der  Kunst  again  offers  us  a  feast  of 
;ht  (until  January  6th).  Fifty  years  of  painting 
the  work  of  one  who  forged  the  link  between 
iprcssionism  and  modern  painting.  By  trans- 
ising  reality  to  make  a  picture  into  a  radiant 
iject  with  its  own  particular  demands,  Bon- 
rd,  using  apparently  the  simplest  of  methods, 
:ms  to  reshape  constantly  the  laws  of  painting, 
le  Munich  exhibition  demonstrates  the  logical 
olution  (although  often  at  first  sight  contra- 
ictory),  of  this  independent  man  who,  starting 
ith  Parisian  street  scenes  in  1900,  finishes  with  a 
mphony  of  iridescent  tones. 


Florence,  Futurism 

riE  sumptuous  Palazzo  Strozzi,  well  known  to 
votees  of  the  Antique  Fairs,  has  assembled 
itil  January  8th  works  of  the  twenty  decisive 
ars  which  completely  changed  the  face  of 
odern  art:  800  canvases,  sculptures  and  draw- 
gs  which,  on  the  whole,  are  more  or  less 
Dsely  connected  with  Futurism,  launched  in 
109  by  Marinetti's  famous  Manifesto. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  position  of  the  artist  in  society  has 
become  aggravated  in  modern  times  by  the 
change  that  has  taken  place  in  his  relationship  to 
the  public. 

The  old  masters,  for  all  major  operations, 
were  the  servants  of  their  patrons,  classified  as 
skilled  artisans  with  brush  or  chisel.  Even 
Michelangelo,  the  most  revered  and  respected 
person  in  all  Italy  during  his  lifetime,  and  of  a  fiery 
independence,  had  to  bow  to  the  wishes  of 
princes  spiritual  and  temporal.  Rembrandt  lost 
most  of  his  early  popularity  when,  in  his 
maturity,  he  showed  an  independence  by  not 
conforming  to  conventional  requirements.  The 
rich  burghers  thought  he  had  got  too  big  for  his 
boots. 

Our  contemporary  artists  have  no  restraints 
put  on  them.  The  public  have  a  grudging  suspi- 
cion that  they  are  special;  intellectually  superior 
and  endowed  with  extra  fine  perceptions.  They 
are  understood  to  be  people  who  must  not  be 
thwarted,  but  be  allowed  to  get  on  witli  their 
life's  work  undistracted  by  being  given  set  tasks. 

This  is  the  inarticulate  general  opinion:  but 
there  is  also  the  highly  articulate  particularised 
opinion  accorded  each  artist  by  critics  and 
writers,  public  relations  experts,  press  and 
television.  Beset  on  either  side  by  these  two  very 
different  attitudes,  the  artist  runs  the  risk  of 
being  picked  up  by  one  hand  and  slapped  down 
by  the  other — or  vice  versa.  Certain  it  is  that 
whatever  he  does  he  becomes  controversial, 
subject  to  pressures  and  pullings  apart.  As  his 
career  goes  on  he  has  to  go  through  a  winnow- 
ing process.  The  real  measure  of  his  stature  as  an 
artist  only  becomes  confirmed  after  he  has  come 
through  to  old  age  and  (we  hope)  maturity.  The 
most  notable  survivors  have  to  be  more  than 
gifted  as  artists,  they  have  to  possess  unusual 
strength  of  purpose  and  dedication  to  ideals. 

Two  painters,  contemporary  with  each  other, 
will  serve  as  examples:  George  Braquc  and 
Augustus  John.  Each  was  born  with  superb 
powers  of  draughtsmanship  and  awareness  of 
physical  and  spiritual  beauty.  They  achieved 
fame,  and  as  they  did  so  Braque  waxed  and  John 
waned.  The  stark  fact  is  that  Braque  had  inner 
reserves  of  power  from  which  to  draw  that  kept 
him  driving  on  and  that  drove  him  on.  No 
adulation  could  curdle  the  profound  view  he  had 
formed  of  Life. 

It  is  these  qualities  that  we  have  to  look  tor  in 
the  artists  who  are  growing  under  our  gaze, 
particularly  those  starting  on  the  journey,  but 
also  those  who  are  most  of  the  way  there.  It  they 
have  the  gifts,  publicity  will  sec  to  it  that  they 
have  fame  (whether  they  court  fame  or  not). 
Praise,  in  this  context,  will  be  more  destructive 
than  obloquy,  since  it  is  corrupting.  In  this  sort  of 
climate  it  is  small  wonder  that  the  power  of 
expression  of  any  individual  artist  may  taker, 
take  a  wrong  turning,  and  then  take  years  to 
recover  poise. 


Modern  art  has  contrived  for  itself  a  vital 
difficulty  even  greater  than  this  matter  of  public 
pressure  on  the  artist's  nature.  This  is  the  deliber- 
ate discipline  of  technical 'means  and  visual  pre- 
sentation. It  leaves  no  room  for  the  facile  trick 
craftsman  to  put  on  an  appearance  of  virtuoso 
performance.  The  only  possible  thing  left  to  look 
tor  then  is  the  richness  and  profundity  and  purity 
of  aim  of  the  artist  himself.  Since  he  does  not 
record  an  event  (in  the  way,  say,  that  Botticelli 
recorded  the  Birth  of  Venus),  he  can  only  record 
himself  as  a  reality.  If  he  has  rare  qualities  within 
him,  then  no  matter  how  frugal  his  means  of 
expression,  a  great  light  will  shine. 

However  terrible  the  tiger  he  rides,  he  will  in 
the  end  rein  it  in  and  master  it.  The  second-rate 
artist,  however  brilliant  his  initial  equipment, 
however  smooth  his  dexterity,  never  meets  the 
tiger  at  all;  his  only  challenge  is  outside  his 
empirical  experience-  second-hand  sensation. 

One  such  who  seems  to  be  achieving  mastery 
of  devils  is  the  Scandinavian  painter,  Asgcr  Jorn, 
who  rec  ently  had  .1  show  at  Arthur  Tooth's,  his 


first  here  since  1961.  I  had  thought  then  thatis 
Dionysian  urges  wrere  getting  the  better  of  h*. 
The  paint  was  wild  and  confused.  Now  he  is  <t0 
brought  the  contortions  and  violence  un'r 
control  without  losing  any  pace  and  fire.  Thisja 
discipline  of  genuine  restraint,  since  it  does  it 
replace  or  substitute  but  is  a  drawing  togetheijf 
nuclei.  These  dynamic  cores  are  linked  by  Acs 
and  charges  of  colour  which  create  a  feelingf 
dazzling  speed :  every  now  and  again  these  enew 
pulses  are  slowed  down  and  stopped  by  (. 
areas  of  dense  colour,  startling  in  contrast, 
kinetic  qualities  of  movement — that  which  stt 
it  and  that  which  stop  it,  revealed  solely 
colour  contrast. 

On  this  showing  Asger  Jorn  will  become  m< 
and  more  sparing,  yet  more  and  more  suggesti 
ly  violent  than  ever  before.  He  is  an  artist  of  fe 
sources  of  energy  and  power,  gradually  harn^. 
ing  the  wasteful  dissipation  of  explosion  into 
solidly  concentrated  momentum  of  a  turbine. 

Coming  up  to  the  cross-roads  already  111 
short  career  is  Anthony  Benjamin.  In  ten  yek 


Anthony  Benjamin.  Gales  of  Eden,  7.  Oil  on  canvas  69  x  69  in.  1965.  Institute  of  Contemporary  An 
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1  a  lot  of  exhibitions  he  has  revealed  an  erudite 
1  imaginative  interpretation  of  his  ancestors 
3  modern  language.  He  was  influenced  by  the 
ly  Renaissance  masters,  particularly  Duccio. 
like  so  many  British  painters  he  has  avoided 
much  sober  analysis,  allowing  his  purely 
stic  sensibilities  freedom  to  go  where  they 
h  to  guide  him.  The  result  has  been  formal 
ements  of  the  utmost  naturalness.  In  the 
lloguc  of  his  recent  exhibition  at  the  In- 
ute  of  Contemporary  Art  lie  quotes,  aptly, 
n  Oscar  Wilde:  'There  are  two  ways  of  dis- 
ng  art.  One  is  to  dislike  it  and  the  other  is  to 
•it  rationally.' 

"he  aptness  of  this  quotation  lies  in  that  Ben- 
in is  one  of  those  artists  whose  works  don't 
it — actually  defy — detailed  description  or 
lanation  save  in  terms  of  feeling  and  sensation. 

has  built  some  beautiful  constructions  in 
lured  perspex  fibreglass  that  can  be  literally 
ked  into,  and  which  give  off  lights  and 
actions  that  are  positively  transporting.  The 
aces  of  his  paintings  are  not  fixed  but  emerge 

retreat,  revolve  and  jump  with  most  plea- 
ible  sensuousness.  I  get  the  feeling  that  this 

young  British  artist  has  a  fecund  store  of 
is  from  which  to  draw  for  many  years,  and 

these  ideas  will  always  be  ideals  and  not 
trivances. 

)ne  of  the  finest  exhibitions  for  the  autumn 
on  has  been  the  unique  fact  of  a  display  at  the 
:tor  Waddington  gallery  of  drawings, 
laches  and  watercolours  by  Pierre  Bonnard. 
t  only  has  there  never  been  such  a  show 
Dre,  but  many  of  the  works  have  never  been 
ibited  before.  As  we  saw  in  the  great 
idemy  exhibition  last  year  Bonnard's  scale 
.  always  life  size.  He  always  saw  nature  as  it 
;  and  not  through  either  the  right  or  wrong 
of  a  telescope.  In  this  respect  he  was  just  like 


Anthony  Benjamin.  On  the  edge  of,  I.  Oil  and  P.V.A.  on  canvas  72 
Arts  Council.  Institute  of  Contemporary  Arts. 


93  in.  1966.  Purchased  by  the 


all  pedestrian  humans,  but  he  had  this  extra — he 
saw  it  all  in  the  wonder  of  first  love. 

A  view  onto  a  landscape  from  a  window,  a 
nude  woman,  all  were  seen  with  fresh  intensity, 
with  no  theory  attached.  The  immediacy  of  his 
vision  is  the  first  factor  in  his  charm.  In  his  hands 
a  pencil  is  a  magic  wand  making  passes  at  the 
paper,  fast  and  true,  accurate  as  Rembrandt,  never 
as  profound.  But  he  is  no  lightweight  flirting 


only  with  surfaces:  his  slightest  drawing,  like 
everything  he  did,  is  observed  to  the  last  fraction 
of  the  necessary  nuances. 


Tlie  Galleries:  Artliur  Tooth  and  Sons,  31  Bruton 
Street,  London,  W.i.  Institute  of  Contemporary  Arts, 
17  Dover  Street,  W.i.  Victor  Waddington,  25  Cork 
Street,  W.i. 


»er  Jorn.  Above.  Nothing  to  get  excited  about 
6.25  '  21]  in.  Right.  Seven  types  of  ambiguity 
6.  25$  <  28|  in.  Arthur  Tooth  and  Sons. 
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Connoisseur's 
Choice  for  the 
young  collector 


The  trouble  with  drink,  like  all  forms  of  food  of  course,  is  that  proper  en- 
joyment requires  methodical  destruction.  Some  people  get  over  this  by 
total  abstinence,  others  by  looking  around  for  some  elegant  or  at  any  rate 
distinguished  decanters.  Here,  to  delight  any  parched  masculine  heart,  a 
set  of  three  Georgian  Bristol  blue  glass  club-shaped  spirit  decanters  with 
gilded  labels  and  a  handsome  stand  of  Sheffield  plate.  The  price  for  the 
whole  is  ,£48,  from  Lloyds,  16  Motcomb  Street,  Belgrave  Square,  London, 
S.W.i,  specialists  in  Georgian  English  glass  over  a  wide  price  range,  much 
of  it  relatively  inexpensive. 


beautiful,  but  quite  definitely  fatal,  Medusa,  by  sighting  her  in  his  shijl 
disguised  as  a  looking  glass.  Herewith  another  type  of  secret  weapont 
chic  mahogany  toilet  mirror  on  stand,  with  a  delicate  striped  beading,  al 
complete  even  with  a  shield-shaped  looking  glass  whose  familiar  outli- 
marks  so  much  furniture  made  in  the  Hepplewhite  style.  Dated  abet  m 
1790,  for  ^65  from  the  always  distinctive  and  usually,  in  other  instanc 
extremely  costly  stock  of  Glaisher  and  Nash  Lid.,  Lowndes  Lodge,  Cadog 
Place,  London,  S.W.i. 


Anyone  seeking  a  very  unusual  type  of  Persian  rug,  need  look  no  furth 
than  this  rare  and  beautiful  Fereghan  horse  cover.  The  loop  marks  the  pla 
where  the  tail  strap  would  have  originally  been  sewn  and  which  is  no 
like  all  the  others,  removed.  The  gap  left  for  the  horse's  hind  quarti 
could  be  admirably  fitted  to  a  small  desk  or  even  a  television  perhaps.  T 
overall  dimensions  are  64  <  48  in.,  the  date  c.  1840,  the  price  ,£9°'  and  t 
predominant  colour,  navy  blue  with  a  pistachio  green  border.  From 
Franses,  71  Knightsbridge,  London,  S.W.i,  oriental  carpet  specialists  wi 
a  particular  welcome  for  the  young  and  impecunious  collector. 
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j  woman  could  refuse  to  sew  on  any  of  these  buttons,  though  she  might 
;fer  to  be  given  them  for  herself.  (Left  to  right).  From  one  of  Napoleon's 
iperial  guard  and  reputedly  picked  up  after  the  battle  of  Waterloo, 
risian,  hand  painted  enamel,  third  quarter  of  the  nineteenth  century, 
edgwood  cameo  of  the  Three  Graces,  paste  diamond  edging  and  one  of 
et  of  eighteen  c.  1800.  French,  silver  plated  head  on  ebony,  mid-nine- 
nth  century.  Japanese,  painted  ivory,  one  of  a  set  of  six  baboons,  late 
letcenth  century.  Chinese,  carved  cinnabar  lacquer,  nineteenth  century, 
abably  made  for  the  export  market.  Some  of  the  finest  examples  from 
<;  Button  Queen,  5  Marlborough  Street,  Carnaby  Street,  London,  W.I. 
ie  maximum  price  would  be  about  £20  though  there  are  lots  for  con- 
erably  less.  Unusual  cufflinks  and  ear-rings  can  be  found  here  as  well. 


>metimes,  no  doubt,  a  providential  power-cut  serves  the  same  good 
irpose  as  a  suddenly  empty  petrol  tank,  but  the  fact  remains  that  elec- 
icity  does  not  normally  run  out,  and  only  candles  are  predictable.  This  is 
ie  of  a  pair  of  Georgian  gun  metal  candlesticks  converted  by  Nita  Miller, 
a  Grosvenor  Street,  London,  W.i.  This  pair  is  selling  for  ^47  10s.,  and 
<any  other  types  of  electric  lamps  areavailable  overa  wide  range  of  prices, 
ita  Miller  will  also  supply  individually  designed  and  made  lampshades 
>r  a  minimum  of  about  ^5  5s.  The  superbly  simple  example  here  is  of 
ildsilk. 


Religious  art  today  seems  to  vary  between  the  incomprehensibly  modern 
and  the  sickeningly  sentimental,  and  the  idea  of  a  dressed  doll  as  an  aid  to 
devotion  would  certainly  seem  an  anathema.  But  this  was  not  so  in  the 
past,  when  cynicism  was  not  necessarily  equated  with  an  anti-religious 
sense.  From  eighteenth-century  Venice,  a  carved  wood  Madonna,  gentle, 
serene,  and  clothed  in  a  rose-pink  brocade  dress  with  a  lace  mantilla.  The 
dress  while  old  is  certainly  not  of  the  same  antiquity  as  the  figure  which 
stands  22  in.  high.  For  ,£40,  from  The  Art  and  Book  Shop,  church  furnishers, 
28  Ashley  Place,  London,  S.W.i. 
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The  Art  Market 


OBJECTS  OF  VERTU,  or,  no  man  is  an 
island  when  he's  trying  to  beat  another 
collector  to  the  kill.  So  it  is  not  really  surprising 
to  find  a  perspicacious  toucan  from  the  menag- 
erie of  Carl  Faberge  carved  from  agate  with 
cabochon  sapphire  eyes,  gold  feet  and  an  ivory 
perch,  selling  for  £3,990;  height  3  \  in. 
(Christie's).  From  the  same  zoos,  first  a  small 
cornelian  owl  with  diamond  eyes  and  stretching 
line  wing,  £30;  height  |  in. ;  and  second  a  plump 
agate  owlet  with  diamond  eyes  and  engraved 
gold  feet,  £290;  height  1}  in.,  workm aster 
Henrik  Wigstrom.  by  the  same  workmaster,  an 
obsidian  penguin  carved  in  the  manner  of  a 
mayor  about  to  say  a  few  words  at  the  end  of  the 
prize-giving,  which  here  included  rose  diamond 
eyes  and  chased  gold  feet,  £800;  height  3 J  in. 
(Sotheby's). 

After  municipal  manners,  feminine  grace  from 
a  little  Chelsea  scent  bottle  of  the  generic  'girl  in 
a  swing'  type  this  time  in  the  shape  of  a  young 
grape-picker  seated  against  a  tree  with  a  basket 
on  her  knees,  £65;  height  j\  in.  (Sotheby's). 
Another  scent  bottle  from  the  same  genus  but 
in  the  form  of  a  goldfinch,  ,£500;  height  i\  in. 
(Sotheby's).  A  relatively  simple  glass  scent  bottle 
of  a  moulded  tear  drop  form  was  given  Parisian 
elegance  by  plain  Louis  XV  gold  mounts  by 
Jacques  Meyboom  which  also  bore  the  dis- 
charge mark  for  1732-8,  £70;  height  4^  in. 
(Sotheby's).  From  England,  more  precisely 
from  Bristol,  two  glass  scent  bottles  of  a  more 
prosaic  shape  relieved  by  shallow  facets,  their 
colour  and  surface  gilding  ;  the  first  of  transpar- 
ent blue  witli  floral  sprays  and  insects,  £50; 
the  second  of  an  amethyst  colour  with  a  garden 
scene  including  a  lady  holding  a  rake  leaning 
against  a  tree,  the  reverse  with  a  spray  of  flowers, 
£145;  heights  3j  and  3  in.  both  C.  1760  (Sothe- 

by's). 

A  pretty  girl,  Lady  Emily  Young,  fell,  quite 
rightly,  for  someone  with  money,  £1,050  for  her 
miniature  by  John  Smart  ;  she  had  long  curly  hair 
with  a  white  dress  and  a  bandeau;  oval  3.J  in., 
signed  and  dated  1796  (Christie's).  Also  from 
the  masterly  hand  of  John  Smart,  a  superb 
portrait  of  Licutcnant-Ccneral  Sir  Robert 
Sloper  whose  broad  and  handsome  head  for 
once  truly  indicated  his  rank,  £892;  oval  2  in., 
initialled  and  dated  1787  (Christie's).  The  foun- 
tain of  a  soldier's  rank,  his  sovereign,  the  young 
Queen  Victoria  wearing  a  diamond  tiara  with 
Maltese  crosses  and  long  diamond  earrings  con- 
tained within  a  diamond  set  and  gold  framed 
enamel  brooch,  originally  a  present  to  a  maid  of 
honour,  £241;  oval  :,!  in.,  English  school 
(Christie's).  Another  Queen,  Adelaide  painted 
by  Andrew  Robertson  when  still  Duchess  of 
Clarence,  with  her  dark  hair  plaited  and  piled  on 
top  ot  her  head,  a  white  lace  trimmed  dress  with 
a  small  black  bodice  and  a  scarlet  stole  over  her 


shoulder,  a  most  attractive  picture.  £178; 
rectangular  3|  in.,  initialled  and  dated  1820 
(Christie's). 

An  interesting  contrast  in  subjects  seen  in  two 
miniatures  by  George  Engleheart,  the  first  of  a 
delightful  and  attractive  middle-aged  lady  wear- 
ing a  frilled  dress  and  a  small  white  bonnet  tied 
with  a  blue  bow  under  her  chin,  £90;  oval  i| 
in.  (Sotheby's).  The  second  of  a  bewitching 
young  lady  in  a  wide-brimmed  blue  hat  trim- 
med witli  ostrich  feathers  and  a  yellow  ribbon, 
£650;  oval  2|  in.,  initialled  in  a  rose-diamond 
foliate  frame  (Sotheby's).  Another  young 
charmer,  this  time  by  Samuel  Cotes,  her  dark  hair 
swept  off  her  face  to  fall  round  her  left  shoulder, 
a  blue  ribbon  in  her  hair  and  a  pearl  choker  at  her 
throat  completes  the  ensemble,  £08;  oval  2  in., 
signed  and  dated  1763  (Sotheby's).  In  contrast 
with  all  this  femininity,  a  naval  captain  by 
Henry  Bone,  very  much  the  bulldog  and  propped 
on  the  breech  of  a  cannon,  £92;  oval  2 \  in., 
initialled  and  dated  1785  (Christie's).  And  then 
by  Jeremiah.  Meyer  an  unknown  man  epitomising 
withered  if  undoubtedly  benign  gentility  in  a 
powdered  wig  and  a  brown  gold-trimmed  coat, 
£140;  oval  if  in.  (Sotheby's). 

If  there  was  only  one  thing  that  could  be  said 
for  the  ancient  Chinese,  they  did,  at  least,  have  a 
right  and  proper  respect  for  age  and  wisdom, 
personified,  for  instance  by  a  disputing  mandarin 
painted  on  the  cover  of  a  rectangular  Batter  sea 
snuff  box,  the  base  bore  a  red  transfer  after 
Ravenet  of  Apollo  pursuing  Daphne,  £147; 
width  3  J  in.  (Christie's).  Also  with  a  chinoiserie 
inspiration  but  in  combination  with  French 
opulence,  a  Louis  XV  gold  mounted  snuff  box 
with  lacquer  panels  bearing  most  finely  carved 
mnthcr-o'-pearl  ladies  in  exotic  oriental  sur- 
roundings, £5,200;  width  3  in.,  Paris  1757 
(Sotheby's).  A  reverse  use  of  mother-o'-pearl  by 
which  it  this  time  formed  the  ground  for  lacquer 
and  gilt  decoration  to  give  the  effect  of  a  painting 
was  used  on  another  Louis  .VI'  gold  mounted 
snuff  box,  on  this  occasion  double-lidded  and 
with  a  design  of  a  river  scene  with  swans  and  a 
sampan,  £2,730;  width  z|  in.,  Noel  Hardi- 
villiers,  Paris,  1737  (Christie's).  Continuing  the 
watery  theme  into  the  next  reign,  a  Louis  XVI 
snuff  box  with  chased  and  enamelled  mounts 
and  set  with  gouache  miniatures  portraying  a 
naval  battle  between  Spanish  and  Turkish  ships, 
£2,200;  width  3$  in.,  Paris  1774,  signed  van  der 
Berge  (Sotheby's).  Also  painted  but  in  the 
Vernis  Martin  style  with  cherubs  among  clouds 
all  on  a  gold  ground,  an  oval  Louis  XV  gold 
snuffbox,  £400;  width  3|  in.,  by  Jean-Simon 
I  [uguet,  Paris,  1754  (Sotheby's).  Also  with  an 
amatory  meaning,  a  Staffordshire  enamel  double 
snuff  box  made  to  celebrate  the  marriage  of 
George  III  and  Queen  Charlotte  whose  profile 
portraits  it  bore,  together  with  the  legend  'Love 


and  glory  unites — the  Royal  Pair',  £105 
width  2 J  in.  (Christie's).  Painted  with  rathe 
more  finesse  by  1 1  'illiam  Hopkins  Craft,  an  oval  en 
amel  plaque  celebrated  four  victories  of  Admirar 
Howe,  St.  Vincent,  Duncan  and  Nelson,  with 
benign  lion,  a  plump  Britannia  and  a  man-ofj 
war's  stern  absent-mindedly  floating  in  the  se 
without  any  of  the  rest  of  the  ship  attached,  £70 
width  4§  in.  (Sotheby's). 

Mention  the  name  of  Lord  Nelson  and  th 
other  inevitably  mixed  with  it  is  Lady  Hamiltoi 
a  third  being  the  birth  place  of  their  liaisoi 
Naples,  the  point  of  all  this  being  a  rare  an 
fascinating  Neapolitan  inkstand  ot  tortoiseshe 
decorated  in  gold  and  mother-o'-pearl  piqu, 
with  every  conceivable  space  filled  with  rococ 
figures  and  designs,  the  inkwells  and  pounq 
pot  had  gadrooned  silver-gilt  lids,  with  a  be 
and  a  short  candlestick,  £400;  width  10J  ini 
early  eighteenth-century  (Sotheby's).  Also  wit 
an  exotic  if  more  modern  appearance  an  extra 
ordinary  Faberge  lamp  by  the  workmaster  Julie 
Alexandrovitch  Rappoport.  This  had  a  doubl 
inspiration  :  art  nouveau  and  the  sea.  In  shape  th 
basis  would  seem  to  have  been  a  baluster  vas 
with  a  high-domed  cover,  the  latter  being  in  th 
instance  of  silver  gilt  chased  with  waves  t 
harmonize  with  the  opalescent  green  glass  bod) 
the  whole  thing  supported  by  the  tails  of  foi 
breathless,  writhing  dolphins,  £320;  heigl 
1  1  ]  in.  (Sotheby's).  Of  rather  more  orthodo 
marine  inspiration,  a  circular  gold  powder  bo 
the  cover  centring  an  anchor  fouled  by  a  rec 
gold  dolphin  within  a  diamond  border,  sui 
rounded  by  a  floral  wreath  and  a  reeded  and  oal 
leaf  rim,  all  in  various  coloured  golds,  £62C 
diameter  3J  in.,  place  of  origin  unknowi 
possibly  Portugal  (Christie's).  More  orthodo 
too,  as  an  example  of  art  nouveau,  a  sma 
sarcophagus-shaped  work  box,  the  coma 
carved  with  scrolling  foliage  and  decorated  wit 
floral  marquetry,  as  well  as  a  dragonfly  loc 
plate,  signed  Galle,  £150;  width  14  ii 
(Sotheby's).  Finally,  and  with  due  regard  to  th 
financial  situation  which  behoves  us  to  husban 
our  resources:  a  dual  purpose  snuffbox,  lanten 
shaped,  with  moss  agate  panels  and  gold  cagi 
work  mounts  with  restrained  rococo  chasini 
the  base  fitted  with  a  watch,  the  movement  b 
John  and  George  Hanet,  c.  1750,  £1,500;  heigl 
2|  in.  (Sotheby's). 

THE  FREEZE:  from  the  first  month's  salcrooi 
reports,  any  alarms  that  might  have  been  sounc 
ed  about  a  possible  slump  on  the  English  ai 
market  seem  to  have  been  misjudged.  Not  onl 
is  money  apparently  plentiful,  there  are  mor 
things  being  sent  for  sale.  All  of  this  provides 
remarkable  contrast  with  the  stock  exchange, 
will  be  interesting  to  see  how  the  situatiol 
develops — David  Coombs. 
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One  from  a  set  of  ten  early  George  II  mahogany  chairs  (one  almost  identical  is  in  the  Kunstindustrimuseet,  Oslo).  ,£1,700  (Sotheby's).  2.  Late 

enteenth-century  Brussels  tapestry,  8  ■  12  feet.  Dollars,  6,750  (Parke-Bernet,  New  York).  3.  One  of  a  pair  of 'famille  rose  sauce  tureens,  covers 

I  stands,  the  stand  8|  inches  wide,  Ch'ien  Lung.  Cf.  the  examples  from  the  collections  of  the  Castle  of  Queluz  in  Portugal,  and  of  Yves  Mallie  in  Paris 

o  the  pair  in  the  collection  of  S.  Francisco  Pereira  Coutinho.  ,£2,310  (Christie's).  4.  One  of  a  rare  pair  of  Dutch  silver-gilt  candlesticks,  8  }  inches, 

Jozef  Haverstam  (?)  The  Hague,  1665.  These  candlesticks  belong  to  the  toilet  service  in  the  Gemeente  Museum,  The  Hague,  bearing  dates  between 

>5  and  1679  and  makers'  marks  of  Jozef  Haverstam,  A  Ibrecht  van  Wingaerden,  Hermanns  ran  Gulik  and  A.B.E.  Another  pair  of  candlesticks,  a  pair  of 
'  'ffers  and  a  tray  from  the  same  service  were  illustrated  in  The  Connoisseur  in  1958.  ,£4,000  (Sotheby's). 
=  2.8  Dollars 
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CATALOGUE 

Of  the  bft  Year',  large  and  viable  Production 

OF  THE 

C&^tf  Porcelain 

MANUFACTORY, 

CONHSTISO  OF 

Fleeant  Fpargncs,  a  mod  magnificent  Luftre, 
Services  of  Tabic  Dilhes,  Plates  and  Tu- 
reens, new  and  beautiful  Croupes  of  r> 
cures,  Off.  compleat  Tea  Equipages,  Ser- 
vices for  Dcfarts  Sets  of  Jars  and  Beakers, 
0iJ  great  Variety  oj  other  ufifut  and  orna- 
mental Pieces  of  new  and  curious  Defigr.s, 
highly  finished  with  Flowers,  Landfkips, 
Figures  Birds,  Infects,  India  Plants,  iff, 
painted  in  Enamf.l. 
Which  will  be  bold  by  Auction, 

By  Mr.  FORD, 
At  hi*.  Great  Room  in  the  Uajmarktt, 
Or.  MvnJay  tlie  lothof  March  and  rhe  Fil'tien  fol- 
lowing Uay»,  Sundays  excepted, 


Tie  WW  >LE  mty  bt  virwrJ  ti  ThurfJay  th,  6th  ttJ  r>rrj 
Pay  till  tin  limi  of  Salt,  twiib  u.:U  irgi*  tmh  Doff**- 
luallj  at  n  cilt.k. 

CATALOGUES  to  be  h»4  H  Mr.  I'o»o  ».  Fnrt  <>r«  Shilling, 
wtich  Vioi.fy  will  bi  »)le*cd  to  iholr  t,.H  u*  Piuch»i«n 


5.  Henri  de  Toulouse-Lautrec,  l.a  Grande  Loge  (L.D.  204;  A.  229),  lithograph  printed  in  colours,  signec 
in  pencil  and  stamped  with  the  monogram,  numbered  3  12,  510   ■    398  mm.  ,£5,500  (Sotheby's) 

6.  A  rare  Ralph  Wood  equestrian  figure  of  Hudihras,  9  inches  wide.  £945  (Christie's).  7.  Stock  o 
a  German  seventeenth-century  wheel  lock  gun  dated  1663  and  marked  W.K.,  inlaid  with  hunting 
scenes  in  bone  and  mother-of-pearl.  Danish  Kroner,  12,000  (Arne  Bruun  Rasmussen,  Copenhagen) 
8  and  9.  Very  rare  Chelsea  figure  of  a  Chinaman,  7  inches,  red  anchor  period.  Only  one  other  example 
of  this  model  appears  to  be  recorded  (sold  Sotheby's,  9  November,  1958,  lot  163).  £4,200  (Sotheby's) 
A  Chelsea  figure  of  a  Doctor  and  a  Beggar  were  sold  in  the  same  sale:  £3,500  and  £2,000  respectively 
These  same  three  figures  were  originally  sold  together  (Lot  25)  on  the  tenth  day's  sale  of  Mr.  Ford' 
Catalogue  of  Chelsea  Porcelain,  1755  (see  No.  8)  which  read:  25.  Three  Figures  of  an  Italian  doctor,  t 
Chinese  mask,  and  a  beggar. 
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).  Scale  model  of  an  American  horse-drawn  fire  engine  of  1870,  18  inches  high,  28  inches  long.  ,£2,940  (Christie's).  11.  Friedrich  Gauerman.  .4  horse 

id  cattle  fair,  signed  and  dated  1857,  41      54}  inches.  ^2,205  (Christie's).  12.  A  set  of  four  George  II  deep  circular  bowls  each  bearing  the  arms  and 

/pher  of  George  Booth,  2nd  Earl  of  Warrington.  Another  of  these  bowls  is  in  the  Birmingham  City  Art  Gallery.  Bought  by  Messrs.  Frank  Partridge. 
J.700  (Christie's).  13.  Emil  Nolde.  Madonna  and  Child  and  Flowers,  signed,  90  ■  73  cm.  Danish  Kroner,  150,000  (Arne  Bruun  Rasmussen,  Copen- 

agen).  14.  This  rare  and  extensively  recorded  early  Chelsea  scolopendrium  teapot  and  cover,  5  inches,  raised  anchor  period,  was  sold  at  Sotheby's 

,r  ^3.800.  It  was  sold  for  £17  in  1940;  £85  in  1945;  j£i.i5°  in  1962. 
|l  =  20  Danish  Kroner 
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Books  Reviewed 

The  Diisseldorf  Collection  of  Glass 


KUNSTMUSEUM  DUSSELDORF,  Glas, 
by  Elfriede  Heinemeyer,  5  pp.  of  Introduc- 
tion, 168  pp.  of  Catalogue,  24  Plates,  Diissel- 
dorf (1966). 

THE  present  Catalogue  of  the  glass-collec- 
tions at  the  Kunstmuseum,  Diisseldorf,  is 
the  first  of  a  series  planned  ultimately  to  cover 
the  whole  contents  of  the  Museum.  After  a 
short  Introduction,  followed  by  a  Bibliography, 
conies  a  catalogue  of  586  items,  each  illustrated 
in  the  text  by  a  figure  approximtaely  2  x  ij 
inches  in  size.  Twenty-four  objects  have  in 
addition  been  selected  for  illustration  on  full-size 
plates.  The  descriptions  are  short  but  adequate, 
each  supplemented  by  a  brief  bibliographical 
entry  where  appropriate.  The  whole  makes  a 
very  workable  instrument  of  study  on  the  same 
lines  as  Dr.  Brigittc  Klessc's  Catalogue  ot  the 
collection  in  the  Kunstgewerbeinuseum  at 
Cologne  (1963).  Its  usefulness  is  perhaps  some- 
what impaired  by  a  rather  arbitrary  arrangement 
in  which  Late  Roman  and  Frankish  glasses  are 
immediately  followed  by  the  German  glasses  of 
the  I4th-i5th  century,  whilst  Medieval  and 
later  Islamic  glass  is  exiled  to  the  very  end  of  the 
book,  after  the  20th  century  in  Europe.  Some- 
what similar  quirks  of  arrangement  arc  apt  to 
occur  elsewhere  in  the  book,  a  panel  diamond- 
engraved  by  Canonicus  Busch  of  Hildeshcim, 
for  example,  appearing  as  item  293  amongst 
diamond-point  engraved  glasses,  whilst  a  goblet 
by  the  same  artist  appears  as  item  213  amongst 
glasses  painted  in  black  enamel  ('Schwarzlot'), 
presumably  because  black  has  been  rubbed  into 
the  diamond-scratches  (the  Catalogue  of  the 
Jantzcn  Collection  (i960),  from  which  both 
these  pieces  come,  describes  their  technical 
characteristics  in  identical  terms). 

The  Diisseldorf  collection  is  an  important  one, 
ranking  high  amongst  the  many  fine  collections 
on  the  Continent  of  Europe.  There  are  very  few 
glasses  in  it  which  date  from  before  the  invention 
of  glass-blowing,  but  the  Roman  glass  is  of  high 
quality,  although  there  are  no  outstanding 
rarities  such  as  diatreta,  'snake-thread'  glasses,  or 
pieces  with  important  engraved  decoration. 
Frankish  vessels  are  restricted  to  four  in  number, 
but  there  is  a  splendid  series  of  examples  of  the 
German  green  'Waldglas'  from  the  late  Medi- 
eval into  the  Renaissance  periods  (Nos.  80-116, 
1 19-120,  125  etc.).  The  German  and  Bohemian 
glass  indeed,  as  is  natural,  is  outstanding  in 
range  and  quality,  the  very  important  kernel  of 
it  provided  by  the  Johannes  Jantzcn  collection, 
already  referred  to.  This  contains  such  master- 
pieces as  the  covered  beaker  engraved  by  Gott- 
fried Spillcr  (No.  382),  the  signed  portraits  by 
Dominik  Bimann  (Nos.  466-7),  and  the  three 
black-enamelled  ('Schwarzlot')  beakers  plaus- 
ibly attributed  to  Johann  Schaper  of  Nuremberg 
(Nos.  203-5).  There  are  also  numerous  docu- 


mentary glasses  of  such  artists  as  the  Nuremberg 
engravers  H.  W.  Schmidt  and  Paulus  Eder  (Nos. 
322,  325),  and  the  enamel-painters  of  the  'Bic- 
dermeier'  period,  such  as  S.  Mohn,  W.  Viertel, 
C.  M.  von  Scheidt,  A.  Kothgasser  (Nos.  435, 
438-444,  446)  and  Moritz  Finsch  of  Warmbrunn 
(No.  451 — the  only  known  signed  piece  by  this 
artist).  Venetian  glass  is  represented  by  a  good 
selection  of  the  early  enamelled  pieces  and  of  the 
later  latticinio  and  wrought  glasses  (i6th-early 
[8th  centuries).  There  is  an  excellent  small 
group  of  Dutch-engraved  glasses  of  the  17th- 
18th  centuries  (Nos.  406-417),  and  a  good 
selection  of  pieces  from  the  second  half  of  the 
19th  century  (Nos.  492-513)  and  from  the  new 
movement  pioneered  by  Emilc  Galle  (Nos.  514- 
538).  There  is  no  representation  of  Spanish  glass 
(except  possibly  one  or  two  pieces,  e.g.  No.  250, 
which  may  have  slipped  in  among  the  Venetians) 
whilst  France  before  Galle  is  only  represented  by 
a  striped  17th  century  costrel  (No.  143)  and  a 
small  group  of  Nevers  figures  (No.  279);  and 
England  only  by  a  handful  of  glasses  chosen  by 
I  >utch  engravers  .is  the  vehicle  of  their  art  (Nos. 
408  ff.). 

Dr.  Heinemeyer  was  evidently  cramped  for 
space  in  an  Introduction  of  five  pages,  but  even 
these  contain  a  regrettable  number  of  slips, 
especially  of  numeration.  It  is  surely  curious  to 
imply  1l1.it  Kunkel  was  an  outstanding  exponent 
of  Berlin  glass-engraving  (p.  9)  ;  and  the  Amster- 
dam Sang's  name  was  Jakob,  not  Christopher 
(p.  10).  Dr.  Heinemeyer  shows  a  tendency  to 
accept  uncritically  the  attributions  made  to  in- 
dividual artists  by  other  writers,  and  a  measure 
of  caution  might  have  been  observed  in  such 
ascriptions  as,  for  example,  of  the  diamond- 
engraved  beaker  No.  290  to  Gcorg  Schwan- 
hardt  the  Elder,  or  of  the  magnificent  wheel- 
engraved  sweetmeat-glass  (No.  377)  to  C.  G. 
Schneider.  All  in  all,  however,  this  is  a  most  use- 
ful book. — R.J.  Charleston. 

WOLFGANG  SCHEFFLER:  Goldschmiede 
Niedersachsens  (Goldsmiths  of  Lower  Saxony). 
Dates,  works,  hall-marks.  Berlin  1965,  pub- 
lished by  Walter  de  Gruytcr  &  Co.  2  volumes, 
in  full  cloth  binding,  1258  pages,  29  illustra- 
tions, 1  map,  45  plates  of  makers'  marks. 

IN  recent  years  a  welcome  stimulus  in  the  re- 
search of  Europe  in  goldsmith's  art  has  become 
noticeable.  The  greater  interest  the  public  is 
taking  in  this  art  form  has  not  only  been  due  to 
important  exhibitions  but  also  to  a  more  exten- 
sive and  permanent  display  at  museums.  This 
growing  interest  for  the  most  distinguished 
branch  of  handicraft  also  finds  expression  in  the 
intense  preoccupation  with  goldsmiths'  local  and 
regional  achievements,  frequently  to  be  noted. 
The  basis  for  any  further  research  is  the  cata- 
loguing of  makers'  marks. 


A  significant  step  in  this  direction  represer. 
the  two  volumes  by  Scheffler  dealing  with  th 
goldsmiths  of  Lower  Saxony,  a  region  that  is  b 
and  large  formed  by  the  towns  of  Hamburg, 
Brunswick,  Goslar,  Gottingen,  Osnabruck,  ani 
Emden.  Nobody  was  more  competent  tha 
Wolfgang  Scheffler,  whose  publications  on  th 
goldsmiths  of  Sleswic-Holstein  and  Hambur 
excel  for  their  method  and  exactness,  and  reve;, 
the  ideal  author  for  such  a  work. 

The  intensity  and  success  with  which  Scheffle! 
mastered  his  task  becomes  evident  when  his  boo{ 
is  compared  with  the  classical  hand-book  0 
Marc  Rosenberg  that  appeared  four  decades  age 
A  milestone  in  the  field  of  goldsmith's  art,  it  wa 
then  hailed  as  an  achievement  of  the  highe< 
order,  and  even  today  it  is  still  important.  Bu 
this  former  standard  work  must  be  considered 
inadequate  when  its  entries  are  compared  tc, 
those  of  Scheffler's.  Of  the  145  places  whicl 
Scheffler  lists,  only  34  are  named  by  Rosenberg 
The  latter  ascribed  82  masters  to  Hamburg 
while  Scheffler  catalogues  not  less  than  93: 
masters!  The  index  contains  about  4,800  entrie 
of  goldsmith's  names.  On  a  much  larger  seal* 


Lichtenberg's 
Commentaries  on 
HOGARTH'S 
ENGRAVINGS 

Translated  from  the  German  by 
Innes  and  Gustav  Herdan 

'Anyone  who  thinks  they  know  Hogarth 
well  will  find  they  know  him  even  better 
through  Lichtenberg's  eyes,  while  for 
those  for  whom  Hogarth's  prints  tend  to 
be  no  more  than  a  picturesque  period 
decoration  this  book  could  be  an  end- 
lessly rewarding  revelation. 
'He  is,  in  fact,  .  .  .  Hogarth's  best 
interpreter.'  Sunday  times 

26  plates.  J-c  cs.  Crown  4W. 
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ban  Rosenberg,  Scherfler  also  mentions  all  the 
oldsmiths  only  known  by  name,  chiefly,  of 
ourse,  of  mediaeval  times.  Although  these 
antes  of  masters,  rather  elusive  in  view  of 
/orks,  may  present  a  momentary  encumbrance 
3r  practical  usage,  their  mentioning,  on  the 
ther  hand,  is  an  inestimable  help  for  further 
^search  and  a  possible  identification  of  works. 
■  may  perhaps  be  asking  too  much  if  further 
ublications  of  this  kind  would,  as  an  ideal 
ipplementation,  illustrate  those  surviving 
,-orks  that  cannot  be  claimed  for  a  certain  master 
ut  can  be  placed  in  a  definite  town  or  region. 
)nly  by  completely  cataloguing  all  the  surviv- 
ig  works  could  styles  and  achievements  of  any 
Htgle  region  or  town  be  fully  appreciated. 
On  close  examination  of  the  two  volumes  it 
surprising  to  find  how  very  many  places  in 
hich  goldsmiths  worked — even  as  early  as  the- 
re Middle  Ages — and  how  numerous  the 
lasters  often  were,  who  in  comparatively  un- 
nportant  places  produced  little  masterpieces, 
or  it  was  not  only  the  citizens  of  single  regions 
■ho  set  the  numerous  goldsmiths  to  work  for 
leir  livelihood,  but  also  the  well-oft"  farmers  of 
le  surrounding  country  whose  wealth  allowed 
iein  to  acquire  silver  table-plate  expressive  of 
leir  particular  taste  of  ornament. 
It  is  not  merely  the  vast  number  of  places  and 
iastcrs  that  is  astounding  but  still  more  so  the 
uality  of  works  carried  out  in  Lower  Saxony, 
hat  is,  what  has  been  recorded  so  far.  What  the 
oldsmiths  of  Hamburg,  Hanover,  Luneburg, 
id  Brunswick  have  accomplished  is  sufficiently 
ell  known,  but  the  achievements  of  smaller 
►wns,  such  as,  for  example,  Celle,  Ulzcn, 
(orden,  and  Hamclin,  is  simply  bewildering, 
fnfortunately  the  too  few  (22)  illustrations  of 
irviving  works  does  not  convey  an  adequate 
cture — it  would  have  been  better  to  do  with- 
.it  altogether — but  this  publication  will  help  to 
.ace  many  a  work  which  hitherto  could  not  be 
signed  to  a  certain  place. 

It  is  regretted  that  mediaeval  goldsmiths' 
orks  of  towns  such  as  Goslar,  Hamburg,  and 
ildesheim  were  not  dealt  with;  the  author 
mply  refers  the  reader  to  the  relevant  bibliog- 
phy.  Important  is  the  correction  of  a  Rosen- 
:rg  oversight,  where  he  gave  the  mark  ot  the 
imping  Saxon  horse  to  the  Hanoverian  court 
oldsmiths  (R3  2510-12).  Scherfler,  on  the 
her  hand,  has  pointed  out  that  they  did  not 
lve  their  own  hall-mark,  but  that  this  mark  is  a 
trt  of  assay-master's  mark  guaranteeing  the 
neness  of  12,  13,  14  or  15,  which  was  also  valid 
jir  other  Hanoverian  towns.  Thus  it  appeared  as 
third  mark  next  to  the  hall-mark  and  the 
laker's  mark.  Only  in  Celle  did  the  jumping 
orse  succeed  as  a  hall-mark. 
Most  rewarding  is  the  enumeration  ot  the 
imes  of  pupils  apprenticed  to  a  single  master  as 
r  as  they  are  known.  Their  number  enables  us 
)  judge  the  size  and  significance  of  a  workshop, 
'nfortunately,  their  names  do  not  appear  in  the 
dex,  which  is  particularly  regrettable  since 
any  a  journeyman  later  settled  down  as  a 
.aster  in  another  town;  and  their  names  in  the 
dex  would  have  made  the  search  ot  their 
igin  and  the  stages  of  their  respective  travels 
isier. 


Reviews  sometimes,  because  of  their  critical 
remarks,  give  the  impression  that  the  publica- 
tion under  review  should  be  devalued.  No  lung 
would  in  this  case  be  more  undeserving.  The 
slight  objections  arc  wholly  insignificant  when 
compared  to  the  valuable  and  illuminating 
results  of  this  handbook  that  has  already  become 
indispensable.  It  is  hoped  that  this  publication 
will  entail  a  great  many  equivalent  revisions  ot 
other  towns  and  regions. — Giinthcr  Schied- 
lausky. 

{Translated  from  the  German  by  Helga  S.Jerratsch) 

ALEIJADINHO  ET  LA  SCULPTURE 
BAROQUE  AU  BRESIL:  By  Germain 
Bazin.  (Paris:  Editions  du  Temps.  (Panora- 
mique,  7).  pp.  327,  full-page  plates  (some 
coloured)  and  numerous  illustrations  in  the 
text). 

IN  1 8 17  a  Mr.  Luccock,  travelling  through  the 
province  of  Minas  Gerais,  in  the  hinterland  of 
Brazil,  turned  aside  from  his  road  to  make  an 
excursion  to  the  sanctuary  of  Congonhas.  He 
found  its  appearance  'respectable.  Standing  on 
the  brow  of  a-  considerable  elevation,  it  is 
reached  by  a  double  flight  of  broad  steps,  which 
meet  in  a  platform,  connected  with  a  spacious 
paved  area,  in  front  of  which  is  a  handsome 
stone  balustrade.  Within  the  area  are  twelve 
statues,  about  eight  feet  high,  intended  to 
represent  the  prophets  of  the  Jewish  church. 
They  are  well  executed,  their  costume  appropri- 
ate, their  attitudes  various;  and  each  holds  a 
scroll,  on  which  is  engraved  in  Latin,  and  in  an 
ancient  letter,  a  striking  passage  from  his  own 
writings.  It  is  said  that  they  are  the  productions 
of  an  artist  who  had  no  hands;  that  the  hammer 
and  chisel  were  fastened  to  his  stumps  by  an 
assistant,  and  in  that  manner  their  most  delicate 
cutting  was  executed.  One  circumstance  slightly 
supports  the  credibility  of  this  story;  the  stone  of 
which  the  statues  are  formed  is  of  the  soft  and 
saponaceous  kind,  which  abounds  in  the 
quarries  of  the  neighbourhood,  and  appears  to 
harden  from  exposure  to  the  air'.  Aleijadinho, 
Mr.  Luccock's  'artist  who  had  no  hands',  had 
only  been  dead  three  years  when  this  passage 
was  written,  and  yet  his  life-story  is  already  a 
matter  of  legend  and  doubt. 

Antonio  Francisco  Lisboa  (1738-1814),  to  give 
him  his  true  name,  was  the  illegitimate  son  of 
Manuel  Francisco  Lisboa,  a  Portuguese  sculptor 
and  architect,  by  an  African  woman.  He  was 
born  in  the  town  of  Ouro  Prcto  (known  as 
Vila  Rica),  the  capital  of  the  province  of  Minas 
Gerais,  where  his  father  had  settled  c.  1724. 
Minas  Gerais,  which  lies  west  of  Rio  dc  Janeiro 
and  north-west  of  Sao  Paulo  behind  a  barrier  of 
high  mountains,  had  only  been  opened  up  in  the 
first  two  decades  of  the  eighteenth  century,  when 
the  discovery  of  its  fabulously  rich  gold  and 
diamond  mines  started  a  rush  to  the  province. 
The  unruliness  of  its  early  days  was  quickly 
brought  under  control  by  the  Portuguese 
government,  and  for  the  rest  of  the  century 
Minas  Gerais  enjoyed  order  and  prosperity.  The 
settlement  of  a  new  and  wealthy  province 
naturally  entailed  a  programme  ot  church 
building  and  decoration,  which  received 
additional  stimulus  from  the  intense  rivalries  ot 
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various  powerful  confraternities  which  dominat- 
ed the  religious  life  of  Minas  Gerais.  Consequent- 
ly it  is  not  surprising  to  find  that  Aleijadinho 
was  to  be  employed  all  his  life  on  churches. 

He  began  his  artistic  career  as  an  entalhador,  or 
carver  of  the  elaborate  and  ambitious  wooden 
panelling  and  altars  favoured  during  the  late 
sixteenth,  seventeenth  and  eighteenth  centuries 
in  Portugal  and  Brazil  for  the  interior  decorat- 
ion of  churches.  But  his  remarkable  talents  were 
soon  recognised,  and  already  at  the  age  of  twenty- 
five  we  find  him  commissioned  to  draw  up  plans 
for  the  church  of  Sao  Francisco  of  the  Third 
Order  of  St.  Francis  in  his  native  town  of  Ouro 
Preto.  His  first  works  were  in  a  late  Baroque 
style,  but  he  soon  abandoned  this  first  manner 
for  a  Rococo  style  of  dazzling  virtuosity.  Indeed, 
he  seems  to  have  been  the  first  artist  to  import 
Rococo  into  Minas  Gerais;  rather  belatedly,  it 
might  seem  to  us,  but  we  must  remember  that 
European  styles  usually  did  not  reach  remote 
colonial  Brazil  until  years  after  their  inception. 
All  the  evidence  shows  that  Aleijadinho  was  a 
man  of  exceptional  artistic  enterprise  and 
resourcefulness,  never  content  merely  to  exploit 
existing  traditions.  His  first  sculptures  in  stone 
date  from  1770  but  arc  purely  decorative  in  their 
conception,  and  as  a  sculptor  his  most  impressive 
works  are  his  last,  the  wooden  groups  and  stone 
statues  executed  in  1 796-1 805  for  the  sanctuary 
of  Congonhas.  Mr.  Luccock  has  already  describ- 
ed the  most  important  of  these  for  us.  Their 
monumentality  is  a  triumph  of  will  as  well  as  of 
creativencss,  for  in  1777  Aleijadinho  had  been 


stricken  by  a  mysterious  malady  which  slowly 
ate  away  his  hands,  leaving  them  stumps  to 
which  his  favourite  negro  slave  Mauricio  had 
to  strap  his  chisels. 

Working  in  the  hinterland  of  Brazil,  afflicted 
with  a  strange  sickness,  Aleijadinho  seems  more 
like  a  figure  of  legend  than  of  history.  Indeed 
one  party  of  Brazilian  art-historians  has  denied 
his  very  existence  with  a  most  tropical  violence. 
Yet  as  early  as  the  middle  of  the  last  century  a 
local  schoolmaster  in  MinaS  Gerais  wrote  an 
excellent  biography  of  him,  and  documentation 
of  other  kinds  is  by  no  means  wanting.  It  might 
have  been  hoped  then  that  Professor  Bazin,  the 
recognised  authority  on  the  art  of  colonial 
Brazil,  would  be  able  to  combine  the  visual  and 
documentary  evidence  for  Aleijadinho's  history 
into  a  definitive  synthesis.  Alas,  diffuse  and 
packed  with  irrelevancics,  his  lengthy  book 
resembles  a  steaming  tropical  forest,  in  which 
the  luxuriance  of  the  vegetation  excites  wonder 
and  despair.  Its  real  merits,  however,  ought  first 
to  be  listed.  There  is  a  wealth  of  excellent 
illustrative  material,  and  the  intelligence  with 
which  it  has  been  distributed  so  as  to  illuminate 
the  text  is  beyond  praise.  Professor  Bazin  pro- 
vides material  on  the  early  history  of  sculpture 
in  Brazil,  on  the  political  background,  on  the 
artist's  life.  He  discusses  in  tireless  detail  all  the 
works  with  which  Aleijadinho  can  be  associated. 
Many  of  his  critical  observations  arc  stimulating, 
some  arc  brilliant:  and  all  arc  based  on  a  scrupu- 
lous objectivity  of  judgement  which  refuses  to 
be  seduced  by  that  greatest  of  art-historical 
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temptations,  the  urge  to  apply  the  standards  of' 
one  style  in  judging  another.  So  much  said,  one, 
can  only  lament  that  Professor  Bazin  has  not 
pared  and  pruned  his  erudition,  clarified  much 
that  is  necessarily  obscure  even  to  Eurqpean 
readers  with  an  interest  in  Brazilian  culture,  and 
grappled  more  seriously  with  the  fundamental 
problems  of  Aleijadinho's  art. 

On  one  of  the  most  important  of  these,  the 
sources  of  Aleijadinho's  style,  he  has  nothing  to 
offer  but  a  short  paragraph  in  which  the  plaus- 
ible suggestion  that  the  artist  may  have  made  a 
journey  to  Rio  is  supplemented  by  the  implaus- 
ible conjecture  that  he  made  one  to  Portugal.  On 
the  sources  of  Aleijadinho's  iconography  he  is 
equally  unsatisfactory.  The  accounts  of  travellers 
in  early  19th  century  Minas  Gerais  reveal  a  > 
surprising  quantity  of  unexpected  imports  from 
Europe  in  the  province,  but  one  person  at  least 
finds  it  hard  to  believe  that  they  included  the 
series  of  15th  century  Florentine  engravings  b\ 
the  pseudo-Baccio  Baldini  which  M.  Bazin 
claims  as  the  source  of  the  prophets  of  Congon- 
has. A  search  among  Portuguese  illustrated 
books  of  the  sixteenth,  seventeenth  and  eigh- 
teen centuries  could  well  have  provided  him  j 
with  a  more  probable  source;  though  admittedly 
it  might  be  one  eventually  dependent  on  the 
pscudo-Baldini  engravings.  Again,  he  suggests 
that  Aleijadinho  was  provided  with  icono- 
graphical  models  in  various  commissions  by 
'quelque  clerc',  but  he  tells  us  nothing  of  the 
culture  a  cleric  might  be  supposed  to  possess  in 
eighteenth-century  Minas  Gerais.  One  must 
therefore  put  down  Professor  Bazin's  book  with 
a  feeling  of  regret  that  he  has  not  done  more,  as 
well  as  a  feeling  of  gratitude  that  he  has  done  so 
much. — R.  W.  Lightbown. 


YORKSHIRE:  THE  NORTH  RIDING:  By 

Nikolaus  Pevsner. 

BERKSHIRE:  By  Nikolaus  Pevsner. 
WARWICKSHIRE:  By  Nikolaus  Pevsner 
and  Alexandra  Wedgwood.  The  Buildings  of 
England.  (Harmondsworth,  Middlesex:  Pen- 
guin Books.  Available  in  cloth  only,  30s.,  25s. 
and  30s.). 

THE  present  year  has  seen  the  publication  of  no 
less  than  three  more  volumes,  the  29th,  30th  and 
3 1  st,  in  Professor  Pevsner's  wondrous  series. 
The  North  Riding  of  Yorkshire  and  Berkshire 
followed  one  another  in  quick  succession  during 
the  spring,  and  it  may  be  of  interest  to  consider  | 
these  two  together  first.  * 
Inevitably,  we  think  first  of  the  contrasts.  The 
North  Riding  strong,  dramatic  and  often  lonely 
where  Berkshire  is  gentle  and  populous.  The 
North  Riding  sufficiently  remote  to  have  escap- 
ed much  rise  in  population;  Berkshire  booming 
in  the  nineteenth  century  and  positively  overrun 
in  the  twentieth.  The  North  Riding,  despite  a 
good  deal  of  none  too  attractive  brick,  in  essence 
a  county  of  stone  buildings,  many  of  fine 
quality;  Berkshire,  short  of  good  stone  and  hav- 
ing to  make  do  with  chalk  and  flint  and  timber 
until  high  quality  bricks  and  tiles  became  its 
characteristic  building  materials.  The  North 1 
Riding,  so  rich  in  castles,  as  also  in  monastic 
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Hises,  which  include  the  two  finest  abbey  ruins 
the  country;  Berkshire,  with  only  one  im- 
,  jrtant  example  of  each — Windsor,  superb  but 
rgelv  a  creation  of  the  nineteenth  century,  and 
eadmg,  once  the  third  largest  Benedictine 
iiindation  in  England  but  now  as  shapeless  a 
lin  as  only  a  flint  building  can  become. 
!  Nevertheless,  there  are  also  some  notable 
Unities.  Neither  county  has  a  cathedral,  nor  is 
I  ther  very  good  for  parish  churches — the  North 
j  iding  because  in  the  Middle  Ages  it  was  too 
)or  to  build  them  (Thirsk  being  a  notable 
xeption) :  Berkshire  because  it  had  so  much 
oney  in  the  Victorian  period  that  the  mostly 
imble  churches  of  earlier  days  hadn't  a  chance 
;ainst  the  self-confident  evangelism  of  the 
ractarians.  Both  counties,  incidentally,  are 
ort  of  spires.  Both  are  also  notably  poor  in  the 
chitecture  of  the  present  century.  Each  has  only 
le    big    town    (Middlesbrough,  Reading), 
■ither  of  which  is  by  any  means  the  county's 
•st.  Each  has  some  delightful  small  towns: 
ichmond,  Whitby,  Malton,  Stokesley  ('no 
•eat  buildings,  but  visually  full  of  events')  and 
arm;    Abingdon,    Faringdon,  Wallingford, 
ungerford  and  Wantage, 
i  Apart  from  the  Yorkshire  abbeys  and  the 
ories  of  St.  George's  Chapel,  the  dominant 
chitectural  interest  of  these  two  volumes  is 
jmcstic.  In  this  respect,  in  every  century  from 
e  fifteenth — and    despite    melancholy  fire 
sses  (Colcshill,  Hamstcad  Marshall,  Aldcr- 
arston  Court) — Berkshire  has  at  least  one  very 
3od  house:  Ockwells,  Ufton  Court,  Ashdown 
:hat  adorable  doll's  house'),  Basildon  Park.  But 
le  North  Riding,  with  little  to  show  before 
700  except  parts  of  Gilling  Castle,  in  the 
ghteenth  century  bears  magnificent  witness  to 
hat  Dr.  Pevsner  calls  'that  unquestioning 
nse  of  being  on  top  of  the  world  which  the 
ch  and  the  noble  in  England  possessed  through- 
it  the  Georgian   period'.   There  is  Castle 
oward  above  all,  but  there  are  nearly  a  dozen 
:her  houses  that  surpass  almost  anything  of  the 
ite  to  be  found  in  Berkshire. 
For  the  nineteenth  century  the  balance  is 
iversed.  Even  apart  from  Windsor,  which,  with 
most  40  pages,  is  very  properly  described  at 
;arly  three  times  the  length  of  any  other  place 
1  either  volume — Scarborough  comes  first  in 
le  North  Riding — Berkshire  is  now  decidedly 
le  more  interesting  terrain.  Some  of  the  build- 
igs,  it  is  true,  arc  dreadful,  culminating  in  the 
:al  horror  of  Bear  Wood,  the  description  of 
'hich  should  not  be  missed;  but  Wellington 
College  is  deservedly  praised  as  "by  far  the  best 
f  the  major  High  Victorian  buildings  and 
utyens  did  some  of  his  most  enjoyable  work  in 
erkshire.  It  is  good  also  to  learn  that  the  most 
ldustrious  architect  who  ever  lived,  George 
tilbert  Scott,  designed,  at  Old  Windsor,  his 
rst  known  (and  highly  appropriate)  work — a 
'orkhouse. 

Warwickshire,  which  followed  in  July,  makes, 
lanks  to  Birmingham,  easily  the  longest  book 
f  the  three.  The  description  of  the  city  of  Bir- 
lingham  and  its  suburbs,  roughly  a  quarter  of 
le  whole,  is  the  work  of  Mrs.  Martin  Wedg- 
wood, a  former  student  of  Dr.  Pevsner's  and, 
ppropriately  enough,  a  specialist  in  the  nine- 


teenth century.  It  is  so  well  done  as  to  be  vir- 
tually indistinguishable  from  the  master  himself. 

In  every  sense,  as  Dr.  Pevsner  says,  War- 
wickshire is  'Mid-land',  as  well  as  being  geo- 
graphically 'plumb  in  the  middle'.  Middling  in 
size,  middling  in  the  quality  of  its  landscape, 
middling  for  the  most  part  in  architectural 
interest  too.  Some  readers  will  turn  first  to  the 
extremely  fair  and  detailed  discussion  of 
Coventry  cathedral.  Outside  Birmingham  it  is 
Coventry  and  Warwick  which  have  much  the 
longest  entries.  Warwick's  is  adjudged  the  finest 
inhabited  castle  in  the  kingdom  after  Windsor, 
while  Kenilworth's  is  among  our  very  grandest 
ruins.  The  diligent  reader  will  light  upon  some 
characteristic  Pevsnerisms.  For  instance,  the 
church  at  Mcrevale  'is  approached  through  a 
GATEHOUSE  so  intensely  medieval  that  it  is  at 
once  recognized  as  Victorian'. 

Mistakes  there  are,  of  course:  chi  ttoti  fa,  non 
sbaglia,  as  the  title  page  of  Berkshire  aptly 
announces !  Yet  how  miraculously  few  they  are 
in  relation  to  the  vast  mass  of  material  handled. 
There  is  one  which  is  a  pity:  the  architect  of  the 
new  station  at  Coventry  is  given  as  R.  L.  Moor- 
croft  on  p.  49  and  as  W.  R.  Headley  on  p.  266. 
It  is  such  an  excellent  building  that  the  right 
name  deserves  to  be  remembered. 

It  is  high  time  that  a  reviewer  paid  tribute  to 
the  admirable  contributions  on  Archaeology  by 
Mr.  Derek  Simpson  and  on  Geology  by  Professor 
Terence  Miller  which  are  such  valuable  addit- 
ions to  all  these  books. — Alec  Clifton-Taylor. 
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The  American  Connoisseur 


Further  acquaintance  with  Manet 

at  Philadelphia's  Museum  of  Art 

> 

ALLEN  STALEY 


MANET  has  become  an  institution.  His  best-known  paint- 
ings arc  as  familiar  as  the  Mona  Lisa,  and  the  oft-repeated 
accounts  of  his  ill-treatment  at  the  hands  of  the  Second-Empire 
artistic  establishment  have  created  an  almost  hallowed  role  for 
Manet  as  the  father  of  all  embattled  artists  of  the  twentieth  cen- 
tury. Everybody  who  has  any  slight  acquaintance  with  the  history 
of  art  has  some  idea — right  or  wrong — of  Manet's  pivotal  role  in 
the  development  of  modern  painting  as  we  know  it  today.  The 
result  is  that  Manet  seems  all  too  familiar.  What  need  is  there  to 
look  at  pictures  of  which  every  brushstroke  has  been  impressed 
on  our  minds  by  countless  reproductions;  Can  anything  more  be 
said  about  the  work  of  an  artist  whose  achievements  have  been 
described  to  us  with  tiresome  frequency?  In  the  face  of  such 
saturation,  can  there  be  any  real  interest  or  value  in  even  the  most 
ambitious  exhibition  of  Manet's  work? 

The  answer  to  this  last  question  is  certainly  an  emphatic  yes. 
Familiarity  is  not  at  all  synonymous  with  understanding.  How- 
ever well-known  Manet's  most  famous  works  may  be,  he  re- 
mains a  very  great  painter  whose  interest  for  us  is  enhanced 
rather  than  depleted  by  further  acquaintance.  Despite  all  the 
literature,  the  major  questions  about  Manet  remain  unanswered. 
What  explains  the  curious  attitude  toward  officialdom  that 
allowed  him  repeatedly  to  provoke  the  most  violent  storms 
while  he  kept  plugging  away  in  hopes  of  official  success;  Why 
do  some  of  his  compositions  fail  dismally,  while  others  work  so 
splendidly;  It  is  too  easy  to  say  that  he  had  no  sense  of  composi- 
tion. Was  he  sophisticated  or  naive;  These  questions  will  probab- 
ly never  be  finally  answered.  Manet  is,  and  he  will  remain,  one  of 
the  most  enigmatic  artists  in  history.  The  psychological  distance 
of  his  pictures  sets  up  a  barrier  to  ready  understanding  that  is  at 
once  provoking  and  tantalizing.  We  can  look  again  and  again  at 
his  paintings  of  historical  events  such  as  the  execution  of  Maxi- 
milian without  being  able  to  fathom  his  attitude.  And  how 
readily  can  we  perceive  what,  if  anything,  he  is  trying  to  tell  us 
about  the  subjects  (Berthe  Morisot,  for  example,  or  himself  in  the 
impressive  picture  in  the  Loeb  Collection)  of  his  portraits? 


I.  Portrait  of  Berthe  Morisot,  litho.  Philadelphia  Museum  of  Art. 
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Manet  simply  docs  not  communicate  in  a  way  that  wc  take  for 
granted  with  most  of  his  contemporaries.  The  message  of  a 
Delacroix,  a  Courbct,  a  Monet,  is  usually  clear.  However  in- 
comprehensible or  repulsive  their  works  may  have  seemed  when 
they  were  first  exhibited,  now  wc  arc  generally  able  to  establish 
an  easy  dialogue,  to  feel  that  we  know  what  their  pictures  arc  all 
about.  In  some  respects,  Manet  is  also  an  easy  artist.  His  mastery 
of  paint  and  of  the  art  of  painting  was  such  that  almost  all  of  his 
pictures  provide  an  unqualified  delight  to  the  eye.  For  such 
nineteenth-century  critics  as  Zola  or  George  Moore  this  delight 
adequately  explained  Manet;  Moore,  for  example,  wrote,  'in 
Manet  there  is  nothing  but  good  painting'.  But,  of  course,  good 
painting  is  not  all;  there  is  more  to  Manet  than  that.  The  artist's 
early  apologists  may  have  preferred  to  look  past  his  puzzling  at- 
titude— or  lack  of  attitude — towards  his  subjects  and  towards  the 
world,  but  it  is  the  cool  ambiguity  of  his  art,  as  much  as  its  sheer 
sensuous  appeal,  which  has  attracted  recent  critical  attention  and 
which  makes  Manet  seem  in  many  respects  the  most  modern 
of  nineteenth-century  painters. 


5.  Above.  La  negresse.  Oil,  61  ■  50  cm.  Lent  anonymously. 


6.  Facing  page.  Champ  des  Courses.  Oil,  41 
Museum. 


31  cm.  The  Cincinnati  Art 
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7.  Left.  Oil  sketch  for  L'Evasion  de  Rochefort, 
Kunsthaus,  Zurich. 


1881,  1  m.  46   ■    1  m.  k 


The  current  exhibition  at  the  Philadelphia  Museum  of  Art 
(until  December  1  1)  and  the  Art  Institute  of  Chicago  (January  13 
to  February  19)  provides  the  evidence  for  tackling  afresh  many  of 
the  problems  of  this  ambivalent  master.  It  is  the  largest  gathering 
of  Manet's  works  since  1884,  and  it  includes  some  of  his  most 
celebrated  works  and  some  over  which  gallons  of  ink  have  already 
been  spilt:  The  Dead  Toreador  from  the  National  Gallery  in 
Washington,  Lola  de  I  'alence  and  The  Woman  with  the  Vans  from 
the  Louvre,  Dans  la  Serre  from  Berlin,  versions  of  The  Execution  of 
Maximilian  from  the  Museum  of  Fine  Arts  in  Boston  and  the 
National  Gallery  in  London,  and  the  small  Bar  at  the  Folies 
Bergere  from  the  Kocnigs  Collection  in  the  Netherlands.  But 
perhaps  of  equal  interest  and  of  more  value  is  the  inclusion  of  a 
significant  number  of  less  well-known  pictures  (two  painting  of 
The  Flight  of  Rochefort,  for  example)  and  of  slighter  works,  allow- 
ing an  instructive  glimpse  beyond  the  milestones  which  so 
dominate  our  view  of  Manet.  Also  helping  us  to  see  Manet's 
work  as  a  whole,  I  )r.  Anne  Hanson  has  dealt  in  the  catalogue  with 
his  prints  alongside  the  paintings  and  drawings.  This  has  not  been 
done  before,  and  it  should  provide  a  fresh  perspective  on  Manet's 
graphic  art  in  relation  to  the  rest  of  his  activity. 

The  exhibition  will  not  resolve  all  the  questions,  but  it  should 
demonstrate  once  again  what  a  provocative,  even  disturbing, 
artist  Manet  remains  over  a  century  after  he  began  to  raise  critical 
storms. 


8.  Below.  Eglantines,  watercolour.  Mr.  and  Mrs.  Alex  M.  Lewyt,  New  York 
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University  of  Kansas 
Museum  of  Art 


heir  latest  acquisitions 


rWO  important  and,  j  udging  by  the  attendance  figures,  clearly 
successful  exhibitions  of  Islamic  art  recently  received  their 
itional  premiers  in  connection  with  the  annual  Open  House  at 
e  University  of  Kansas  Museum  of  Art,  Lawrence,  Kansas.  Each 
ere  organised  by  the  Smithsonian  Institution,  Washington.  One 
as  'Calligraphy  in  Islamic  Textiles'  and  the  other  'Islamic  Art 
om  the  collection  of  Edwin  Binney,  3rd'.  These  were  also 
xasions  when  visitors  had  the  opportunity  of  seeing  the  newest 
quisitions,here  illustrated,  made  by  this  leading  Kansas  museum, 
legistrar:  Robert  D.  Mowry). 


I 


1.  Left.  Ambrogio  Colombo.  Bust  of  Napoleon  I,  Italy,  c.  1880,  bronze. 
Height  21  j  inches.  Gift  of  Mr.  and  Mrs.  Harry  Darby,  Kansas  City,  Kansas. 

2.  Above.  Circle  of  Johann  B.  Straub.  Putto,  Germany,  c.  1740,  in  poly- 
chromed  wood.  Height  22  inches.  Gift  of  Mr.  Edward  R.  Lubin,  New  York. 
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3.  Left  above.  Circle  of  Andrea  Sansovino,  perhaps  sculpted  by  Lorenzetto.  Prudence,  Italy,  c.  1515,  marble.  Height  30]  inches.  Gift  of  the  Elizabeth  M. 
Watkins  Fund  of  the  KU  Endowment  Association  (purchased  from  Edward  R.  Lubin,  Inc.,  New  York).  4.  Right  above.  Circle  of  Andrea  Sansovino, 
perhaps  sculpted  by  Lorenzetto.  Fortitude,  Italy,  c.  1 5 1 5,  marble.  Height  32  inches.  Gift  of  the  Elizabeth  M.  Watkins  Fund  of  the  KU  Endowment 
Association  (purchased  from  Edward  R.  Lubin,  Inc.,  New  York).  This  and  No.  3  were  illustrated  on  the  cover  of  The  Connoisseur  in  July,  1962.  5. 
Left  below.  Renaissance  bench.  Italy,  probably  Florence,  late  sixteenth  century.  Height  4,  length  4,;  feet.  Gift  of  Edward  R.  Lubin,  Inc.,  New  York. 
Originally  purchased  from  the  Palazzo  Strozzi,  Florence,  in  1921  by  Mr.  Theodor  Jensen  of  Copenhagen.  6.  Right  below.  Max  Beckmann,  Portrait 
ofReinhard  Piper,  Germany,  1920,  dry-point.  Height  18  ]      Width  1 1  |7(l  inches.  Museum  purchase  from  Rotin. 
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.  One  of  four  carved  wood  Apostles,  France  or  Burgundy,  c.  1420.  Heights:       9-  Pottery  equestrian  figure,  Sui  period,  A.D.  581-618.  Height  II  inches, 
7,;,,  177,  17  [|  and  18  inches.  Gift  of  the  Friends  of  the  Museum  of  Art       length  8i  inches.  Gift  of  Miss  Marie  P.  Sealy,  Hyde  Park,  Vermont, 
purchased  from  Blumka,  New  York). 
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M-L.  D'OTRANGE  MASTAI 


Notable  Silver  Acquisitions 

Tl  1 E  Clark  Institute,  of  Williamstown, 
Massachusetts,  has  been  showing  this 
winter  a  group  of  recent  silver  acquisitions  of 
outstanding  merit,  including  in  fact  some  of  the 
rarest  examples  sought  by  collectors  of  ancient 
silver  anywhere.  The  exhibition  is  the  thirty- 
fifth  of  its  kind  organized  by  Peter  Guille, 
retiring  director  of  the  Institute.  On  this 
occasion,  the  noted  expert  has  also  written  the 
commentary  to  the  fully  illustrated  catalogue, 
in  which  he  relates  the  fourteen  items  to  the 
history  of  their  times  and  the  art  of  the  silver- 
smith. 


The  new  group  includes  what  is  truly  rara 
avis:  a  complete  set  of  Apostle  spoons.  Until 
1881,  Mr.  Guille  notes,  only  two  such  complete 
sets  were  known  to  exist.  Since  then,  in  spite  of 
intense  search,  less  than  a  half-dozen  have  come 
to  light.  Of  these,  the  latest,  until  the  Clark 
announcement,  was  the  one  acquired  earlier  this 
year  by  the  I  luntington  Gallery,  of  San  Marino, 
California  (described  and  illustrated  in  'The 
Connoisseur  in  America',  June  1966).  Another 
set  in  American  possession  is  the  J.  Pierpont 
Morgan  set,  sold  at  auction  in  1947,  and  ac- 
quired then  by  their  present  owner,  Southern 
Comfort  in  Trust. 

The  spoons  of  the  Clark  set  were  made  in 
London  over  several  decades,  spanning  from  the 
reign  of  James  I  to  the  Commonwealth.  Six 
were  made  in  1628  by  the  same  maker;  the 
earliest,  representing  Saint  Philip,  was  made  in 
1574.  The  suggestion  is  inescapable  therefore, 
since  such  spoons  were  given  a  child  at  baptism 
by  its  sponsors,  that  Philip  may  have  been  the 
11. inic  (it  the  new  Christian.  The  set  culminated 
in  1658  with  the  beautiful  figure  of 'The  Master' 
with  ( )rb  and  (  >oss.  Apostle  spoons,  Mr.  Guille 
writes,  'came  into  being  at  the  end  of  the  15th 
(  entury,  and  went  out  ol  vogue  after  the  Crom- 
well Protectorate  (1649-59)'. 

Another  notable  addition  to  the  C  lark  collec- 
tions is  the  remarkably  handsome  and  interesting 
Elizabethan  tiger-ware  jug  illustrated  here. 
While  charged  with  the  prestige  and  romance  of 
the  First  Elizabethan  age,  this  object  in  addition 
carries  distinct  suggestions  of  glamorous  exoti- 
cism, most  suitable  to  a  creation  of  the  Age  of 
Discoveries.  Mr.  Guille  commented  on  this  item 
(Exhibit  No.  1  in  the  show): 

'Tiger ware  jugs,  or  wine  vessels,  first  appeared 
in  the  last  half  of  the  sixteenth  century  inspired 
by  porcelain  pieces  that  were  imported  from  the 


Elizabethan  silver-mounted  tigerware  jug, 
measuring  7  inches  high  overall  and  with  a  dia- 
meter of  4iJ  inches  at  the  base.  The  mounts  bear 
the  London  mark  for  the  year  1600,  but  nothing 
is  known  of  the  maker  apart  from  his  mark : 
CB  conjoined.  The  jug  itself  bears  an  embossed 
medallion  with  the  English  Royal  Arms,  and 
the  all-in  weight  of  the  whole  is  27  oz.  3  dwts. 
Sterling  and  Francine  Clark  Art  Institute. 


Orient.  The  term  tigerware  denotes  stoneware 
with  a  brown  mottled  surface,  quite  distinct  from 
the  more  familiar  plain  surface.  Stoneware  jugs 
of  the  same  period  in  rich  blues,  greens,  and 
reds  similar  to  the  tones  found  in  Siculo- 
Arabian  and  in  Hispano-Moresque  pottery 
were  also  brought  from  the  Near-East.  The 
vessels  were  usually  mounted  with  finely 
wrought  silver  mounts.  German  and  Flemish 
artists  who  migrated  to  England  greatly  in- 
fluenced the  design.  Hans  Holbein  the  Younger, 
who  established  himself  in  London  and  was 
later  attached  to  the  Court  of  Henry  VIII,  was  a 
strong  contributing  force.  Much  of  the  engrav- 
ing was  of  Oriental  origin  and  prevalent  in 
Germany  prior  to  its  adaptation  in  Britain. 
Because  at  one  time  silver-mounted  jugs  were 
not  considered  important,  and  doubtless  when 
damaged  were  discarded,  and  the  metal  re- 
moved and  melted  down,  there  is  a  great 
scarcity  of  them  today'. 

Also  included  in  the  group,  some  extremely 
fine  Early  American  silver,  including  two  ex- 
amples by  the  famous  patriot,  Paul  Revere  (of 
Huguenot  descent,  the  family  name  was  origin- 
ally Riviire). 


Oscar  Klein  Drawings 

OSCAR  KLEIN,  proprietor  and  director  of  the 
Central  Picture  Galleries  in  New  York  City,  is  a 
well-known  figure  in  the  international  art  world. 
His  discoveries  have  made  headlines  now  and 
again:  an  important  Guido  Rcni,  The  Assump- 
tion of  the  I  'irgin,  now  in  the  Metropolitan 
Museum  of  Art  in  New  York;  the  establishment 
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of  a  charming  Frans  Hals,  acquired  by  a  noted 
collector,  etc.  What  is  less  generally  known  is 
the  fact  that  this  successful  art  dealer  has  an  alter 
ego — he  is  also  Oscar  Klein,  the  artist,  whose 
w  ork  has  long  been  known  and  prized  by  a 
limited  number  of  collectors  (the  limitation 
being  by  the  painter's  own  choice).  Such  a  com- 
bination of  the  twin  careers  of  artist  and  art 
dealer  in  one  person  is  by  no  means  unique  111  the 
,11111, ils  of  art.  The  readiest,  and  perhaps  most 
illustrious,  example  is  that  of  the  distinguished 
seventeenth-century  Dutch  marine  painter,  Jan 
van  de  Capelle — a  friend  of  Rembrandt  and 
Rubens  who  both  admired  his  work — a  gitted 
artist,  but  also  so  truly  'business-like'  that  he 
accumulated  a  considerable  fortune,  which  was 
divided  after  his  death  between  his  seven 
children. 

Artists  nowadays  do  not  generally  bother 
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nth  straight  art-dealing,  for  that  also,  like 
pnest  art,  requires  both  hard  work  and  serious 
^plication.  They  find  it  much  easier  and  more 
tmunerative  to  peddle  their  own  wares.  The 
•ritcr,  for  instance,  vividly  remembers  being 
ken  in  the  studio  of  a  noted  contemporary 
merican  artist — there  to  be  shown,  spread  out 
1  the  floor  of  the  very  large  room,  a  multitude 
-'  charred  fragments  of  old  linen.  These  had 
ben  obtained  by  the  simple  expedient  of  folding 
ic  large  piece  over  and  over  again  and  then 
.lrning  the  edges  of  the  tight  mass.  Each  frag- 
lent,  it  was  shamelessly  explained,  was  going  to 
;  affixed  to  board  and  then  mounted  in  a  richly 
egant  mat  (produced  by  an  honest  craftsman  of 
te  old  school).  Then,  the  'artist'  informed  com- 
acently,  each  one  of  those  fragments  would  be 
■Id  to  a  museum  for  the  sum  of  one  thousand 
)llars — no  idle  boast,  this,  for  the  gallery  re- 
•esenting  him  has  a  large  and  wealthy  follow- 
g- 

Oscar  Klein  is  kept  by  a  profound  basic 
inesty  from  joining  this  happy  little  game, 
csides,  being  blessed  with  talent,  he  does  not 
:ed  to  resort  to  such  subterfuges,  and  happily 
s  profession  as  an  art  dealer  assures  him  the 
xury  of  independence  in  his  artistic  vocation, 
ut  one  feels  that  even  if  matters  stood  other- 
ise,  this  is  one  artist  who  could  never  bring 
msclf  to  prostitute  the  truly  pious  love  of 
iture  which  has  marked  all  his  productions 
om  the  earliest  to  the  present  day's. 
In  his  show  last  month  at  the  Van  Diemen- 
lienfeld  Galleries  in  New  York,  the  artist  dis- 
ayedaremarkablegroup  ofalmost  one  hundred 
id  fifty  landscape  drawings,  a  considerable 
rpus,  which  yet  represents  only  the  work  of  the 
st  few  years.  Long  reluctant  to  show — his  first 
id  only  show  previous  to  the  New  York  one 
>ok  place  in  Oslo  in  1939  but  was  by  no  means 
imprehensive — Oscar  Klein  was  finally  con- 
nced  by  the  urgings  of  a  few  friends.  The  cata- 
gue  issued  on  this  occasion  is  fully  illustrated 
id  constitutes  a  truly  remarkable  record  of  the 
tist's  oeuvre.  The  most  amazing  of  all,  how- 
'er,  is  the  fact,  pointed  out  in  the  Introduction, 
at  none  of  these  faithfully  representational 
nderings  were  done  from  the  model.  In  addi- 
3n  to  a  fabulously  eidetic  memory,  Oscar 
lein  draws  on  the  resources  of  his  thorough 
irly  training  as  a  classical  landscapist  under  the 
•lebrated  Czech  artists,  Professors  Alois  Kal- 
ada  and  Anton  Hudecck.  His  pictorial  idiom 
both  noble  and  knowledgeable,  not  untainted 
ith   lingering   Romanticism,   but  unusually 

';xible:  he  is  swayed  by  moods,  and  at  times 
jpears  to  feel  a  kinship  with  the  dreamy  suavity 
:  the  English  landscapists,  while  in  another  exam- 
le  one  traces  his  admiration  for,  and  early 
udy  of,  the  Dutch  seventeenth-century  masters. 

;  Included  in  the  catalogue  of  the  Van  Diemen- 
ilienteld  show  is  a  reproduction  of  the  most 
3table  early  work  by  the  artist:  The  Tree  of 

I  reedom  (1928),  now  unfortunately  lost,  an 
legorical  scene  presented  to  President  Masaryk 
1  the  occasion  of  the  10th  anniversary  of  the 
epublic  of  Czechoslovakia.  This  is  basically  a 
ndscape  however — Rembrandtesque  in  mood 
id  sobriety  of  execution — showing  the  banks 

I I  the  Moldau,  against  which  towers  in  the  forc- 


Top.  Eugene  Delacroix.  Winter  landscape.  Black  and  white  chalk  011  buff  paper,  iof  X  15^  in.  In- 
cluded in  a  recent  exhibition,  and  once  in  the  collection  of  the  late  Robert  Sterling  Clark.  Sterling 
and  Francine  Clark  Art  Institute,  IVilliamstown,  Mass.  Above.  Winslow  Homer.  Two  ladies. 

Watercolour  6j  x  7i  in.  Included  in  the  current  exhibition  at  the  Metropolitan  Museum  of  Art  of 
more  than  300  watercolours  ranging  in  date  from  1757  to  1966.  The  exhibition  commemorates  the 
foundation  of  the  American  Watercolor  Society  and  contains  many  works  never  before  exhibited. 
The  Metropolitan  Museum  of  Art,  New  York. 
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Egyptian  statuette  of  a  cloaked  official.  Lime- 
stone, height  26  5  cm.  Dynasty  XII,  about  1900- 
1800  B.C.  The  Metropolitan  Museum  of  Art. 


ground  the  symbolical  'tree  of  freedom'. 
Hovering  angelic  figures  are  rendered  with  a 
mystical  poesy  that  suggests  the  gentler  visions 
of  Redon,  while  the  calm  grandeur  of  the  con- 
ception in  this  youth  work  already  foretold 
clearly  the  mastery  to  come. 


Egyptian  Acquisitions  for  New  York 

A  MAJOR  exhibition  of  recent  accessions  of 
Egyptian  art  opened  at  the  Metropolitan 
Museum,  New  York,  in  early  fall  and  is  ex- 
pected to  continue  on  view  indefinitely.  This 
extraordinary  display  is  ranked  as  the  largest  and 
most  distinguished  group  of  its  kind  acquired  by 
the  Museum  in  the  past  two  decades.  It  includes 
no  less  than  one  hundred  and  four  items,  cover- 
ing the  entire  range  ot  Egyptian  art  and  history 
from  the  prehistoric  to  the  Roman  period. 

The  earliest  example  is  a  full-round  figure  of  a 
crouching  lion  in  light  buff  quartz  of  beautiful 
texture  and  colouring.  One  can  only  surmise  if 
this  might  not  have  been  a  master  sculptor's 
model  of  a  preparatory  stage  of  execution  of 
such  a  figure,  left  unfinished  for  the  benefit  of 
his  students. 

This  massive  figurine — if  one  may  be  allowed 
the  juxtaposition  of  the  apparently  contradic- 
tory terms,  justified  by  the  fact  that  in  spite  of 
its  small  size  the  figure  is  monumental  in  effect — 
docs  not  however  have  the  markedly  faceted 
look  of  such  sculptor's  models.  But  for  what- 
ever reason,  let  us  be  glad  that  it  did  not  mature 
into  the  more  orthodox  stylized  creations  ot 
later  ages.  'As  is',  it  suggests  inevitably  both 
Thurber's  famous  hound  (also  a  fabulous  and 
friendly  beast!)  and,  with  the  addition  of  a  top- 
knot, Dorothy's  famed  leonine  companion  in 
that  minor  American  classic  of  childhood  (the 
New  World's  counterpart  to  'Alice  in  Wonder- 
land') 'The  Wizard  of  Oz'.  Likely  to  remain  a 
puzzle  lor  scholars,  the  archaic  animal  can  be 
expected  to  become  a  great  favourite  with  the 
young  visitors  at  the  'Junior  Museum',  at  least 
through  reproduction. 

The  hieratic  style  that  is  the  better  known 
aspect  of  Egyptian  art  appears  already  full- 
blown in  a  stela  of  the  Vlth  Dynasty,  while  the 
statuette  of  a  cloaked  official  ot  the  Xllth  Dyn- 
asty— dating  almost  two  millenniums  before 
Christ,  and  yet  modern  by  comparison  with  the 
archaic  lion — exhibits  a  masterly  blend  of 
realism  and  stylization.  The  head  is  a  true  and 
moving  portrait  of  a  very  human  personality, 
while  the  figure  in  its  tight-clinging  seamless 
garment  has  been  reduced  to  the  essential  out- 
lines. Yet  this  cocoon-like  form,  so  elemental 
and  so  dense,  seems  to  pulsate  with  mysterious 
lite.  What  subtlety  in  the  petal-like  definition  of 
the  overlapping  fold  of  the  mantle,  in  the  precise 
delicacy  of  the  patterned  border — and  what 
magnificent  monumcntality  again  in  the  treat- 
ment of  hands,  feet,  and  above  all  of  the  sphinx- 
like  coif,  with  its  deep  regular  veinings,  out- 
lining the  cranial  structure  and,  with  its  flat  side 
'wings'  setting  of  the  firm  fullness  of  the  checks. 

In  a  recent  issue  of  this  magazine,  we  had 
occasion  to  draw  the  attention  of  our  readers  to 
a  work  of  the  XXVth  Dynasty — this  extraord- 
inary period  of  transition  when  Nubian  rulers 


occupied  the  throne  of  the  Pharaohs,  and  the 
strong  but  less  sophisticated  race  of  conquerors  : 
was  subjugated  spiritually  by  the  irresistible  ' 
spell  of  a  great  civilization  (The  Connoisseur  in 
America,  pages  289-290).  Another  work  of  this 
same  period  is  the  splendid  head  of  black  granite 
in  the  Metropolitan  Museum's  new  group,  por- 
traying either  a  crown  prince  or  a  high  priest  of 
'Immortal  Ptah'.  Strongly  and  finely  modelled, 
this  impressive  study  does  bear  the  stamp  of 
majesty,  whether  of  birth  or  of  a  full  conscious- 
ness of  high  intelligence  and  great  power.  The 
imbricated,  skull-hugging  cap  or  crown  was 
first  no  doubt  the  creation  of  a  master  goldsmith, 
later  sublimated  into  great  plastic  art  by  a  master 
sculptor. 

The  Egyptian  collections  of  the  Metropolitan 
Museum,  already  world-renowned,  have  been 
greatly  enriched  by  the  new  addition,  of  which 
the  objects  singled  for  description  here  present 
but  a  random  sampling. 


A  nineteenth-century  French 
Still-Life 

THE  excellent  but  little-known  nineteenth- 
century  French  painter,  P.  Thiaucourt,  was  one 
of  those  artists  who  carried  out  in  more  recent 
times  the  tradition  illustrated  in  such  works  as 
the  still-life  by  Gabriel-Germain  Jonchcrie 
recently  shown  on  these  pages  (September  1966). 
This  tradition,  the  keelson  of  French  art,  goes 
beyond  Chardin  to  Philippe  de  Champagne  and 
the  brothers  Le  Nain,  and  it  is  in  fact  with  those 
more  ancient  masters  that  Thiaucourt,  as  can  be 
seen  from  the  painting  illustrated  here,  felt  the 
closer  kinship.  This  study  of  a  hunk  of  peasant 
bread  laid  out  on  a  folded  napkin  is  rendered 
with  truly  Jansenist  austerity  of  vision  and  inte- 
grity of  execution,  while  the  slogan  on  the 
trompe-V  oeil  card  apparently  affixed  to  the  upper 
left  corner  of  the  painting  also  matches  this 
mood:  To  my  friend,  E.  Hamburger:  for  you, 
the  pass-word  of  hunger  (i.e.  du  pain  I,  'some 
bread'). 

There  is  uncompromising  starkness  in  this 
admission  of  personal  acquaintance  with 
famine,  and  as  was  the  case  with  the  Joncheric 
still-life  of  fried  eggs,  one  wonders  at  the  talc 
behind  the  intriguing  little  picture.  To  us,  who 
must  perforce  subsist  largely  on  this  modern 
abomination,  'factory  bread',  the  wonderfully 
appetizing  bread,  with  its  resilient  texture  and 
honest-to-goodness  crust  would  but  for  this 
card  suggest  the  hearty  fare  of  a  bygone  age,  t. 
with  all  the  joyous  connotations  of  such  a 
thought.  But  there  is  a  sacramental  solemnity  to 
the  presentation,  and  the  plain  table  appears  far 
too  much  of  an  altar,  while  the  folded  linen  has 
the  sacrcdncss  of  a  corporal.  One  would  like 
to  know  more  of  the  circumstances  and  the 
thoughts  of  an  artist  who  could  express  himself 
with  such  severe  eloquence.  Of  special  signifi- 
cance also,  assuredly,  is  the  detail  of  the  two 
initials  'P.T.'  shown  as  worked  out  in  red  thread, 
in  the  tradition  of  French  households,  in  a  corner 
of  the  homespun  linen.  This  cryptic  second  sig- 
nature as  it  were  reinforces  the  name  fully 
spelled  out  on  the  dedication  card. 
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Evelyn  Metzger— 
Recent  Works 

J  [N  the  Foreword  to  the  catalogue  of  Evelyn 
!  Mctzger's  one-man  show  held  last  year  at  the 
Norfolk  (Virginia)  Museum  of  Arts  and  Science, 
Mr.  Henry  B.  Caldwell,  director  of  the  museum, 
!  quoted  the  famous  comments  made  by  Sir 
!  [oshua  Reynolds  in  front  of  a  Gainsborough 
painting:  'How  varied,  is  the  man  !'  Of  this  rc- 
j  nark  Mr.  Caldwell  commented,  that  it  holds 
the  ad]ective  that  best  describes  the  paintings  of 
!  pvclyn  Metzger,  the  prominent  New  York 
i  irtist'.  Indeed,  anyone  familiar  with  her  career 
j  would  not  quarrel  with  this  estimate  of  her 
Versatility.  Nevertheless,  one  cannot  but  be  glad 
hat  the  selection  ol  her  works  now  on  view  at 
he  Van  Diemen-Lilienfeld  Galleries,  in  New 
Vork,  should  have  been  limited  to  her  more 
ecent  works.  This  makes  for  beautiful  coher- 
pec  and  unity — in  addition  to  allowing  one  to 
lppreciate  better  the  extraordinary  enrichment 
md  deepening  ot  her  style  over  even  so  short  a 
,  oeriod  as  a  single  year.  This  process,  which  was 
aiaractcrized  in  our  review  of  her  previous  New 
Vork  show  (December  1964)  as  'the  release  of 
ong-restrained  and  pent-up  forces'  has  now 
Assumed  the  plenitude  and  serenity  of  a  full- 
|  ride.  Indeed,  it  is  safe  to  say  of  many  of  the  works 
J  Dn  view  in  the  current  show  that  while  the 
!  irtist  may  do  as  well   in  the  future — and  per- 
i  laps  even  may  do  so  in  a  different  way  altogether, 
11  another  phase  of  her  development — she  will 
lever  do  better.  When  by  means  of  a  unique 
'  pictorial  idiom  an  artist  is  able  to  make  so  final 
1  statement  as  the  one  expressed  in  the  still-life 
I  shown  here  (to  pick  but  one  example  at  random), 
this  artist  has  attained  maturity.  And  there  can 
be  no  doubt  that  Evelyn  Metzger  has  now 
I  ichieved  full  mastery  of  the  difficult  style  that 
I  best  (i.e.,  most  faithfully)  translates  her  rich  and 
j  subtle  artistic  personality.  The  consistent  strain 
of  spirituality  evident  from  the  start  was  ex- 
!  pressed  in  her  early  works  either  through  Chris- 
tian symbols  or  else  was  tinged  with  an  Oriental 
cast.   She  has  now  gone  beyond  superficial 
i  trappings  of  any  kind,  and  has  learned  to  find 
j  holiness  in  daily  things.  Pure  colour  alone  sings 
the  grand  anthem:  delicate  and  daring,  cool  and 
glowing,  at  once.  The  humbler  the  subject,  it 
seems,  the  nobler  the  interpretation. 

Technically,  this  painter  effects  a  paradoxical 
alliance  of  powerful  graphic  values — obvious  in 
any  black-and-white  reproduction — with  ebulli- 
ent richness  of  colour.  The  intellectual  and 
jemotional  elements,  one  might  say,  balanced 
with  exquisite  scrupulosity,  'one  shade  the  more, 
one  ray  the  less  .  .  .'  Because  hers  is  an  artistic 
nature  that  needs  complete  detachment  rather 
than  involvement,  Evelyn  Metzger  does  her 
best  work  in  subjects  that  arc  farthest  removed 
from  her  personal  life  and  tastes — a  pheno- 
menon not  unknown  to  the  student  of  artistic 
psychology.  In  the  current  show,  one  would 
single  out,  tor  instance,  the  earthy  massiveness  of 
her  renderings  of  vegetable  forms  and  the  fren- 
zied vehemence  and  tortured  artificiality  of  her 
theatrical  studies:  in  themselves  as  perfect  a  con- 
trast, and  complete  a  paradox,  as  one  might 
wish. 


Top.  P.  Thiaucourt.  Du  pain,  1880.  Oil  on  panel  \o\      16  inches.  American  Private  Collection. 

Above.  Evelyn  Metzger,  Eggplants,  1966.  Oil  on  board.  One  of  a  recent  group  of  paintings  on 
view  this  winter  at  the  Van  Diemen-Lilienfeld  Galleries,  New  York. 
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Left  Above 

n  extremel)  fine  Hepplewhite  lac 
writing  cabinet   in   burr  yew  tree  cr< 
banded  with  kingwood.  Circa  1785. 
Length  33]  in. 
Depth  181  in- 
Height  422  ni- 

Left  Below 

A  detail  shewing  the  interior. 


Members  of  The  British  Antique  Dealers  Associa 


STANLEY  J.  PRAT' 

LIMITED 

27  MOUNT  STREET,  LONDON,  W. 

GROsvcnor  1747/8 


A  large  set  of  XVII I  century  Chinese  Wallpap 
removed  from  the  drawing  room  at  TOWNLE 
HALL,  Co.  Louth,  Ireland. 

The  ground  is  pale  jade-green  with  a  variety  of  tre 
with  white  foliage  and  brilliantly  coloured  flowed 
shrubs,  birds  and  butterflies. 

Total  Run  :  108  ft.  6  in. 
Height       :  1 1  ft.  9  in. 
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TOWNLEY  HALL  is  discussed  and  illustrated  1 
Christopher  Hussey  in  two  articles  in  Country  Lil 
Vol.  CIII,  July  23  &  30,  1948. 


